Scanned  from  the  collections  of 
The  Library  of  Congress 


Packard  Campus 
for  Audio  Visual  Conservation 
www.loc.gov/avconservation 

Motion  Picture  and  Television  Reading  Room 
www.loc.gov/rr/mopic 

Recorded  Sound  Reference  Center 
www .  I  oc .  g  o  v/rr/reco  rd 


I 


A  S  C  H 

RECORDS 

J?<zte5t  faff  ?2eUa.5e5 

N  E  W 

MEADE  "LUX"  LEWIS 

ALBUM   NO.  352 

352-1  BOOGIE  TIDAL   YANCEY'S  PRIDE 
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352-3  RAN  DINTS  BOOGIE    LUX'S  BOOGIE 

Supervised  by  Charles  Edward  Smith 

These  remarkable  piano  solos  of  Meade  "Lux"  Lewis,  "King  of  the 
Boogie  Woogie,"  suggest  the  influence  of  the  past  four  years  he 
spent  in  California.  Musically  they  are  impeccable,  but  more  than 
that,  they  contain  a  wealth  of  rhythmic  and  melodic  ideas.  They're 
solid  and  in  the  groove  from  beginning  to  end. 
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VVU\  if 

From  Minstrelsy  to  Jazz 

Chapter  Nine  of  the  Anthropology 
of  Jazz  by  Ernest  Borneman 


The  story  of  jazz  in  America  is  the 
story  of  the  American  Negro's  emancipa- 
tion from  slavery.  The  most  important 
steps  of  this  cultural  and  political  de- 
velopment are  reflected  with  extra- 
ordinary accuracy  in  the  development  of 
A  fro- American  music  from  minstrelsy  to 
ragtime. 

Minstrelsy,  as  we  are  using  the  term, 
does  not  begin  with  Daddy  Rice  and  Dan 
Emmett  but  with  the  very  recognition  of 
the  Negro  as  a  contributor  to  the  music 
of  America.  In  1782  Aird's  "Selection  of 
Scottish,  English,  Irish  and  Foreign 
Airs"  published  a  Negro  Jig  in  the  very 
same  edition  which  contained  the  first 
printing  of  the  Yankee  Doodle.  In  1784 
Thomas  Jefferson  in  his  "Notes  on  Vir- 
ginia" spoke  for  the  first  time  of  the 
'ural  musical  talents"  of  the  Negro 
^c.es.  Fifteen  years  later,  in  1799,  the 
acknowledgment  bore  fruit  in  the  first 
Minstrel  Show. 

This  most  characteristic  of  all  early 
American  forms  of  showmanship  was, 
like  so  many  other  Americanisms,  in- 
vented by  a  European.  Johann  Christian 
Gottlieb  Graupner,  born  in  German  Han- 
over on  October  6,  1767,  came  to  England 
with  Haydn's  orchestra  in  1791  and  went 
on  to  America  in  1795.  On  December  30, 
1799,  at  the  Federal  Street  Theatre,  in  the 
most  American  city  of  Boston,  at  the  end 
of  the  second  act  of  Oroonoko,  Graupner, 
dressed  and  painted  as  a  Negro,  sang  The 
Gay  Negro  Boy  to  his  own  accompani- 
ment and  started  in  this  peculiar  manner 
what  was  to  become  the  most  popular 
American  entertainment  for  half  a  cen- 
tury to  come. 

In  1830  Thomas  "Daddy"  Rice  sang 
Jim  Crow  in  Pittsburgh  and  in  1843  the 
Virginia  Minstrels  started  the  racket  at 
full  blast,  followed  by  Dan  Emmett, 
Frank  Brower,  Dick  Pelham,  Billy  Wit- 
lock,  H.  C.  Work,  Stephen  Foster,  L.  V. 
H.  Crosby,  James  Power,  John  Power,  F. 
S.  Pike,  F.  Lynch,  J.  H.  Burdett,  E.  P. 
Christy,  and  all  the  others. 

By  1852,  the  popularity  of  minstrelsy 
had  reached  such  proportions  that  the 
staid  Albany  State  Register  was  forced 
to  come  out  with  this  piece  of  badinage : 
•  •  .(  The  last  Negro  melody  is  on  every- 
body's tongue,  and  consequently  in  every- 
body's mouth.  Pianos  and  guitars  groan 


with  it,  night  and  day ;  sentimental  young- 
ladies  sing  it ;  sentimental  young  gentle- 
men warble  it  at  midnight  serenades ; 
volatile  young  bucks  hum  it  in  the  midst 
of  their  business  and  their  pleasure ;  boat- 
men roar  it  out  stentoriously  at  all  times ; 
all  the  bands  play  it ;  amateur  flute  play- 
ers agonize  over  it  at  every  spare  mo- 
ment; the  street  organs  grind  it  out  at 
every  hour ;  the  'Singing  Stars'  carol  it 
on  the  theatrical  boards  and  at  concerts ; 
the  chamber  maid  sweeps  and  dusts  to 
the  measured  cadence  .  .  .  the  butcher's 
boy  treats  you  to  a  strain  or  two  of  it  as 
he  mixes  it  up  strangely  with  the  harsh 
ding-dong  accompaniment  of  his  tireless 
bell  .  .  ."  in  short,  here  we  had  the  be- 
ginning of  the  modern  wave  of  Tin  Pan 
Alley  hit  tunes. 

Out  of  this  mid-nineteenth  century 
vogue  of  "Negro  Melodies"  and  "Coon 
Songs,"  there  grew  the  ragtime  era 
which  culminated  at  the  turn  of  the  cen- 
tury and  merged  thereafter  almost  im- 
perceptibly into  the  jazz  era.  The  precise 
dates  and  borderlines  separating  these 
consecutive  stages  of  Afro-American 
music  from  each  other  are,  of  course,  as 
vague  and  arbitrary  as,  say,  the  border- 
line separating  the  jazz  era  of  the  nine- 
teen 'twenties  from  the  swing  era  of  the 
'forties.  Jazz  survives  in  today's  swing 
music  as  ragtime  survived  in  jazz.  What 
separates  these  musical  idioms  from  each 
other  is  their  social  and  political  back- 
ground rather  than  their  structural  pat- 
tern, and  it  is  the  minstrel  show  in  par- 
ticular which  reflects  this  background 
with  unfailing  accuracy. 

Five  consecutive  stages  of  the  Negro's 
cultural  and  political  development  are 
most  clearly  recognizable  in  the  chang- 
ing attitude  of  the  minstrel  show  towards 
its  protagonist.  In  its  first  stage,  which 
might  be  dated  from  the  time  of  the  Stamp 
Act,  the  Negro  was  treated  mainly  as  a 
barbarous,  comic  and  somewhat  childish 
figure.  This  was  the  natural  attitude  of  a 
society  resting  securely  on  the  benefits  of 
slavery,  unchallenged  by  moral  and 
economic  opposition  and  thus  amicably 
paternal  in  its  attitude  to  the  "good 
nigger"  who  took  his  fate  as  God's  will. 
The  development  of  this  attitude  was 
clearly  reflected  in  Tea's  Negro  Dance  of 
1767,   Hallam's  Mango  in  BickerstafTe's 
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(10-INCH  RECORDS— $1.00  PLUS  TAX) 

554— EDDIE  HEYWOOD  AND  HIS  ORCHESTRA 

T'AINT  ME  SAVE  YOUR  SORROW 

Eddie  Heywood,  piano;  "Doc"  Cheatham,  trumpet;  Vic  Dickenson,  trombone; 
Lem  Davis,  alto  sax;  Al  Lucas,  bass;  Jack  Parker,  drums. 

555— KANSAS  CITY  SIX 

I  SOT  RHYTHM  JO  JO 

Lester  Young,  tenor  sax;  Dickey  Wells,  trombone;  Bill  Coleman,  trumpet; 
Joe  Bushkin,  piano;  John  Simmons,  bass;  Joe  Jones,  drums. 

556— GEORGE  BRUNIS  AND  HIS  JAZZ  BAND 

TIN   ROOF  BLUES  ROYAL  GARDEN  BLUES 

George  Brunis,  trombone;  "Wild  Bill"  Davison,  trumpet;  Pee  Wee  Russell, 
clarinet;  Eddie  Condon,  guitar;  Gene  Schroeder,  piano;  Bob  Casey,  bass; 
George  Wettling,  drums. 

(12-Inch  Records— $1.50  Plus  Tax) 

1518 —  MIFF  MOLE  AND  HIS  NICKSIELAND  BAND 

ST.  LOUIS  BLUES  PEG  O'  MY  HEART 

Miff  Mole,  trombone;  Bobby  Hackett,  trumpet;  Pee  Wee  Russell,  clarinet; 
Ernie  Caceres,  baritone  sax;  Eddie  Condon,  guitar;  Gene  Schroeder,  piano; 
Bob  Casey,  bass;  Joe  Grauso,  "drums. 

1519 —  MUGGSY  SPANIER  AND  HIS  RAGTIMERS 

MEMPHIS  BLUES  SWEET  SUE,  JUST  YOU 

Muggsy  Spanier,  cornet;  Pee  Wee  Russell,  clarinet;  Miff  Mole,  trombone; 
"Boomie"  Richman,  tenor  sax;  Eddie  Condon,  guitar;  Gene  Schroeder,  piano; 
Bob  Haggart,  bass;  George  Wettling,  drums. 
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"Padlock"  of  1768,  Fan  Tan  in  Bur- 
goyne's  "Boston  Blockade"  of  1775,  Wags 
in  1790,  Kickaraboo  in  1795,  Negro 
Philosophy  in  1796,  A  New  Negro  Song 
in  1797,  Negro  and  Buckra  Man  in  1811 
and  the  Bonj'a  Song  of  1813. 

The  second  stage  began  around  1787, 
when  the  abolitionist  movement  started  to 
question  slavery's  moral  status.  Almost 
immediately  the  minstrel  stage  turned  to 
the  Negro  with  a  new  attitude  of  pity 
and  compassion.  Thus  the  Negro  begins 
to  emerge  as  a  tragic  figure  in  George 
Colman's  Inkle  and  Yarioo  of  1787,  and 
this  development  continues  with  Pity  for 
Poor  Africans  in  1788,  The  African  dur- 
ing the  same  year,  The  Negro  Boy  in 
1792,  The  Desponding  Negro  in  1793, 
On  Slavery  published  in  1797,  Paul  and 
Virginia  in  1800,  The  Dying  Negro  in 
1809  and  the  Negro  Lament  for  Munqo 
Park  in  1827. 

With  the  Victory  of  Plattsburg,  a  third 
stage  of  development  begins.  The  Negro 
ceases  to  exist  as  a  figure  of  fun  or  of 
compassion  and  begins  to  emerge  as  a 
patriotic  character.  In  1814,  Micah  Haw- 
kin's  Siege  of  Albany  sets  the  stage  for 
this  new  attitude.  During  the  next  year, 
1815,  The  Guinea  Boy  takes  up  the  same 
trend,  and  this  is  followed  in  1823  by 
The  Tailor  in  Distress,  in  1824  by  The 
Battle  of  New  Orleans  and  later  that 
year  by  Massa  George  Washington. 

The  fourth  stage,  minstrelsy  proper, 
starting  in  1799  with  Graupner's  Gay 
Negro  Boy,  may  be  considered  as  a 
summary  of  all  preceding  tendencies.  It 
is  characterized,  however,  by  a  further 
advance  in  social  and  political  awareness 
which  is  reflected  in  the  use  of  actual 
folk  song  material,  both  African  and 
European  in  origin.  Opossum  Up  A  Gum 
Tree  in  1822,  Jim  Crow  in  1830,  Zip 
Coon  in  1834  and  Old  Dan  Tucker  in 
1843  represent  four  significant  steps  in 
the  development  which,  in  1862,  led  to 
Lucy  McKim's  Dwight  Magazine  letter 
and  thus  to  the  first  recognition  of  Afro- 
American  music  as  an  autonomous  form 
of  American  folk  music.  For  whereas  the 
earliest  appearance  of  the  Negro  on  the 
American  stage  was  but  an  appearance  of 
burnt  cork  on  a  white  performer's  face, 
the  actual  substance  of  minstrelsy  as  it 
developed  into  a  mature  art  was  con- 
tributed by  the  Negro  himself  and  not 
by  his  blackface  imitators. 

From  the  heyday  of  minstrelsy,  through 
the  transition  stage  of  coon  songs,  to  the 
emancipation  of  the  Negro  idiom  which 
culminated  in  the  application  of  ragtime 
to  the  blues,  the  whole  movement  hinged 
on    a    few    Negro    key    figures — James 


Bland,  Gussie  L.  Davis,  Samuel  Lucas, 
Sydney  Perrin,  Scott  Joplin,  Tom  Tur- 
pin,  Irving  Jones,  Ernest  Hogan,  Shelton 
Brooks,  John  Black,  W.  C.  Handy,  Clar- 
ence Williams,  Jim  Europe,  Will  Marion 
Cook,  Walker  and  Williams,  Cole  and 
Johnson,  Sissle  and  Blake. 

Ragtime,  in  its  widest,  meaning,  of 
"ragged  time,"  i.  e.,  syncopation,  was  the 
defining  mark  of  Negro  progress  within 
this  movement.  Melodically  and  harmon- 
ically, minstrelsy  was  a  white  man's  art. 
Only  the  performer,  not  the  composer, 
marked  early  minstrelsy  as  an  African 
departure — in  its  vocal  timbre  and  vibrato 
and  in  the  peculiar  enunciation  of  Negro 
speech.  Not  until  the  advent  of  ragtime 
did  minstrels)'  show  any  African  influ- 
ence on  the  composer's  part. 

James  Bland's  songs,  like  Stephen  Fos- 
ter's and  Dan  Emmett's,  showed  very 
little  use  of  Negro  folk  themes.  Sydney 
Perrin's  songs  resembled  Bland's  when 
they  made  their  first  appearance  on  the 
minstrel  stage.  His  Mammy's  Little 
Pumpkin  Colored  Coons,  for  instance, 
showed  no  syncopation  when  it  was  first 
published  in  1897,  but  within  one  year  it 
re-appeared  as  part  of  Ragtown  Rags,  a 
medley  of  "Coon  Song  Hits,"  and  this 
time  the  tune  had  been  transferred  into 
out-and-out  ragtime.  Coon  songs,  there- 
fore,  mark  the  transition  stage  fron 
minstrelsy  to  ragtime ;  by  the  turn  of  the 
century  it  had  become  impossible  to  de- 
fine the  difference  between  syncopated 
coon  songs  like  Walker  and  Williams' 
/  Don't  Like  No  Cheap  Man  and  vocal 
ragtime  like  Scott  Joplin's  Ragtime 
Dance  Song.  All  the  old  standbys  like 
Old  Black  Joe,  Zip  Coon  and  Old  Dan 
Tucker  made  their  re-appearance  as  rag- 
time tunes.  Gradually  ragtime  spread 
from  the  accompaniment  to  the  melody, 
and  before  the  white  audiences  could 
make  out  what  was  happening  to  them, 
Negro  ragtime  had  pushed  the  old  burnt- 
cork  imitations  off  the  minstrel  stage. 

Negro  ragtime  had  been  preparing  for 
this  invasion  of  the  White  Man's  popular 
music  ever  since  the  Negro  pianists  of 
the  St.  Louis  and  New  Orleans  bawdy 
houses  had  noticed  the  Negro  brass 
bands'  tendencies  of  shifting  the  accents 
of  all  march  tunes  from  strong  beats  to 
weak  ones  and  had  tried  to  produce 
similar  effects  on  a  piano  keyboard,  ll 
was  therefore  no  accident  that  the  first 
ragtime  tunes  sounded  like  off-beat  march 
tunes  and  that  the  music-hall  type  of 
thematic  material  made  its  appearance  in 
ragtime  a  good  decade  after  the  original 
tempo  di  marcia  rags.  Common  to  both 
stages  of  ragtime  development,  however, 
and  characteristic  of  their  immaturity  as 
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Exciting  Four-Way 


Jazz  Progranv 


77ie  February  Jazz  Issue 
of  Esquire 

Announcing  the  winners  for  Esquire's  1945  All-American  Jazz 
Band,  and  Esquire's  All-American  New  Stars — selected  by  a 
board  of  22  leading  jazz  critics  and  writers.  This  great  issue  of 
Esquire  ako  gives  you  Barry  Ulanov's  "The  Blues  for  the  Times" 
.  .  .  and  many  other  jazz-minded  articles  and  stories.  At  your 
newsstand  January  15. 


Esquire's  1945  Jazz  Book  j^jft 

Published  hv  A  S.  /Wn»<  x-  rn  *  ^^^^ 


Published  by  A.  S.  Barnes  &  Co. 

A  brand-new  Esquire  Jazz  Book,  edited  by  Paul  Eduard  Miller. 
Here  are  comments  by  the  22  experts  on  their  choices  for  Es- 
quire's All-American  Jazz  Band,  lists  of  their  favorite  records, 
and  biographies  of  about  100  musicians  named;  additional  biog- 
raphies of  some  50  New  Orleans  musicians;  lists  of  all  important 
jazz  records  and  events  of  the  year;  wartime  hints  to  record  col- 
lectors; a  complete  history  of  New  Orleans  jazz;  articles  by 
Leonard  Feather,  Paul  Eduard  Miller,  George  Hoefer,  and  James 
Crenshaw;  and  24  full  pages  of  hot  jamming  photos.  On  sale 
about  January  12  at  newsstands,  book  and  department  stores, 
record  shops,  PX  and  ships"  stores.  $1. 

Two  Concerts  ^jf^jjjft 
By  Members  oj  Esquire's 
All-American  Jazz  Band 

Wednesday,  January  17,  in  Los  Angeles  and  New  Orleans 

•  Duke  Ellington  and  his  band  plus  six  winners  in  Esquire's  All- 
American  Band.  At  the  Philharmonic  Auditorium,  Los  Angeles. 
Gross  proceeds  to  Volunteer  Army  Canteen  Service. 

•  Louis  Armstrong  and  other  All-American  Band  winners  plus 
New  Orleans  jazz  old-timers,  celebrating  50  years  of  New  Orleans 
jazz.  Municipal  Auditorium,  New  Orleans.  Sponsored  by  the 
National  Jazz  Foundation. 

V/2-Hour 

Broadcast  oj  the  Concerts 
Over  Blue  Netivork 

January  1 7.  from  10:30  to  12  PM  Central  War  Time 

Hear  this  great  broadcast  over  the  Blue  Net- 
work Jroni  Los  Angeles,  Jrom  New  Orleans, 
plus  15  minutes  of  Benny  Goodman  and  his 
quintet  and  Mildred  Bailey  in  a  studio  broad- 
cast Jrom  New  York.  Featured  will  be  playing 
by  musicians  simultaneously  Jrom  all  three 
cities.  The  show  will  be  broadast  to  the  Armed 
Forces  overseas,  and  shortwaved  to  South 
America. 

*A.  S.  Barnes  and  Co.  is  the  parent  company  of  Smith 
and  Durrell,  publishers  of  the  Record  Book,  the  Jazz 
Record  Book,  and  Panassie's  the  Real  Jazz. 

©  ESQUIRE,  INC..  1944 
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Afro-American  folk  idioms,  was  the  fact 
that  no  traditional  Negro  tunes  of  the 
spiritual,  worksong  or  blues  type  were 
ever  used  by  early  ragtime  as  thematic 
material.  Ragtime,  like  minstrelsy,  was 
a  white  man's  adaptation  of  a  limited 
number  of  Negroid  characteristics,  and 
it  remained  a  white  man's  entertainment 
despite  the  fact  that  Negroes  themselves 
were  largely  responsible  for  the  propaga- 
tion of  both  idioms. 

Syncopation  in  early  ragtime  was  still 
crude,  monotonous  and  repetitive.  After 
a  crotchet  had  begun  the  bar  of  common 
measure,  the  second  beat  would  fre- 
quently be  a  minim,  thus  automatically 
preventing  the  third  beat  from  being  ac- 
centuated; or  the  fourth  beat  of  one  bar 
might  be  tied  to  the  first  beat  of  the  next 
with  the  result  that  no  emphasis  could 
fall  on  the  latter.  This  principle  was 
varied  in  an  infinite  number  of  ways  and 
was,  of  course,  not  confined  to  crotchets 
and  minims;  but  two  results  were  always 
present:  on  the  one  hand  the  total  time 
occupied  by  each  bar  remained  constant 
as  regards  mere  duration,  but,  on  the 
other  hand,  by  a  continual  fluctuation  of 
accent  and  frequent  tied  notes,  the 
rhythm,  instead  of  flowing  or  marching 
forward  in  regular  measure,  constantly 
jumped,  hesitated,  or  even  stood  still  for 
a  moment  while  the  rest  of  the  music 
moved  on.1 

This  primitive  form  of  syncopation, 
crude  and  mechanical  in  comparison  with 
the  later  developments  of  jazz  and  blues, 
remained  in  fashion  from  1895  to  the.  end 
of  the  first  world  war,  even  though  the 
development  of  jazz  itself  had  begun 
more  than  a  decade  before  this  date.  The 
tradition  was  still  noticeable  in  1917  when 
George  Gershwin  composed  his  Rial  to 
Ripples,  a  rag  in  the  style  of  Scott  Jop- 
lin's  Maple  Leaf  Rag,  and  in  Zez  Con- 
frey's  Kitten  on  the  Keys,  which  followed 
the  Ben  Harney  manner  of  syncopation. 

Ragtime  insinuated  itself  into  the  white 
man's  affection  not  only  from  the  stage 
or  through  piano  sheet  music,  but  mainly 
from  the  ballroom  and  through  a  series 
of  new  dances  and  new  dance  steps  which 
gradually  prepared  the  American  ball- 
room style  for  the  African  complexities 
of  off-beat  dancing.  It  was  at  this  turn 
of  the  century  that  the  Negro  first  be- 
came the  progenitor  of  a  native  American 
dance  tradition  as  opposed  to  the  British 
ballroom  style,  from  the  slow  drag,  the 
ragtime  shuffle  and  the  cakewalk  to  the 
fox  trot,  the  Charleston,2  the  black  bot- 
tom, the  Lindy  hop  and  all  the  vast  com- 
plexities of  the  modern  jitterbug  variants, 
American  dancing  developed  further  and 
further  away  from  its  European  models 


and  came  to  resemble  the  African  proto- 
type to  an  ever  greater  extent. 

The  signal  advent  of  this  development 
was  the  Chicago  World  Fair  of  1893 
which  gave  the  widest  possible  publicity 
to  the  new  Negro  dances  that  were  to 
model  the  ballroom  style  of  the  ragtime 
era — the  cakewalk,  the  pasamala,  the 
hoochie  koochie,  the  bully  dance  and  the 
bombershay. 

Most  of  the  tunes  of  these  dances  were 
of  European  origin,  but  their  rhythmic 
beat  and  their  off-time  steps  as  performed 
by  Negro  dancers  were  unmistakably  of 
African  origin.  George  W.  Lee,  in  his 
history  of  Beale  Street,  gives  this  descrip- 
tion of  the  pasamala  as  performed  by 
Negro  entertainers  in  a  fin  de  siecle 
Beale  Street  parlour : 

"Beneath  the  bright  lights  of  her 
crowded  dance  hall,  in  the  centre  of  the 
floor,  was  a  pasaboard  where  her  brown 
beauties  clad  in  red  velvet  trunks  danced 
the  Pasamala  .  .  .  the  girls  chanted  as 
they  danced  .... 

First  you  do  a  rag,  then  you  bombershay, 
Do  a  sidestep,  dip,  then  you  go  the  other 
way, 

Shoot  along  the  line  with  a  Pasamala, 
Back,   back,   back, — Don't   you   go  too 
far!" 

But  where  the  steps  and  the  timin 
of  these  tunes  were  of  African  origii 
the  tunes  themselves  were  mostly  adapted 
from  European  prototypes.1'  Ernest  Ho- 
gan's  Pasmala,  though  composed  by  a 
Negro,  went  back  to  an  Irish  strain  for 
its  main  theme.  Irving  Jones's  pasamala, 
My  Honey,  composed  by  a  Negro  in 
1894,  took  the  theme  of  its  chorus  from 
that  old  English  broadside  A  Moste 
Strange  Wedding e  of  the  Frogge  and  the 
Mouse  which  survived  in  Virginia  as 
Frog  Went  a-Courting  and  later  fur- 
nished the  basic  melody  for  What  You 
Gonna  Do  When  De  Crawfish  Gone  and 
What  Kind  of  Pants  Does  the  Gambler 
Wear.3  Similarly,  the  cakewalk  tunes, 
like  Kerry  Mills'  Georgia  Camp  Meeting, 
were  Anglo-Saxon  or  Gaelic  rather  than 
African  by  inspiration,  but  when  these 
tunes  were  danced  by  Negro  entertainers 
like  Johnson  and  Dora  Dean  who  created 
the  step  for  the  cakewalk,  they  became 
pure  Africanisms  in  timing  and  expres- 
sion. Thus  "the  cakewalks  furnished  the 
great  introduction  of  ragtime  to  the 
Northern  Whites.  After  getting  used  to 
a  small  sample  of  the  substance,  the 
nation  was  ready  to  accept  the  real  thing, 
— genuine  Negro  ragtime."  4 

The  invasion  of  an  African  idiom  not 
only  into  the  whole  popular  music  of 
another  continent  but  also  into  its  dance 
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patterns  is  so  extraordinary  a  phenom- 
enon that  it  would  properly  require  more 
attention  from  the  sociological  point  of 
view  than  from  that  of  the  musicologist. 

A  common  focal  point  for  both  views, 
however,  might  well  be  considered  to 
centre  around  the  social  significance  of 
syncopation. 

The  history  of  all  European  music  has 
been  a  striving  for  order  and  precision 
in  all  elements  of  music,  but  especially 
in  that  of  meter  and  rhythm.  The  regular 
beat,  therefore,  has  always  been  the  sym- 
bol of  order  and  discipline  while  the 
irregular  beat  and  the  displacement  of 
accents  has  invariably  been  symptomatic 
of  a  sense  of  revolt  and  rebellion  not 
only  against  the  traditions  of  music  but 
also  against  those  of  society.  It  was 
therefore  highly  appropriate  that  Bee- 
thoven would  use  syncopation  in  con- 
junction with  clashing  discords  in  that 
celebrated  passage  of  the  first  movement 
of  the  Eroica  where  his  republican  hero 
seems  to  be  contending  against  the  slings 
and  arrows  of  a  determined  opposition. 
So,  too,  he  syncopates  (more  mildly  this 
time)  when  in  the  third  Leonora  overture 
he  is  setting  before  us  a  theme  typifying 
the  courageous  struggle  of  a  devoted  wife 
against  a  brutal  tyranny  which  has  im- 
prisoned her  husband. 

It  is  appropriate,  also,  that  Schumann 
(the  apostle  of  revolutionary  Romanti- 
cism) should  celebrate  his  great  venture 
by  defying  the  rigour  of  strict  time  in 
the  opening  of  his  Manfred  overture,  in 
several  passages  from  the  first  Sy)nphony 
in  B  Flat,  in  many  places  throughout  his 
music  for  pianoforte  solo,  and  in  the 
second  subject  of  the  finale  of  the  con- 
certo for  piano  and  orchestral 

It  is  certainly  no  accident  that  those 
rebellious  peoples,  the  Scots  and  the 
Magyars,  should  belong  to  the  few  that 
use  syncopation  in  their  folk-music.  Wil- 
der Hobson  suggests  a  Freudian  explana- 
tion to  the  effect  that  the  eccentric  accents 
of  syncopation  cater  to  a  subconscious 
desire  of  getting  out  of  the  rut,  of  get- 
ting away  from  the  tyranny  of  conven- 
tion. It  is  only  in  jazz  that  this 
"eccentricity"  becomes  constant.  The 
eccentric  shifting  of  accent  is  continual. 
To  quote  the  title  of  a  jazz  trumpet  solo, 
it  is  "plenty  off  centre." 

Indeed,  jazz  can  only  be  understood  as 
a  sign  of  the  violent  social  rebellion  that 
began  with  the  first  world  war  and  led 
through  the  series  of  European  revolu- 
tions to  the  second  war  and  to  the  vast 
spiritual  disturbance  which  was  best 
summed  up  by  Plekhanov :  "All  deep 
social  changes  are  preceded  and  followed 
by   disturbances  of   all   the  'established' 


viewpoints  in  art,  science,  and  phi- 
losophy." 6 

Until  the  advent  of  Negro  slavery  in 
x\merica,  the  European  tradition  of  music 
— unlike  that  of  European  literature, 
painting  and  architecture — had  remained 
essentially  free  from  the  influence  of 
other  races.  In  Eastern  Russia  there  was 
a  meeting  with  Asiatic  music  but  it  never 
surmounted  the  Urals.  In  Southern  Spain 
there  was  a  meeting  with  Moorish  music 
but  this  did  not  surmount  the  Pyrenees. 
Thus  the  African  influence  in  America 
was  the  first  revolutionary  movement  in 
music  directed  against  the  autocracy  of 
the  European  tradition  which  had  con- 
quered American  music. 

Considered  in  this  manner,  jazz  is  a 
more  revolutionary  development  in  music 
than  any  form  of  modernism,  more  un- 
ruly that  the  atonalism  of  Schoenberg, 
more  ambitious  than  the  experiments  of 
Stravinsky  and  Bartok.  Its  revolutionary 
aspect  can  be  found  in  the  general  demo- 
cratisation  of  the  orchestra — in  the  dis- 
appearance of  the  composer,  of  the  con- 
ductor and,  in  the  best  of  the  collectively 
improvised  jazz,  even  of  the  soloist;  in 
the  decisive  break  with  the  monopoly  of 
academic  education  which  had  made  a  rul- 
ing class  of  those  who  could  afford  to  pay 
for  academic  training ;  in  the  general 
break  with  the  necessity  of  an  education 
in  musical  theory  and  in  the  re-introduc- 
tion of  something  closely  akin  to  the 
mediaeval  guild  system  of  education  by 
practical  example  which  re-appears  in 
jazz  training  as  the  process  of  "sitting 
in." 

Thus  jazz  was  a  high  explosive,  loaded 
with  the  tension  of  two  hundred  years 
of  suppressed  Negro  revolts.  But  at  the 
same  time  it  had  all  the  potentialities  of 
a  cultural  opiate — just  because  it  was 
loaded  with  the  spirit  of  unsuccessful 
revolt.  Ellington,  considering  jazz  as  the 
Negroes'  reaction  in  the  plantation  days 
to  the  tyranny  they  endured,  says  very 
pointedly,  "What  they  dared  not  say 
openly  they  expressed  in  music."  Thus 
jazz  became  music  which  was  created  as 
a  substitute  for  action,  an  escape  from 
action,  and  thus  a  singularly  well  suited 
soporific  for  the  American  citizen  who 
saw  that  things  were  not  quite  what  they 
ought  to  be,  but  who  was  too  indolent  to 
take  action  against  the  way  things  were 
developing. 

To  sum  up,  jazz,  at  its  best,  became  the 
American  Negro's  music  of  protest  and 
assertion.  Jazz,  at  its  worst,  became  the 
white  man's  music  of  indolence  and  es- 
cape; more  than  even  the  movies,  it  has 
become  the  opium  of  the  people.  From 
(Continued  on  page  \\) 
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JelljJ'Tloll  to  TUght 


The  future  of  jazz  is  assured  and  New 
Orleans  music  will  not  die  after  all.  The 
National  Jazz  Foundation  is  going  to 
take  care  of  everything.  With  the  well- 
known  impresario,  John  Hammond,  Jr., 
at  the  helm  it  began  its  activities  in  the 
best  possible  manner :  by  bringing  back 
to  the  cradle  of  jazz  one  of  its  wandering 
children,  an  obscure  young  musician 
named  Benjamin  Goodman.  Mr.  Good- 
man and  his  accompanist,  Mr.  Theodore 
Wilson,  are  according  to  all  reports  ex- 
tremely talented  and  deserve  all  the 
financial  aid  they  were  able  to  obtain 
from  the  National  Jazz  Foundation.  This 
aid  will  make  it  possible  for  them  to 
pursue  their  musical  educations.  Messrs. 
Goodman  and  Wilson  appeared  at  the 
first  concert  organized  by  the  Foundation 
and  performed  new  and  highly  original 
interpretations  of  New  Orleans  music, 
characterized  by  great  imaginative  powers 
and  enriched  by  the  admirable  tendency 
of  always  forgetting  the.  tune  that  was 
being  played.  In  appreciation  of  his  great 
gifts  Mr.  Goodman  was  presented  with 
a  check  said  to  be  in  the  neighborhood 
of  fifteen  hundred  dollars.  The  nationally 
renowned  clarinetist  and  bandleader, 
George  Lewis,  also  happened  to  be  in 
New  Orleans  at  the  time.  Lewis,  who  has 
made  fabulous  sums  of  money  during  his 
illustrious  career,  and  who  had  just 
finished  a  picture  at  MGM,  was  happy  to 
publicize  the  event  and  assure  its  success. 
He  revived  a  quaint  old  custom,  put  his 
band  on  a  truck  and  drove  through  the 
city,  playing  at  certain  key  intersections. 
Through  his  generous  efforts  a  huge 
audience  was  present  at  the  concert.  The 
National  Jazz  Foundation  then  heroically 
decided  to  make  a  symbolic  gesture  and 
offered  George  Lewis  four  dollars. 
*    *  * 

Flying  back,  from  Montreal  was  a  hec- 
tic experience  for  a  group  of  New  York- 
jazzmen  who  had  just  given  an  audience 
of  amiable  Canadians  a  taste  of  the  real 
stuff.  There  was  more  fog  in  the  air  than 
saliva  in  Pee  Wee's  clarinet.  Russell,  well 
aware  of  this  state  of  things,  tried  at  a 
partici^arlv  enervating  moment  to  say  a 
few  words  of  wisdom.  All  that  came  out, 
however,  was  a  basso  profundo  squeak, 


curiously  similar  to  the  "dirty"  sonorities 
his  followers  at  Nick's  have  admired  for 
years. 

*  *  * 

America  for  the  Americans !  Jazzo 
Brown  is  fed  up  with  all  these  foreigners 
who  become  jazz  critics  at  the  drop  of 
a  California  Ramblers  record.  As  if  the 
English  Deuce,  the  old  -Frenchman,  the 
rodent-specialist  Belgian,  the  jive-loving 
Dane  and  the  eminent  Javanese  com- 
poser-critic were  not  enough,  a  certain 
Turkish  pseudo-expert,  familiar  to  some 
readers  of  the  Changer,  is  beginning  to 
throw  his  110  pounds  around.  American 
critics  arise! 

*  *  * 

Not  to  be  outdone  by  Panassie,  Paul 
Eduard  proudly  published  his  all-time 
titan  selections  on  each  instrument. 
Hugues,  the  old  master,  forgot  to  men- 
tion several  important  names.  So,  in  our 
opinion,  has  P.  E.  He  lists  these  eight  as 
the  great  piano  players :  Wilson,  Zurke, 
Waller,  Guarnieri,  Jelly-Roll,  Tatum, 
Mary  Lou,  and  the  Earl.  How  could  he 
forget  Eddie  Duchin  and  Tony  Jackson? 

*  *  * 

Leonard  and  Phil  are  two  birds  of  a 
Featheringill.  Which  one  of  the  two  will 
win  the  nomination  of  King  of  the  Riffs? 
Leonard  is  represented  by  Hawkins  and 
Tatum,  but  Phil  is  not  far  behind  with 
Richard  M.  Jones. 

*  *  * 

About  two  years  ago  Kid  Ory  was 
playing  bass  and  doubling  on  trombone 
(on  very  special  occasions)  in  a  jump 
and  jive  band  in  Los  Angeles.  Zutty 
Singleton  was  drumming  in  the  same 
band.  One  night  an  old  friend  of  Zutty's, 
a  jazz  collector  from  New  York,  came  to 
see  for  himself  how  a  band  with  two  such 
famous  musicians  could  produce  such 
horrible  music.  Our  collector  was  intro- 
duced as  a  person  of  some  note  by  Zutty 
to  the  bandleader,  who  was  a  sharp  cat 
if  ever  there  was  one.  After  a  generous 
dose  of  jive-talk  the  bandleader  asked  our 
collector  what  tune  he  would  like  to  hear. 
He  requested  Muskrat  Rumble.  The  band- 
leader was  taken  aback  by  this  strange 
request.  He  confessed  he  had  never  heard 
of    that    one    before.    He    asked  Zuttv 
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BIG  HEUIS 

from 

BRSin  STREET 


DOWN  where  jazz  was  born,  things  are  happening  NOW! 
Organized  in  the  summer  of  1944,  the  NATIONAL 
JAZZ  FOUNDATION  invites  you  to  be  among  the  first  to 
share  in  a  movement  of  prime  importance  to  jazz  enthusiasts 
everywhere. 

Its  purpose  is  to  establish  a  National  Museum  of  Jazz,  to  pre- 
serve and  develop  the  history  of  jazz,  to  immortalize  its  crea- 
tors, to  foster  and  encourage  contemporary  jazzmen  and 
their  music. 

You  may  become  a  sustaining  member  NOW  by  sending  in 
the  coupon  below — or  you  may  write  for  brochure  with  com- 
plete details.  If  you  are  a  member  of  a  jazz  club  in  your  com- 
munity, have  it  affiliated  with  the  Foundation.  WRITE  US 
TODAY! 

—      NATIONAL  JAZZ  FOUNDATION,  INC.  — 

610  HIBERNIA  BLDS..  NEW  ORLEANS  12,  LA. 

Here  is  my  check  for  $3.00,  for  sustaining  membership  during 
the  fiscal  year  1944-45. 

Name   

Address   
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whether  he  knew  that  tune.  Sure,  Zutty 

said,  it's  a  jazz  classic.  He  then  turned 

to  6ry  and  asked  him  whether  we  was 

familiar  with  Muskrat  Ramble.  All  Ory 

could  say,  in  amazement  and  indignation, 

was  "Man,  I  wrote  it." 

*    *  * 

The  second  edition  of  the  Esquire  jazz 
concert  will  take  place  in  Los  Angeles 
and  New  Orleans  in  a  few  days.  We 
don't  know  how  the  famous  critics  and 
international  authorities  (among  whom, 
we  assure  you,  you  will  not  find  Jazzbo 
Brown)  voted  this  year.  Having  seen  the 
names  of  the  voters,  however,  we  are 
unfortunately  most  positive  that  the  ca- 
tastrophe of  last  year  will  be  repeated. 
Williams  and  Russell  will  be  in  splendid 
isolation  against  the  forces  of  take 
another,  Trummy  and  blow  that  thing, 
Roy.  Because  of  this  state  of  affairs, 
we  would  write  the  following  letter  to 
Arnold  Gingrich,  editor  of  Esquire 
magazine,  if  we  knew  him : 

"Do  you  realize,  Mr.  Gingrich,  how 
much  you  can  accomplish  for  jazz?  We 
don't  question  the  sincerity  of  your  in- 
tentions, nor  your  admirable  desire  to 
make  the  people  of  this  country  more 
jazz  conscious  and  more  proud  of  their 
national  music.  We  also  respect  your 
tastes  in  jazz.  In  fact,  it  seems  to  us 
that  your  feeling  for  jazz  is  much  more 
profound  than  that  of  the  two  specialists 
who  write  regularly  in  your  magazine. 
This  was  shown  by  the  list  of  your  fav- 
orite records.  There  are,  in  the  very  city 
where  your  jazz  concerts  will  be  held,  a 
number  of  great  musicians  who  not  only 
deserve  to  reveal  their  artistry  to  a  large 
audience  such  as  your  concerts  will  have, 
but  whose  appearance  under  your  aus- 
pices would  honor  you  and  make  you  one 
of  the  best  liked  figures  among  those 
whose  interest  in  jazz  music  is  sincere. 
By  presenting  on  the  same  program 
representatives  of  modern  swing  such  as 
Ellington,  Tatum  and  Hawkins,  and  the 
great  New  Orleans  jazzmen,  you  would 
immeasurably  v/iden  the  appeal  of  your 
concert  and  give  your  audience  the  op- 
portunity to  judge  for  themselves  which 
phase  of  American  popular  music  is  more 
admirable.  Surely  you  are  aware  that 
your  concert  last  year  offered  a  very  in- 
complete picture  of  the  state  of  jazz 
music  in  this  country ;  your  audience  was 
able  to  hear  only  a  few  styles  of  jazz 
interpretation,  all  more  or  less  "modern," 
and  New  Orleans  music  was  completely 
ignored.  1  appeal  to  you  in  the  name  of 
hundreds  of  jazz  followers  and  ask  that 
this  error  not  be  repealed.  Allow  me  to 
remind  you  that  these  great  New  Orleans 
jazz  musicians  are  now  living  and  play- 


ing in  Los  Angeles :  Kid  Ory,  Mutt 
Carey,  Bud  Scott,  Ed  Garland,  Minor 
Hall,"  Zutty  Singleton,  Wade  Whaley, 
Buster  Wilson  and  several  others.  In 
New  Orleans  you  have  Bunk  Johnson, 
George  Lewis,  Jim  Robinson.  Many  other 
exponents  of  the  New  Orleans  style  are 
active  in  other  parts  of  the  country. 
There  is  Baby  Dodds  and  Sidney  Bechet 
and  Omer  Simeon  and  George  Mitchell 
and  Paul  Lingle  and  Ellis  Home  and 
Turk  Murphy.  To  many  of  us  these  are 
the  great  men  of  jazz,  these  are  the  great 
instrumentalists  people  should  know- 
more  about.  We  are  confident  that  a  band 
composed  of  some  of  these  musicians 
would  receive  at  least  as  much  applause 
as  any  group  of  modern  swingmen.  Some 
of  us  also  believe  that"  if  the  public  had 
the  possibility  to  hear  the  New  Orleans 
style  interpreted  by  its  great  masters, 
very  revolutionary  changes  would  occur 
to  its  taste.  The  important  thing,  how- 
ever, is  that  you  have  the  power  to  bring- 
New  Orleans  music  to  the  attention  of  an 
entirely  new  and  unsophisticated  audience. 
By  doing  so  you  would  make  an  essential 
contribution  to  the  cultural  consciousness 
of  this  country.  Give  the  followers  of 
jazz  music  the  opportunity  to  decide  for 
themselves  whom  they  like  more,  Kid 
Ory  or  Jack  Teagarden,  Mutt  Carey  or 
Roy  Eldridge,  Bunk  Johnson  or  Cootie 
Williams,  Baby  Dodds  or  Cozy  Cole." 

Minstrelsy 

(Continued  from  page  8  ) 

the  earliest  days  of  its  childhood,  jazz 
developed  not  like  one  being  but  like 
twins  of  whom  the  one  became  a  prophet 
and  the  other  a  demagogue.  It  is  up  to 
us,  the  lovers  and  critics  and  collectors 
of  jazz,  to  decide  which  of  the  two  we 
will  support  and  which  of  the  two  we 
shall  conquer. 
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collectors  and  buyers. 

Record  collectors  and  dealers  who  have  out-of-print  records  ior  sale  or  trade 
advertise  these  items  in  the  classified  section  titled  "FOR  DISPOSITION." 
The  classified  section  titled  "WANTED"  is  used  by  collectors  who  advertise 
therein  for  out-of-print  records. 

Column  1  of  these  sections  shows  the  abbreviation  of  the  label  of  each  record: 

AJ — Ajax  CMS — Com.  Music  Shop  ED — Edison  MAD — Madison  R0 — Romeo 

AP — Apex  CI — Collectors  Item  EM — Emerson  ME — Melotone  RY— Royale 

AU— Autograph  CO — Columbia  GE — Ginnrtt  OK — Okeh  SA — Soloart 

BA — Banner  COE — English  Columbia  GL — General  OR— Oriole  SIG — Signature 

BB — Blue  Bird  COF — French  Columbia  GRF — French  Gramoph.  PARL — Parlophone  SI L — Silvertone 

BN — Blue  Note  CQ — Conqueror  HA — Harmony  PAE — Eng.  Parlophone    SW — Swing 

BR— Brunswick  CR— Crown  HW—  Hit  of  the  Week  PAF—  French  Parlophone  UHCA— Unit.  Hot  Clubs 

BRE— English  Brunswick  CX— Claxtonola  HMV— His  Mas.  Voice  PARA— Paramount  VE— Velvetone 

BRF— French  Brunswick  DE— Decca  HRS— Hot  Record  So.  PAT— Pathe  VI— Victor 

BS — Black  Swan  DEE— English  Decca  Jl — Jazz  Information  PE— Perfect  VO — Vocalion 

BU— Buddy  DEF— French  Decca  JM— Jazz  Man  PU— Puritan  VOE— English  Vocalion 

Ca— Cameo  Dl— Diva  LI— Lincoln  QRS — QRS  VR— Variety 

CH — Champion  DO — Domino  MAS — Master  RE — Regal  VS—  Varsity 

Condition  of  each  record  for  disposition  is  shown  by  the  following  abbreviations: 

N  (New):  Surface  noise  equal  to  an  unplayed  record;  no  visible  or  audible  wear  perceptible;  original 
finish  intact. 

E  (Excellent):  Surface  noise  low,  smooth,  uniform.  Not  irregular  or  crackling,  easily  disregarded  in 

listening.  No  percep+ible  distortion. 
V  (Very  Good):  Surface  noise  somewhat  more  prominent;  light  foreign  noises,  but  slight  distortion, 

if  any;  noises  not  seriously  distracting. 
G    (Good):  A  moderate  amount  of  surface   noise;   background   may  be   somewhat   irregular  and 

crackling;  some  foreign  noises,  and  a  little  distortion;  on  the  whole,  reasonably  satisfactory 

listening   without   undue   distraction   of  attention.   Foreign   noises  definitely   less  prominent 

than  the  music. 

F  (Fair):  Foreign  noises,  taken  together,  are  about  as  prominent  as  the  music,  and  there  is  con- 
siderable distraction  of  attention,  and  listening  requires  some  effort  and  concentration; 
nevertheless,   under  these  conditions,   listening  should  be  fairly  satisfactory. 

P  (Poor):  Foreign  noises,  collectively,  are  louder  than  the  recorded  music;  continuous  concentration 
is  required,  and  there  is  little  satisfaction  in  listening. 

Column  4  of  the  "FOR  DISPOSITION"  section  shows  the  method  by  which 
each  record  is  to  be  disposed. 

"SAL":  The  record  is  for  sale  at  the  price  indicated.    First  offer  takes  the  record. 

"AUC":The  record  is  at  auction.  The  highest  bid  takes  record.  Bid  only  what  the  record  is  worth  to  you. 
"TRA":  The  record  is  for  trade  only.  If  you  are  not  familiar  with  the  wants  of  the  advertiser  send 

for  his  want  list.  If  you  have  certain  records  in  which  he  may  be  interested,  mention  these 

in  your  letter. 

The  extreme  right  column  in  both  the  "WANTED"  and  "FOR  DISPOSITION" 
sections  shows  the  first  four  letters  of  the  advertiser's  name.  His  address  is 
shown  on  page  [13 

CLASSIFIED  "WANTED"  AND  "FOR  DISPOSITION"  SECTIONS: 

Wants   5c  each 

Items  for  disposition  10c  each 

Nofe:  The  above  rates  apply  only  to  advertising  submitted  on  our  special  ad  forms. 

The  rate  for  classified  advertising  not  submitted  on  these  blanks  is 

15c  PER  ITEM 
DISPLAY  ADS 

Full  Page  Half  Page  Col.  Inch 

Collectors'  ads                                               $10.00  $  6.00  $  1.00 

Ads  to  set  in  type                                              20.00  12.00  2.00 

Ads  ready  to  photograph                                  10.00  6.00  1.00 

_    .          ...               •  The  Record  CRanqer 

Subscription  Rate   $1.50  PER  YEAR  Fairfax  va 
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Advertisers  whose  addresses  are  not  shown  elsewhere 


ARGO:  John  J.  Argo,  60  Tolman  Street,  West 
Newton  65,  Mass.  (Minimum  order: 
$3.00.) 

AVER:  Harry  Avery,  1138  East  15th  St.,  Oak- 
land 6,  Calif. 

BEAR:  J.  L.  Beardsley,  1407  N.  Franklin  PI., 
Milwaukee  2,  Wise. 

BROW:  Bob  Brown,  1616  8th  Ave.,  No.,  Fort 
Dodge,  Iowa. 

BR,E:  Elbert  0.  Brown,  215  Lorita,  San  Antonio, 
Texas. 

BR,M:  Marvin  Brown,  344  E.  6th  St.,  New  York, 
N.  Y. 

BUCK:  Dr.  W.  H.  Buck,  5009  Walnut  St.,  Phil- 
adelphia 39,  Penna. 

CARM:  Jack  Carmody,  344  25th  Ave.,  San  Fran-» 
Cisco  21,  Calif. 

CHOY:  Robert  Choy,  21  John  St.,  San  Fran- 
cisco 11,  Calif. 

CONN:  Joseph  W.  Connors,  6802  Emerald  Ave., 
Chicago  21,  III. 

CRON:  Guy  C.  Cronenberg,  Jr.,  1020  4th  St., 
Garden  City,  Kans. 

DAVI:  Bruce  D.  Davidson,  1424  Lincoln  Ave., 
Colonial  Manor,  Woodbury,  N.  Jersey. 
(New  records  preferred.) 

DELG:  Joseph  Delgoleto,  742  So.  Marvine  St., 
Philadelphia  47,  Penna. 

DESP:  F.  DeSparte,  1016  South  Phillips,  Sioux 
Falls,  South  Dakota. 

ED  EL:  Sanford  Edelstein,  975  Walton  Ave., 
Bronx  52,  N.  Y. 

EDIC:  T.  Edic,  51  Leroy  St.,  New  York  14,  N.  Y. 

EDMI:  James  Edmiston,  462  Southwood  Ave., 
Sunnyvale,  Calif. 

FROS:  Richard  G.  Frost,  58  Turnsworth  Ave., 
Redwood  City,  Calif. 

GENT:  Frank  G.  Gentieu,  1514  Gilpinf  Ave.,  Wil- 
mington, Dela. 

HASS:  Dale  Hassell,  2174  North  Talbot  St., 
Indianapolis,  Ind. 

HENS:  Floyd  Henson,  5894  Delmar,  St.  Louis  12, 
Missouri. 

IDER:  J.  Van  Iderstine,  Box  146,  Wortendyke, 
N.  Jersey. 

JAFF:  Sande  Jaffray,  145  Bleecker  St.,  New 
York,  N.  Y. 

JENN:  Jack  Jennings,  So.  Glastonbury,  Conn. 

JENS:  Pvt.  G.  D.  Jensen,  622  N.  Lombard  Ave., 
Oak  Park,  Illinois. 

KALL:  Charles  T.  Kallman,  Lowell  L-32,  Cam- 
bridge 38,  Mass.  (25c  packing  charge 
on  orders  under  $5.) 

KAPL:  Martin  Kaplan,  1053  2nd  Ave.,  New 
York  22,  N.  Y. 

KAME:  Sam  Kamesar,  2049  North  14th  St., 
Milwaukee  5,  Wise. 

KELS:  Robert  B.  Kelsey,  75  Burbank  St.,  Bos- 
ton 15,  Mass. 

LAUF:  George  laufer,  2079  Wallace  Ave.,  New 
York,  N.  Y. 


MAZZ:  Vincent  Mazzella,  129  Lorraine  St.. 
Brooklyn,  N.  Y. 

McKU:  James  P.  McKune,  Eastern  District  YMCA. 
Brooklyn  11,  N.  Y. 

MEND:  Sal  Mendola,  75  E.  7th  St.,  New  York 
3,  N.  Y. 

MERE:  Harry  Mereness,  405  Kennedy  St.,  Lake 
Charles,  Louisiana. 

MERK:  Edward  Merkler,  Apt.  1514,  45  East 
55th  St.,  New  York  22,  N.  Y. 

MITC:  Lt.  Charles  Mitchell,  Navy  School  of 
Military  Govt.,  Princeton  University,  N. 
Jersey. 

MONT:  George  F.  Montgomery,  1529  North 
Ogden  Drive,  Los  Angeles  46,  Calif. 

MOOR:  Jack  F.  Moore,  601  36th  Ave.,  Oakland 
1,  Calif. 

MURC:  Pvt.  William  Murch,  Co.  B,  12th  Bn., 
3rd  Regt.,  AGF,  RD  No.  1,  Fort 
Meade,  Maryland. 

NEWT:  Jack  Newton,  1106  West  Reynolds,  Plant 
City,  Florida. 

PARR:  Sid  Parry,  574  W.  176  St.,  New  York 
33,  N.  Y.  (All  shipments  COD,  charges 
paid  on  shipments  of  $5  and  more.) 

PAYT:  Russell  E.  Payton,  Box  903,  Springfield, 
Ohio. 

PAVE:  Max  Pavey,  25  Lefferts  Ave.,  Brooklyn 
25,  N.  Y. 

RITZ:  Frank  A.  Ritz,  150  Sampson  St.,  Gar- 
field, N.  Jersey. 

ROTH:  A.  F.  M.  Roth,  26  Nassau  Street,  Tren- 
ton 8,  N.  Jersey. 

RHYI:  Pvt.  Richard  W.  Rhyins,  Co.  A  (Prov.), 
Vint  Hill  Farms  Sta.,  Warrenton,  Vir- 
ginia. 

SMIT:  Bob  Smith,  Jr.,  203  West  2nd  St.,  Fred- 
erick, Maryland. 

STAR:  Charles  Stark,  4007  Norfolk  Ave.,  Balti- 
more 16,  Maryland. 

STEI:  W.  H.  Steinhauer,  3637  Maxwell  "Road, 
Toledo  6,  Ohio. 

THOM:  R.  F.  Thompson,  2945  N.  Shepard  Ave., 
Milwaukee  11,  Wise. 

VOGE:  Leon  D.  Vogel,  1219  Steelton  Ave., 
Baltimore  24,  Maryland. 

WALL:  Howard  Wallach,  235  West  76  St.,  New 
York,  N.  Y. 

WHIS:  Jack  Whistance,  90-38  170th  St.,  Ja- 
maica, L.  I..  New  York 


CLOSING  DATES  FOR  BIDS 
On  all  Records  advertised 
for  auction   in  this  issue 
will  be    Feb  7th- 


UNLESS  OTHERWISE  STATED. 
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WANTE  D 


3  [prT 
2  [cat 


CE   OFFERED   FOR  RECORD. 


)ER  OF  RECORD 


1    llABEL   OF  RECOPD~ 


FCORD  .  BBB^^ 


S  NAME.^^^ 

m 


12     3  4 


ALABAMA  RASCALS 


(ANY) 


OK  41468 
OK  4| 157 


3057 


ALBERT  AMMQNS 

Mecca  flat  blues 

LOUIS  ARMSTRONG 
( Many  Hot  5  &  7,  accompaniments) 
body  &  soul  (v  to  n )  state  price 
Skip  the  gutter(v  to  n)state  price 

LOV IE  AUSTIN 

(Any;  with  or  without  vocal) 

MILDRED  BA I  LEY 
When  day  i s  done 

VIOLA  BARTLETTE 
(Many;  please  quote  prices)   

BEALE  (R/MPART)  STREET  WASHBOARD  BAND 
(Any)   

VIC  BERTON 

Blue/Tasoo  Any   

BARNEY  BIGARD 
Four  and  half  street(E  to  N)  vo 
Demi-tasse  (E  to  n;  state  prices)  Vo 

JIMMY  BLYTHE'S  OWLS 

(Both  vocalion  with  dodds)  Vo 

SHCRKEY  BONAN0 

mudhole  blues  vo 

Blowing  off  steam  Vo 

Old  fashioned  swing  Vo 

Swing  like  rusty  gate  vo 

LOU  BREESE 
Breezin'  along  with  the  breese(new)  Ani 

BROADWAY  RASTUS 

Whoop ie  stomp  Para 

CLEO  BROWN 
(Anything  on  Hollywood  Hot  Shot  label) 

hoagy  carmichael 
(Many)  — 


3820 
3842 


3353 
3410 
3450 
3470 


BR,M 
Carm 

BR,M 

HASS 

Hass 
Star 
Kame 

EDM  I 

BR,M 

Argo 

Has? 
Hass 


Kame 
Kame 
Kame 
Kame 

Roth 

Kapl 

Argo 

argo 


CASA  LOMA  ORCH. 

narcissus 

An> 

  Argo 

Clarinet  marmalade 

Me 

12494 

  Smit 

Casa  loma  stomp 

me 

12632 

  Smit 

Sing 

Me 

12491 

  Smit 

Business  in  "F" 

me 

12365 

  SMI  T 

Going  going  gone 

VI 

24254 

  SMIT 

Jungle  fever 

Br 

6932 

  Smit 

San  sue  strut 

Br 

7427 

  Smit 

Trouble  in  paradise 

Br 

6602 

  Smit 

MAURICE  CHEVALIER 

Valentino 
(Any  others) 

CHICAGO  FOOTWARJCRS 
(Any  okeh) 

JUNIE  C.  COBB 


East  coast  trot 

RUSS  COLUMBO 
Street  of  dreams/lost  in  crowd 
Peach  of  a  pair 
My  love/Lonesome  me 
(Any) 

(Any  except  Bluebirds;  ex  to  n) 

BIMG  CROSBY 
On  the  sentimental  side  (n  to  E) 
Love  in  bloom/Straight(n  to  E) 


Merk 

MERK 
MERK 
MERK 


Para  12382  20.00  Kapl 


V|  24194 
VI  24194 
VI  22546 


Merk 
Merk 
Merk 
Merk 
Mend 

Newt 
newt 


XAVIER  CUGA 

might  must  fall  Vi   

JOHNNY  DODDS 

(Many  vi,  Para,  bruns,  Vo)   

(Any  except  Decca)   

TOMMY  DORSEY 
Getting  sentimental/i 've(orig  label)Vi  25236 
Mr.Chost  goes  to  town(orig. label)     Vi  '25509 
Song  of  india/marie(Orig. label  only)Vi  25523 
Night  glov/ /Stomp  it  off  vi  26376 

MORTON  DOWNEY 
(All  Victor  records;  e  or  n)   

EDDIE  DUNSTEDTER 
NO  LA  Dr  i572 


Br,M 
Star 

Newt 
Newt 
newt 
Moor 


DUKE  ELLINGTON 
Shiek  of  araby 

JUNGLE  BLUES(#2  ONLY) 


Br    6336    Smit 

Any  except  voE           10.00  Mitc 

Rose  marie/nashville  nightingale       blu-Disc  50.00  Mitc 

Rockin*chair(?2|  only)       Any  except  Br    5.00  Mitc 

it's  all  comin'  home  to  you(v  to  n)  5.00  mltc 


OR  N) 
OR  N) 
TO  N) 
OR  N) 
OR  N) 
OR  N) 


Animal  crackers/lil  Farina(E) 
(Original  label  onlv;  E  or  n) 
(Original  label  only; 
(original  label  only; 
(original  label  only; 
(Original  label  only; 
(Original  label  only; 
(Original  label  only; 

LEN0RD  FEATHER  

Mop  Mop/my  ideal 

BENNY  GOODMAN 

Basin  st./V/hen  buodha  smiles 

JIMMIE  GRIER  ORCH. 
Says  my  heart/You  leave  me 
i  wanna  go  back  to  bali 

MARIE  GRINTER 
(Any  except  Buddy  8023) 

BOBBY  HACKETT 
SINGING   THE  BLUES 

CLIFFORD  HAYES 

(  Any) 

MILT  HERTH 
Hell's  bells/Memphi s  blues 
Popcorn  man/Campbells 

BERTHA  HILL 

(Many;  quote  prices) 
Lonesome  weary  blues/lovesick 
RICHARD  HIMBER 


Ge  3342  15.00  Mi  TC 
Vo  1077  12.50  MITC 
Br  6265 '3.50*  MITC 
Br  6607  3.50  MITC 
OK  8521  22.50  MITC 
OK  8662  6.00  MITC 
VI  38065  3.00  MlTC 
VI  21284  3.50  MITC 


I  183 
1736 


NEWT 
NEWT 


Payt 
Payt 


EDM  I 

8r,M 


parade  of  BANDS,  I 
EARL  HIKES 


&  2 


Deep  forest/lightly  (E  to  n)  BB 

MARY  JACKSON 
(Uny  except  perfect  12092)   

HARRY  JAMES 

Texas  chatter  Br 
JAM  SESSION  AT  COMMODORE  NO.  5 

Basin  street  blues/Oh  kath  CMS 
AL  JOLSON 

(Any  Brunswick;  E  to  n)  — 

I  SHAM  JONES 

(Many)  — 

ART  KASSEL 

DOODLE  DOO  DOO  BB 

HENRY  KING 

oh  yo'i  beaut  i  ful/uay  dreams  de 

Blues  serenade  De 

LEROY'S  DALLAS  BAND 

(Any)  — 


3057 
1063 


MOOR 

Davi 
Whis 


LIL'S  HOT  SHOTS 

Georgia  bo  bo/Drop  that  sack  Vo    1037    Br,M 

VINCENT  LOPEZ 

nola  B6  I06CI   Davi 

CLIFFORD'S  LOUISVILLE  JUG  BAND 

Get  it  fixed  blues  OK  8269  3.00  Pave 

(Any  on  General  Okeh)  OK    2.50*-Jaff 

Get  it  fixed  (at  least  V)  ok    8269    Whis 


WANTE  D 


MEZZROW-LADN IER 

CHARLIE  SPIVAK 

(ANY) 

8B 





star 

Star  dreams 

OK    6546    Davi 

CHAUNCEY  M00REH0USE 

VICTORIA  SPIVEY 

ON  THE  ALAMO 

VR 





Kame 

(many;  please  quote  price) 

— ,  Edmi 

MY  GAL  SAL 

VR 





Kame 

STATE  STREET  RAf.'BLERS 

HELE^  MORGAN 

(Many  Gennett  and  champion) 

 Br,M 

(ANY) 





Merk 

REX  STEWART 

RUSS  MORGAN 

Love  in  my  heart 

vo  kame 

LINGER  AWHILE/'VALSE  TRISTE 

DE 

3768 



Moor 

JOE  SULLIVAN 

JELLY  ROLL  MORTON 

Del  mar  rag/forevermore 

CMS      538    Bear 

(Many  Vi,  Para,  ok;  Vo,  ge,  Si,  etc.)  - 









Br,M 
Star 
Star 

JASPER  TAYLOR 
IT  MUST  BE  THE  BLUES 

PARA  12409  825.00 KAPL 

DOCTOR  JAZZ 

BB 

10255 

JACK  TEAGARDEM 

NEW  ORLEANS  BOOTBLACKS 

YOU  RASCAL  YOU 

Co    2558    Argo 

(Both  Columbia) 

Co 





Br,M 

THE  THREE  SUNS 

NEW  ORLEANS  WANDERERS 

WILLIAM   TELL  OVERTURE 

De    4092    Davi 

(Both  Columb ia ) 
perdido  street  blues 

CO 

Ann 





Br,M 
star 

Crazy  rhythm 

FRANK  TRUMBAUER 

De    4259    Davi 



Too  t ight/papa  dip 

CO 

735 



Star 

(Many) 

 Argo 

FRANK  IE  NEWTON 

RUDY  VALLEE 

VR 

518 

Kame 
Kame 

(Any  Columbia,  Diva) 
(Any  Harmony,  Velvetone) 

 Mend 

Please  don't  talk  abo^jt  me 
Who's  sorry  now 

Vr 

647 





 Mend 

1    FOUND  A   NEW  BABY 

VR 

571 



Kame 

TED  WEEMS 

ROSETTA 

Anv 





Kame 

NOLA 

De    2C4|    davi 

WORLD   IS  WAITING  FOR  SUNRISE 

Any 



KAME 

MAE  WEST 

RED  NICHOLS 

(Any) 

Br  BEAR 

(MANY,    EXPEC 1  ALLY    12"  BRUNSWICK) 





Argo 

I'm  no  angel/new  way  to  go(n  or  E)    Br    6675    newt 

KING  OLIVER 

On  a  typical  tropical  night 

(MANY  GE,  OK,  Co,  Para) 





Br,m 

CLARENCE  WILLIAMS 

High  society  rag/Snake  rag 

OK 

4933 



Star 

(Any  with  Louis  Armstrong) 

OK  Br,M 

(Many  on  Ok,  Ge,  Para,  Co,  UHCA) 

Star 

(Blue  Five  accompaniments) 

 Edmi 

KID  ORY'S  sunsine  orchestra 

Cake  walkin'  babies 

Any  Edmi 

ORY'S  CROLE  TROMBONE 

Suns 

3003 

BR,  (/ 

Coal  cart  blues 

Any  Edmi 

SAM  MORGAN'S  JAZZ  BAND 

Carm 

Santa  claus  blues 
Squeeze  me 
Papa  oe  da  da 

OK    8245    Edmi 

OK    8254    Edmi 

any  Edmi 

FRANK  MELROSE  (Kansas  City  Frank) 



(Any) 

WILL  OSBORNE 



Br,M 

Texas  moaner  blues 

Lady  luck  blues( Mamie  smith) 

Any  Edmi 

OK    4926    Edmi 

(COLUMBIA  only;  E  to  N) 



Mend 

ACHIN'  HEARTED  BLUES 

ok    4966   Edmi 

tiny  PARHAM 

Living  high/just  wait 

OK    8272    Edmi 

Jim  jackson's  Kansas  City 

Para 

12586 

15.00 

Kapl 

COOTIE  WILLIAMS 

tony  pastor 

Downtown  uproar  (E  to  N)state 

PRICE  VO     38|4    HASS 

Confess in'/i  close  my  eyes 

BB 

1  1  105 



Mazz 

Diga  diga  do(E  or  N;  state  pri 

ce)      Vo    3818    Hass 

DICK  POWELL 

J.ENA  WILSON 

(Brunswick;  E  to  n) 

 ' 

Mend 

(Many;  please  suggest  prices) 

Any  Edmi 

LOUIS  PRIMA 

TEDDY  WILSON 

(Any  on  Brunswi ck) 
MA  RAINEY 

Kame 

1    CAN'T  GIVE  YOU  ANYTHING 

Br    7781    Kame 

Tea  for  two 

8r    7816  Kame 

(Many;  please  quote  prices) 



Edmi 

1  'M    COMING  VIRGINIA 

Br    7893    Kame 

PHIL  REGAN 

HOUR  OF  PARTING 

Br    7943    Kame 

Goodnight  little  qirl  of  dreams(n] 

HARRY  RICHMAN 



Roth 

Blue  mood,  i  &  2 

ALBERT  WYNN 

(Bronswick;  E  to  n) 



MEND 

(Any  vocal icn  or  Okeh) 

DJANGO  REINHARDT 

Y_OUNG'S  CREOLE  BAND 

(Many  on  foreign  labels) 



Argo 

Every  Saturday  night 

Para  12060  15.00  'Kapl 

IKE  RODGERS 

ANY  ARTIST  OR  RECORDING 

GROUP 

(Any  Br,  Para,  and  accompaniments) 



Br,M 

Any  parlor  or  social  piano(state  pricf)    Edjc 

ADRIAN  ROLL  1 N 1 

Any  piano  rags  (state  price 

(Many  by  various  groups  &  trio) 

Any 



Argo 

12"  records  of  pop  tunes  &  medleys)  Any  Argo 

DAVID  ROSE 

Kansas  city  man  blues 

(Radio  transcriptions) 



Newt 

WOODWIND  ENSEMBLES  AND 

SOLOS 

ARTIE  SHAW 

HORN,    OBOE,    CLARINET,  BASSOON, 

FLUTE  BR,E 

Blues,  i  &  2 

Vi 

2741  1 

1.25 

Newt 

Special  delivery  stomp 

Vl 

1.25 

Newt 

^ross  your  heart( pre-war  only;  N  to  E) 

1.25 

NEWT 

This  is  romance 

BESSIE  SMITH 

V| 

27343 

MOOR 

GLENN  MILLER 

AUCTION 

Nobody  knows  you  when 
1  got  what  it  takes 
MAMIE  SMITH 

Co 
Co 

14435 

Carm 
Carm 

Nearly  Complete  Set  on 
BLUEBIRD  AND  VICTOR— 126  ITEMS 

Lady  luck  blues/kansas  city  man 

OK 

4926 



Edmi 

SEND  STAMP  FOR  LIST 

(Any  without  jazz  hounds) 

WILLIE  (THE  LION)  SM  ITH 



Edmi 

TOM  PLATT 

STORMY  WEATHER  (SOLO) 

CMS 

519 



Bear 

5896  Cates 

St.  Louis  12,  Mo. 

CHARLIE  SPAND 

(Any;  original  or  reissue) 

Kall 

HENRY  SPAULDINQ 

BlDDLE  STREET  BLUES 

Br 

7085 

Mcku 

1 


5 


AT. 


FOR  DISPOSITION 


first  four  letters  of  cou 
For  address,  see  page  13. 


ECTOR'S  NAME. 


METHOD   OF  OlSPOSITICf- 

for  sale  at  price  inc 
"tra",  for  trade;  "auc 
auction,  closing  date 
see  page  1 3  "t-a, 
trade  or  auction;  "t- 

j SALE  OR  TRADE;  "STA" 
|  TRADE  OR  AUCTION. 


cond 1 t ion  of  record : 
e -excellent ;v-very  g 
G-good;  F-fair;  P-po 


|  Catalog" 


Label  of  record 


IRVING  AARONSOU 

Sweet  whatcha  may  call  it  Vi 
Outside  vi 

ALABAMA  RASCALS 

Georgia  grind/Rukus  juice  sh.  Or 
ALBURY'S  BLUE      JAZZ  7  (w 
N.y. Glide/jump  steady  Cardinal 

ALLEM  HAWKINS 

Galveston  gal/you're  gonna 

HENRY  ALLEN 
D.INAH  LOU/TRUCKIN' 
MEET   ti<*    IN   THE  MOONLIGHT 

Out  where  the  blue  begins 
Algiers  stomp/When  dio  you 
Bali  3ali/Take  my  heart 
Swing  out/Feel  in'  drowsy 
blff'ly  blues/|t  should  be 
Funny  feather's  blues 
Body  ano  soul 
AMBROSE 

Powerhojse/Toy  trumpet  Oe 


kels 
Kels 


8136  E  t-a   

th  Ethel  Waters) 
2036  G  T-a   


Ba  32901  V  AUC 

VO  2998  V  auc 
VO  3574  V  auc 
Vo  3305  V  auc 
Vo  3302  G  i-auc 
VO  3261  G+AUC 
V|  38080  G+auc 
V|  38073  V  auc 
Vl  38088  V+auc 
Co  36282  N  auc 

1485  N  auc 


DELG 

Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 


EDDIE  (ROCHESTER)  ANDERSON 
MY  my/Let 's  scuffle  Co  35442N  t-a  — 

LIL  ARMSTRONG 

it's  murdr/for  a  thrill           DE     1182  V  AUC  — 

LOUIS  ARMSTRONG 

Blue  turning  grey                    OK    4678  G  auc  — 

When  smiling/Some  of  days(v/G)ok  41299  -  auc  — 

Come  back/ga,grind(F+/p)          ok    8318  -  auc  i, 

Cornet  ch.sjey/My  heart            Co  36154  N  auc  — 

Muskat  ramble/Skid  dat             Co  36153  N  auc  — 

Oriental  st/You're  ne:<t(E+/n)  Co  36155  -  auc  — 

Knock i n ' jug/ I 2th  sT.RAo            Co  35663  E+auc  — 

ORY'S  CR.TRAm/(REV.F.-AW,6  clks)Co  35833  E+auc  — 

sw~::t  sue/St. Louis  bl(E+/e)     BB    52R0  -  auc  - 

Squeeze  me/sol  blues               co  35661  E  auc  — 

Heebie  jeeb i es/potato  head       Co  35660  E  auc  — 

Chgo.bkdwn/Don 't  jive  me          Co  36376  E  auc  — 

Coal  cart  blues/honky  tonk       De  18091  V+auc  — 

west  end  blues/fireworks         ok    8597  g  auc  — 

Indian  cradle  song/Exactly       OK  4ii23  V  auc  — 

AIN'T   VI  I  SBEHAV  IN/BLACK   &  BLUE   OK      8774  V   AUC  — 

Muggles(E)/Peanut  vendor(F+)     OK    3  I  94  -  AUC  — ' 

oOME  OF  THESE  DAYs/lVHEN                OK     8729  G   AUC  — 

MUSKRAT  RAMBLE/HEEBIE    JEEBIES  OK     8300  F+AUC  — 

Come  back  sweet  papa/Georgia    OK    83 1 8  F+auc  — 

Save  it  pretty  mama/St. James    OK  41130  V  auc  — 

When  you're  smiling/some  of      OK  41298  F  auc  — 

Lonesome  road/you  can               OK  41538  F  auc  — 

After  you 'gone/St. louis  blues  ok  4|350  F  auc  — 

Confess i N'/iF  I  could  qe(red)  OK  4|448  V  auc  — 

MY  SWEET/l    CAN'T  BELIEVE             OK  41415  G  AUC  — 

That's  my  home/i  hate               BB  10236  N  auc  — 

ST.Ll'JiS  BLUES./SWEET   SUE              BB     5280  E  AUC  — 

HONEY   DO/SNOWBALl.                               Vl    24369  V   AJC  — 

JUST  A  GIGOLo/l    SURRENDER        PARL      1863  N  AUC  — 

(Louis  Armstrong  continued  next  column) 


Conn 
Conn 
Conn 
Conn 
Conn 
Conn 
Conn 

COfIN 

Conn 
Conn 
Conn 
Conn 
Conn 
Delg 
delg 
Delg 
Delg 

DELG 

Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 
Delg 


(Louis  Armstrong,  conti 


jed 


/SONG  of 


slands 


CH  I  P 


Confes 

Dear  old  southland 
ROCK  I n'cha ir/Sweethearts 
Red  cap/Public  melody 
Rhythm  man/Savannah  sue 
Not  rough/Hotter  than  that 
Cabin  in  pines/world  on  str 
Tight  like  this/heah  me 
Fireworks/Sugar  foot 
Snow  ball/some  sweet  day 
After  you've  gone/i  got  rhyth  Vo 
Lazy  river/ga.  on 
Tight  like  thi s(r 
SOL  blues/Squeeze  me 
Potato  head  bl/Put  em  down 
St. James  inf/Save  it 
Skip  the  gutter/knee  drops 
Confessin'/if  1  could  be 
i've  got  my  fingers  crossed 
Coal  cart/honky  tonk  town 
Some  of  these  oays/when  you 
I  surrender  dear/;/alking 
You  rascal  you/Sleepy  time 
Basin  st.  bl/St. louis  blues 
Ain't  m  i  sbehav  i  n '/Exactly  l 
Snowball/Some  sweet  day 
ch inatown/stardust 
Home/all  of  me 
I'm  shooting  high/Got  fing. 
yes  my  my/all  my  eggs 
Oippermouth/if  we  never  meet 
I  doubledare  you/Satchelmouth  De 
When  the  saints/as  long 
Cherry/boog  it(mills  Bros) 
You  rascal  you/Sleepy  time 
Georgia  grind/Come  back  papa 
Lucky  guy/no  account 
Georgia  grind/Come  back  swee 
Bessie  couldn 't  help  i t 
Jazz  lips/skid-dat-de-oat 
Gully  low  slues/wild  man 
Weary  blues/That's  when  I'll 
west  end  blues/Fireworks 
Weary  slues/That's  when  I'll 
St. Louis  blues/after  you've 
Musk rat  ramble/Heebie  jeeb. 
Bessie  couldn't  help  it/Dall 

GUS  ARNHE I M 

Little  things/Them  eyes(Bing 
all  i  want  is  (Fred  h'acj/Iurra 

THE  ASTORITL'S 
Black  bottom/hugs  &  kisses 

FRANK  AUBURN 

NOBODY   CARES    IF    I'M  BLUE 
HURT 

My  ideal/Little  things 
mysterious  mose 
i  surrender  dear/when 
Sunny  side  of  street/Oancing 

MITCHELL  AYRES  (MAR 
Shut  eye/Could  be 

MILDRED  BAILEY 
Rockin' chair/little  joe 
They  say/i  go  for  that 
Where  are  you/laughing 
Memory/Face  before  me 
Loving  you/Right  or  wrong 
it's  love/sent i  mental 

KID  BAILY 

Rowdy  blues/m iss i ssi  ?p i  bl 

BILLY  BANKS 
Scat  song/m indie's  wedding 

NORA  BAYES 
OVER  THERE/LADDIE  BOY 


Parl 

909 

N 

AUC 



Delg 

Co 

36282 

N 

AUC 



DELG 

Co 

2688 

G 

AUC 



Delg 

De 

1347 

E 

T-A 



IDER 

OK 

41 281 

N 

AUC 



RlTZ 

vo 

3237 

E 

AUC 



Cron 

BB 

6910 

E 

AUC 



Cron 

Vo 

3303 

V 

AUC 



Cron 

VO 

3|48 

N 

AUC 



Cron 

BB 

6590 

N 

AUC 



CRON 

H  VO 

3643 

N 

AUC 



Cron 

OK 

4|54l 

V+T-A 



Br,M 

OK 

8649 

V+T-A 



Br,M 

CO 

35561 

E 

T-A 



Br,M 

UHCA 

59-60 

T-A 



Br,M 

OK 

4|  130 

V 

T-A 



Fros 

OK 

8631 

V+T-A 



Fros 

OK 

4|448 

E 



Fros 

.DE 

623 

N 

AUC 



Roth 

DE 

18091 

E 

AUC 



MURC 

OK 

41298 

G 

AUC 



VOGE 

OK 

4|497 

G 

AUC 



VOGE 

OK 

41504 

G 

AUC 



VOGE 

VO 

3008 

G 

AUC 



VOGE 

VO 

3040 

G 

AUC 



VOGE 

BB 

6590 

N 

AUC 



VOGE 

Co 

2  574 

G 

AUC 



VOGE 

CO 

2606 

G 

AUC 



VOGE 

De 

623 

V 

AUC 



VOGE 

De 

698 

AUC 



VOGE 

r  De 

906 

E 

AUC 



VOGE 

m  De 

1636 

E 

AUC 



VOGE 

De 

2230 

E 

AUC 



VOGE 

De 

3180 

E 

AUC 

VOGE 

DE 

4|40 

V 

AUC 

VOGE 

OK 

8318 

V+T-A 

EDEL 

De 

2934 

N 

T-A 

Kels 

:t  OK 

8318 

E 

T-A 

LAUF 

PAE 

698 

N 

T-A 

AVER 

OK 

8423 

G 

T-A 

1.50 

MITC 

OK 

8474 

F 

T-A 

.75 

MITC 

.  OK 

8519 

.75 

Ml  TC 

OK 

8597 

F 

T-A 

.75*  MITC 

-  OK 

8519 

V 

AUC 

GENT 

OK 

41350 

V 

AUC 

Gent 

OK 

8300 

V 

AUC 

Gent 

-AS  OK  8774 

V 

AUC 

Gent 

.)  Vl 

22580 

E 

T-A 

IDER 

y)Vi 

22384 

E 

T-A 

ARGO 

HA 

251 

E 

AUC 

Gent 

Ve 

2195  V 

AUC 

Delg 

Ha 

1253 

V 

AUC 

Delg 

Ha 

1240 

V 

AUC 

Delg 

VE 

2|46 

V 

AUC 

Delg 

Ha 

1284 

Gh 

KAUC 

Delc 

HA 

1  157 

V 

AUC 

Delg 

ANN  MERCER) 

COE 

2192 

E 

AUC 

KALL 

VO 

3553 

E 

AUC 

Cron 

Vo 

4548 

E 

AUC 

Cron 

VO 

3456 

E 

AUC 

Cron 

VO 

3931 

E 

AUC 

Cron 

vo 

3758 

E 

AUC 

Cron 

vo 

3367 

E 

AUC 

Cron 

Br 

71  14 

N 

T-A 

Brow 

Vl 

24027 

V 

AUC 

Delg 

Vl 

45130 

E+T-A 

Argo 

16 


FOR  DISPOSITION 


CHARLIE  BARNET 

LITTLE   JOHN  ORDINARY 

BB 

1  1  165 

N 

AUC 



Wall 

Mother  fuzzy 

BB 

1  1321 

N 

AUC 



Wall 

MERRY   GO  ROUND 

BB 

1  1  153 

N 

SAL 

.60 

wall 

Charleston  ally 

BB 

1  1037 

N 

AUC 



hall 

Cherokee 

BB 

10373 

N 

SAL 

.70 

Wall 

SM 1 LES 

DE 

18363 

N 

AUC 

wall 

THINGS  AIN'T  WHAT  THEY 

DE 

18507 

N 

AUC 

WALl. 

Milkmen's  mat i nee/Sing  baby 

BB 

6593 

E 

AUC 

Cron 

Crosspatch/swing  waltz 

Me 

60713 

N 

AUC 

Cron 

MADELINE  BEATTY 
BLUE   NOw/AFRAID   OF  YOU 
SIDNEY  BECHET 


OK  41034  N  AUC 


Save  it  pr.mama/Stpy. Jon(n/E)  Vi 
Egyptian  ph/Slippin(  E/E+)  Vi 
Jungle  drums/hold  tight  vo 
Lay  yr  racket/want  you  tonight  B3 
Blues  in  the  air/The  mooch  vi  2< 
BIX  BE  IDERBECKE 


27240 

AUC 

27337 

AUC 

4537 

E 

AUC 

10472 

E 

AUC 

)-l5IO 

V 

AUC 

Conn 
Conn 
Conn 
Conn 
Conn 


Sorry/Since  my  best  girl 

VO 

3I49 

E 

AUC 

  DELG 

JAZZ  ME  BLUES/JAZZ  BAND  BALL 

Vo 

3042 

E 

AUC 

 Delg 

IN  A  MIST 

VO 

3  1 50 

N 

AUC 

  DELG 

Jazz  me(E)/Jazz  band  ball(g) 

OK 

40923 

T-A 

Ol:man  river/Wa  da  da 

OK 

4 1 083 

V 

T-A 

  EDEL 

Jazz  band  ball/Jazz  me  blues 

VO 

3042 

N 

AUC 

  Choy 

IN  A  MISt/WRINGIN'   &  TWISTIN' 

Vo 

3  1 50 

AUC 

  Gent 

Davenport  bl/Toddli n 'slues 

Ge 

5654 

T-A 

1250  HlTC 

EUBIE  BLAKE  &  SHUFFLE  ALONG  ORCH. 


8791  E  T-A 

2186  E  AUC 
2103  E+T-A 
a  Stewart) 
22  53  G+auc 


Baltimore  buzz/bandana  days  vi 

RUBE  3L00M 
mysterious  mose/Bessie  could  co 
St. James  inf/man  from  south  co 

JIMMY  BLYTHE  (acc.  prisceli 
Tall  brown  blues/woman  para 

SHARKEY  BONA MO 
Everybody  loves  my  baby  De    1014  E  auc 

high  society/I'm  satisfied      vi    3380  v+auc 

connie  bo swell 
Blue  moon/Clouds  Br    7363  E  t-a 

Panic/mama  don't  allow  De     747  N  auc 

PERRY  BRADFORD'S  JAZZ  PHOOLS 
Memphis  tennessee/Anysody  h.    Vi   191 i i  E+t-a 
WILL  BRADLEY 


IT'S  SQUARE  BUT 

"it  rocks/prai 

CO 

36014 

N 

AUC 

3  RING  RAGOUT/l 

should  have 

CO 

35871 

N 

AUC 

JIMT0WN  BLUES/A 

GHOST  OF  CH. 

Co 

35376 

V 

AUC 

3  ring  ragout/Should  have  kn. 

Co 

35871 

E 

AUC 

PETE  BROWN 
Tempo  oi  jump/Ocean  motion 
Mound  bayou/Unlucky  woman 

MERRITT  BRUNIES 
Up  jumped  the  devil 
I  'm  as  blue/when  autumn 

WHEN  AUTUMN  LEAVES/l  »M   AS  BL 

BUMBLE  BEE  SLIM 
NEW  B | G  80  BLUES/WET  CLOTHES     VO  03267  E  AUC 

HENRY  BUSSE 

WANG  WANG   BLUES/HOT  LIPS  DE        1 98  E  T-A 

ERSKINE  BUTTERF  I  ELD 


OK 

40618 

N 

OK 

40576 

N 

OK 

40576 

E 

'-RON 
Fros 


Delg 
Delg 


Argo 
Kall 


  THOM 

  THOM 

  THOM 

  KALL 

  MURC 

  PAYT 

  RlTZ 

  RlTZ 

.00  MlTC 

  KALL 

:   IDER 


FEETS 

TOO  big/what's  COOKIN' 

De 

3209 

V 

DON'T 

LEAVE/PUSH  CONVERSATION 

De 

3357 

N 

DOWN 

10ME  BLUES/NOTHIN  TO  DO 

De 

3252 

N 

KELS 

Kels 
Kels 


CAB  CALLOWAY 

Ghost  of  a  chance/Come  on 
St. Lou  is  blues/bugle 
Reefer  man/minnie  the  mooi 

EDDIE  CANTOR 
Okay  toots/when  my  ship  comes  Me 

hoagy  carmichael 
Rockin'  chair/georgia(Bix,etc)Vi 

leroy  carr 
how  long  how  long/Lonesome 

casa  loma  orchestra 
Casa  loma  stomp/Dardinella 
Overnight/little  dip 
Lucky  me 

CH  icago  black  swans 
Don't  tear/Drink  too  much 


OK 

5687 

N 

AUC 

  DESP 

Br 

80016 

N 

T-A 

  Bear 

ME 

12887 

E 

T-A 

1.00  IDER 

VO      1191   r   T— A 

VI    16023  V+T-A 
OK  41477  N  T-A 
PARL  34012  N  T-A 

ME  70465  E  T-A 


Argo 
Choy 
Br,M 
lauf 

AVER 
AVER 


CHICAGO  HOT  FIVE 


wake  em  up/One 
CO!  UMBIA 
STUD  10  STUNDS,  I 


10RE  CHANCE 
ART ISTS 
&  2( 12") 


Co  50038  N 


EDDIE  COnDO 


Co 

2001 

E 

AUC 

  STEI 

Br 

6454 

V 

AUC 

  STEI 

Vi 

21302 

N 

AUC 

  STEI 

Vi 

20783 

V 

AUC 

DE 

3689 

E 

AUC 

  Choy 

DE 

3970 

E 

AUC 

  Choy 

Br 

6644 

E 

AUC 

=   MAZZ 

Br 

6724 

E 

T-A 

  AVER 

The  eel/home  cookin'  Co  35680  E  auc    Conn 

I'M  GONNA  STOMP/THAT'S  SERI.     BB   10168  N  T-A    ARGO 

JACKIE  COOGAN  OFFICIAL  BOY  SCOUT  RECORD 
HOW   TO  SPELL  BOY   SCOUT/l   WANT   TO  BE  A  BOY  SCOUT 

(cracked)  American       4  E  t-a    Argo 

COTTON  PICKERS 

JIMTOWN  BLUES/PRINCE  WAILS         BR     2766  V  AUC    STEI 

JIMTOWN   BLUES/PRINCE  WAILS  BR     2766  V+AUC    CRON 

IDA  COX 

WORN  DOWN  DADDY/STOLE  MAN       PARA    12704  N  T-A    BROW 

BING  CROSBY 
Gaylove/Can't  we  be  friends 
Ghost  of  chance/just  an  echo 
From  monday  on( rhythm  boys) 
Mississippi  mud(rhythm  boys) 
Tea  for  2/yes  i ndeeo(muggsy) 
Waiter  porter  ma i d(Bi ng,Tea ) 
The  day  you  came  along/Guess 
Did  you  ever/Let's  spend 

BOB  CROSBY 
Sweethearts  on  parade 
The  old  spinning  wheel 
Sugar  foot  strut 
Drummer  boy 
The  mark  hop 
Your  a  darling  devil 
Flamingo  (sax  solo) 
For  dancers  only/where  blue 
Squeeze  me/royal  garden 
Mourn  i  n  'blues/h  i  ndustan 
Just  strolling/it's  wonderful  De 
Mama's  gone  goodbye/a  vous- 
g i n  mill  blues/if  i  had  you 

DlGA  DIGA   DO,    I    &  2 

'vi  en  i  vi  en  i /little  rock  get 
loopin'the  loop/my  i  nsp  i  ration  de 
Blue  surreal/Black  zephyr 
wolverine  blues/louise 
crosspatch/chief  desoto 
Five  point  blues/Big  foot 
Run  rabbit/Up  the  chimney 
Toots  to  me/Ain't  she  pretty 
Jazz  band  ball/yancey  spec 
Palesteena/Slow  mood 
Big  tom 

air  ma  i l  stomp 
WAY  DOWN  yonoer  in  new  orl. 
Tit  willow/reminiscing  time 

PUTNEY  DANDR1DGE 
YOU  HIT  THE  SPOT/YOU  TOOK 

JOE  DANIELS 
Crashin'  thru/'/ar  dance 
Manhattan  maroomba/Busking 
arkansas  bl(v )/darktown(g ) 

EDDIE  DELANGE 
Singing  swing  songs/Right  in  BB 
Simple  simon/Ad  de  dey  BB 
Sam  the  veg  man/Now  &  then  3B 

DIXIE  JAZZ  BAND 
Baoy's  coming  back  Challenge 
i  love  my  best  girl  best  or 

DIXIE  STOMPERS 
Jackass  blues/Tampeekoe  Ha 
i  found  a  new  baby(hair  crack ) ha 
Wang  wang  blues/Wabash  3lues  Ha 

■    DIXIE  WASHBOARD  BAND 
Dark  eyes/Gimme  blues  co 
Cushion  foot/Anywhere 

johnny  DODDS 
Indigo  stomp/Blue  piano 
Too  tight/goober  dance 
weary  ci ty/bucktown  stomp 
Bull  fiddle  blues/Washboard 
Jof  turner  blues/Erastus 


De 

18355 

V 

SAL 

.25 

Wall 

DE 

1  196 

E 

SAL 

.50 

Wall 

De 

1094 

N 

SAL 

.95 

Wall 

De 

3451 

N 

SAL 

.60 

Wall 

De 

3694 

N 

SAL 

.70 

Wall 

De 

4305 

N 

SAL 

.50 

wall 

De 

3752 

N 

SAL 

.55 

Wall 

De 

3138 

N 

AUC 

Thom 

De 

3339 

N 

AUC 

THOM 

De 

2482 

E 

AUC 

Thom 

DE 

1670 

E 

AUC 

Thom 

De 

3056 

E 

AUC 

Thom 

De 

1  170 

AUC 

Thom 

De 

2275 

E 

AUC 

Thom 

De 

1552 

G+AUC 

Thom 

De 

2209 

E+AUC 

Thom 

DE 

4415 

AUC 

Cron 

De 

2032 

E 

AUC 

CRON 

De 

841 

N 

AUC 

Cron 

De 

2108 

E 

AUC 

Cron 

De 

3039 

G 

AUC 

Cron 

DE 

759 

G 

AUC 

Cron 

De 

1747 

N 

AUC 

CRON 

De 

201  1 

N 

AUC 

Cron 

DE 

4403 

N 

AUC 

Roth 

De 

2992 

N 

AUC 

Roth 

DE 

4403 

E 

SAL 

1  .50 

Choy 

De 

3054 

N 

T-A 

Kels 

De 

3370  N 

T-A 

De 

3482  N 

T-A 

De 

4416  - 

T-A 

KELS 

Kels 
Kels 


10003 

E 

SAL 

.75 

KAME 

10163 

E 

SAL 

.75 

Kame 

10353 

E 

SAL 

.75 

Kame 

919 

V 

T-A 

Argo 

1426 

V 

AUC 

Gent 

166 

V 

T-A 

Hens 

121 

V+T-A 

Br,M 

407 

E 

AUC 

GENT 

Co  14239  V  t-a    Aver 


BB  10238 

AUC 

  MONT 

BB  10240 

N 

AUC 

  Delg 

Vl  38004 

V 

AUC 

  Delg 

Vl  2  1552 

V 

AUC 

  Delg 

Br  3997 

E 

T-A 

  EDEL 

FOR  DISPOSITION 


S.  DONAHUE 

(Duke  Ellington,  cont 

nued) 

IT  COUNTS  A  LOT/LONESOME 

OK 

6334 

G 

S-A 

1 .30  Jens 

Dicty  glide/Stevedore  stomp 

V  1 

38053 

G 

+AUC 

  Delg 

DORSEY  BROTHERS 

Duke  steps  out/haunted 

V  1 

38092 

G 

AUC 

 Delg 

PRAY  I N  THE  Bl(E)/0ODLEs(n) 

Co 

36063 

_ 

SAL 

.90  Mont 

Misty  morn  in '/Saratoga 

Vl 

33058 

G 

AUC 

  Delg 

Jazz  me  blues(E )/anyth i ng(E+)  Co 

36064 

_ 

SAL 

.90  MONT 

DlGA   DIGA   Do/|  CAN'T 

V 1 

33008 

G+AUC 

  DELG 

Open  fireplace/Congratulat's 

PE 

15269 

V 

SAL 

.75  Buck 

'-'HAT   GOOD  AM    1   WITHOUT  YOU 

V  l 

22586 

V+AUC 

 Delg 

Was  it  a  dream  (12")  Odeon 

3237 

N 

AUC 

  RlTZ 

JUBILEE  STOMP 

Br 

7670 

T 

  Star 

°'go+  a^woman^cra  zy^for^me 

41050 

N 

AUC 

  RlTZ 

Daybreak  express/southland 

V| 

24501 

AUC 

  MURC 

n' 

41  158 

N 

AUC 

  RlTZ 

Birmingham  breakdown/East. 

Br 

3480 

T-A 

  Eoel 

Spell  of  the  3lues/let*s  do  i 

TOK 

41  181 

N 

AUC 

 RlTZ 

Song  of  cottonfi eld/n.O.lowd. 

Vo 

1086 

T-A 

17.50  MITC 

LITTLE  BOY /i^EW  deal 

De 

348 

N 

A  U  C 

  KALL 

HOT  AND  BOTHERED/MOOCH 

OK 

8623 

T  A 

  LAUF 

560 

AUC 

  KALL 

BIRMINGHAM  BREAKDOWN/E.ST.LO 

Vo 

1064 

T  A 

4.00  MlTC 

Another  d^yAour^umber 

De 

515 

N 

AUC 

  KALL 

ROCKI N 'CHA 1 r(#2)/THEU   THERE  E 

BA 

32070 

T-A 

2.00  MlTC 

RHYTHM^OF^R  Al  n/WaS^U  CK 

De 

358 

N 

AUC 

  KALL 

DOUBLE  CHECK  STOMP/ACCORDION 

Br 

4783 

_ 

T-A 

2.50  MlTC 

Okay/Sh  p    oms  *  K 

259  N 

AUC 

  KALL 

•I'M  SATISFIED/JIVE  STOMP 

Br 

6638 

T 

2.00  MlTC 

Darn  cha rm^ng/you^sav  o 

De 

520 

N 

AUC 

  KALL 

IN   THE   SHADE/HARLEM  SPEAKS 

Br 

6646 

T-A 

2.00  MlTC 

E*     M  R'c/yNu'R  OK/T 

1304 

N 

AUC 

 KALL 

MOVE  OVER 

Ca 

9025 

T-A 

1.50  Ml TC 

Farmer^tak^s/Threw^bean  bag 

De 

368 

N 

AUC 

  KALL 

The  mooche 

Da 

9032 

]  * 

3.00  HlTC 

FOOTLOOSe/AlL    1  NEED 

Df 

482 

N 

AUC 

  KALL 

1   MUST  HAVE  THAT  VIAN 

GE 

5486 

4.00  MlTC 

De 

445 

N 

AUC 

  KALL 

Ain't  mi sbehavin'/Hyoe  park 

DeE 

439 

£ 

t"a 

A 

2.75  MlTC 

HOW   CAN  YOU/lvlOON  WAS  YELLOW 

De 

196 

N 

AUC 

  KALL 

Sat. night  function/doin  VV 

Or 

1730 

1  .50  MlTC 

COULCN   T  3ELI EVE/VERY  GOOD 

DE 

519 

N 

AUC 

  KALL 

Jubilee  stomp/E. St. Louis  too 

Pa 

3678  1 

Q 

T-A 

1.50  MlTC 

Like  to  dunk/if  it's  love 

De 

321 

N 

AUC 

  KALL 

Sweet  mama/Double  check  st. 

Ve 

7088 

T-A 

1.50  MlTC 

Facing  the  music/fingerprints 

De 

367 

AUC 

  KALL 

SEGER  ELLIS 

357 

N 

T-A 

  KALL 

True  blue  lou(louis) 

OK 

41290 

AUC 

 Delg 

BL^ME    |T/t>|DN'T   KNOW  ME  FROM 

De 

320 

N 

T-A 

  KALL 

S'POSIN'/lN  love 

OK 

41255 

ri 

AUC 

  RlTZ 

'De 

207  N 

T-A 

  KALL 

Ain't  misbehavin1 

OK 

41291 

AUC 

  RlTZ 

Cha"ng°shaoows/T  !  ngl  sTof^my 

476 

T-A 

  KALL 

SlNGIN'    IN  THE  RAIN 

OK 

41274 

AUC 

  RlTZ 

Church  bells/home  ties 

De 

340 

N 

T-A 

  KALL 

WILL  EZELL 

Df 

206 

N 

T-A 

-  KALL 

Tick  tock  blues/hour  Para 

12544 

  MERE 

Every^oment/^  never°say 

De 

480 

N 

T-A 

  KALL 

SAMMY  FAIN 

J IMMY  DORSEY 

YOU   BROUGHT  A   NEW  KIND 

HA 

1  179 

V 

AUC 

  Delg 

D 1 PPER  MOUTH 

De 

906 

E 

AUC 

  CRON 

WILLIE  FARMER  4  ORCH 

De 

I860 

E 

AUC 

  KALL 

Tears/alli gator  crawl 

B8 

7171 

N 

AUC 

  Cron 

TOMMY  DORSEY 

ERNIE  FIELDS 

SONG   OF    INDIA/OTAR  DUST 

1 

27520 

SAL 

.60  Wall 

High  jivin' 

VO 

5157 

N 

AUC 

  ROTH 

1 

27249 

N 

SAL 

.90  Wall 

FRIAR'S  SOCIETY  ORCH. 

p*!NGN^GHH   THE   P   NGU  n/NEW 
CKIN  W            H            J  / 

1 

26181 

N 

AUC 

  Thom 

Farewell  blues/or i ental 

Ge 

4966 

V 

T-A 

7.00  MlTC 

26287 

G 

AUC 

 Thom 

Bugle  call/Di scontenteo  bl. 

GE 

4967 

E 

T-A 

7.50  MlTC 

Laros°ta/let°*  d°ssapear  RAZY 

v' 

26333 

G 

AUC 

  Thom 

BUD  FREEMAN 

WH 1 SPERI NG(G ) /PEDRO ( E ) 

BB 

10771 

AUC 

  Thom 

Satanic  blues/sail  fish 

De 

2781 

N 

AUC 

  Wall 

Tin  roof  blues/Sweet  sue 

26105 

G 

AUC 

  Thom 

Copenhagen/Big  boy 

De 

18064  n  auc    Wall 

MARCHETA^ F )/NE  'ER  smile(G+) 

Vl 

26628 

AUC 

  Thom 

Keep  smiling  at  trouble 

DE 

181  13 

N 

AUC 

  Wall 

VI 

25556 

F 

AUC 

  Thom 

Susi  e/Fidgety  feet 

De 

18067 

N 

AUC 

  Wall 

JOHNNY  DUNN 

BLIND  BOY  FULLER 

Bugle  blues/Birmingham 

CO 

3541 

G 

SAL 

.50  Buck 

Big  house  bound/stop  jiving 

VO 

04897 

V 

AUC 

  KALL 

Fou«  o'clock  blues 

Co 

3729 

V 

T-A 

 Hens 

Little  woman/Step  it  up 

OK 

05476 

V 

AUC 

  Kall 

Sweet  lovin1  mama/vampin  sal 

Co 

3893 

V 

AUC 

  GENT 

BOB  FULLER 

ELGAR'S  CREOLE  ORCH. 

Black  cat  blues 

HA 

580 

E 

T-A 

  Hens 

Nightmare/Brotherly  love 

Vo 

15478 

N 

T-A 

1 .75  Ml TC 

J.  ARTHUR  GAINES  (acc. 

Black  Sw; 

N 

TRIO) 

DUKE  ELLINGTON 

Who  knows/since  you  went 

bs 

2013 

E 

T-A 

  ARGO 

Rem i ni sci ng  in  tempo 

Co 

361  15 

N 

AUC 

 Wall 

GEORGIA  STRUTTERS 

PERD 1 DO/RA 1 NCHECK 

VI 

27880 

N 

SAL 

.75  Wall 

Orig. black  bottom/wasn't  it 

ha 

3  1  1 

V 

AUC. 

  Gent 

Chicago/(B. Carter, rev. )  t 

DE 

4203 

N 

AUC 

  BEAR 

JEAN  GOLDKETTE 

Lazy  rhapsody/Blue 

Co 

35834 

N 

AUC 

  BEAR 

Blue  ri veh/(Renard) 

Vi 

20931 

E 

SAL 

i  .00  Buck 

E.St.   LOUIS  TOODLE-00  V 

1  20-1531 

V 

T-A 

  Bear 

Hoosier  Sweetheart( bi x) 

Vl 

20471 

E 

T-A 

 Hens 

Three  little  words/(jack  Hylton,rev.) 

Slow  river(Bix) 

Vl 

25354 

E 

T-A 

 Hens 

Disco  Gramafono 

14531 

E 

AUC 

5.00  RHYI 

Gimme  little  kiss/Lonesome 

V| 

20031 

G 

AUC 

  Stei 

mystery  song/(rev., Mills  B.R. 

)V, 

22800 

N 

AUC 

  DELG 

Sunday/Girl  in  your  arms 

Vl 

20273 

V 

AUC 

—   STEI 

Ring  dem  bells/Three  little 

Vl 

22528 

V+AUC 

  DELG 

A   LANE    IN  SPAIN 

Vl 

20491 

V 

AUC 

  Sje, 

Limehouse  blues/Echoes 

VI 

22743 

V 

AUC 

  Delg 

Blue  river 

Vl 

20981 

E 

AUC 

 sTE1 

It's  glory/brown  berries 

Vl 

22791 

G 

AUC 

  DELG 

MY  PRETTY  GIRL/COVER  ME  UP 

Vl 

20588 

E 

T-A 

2.25  MlTC 

I'M  so  in  love/(  lamination  cr 

)HA 

1377 

E 

AUC 

 Delo 

Blue  river 

Vl 

20981 

N 

T-A 

1 .50  MlTC 

East  st.louis  toodle-o 

Vo 

1064 

G 

AUC 

  Delg 

BENNY  GOODMAN ■ 

Pussy  willow/Subtle  lament 

Br 

8344 

V 

AUC 

 Delg 

IDa(V+)/Chloe(G) 

VI 

25531 

AUC 

  Thom 

Margi  e/Cotton 

Br 

7526 

V 

AUC 

 Delg 

HONEYSUCKLE   ROSE(  G+)/SPR  1  NG(  V+)Co 

35319 

AUC 

  Thom 

Ducky  wucky/Swing  low 

Br 

6432 

G+AUC 

  Delg 

Basin  st  blues/%hen  buddha 

Vl 

25258 

G 

AUC 

  Thom 

ADM  1  RAT  1  On/MERRY-GO-ROUND 

.Br 

7440 

G+AUC 

  Delg 

Somebody  else/That  did  it 

OK 

6497 

V 

AUC 

  Thom 

JAZZ  POPOURRI /BATTLE  SWING 

Br 

8293 

G 

AUC 

  Delg 

Sent  for  you(V)/Angels(G) 

Vl 

26170 

AUC 

  Thom 

E.ST. LOUIS    TOODLE-o/BlRM INGHAM  Bp 

3480 

G+AUC 

 Delg 

Bumble  bee  stomp(G+)/C i r(G ) 

Vl 

26087 

AUC 

  Thom 

MOOD  indigo/Black  AND  TAN 

Br 

6682 

G+AUC 

 Delg 

Good  bys(v+)/Sandman(g) 

Vl 

25215 

AUC 

  Thom 

Jubilee  stomp/(rev.,Hotsy  tot)Br 

4044 

V 

AUC 

 Delg 

Let's  dance(V)/Boy  meets(G) 

CO 

35301 

AUC 

  Thom 

Stevedore  stomp/lo  de  doady 

Br 

8174 

N 

AUC 

  Delg 

One  sweet  letter/Scatterbra i n 

Co 

35241 

V 

AUC 

  Thom 

St. James  infirmary 

HOW 

1046 

V 

AUC 

  DELG 

AFTER  YOU'VE  G0NE(G)/B0DY   (n)  Vl 

251  15 

AUC 

  Thom 

VOOM  VOOM/l  'M   CHICKING  OUT 

CO 

35208 

V 

AUC 

  Delg 

Jersey  bouncy /Stri ng  of  p. 

OK 

6590 

V 

AUC 

 Thom 

ST.LOUIS  tooole-o/Rig  CUTTER. 

Ma 

101 

V 

AUC 

  DELG 

MUSKRAT  RAMBLE/AFTER 

BR 

80028 

E 

AUC 

  Bear 

Hyde  park/Ain't  missehavin' 

De 

323 

N 

AUC 

  Delg 

AlN'TCHA   GLAD/I   GOT  A  RIGHT 

CO 

3168 

V+AUC 

  Delg 

Harlem  speaks/Chicago  De     800  N  auc           Delg  I  (Benny  Goodman  continued  next  page) 


FOR  DISPOSITION 


V  1 

25275 

E  AUC 

Cron 

BB 

10674 

N  AUC 

Wall 

88 

1  1065 

N  AUC 

Wall 

De 

218 

N  AUC 

 .WALL 

OE 

218 

V  T-A 

Hens 

QRS 

7039 

F+AUC 

10.00 

Delg 

Vo 

3392 

N  AUC 

Delg 

Vi 

38096 

V  AUC 

Delg 

Br 

6771 

N  AUC 

Delg 

Br 

6710 

N  AUC 

Delg 

Br 

6379 

V*  AUC 

DELG 

Vi 

22683 

E  T-A 

ARGO 

(Benny  Goodman,  continued) 


WOT  THAT    1  CARE/HELP 

Co 

2542 

V  AUC 



Delg 

Texas  tea  party/Dr.  heckle 

CO 

3167 

E+AUC 



Delg 

pardon  me  pretty  baby 

ME 

12208 

V+AUC 



°ELG 

DlGGA  DIGGA  DO ( GOOD T 1 MERS ) 

PE 

15083 

G+AUC 



Delg 

DOWN  HOME  RAG 

co 

3033 

E  T-A 



STAR 

Gone  with  what  wind 

CO 

35404 

E  T-A 



STAR 

Six  appeal 

Co 

35553 

E  T-A 



Star 

Swing  is  here 

BB 

10705 

N  T-A 



Star 

RUNNIN'  WILD 

VI 

25529 

V  T-A 



Star 

Somebody  stole  gal/Chasing 

Co 

35916 

G  S-A 

.85 

JENS 

GLEN  GRAY 

YOU'RE  HERE/l 'VE  BEEN  A  FOOL 

De 

1  179 

E  SAL 

.75 

Kame 

Was  it  rain/love  is  good 

De 

1  180 

V  SAL 

.75 

KAME 

I'D  RATHER  LEAD/LET   SELF  GO 

De 

696 

N  SAL 

.75 

Kame 

I'M    IN  LOVE/A   NEW  MOON 

De 

192 

N  SAL 

.75 

Kame 

In  my  country/Fair  weather 

De 

339 

N  SAL 

.75 

Kame 

You're  walking/Love  passes 

De 

405 

N  SAL 

.75 

Kame 

Here  comes  cookie/My  heart 

De 

386 

N  SAL 

.75 

Kame 

Ain't  it  just  too  bad/Things 

De 

375 

N  SAL 

.75 

KAME 

Once  upon  midnight/Two  heads 

De 

430 

N  SAL 

.75 

Kame 

LOVELY  LADY/WITH  ALL  MY  HEART 

De 

652 

N  SAL 

.75 

Kame 

Swing  low/let  'er  go 

Oe 

1396 

N  SAL 

.75 

Kame 

Maybe  I'm  wrong/i 've  got 

De 

287 

N  SAL 

.75 

Kame 

Where  there's  smoke/blue  moon 

De 

312 

N  SAL 

.75 

Kame 

Object  of  affection/Two  in  dr 

De 

298 

N  SAL 

.75  Kame 

Nagasaki/i  love  you 

DE 

200 

N  SAL 

.75 

Kame 

My  dance/love  and  a  dime 

De 

387 

M  SAL 

.75 

Kame 

OEVIL  IS  AFRAID/tylSH   1  WAS 

De 

553 

N  SAL 

.75 

KAME 

Stompin'around/irresistible 

De 

286 

N  SAL 

.75 

Kame 

Stomp  i  n  'around/nagasak  i 

De 

813 

N  SAL 

.75 

Kame 

STUDY    IN  BR0WN/#H0A  BABE 

De 

1 159  N  SAL 

.75 

Kame 

Love  passes  by 

De 

405 

N  AUC 

Roth 

Study  in  brown/whoa  babe 

De 

1  159 

V  T-S 

1  .00 

K  AZZ 

Copenhagen/Jungle  jitters 

De 

1048 

E  T-S 

1.25 

MAZZ 

my  heart/here  comes  cooke 

De 

386 

N  AUC 

KALL 

Midnight/Two  heads 

OE 

430 

N  AUC 

KALL 

Takes  two/word  of  warning 

De 

552 

N  AUC 

Kall 

You  took  aovantage/i  wake  up 

De 

334 

N  AUC 

KALL 

HALFWAY  HOUSE 

Maple  leaf  rag/let  me 

Co 

476 

V+T-A 

LAUF 

I'M  IN  LOVE/SINCE  YOU'RE  GONE 

Co 

681 

V+T-A 

Lauf 

bobby  hackett 

Da  da  strain/you  you 

Vo 

4|42 

E+AUC 

Delg 

Ja  da/i  surrender  dear 

Vo 

5198  E+AUC 

Delg 

Sunrise  serenade/that's  how     Vo  A 
GEORGE  HALL  HOTEL  TAFT  QRCH. 
NIGHT   IS  YOUNg/DANCING  MOOD  BB 

HANDY 'S  ORCHESTRA  OF  MEMPH 
That  jazz  dance/Livery  stable  Co 

LUCIUS  HARDY 
Mr.  blues/jelly  bean  man  para 

HARMONY  DANCE  QRCH. 
Dinah  Ha 

COLEMAN  HAWKINS 
Netcha's  dream/honeysuckle  De 
Star  dust/well  all  right  then  De 

edgar  hayes  quintet 
know  now/^hen  you  and  i 

fletcher  henderson 


Down  south  camp  ueetin' 
Gulf  coast  bl/midnight  bl 

STRUT  LIZZIE/HOME  AGAIN(G/F) 

Bring  back  the  joys/How  long 
Charley  my  boy 

Sugar  foot  stomp(Louis  solo) 
swanee  butterfly 
My  dream  man 
prince  of  wails 
Naughty  man/Shanghai  shuffle 
Hayfoot  strawfoot/Peaceful 
Sleepy  time  gal 

WOODY  HERMAN 
East  side  kick(E)/isle  of(g) 
Chips  blues( v)/Chips  boog(e) 

BERTHA  HILL  (Armstrong) 
Ga.man/trouble(catch  at  end) 


6702 
S 

2419 


E  AUC 
P  T  -A 

V  T-A 

V  T-A 

N  AUC    THOM 

I   V  T-A    ARGC 

—    1509  N  AUC  Payt 


DELG 

Cron 
Argo 
Brow 
Kels 


s)vo 

15030 

G 

A'JC 

  CONN 

DE 

213 

N 

AUC 

  CONN 

CO 

3951 

N 

AUC 

  Conn 

BS 

2005 

AUC 

 Conn 

BS 

2008 

V 

T-A 

  IDER 

Re 

9680 

V 

AUC 

  sTE, 

Co 

395 

V 

T-A 

  Br,m 

Ba 

1508 

V 

T-A 

 kels 

Ba 

1475 

G 

T-A 

2.50  MlTC 

Pu 

1  1367 

F 

T-A 

1.25  M|TC 

VO 

14935 

G 

T-A 

2.75  MlTC 

Vo 

15174 

V 

T-A 

1.00  MlTC 

Ba 

1639 

G 

A'JC 

  GENT 

2993 
3577 


.00  Kame 
.00  Kame 


OK    8312  F  auc  1.00  Conn 


Rains  come/shall  have  music 

EARL  MINES 
Boogie  woogie  st. Louis 
Jelly  jelly 
Maple  leaf  rag 
Fat  ^abes/maple  leaf 
Just  too  soon/Panther  rag 
swingin*  lowaou  are  one 
Blue  night/Grand  piano  blues 
Take  it  easy/harlem  lament 
bubbling  over/l  want  love 
Sentimental  mood/i  love  you 
SISTER  kate(rev.,Mcknney  '  s) 

art  hopes  quintet 

ROYAL  GARDEN, 101   ST.  BOOGIE 

JOHNNY  HODGES 
A  BLUES  SERENADE/JlTTERBUT'S 

BILL  I E  HOLIDAY 

Practice  makes  per  ect/Old  st.OK 

Summertime/Billie's  blues  Vo 

Born  to  love/Sailboat  Vo 

Practice  makes  perfect/Same  OK 

CLAUDE  HOPKINS 

Love  in  bloom/Trees  De 

Swinging  down  the  lane/Sunday  De 

Honey/my  kinda  love  De 

BOB  HOWARD 

GhosT  of  dinah/Pardon  my  idve  De 


JR     1001   N  SAL 


VO     4309  V  T-A 


.00  MONT 
  ARGO 


5806 

E 

AUC 

  Cron 

3288 

V 

AUC 

 Cron 

3605 

V 

AUC 

  Cron 

5806 

N 

T-A 

  Argo 

374 
I  153 
1316 


400  E 

PAUL  HOWARD  QUALITY  SERENADERS 


Stuff/The  ramble 

JAM  SFSSION  AT  VICTOR 

honeysuckle  rose 

f  redo  ie  jenkins 
sw  i  ng  i  n  '  em  down 

bunk  johnson 
Moose  march/weary  blues 
Panama/down  by  the  river 
Panama/Down  by  river 
Weary  blues/^Ioose  march 

CHARLIE  JOHNSON 
BOY    IN  THE  BOAT/WALK  THAT  TH. 

JAMES  P.  JOHNSON 
Worried/Lonesome 

JIMMY  JOHNSON 
Carolina  shout/You'll  think  Hytone  96 


V  AUC 

N  AUC 

E  T-A 

N  SAL 
N  SAL 
E  T-A 
E  T-A 


.75  Kame 
.75  Kame 
.75  Kame 

  Argo 

 Cron 

  Roth 

  Hens 

.15  Mont 
.15  Mont 

 Hens 

  Hens 


Vi  21712  V  T-A  2.50  Mitc 
CO    3950  N  AUC    STE  I 


Go  harlem/Just  a  crazy  song 

LONNIE  JOHNSON 
TOOTHACHE  BLUES,    I   &  2 

ISHAM  JONES 
panama/rock  your  blues 
if  we  should/v/hen  the  arrow 
oay  i  let  you  go/never  to  be 
you're  ok/when  you  climb 
Blue  room /Black  magic 
no  greater  love/life  begins 
Blue  lament/Dallas  blues 
here  come  the  british/Only  ha 
Pardon  my  southern  accent 
Believe  it  beloved 

MAGGIE  JONES  . 


G  T-A 
Co    2448  E+T-A 


2.50  MlTC 
  Argo 


OK     8744  V+T-A 


De 

662 

N 

SAL 

.75  KAVIE 

De 

219 

N 

SAL 

.75 

Kame 

De 

713 

N 

SAL 

.75 

Kame 

De 

220 

N 

SAL 

.75 

KAME 

De 

493 

SAL 

.75 

Kame 

De 

704 

N 

SAL 

.75 

Kame 

De 

569 

N 

SAL 

.75 

Kame 

De 

168 

N 

SAL 

.75 

Kame 

De 

169 

N 

SAL 

.75 

Kame 

De 

327  N 

SAI. 

.75 

kame 

}CK 


I  N  'MAMA/MEVER 


Co  14127  F  t-a 


RICHARD  M.  JONES  WIZARDS 

Good  stuff/smoked  meat  bl  Vi 

JUNGLE  BAND 

Harlem  flat  blues/paducah  Br 

ROGER  WOLFE  KAHN 

She's  a  great  great  girl  Vi 

She's  a  great  great  girl  Vi 

She's  a  great  great  girl  vi 

KANSAS  CITY  STQMPERS 

Good  feelin*  blues/Shangha i  Br 

FREDDIE  KEPPARD 

STOCKYARDS  STRUT/SALTY  DOG  UHCA 

ANDY  KIRK 

Bearcat  shuffle/Lotta  sax  De 

GENE  KRUPA 

Jungle  madness/apurksody  Ok 


21326 
21326 
2  1326 


N  T-A 

G+AUC 

N  AUC 
E  T-A 
E  T-A 

N  T-A 

E  T-A 

E  SAL 
N  AUC 


  Argo 

3.00  MlTC 

  Buck 

  Stei 

2.00  mitc 
  Argo 

  Edel 

  Br,M 

1.00  MAZZ 

  DeSp 


19 


FOR  DISPOSITION 


EELS 


Br  6254  £ 
OK    8696  N 


EDDIE  LANG 

Pickin'  my  way/Feel 
Freeze  and  melt/hot 

GEORGE  E.  LEE 
MERRIT  STOMP/DOWN  HOME         MERR  I  T     2206  G_  T— A 

MEADE  LUX  LEW  I S/CHARL I E  SPAND 
H.T.Train  b. /Hastings  st(  Para  JSi  g  65101  N  t-a 

TED  LEWIS 

Margie/broadway  Rose(Edge  ch)  Co  3351  G  auc 
Moon  shines/See  you  in  Cuba     Co    2927  v  auc 

LIDO  VENICE  DANCE 
I    WONDER   WHAT'S   BECOME  OF   SAL   PE    14295  N  T-A 
DONALD  LINDLEY   ( TRUMPET  SOLOS ) 

Sweet  stuff/Trumpet  blues         Co     546  F  t-a 
VINCENT  L.lPEZ 


Hems 
Edel 


7.50  Mi tc 
  BR,M 


ALEX. RAG   BAND/DARKTOWN   ST  BF 
LOUISIANA  FIVE  JAZZ  ORCH. 


20066  N  auc 


Slow  and  ea: 

LOUISIANA  SUGAR 


PERSIAN  RUG/THOU  SWELL 

VI 

21346 

N 

J  IMMY  LUNCEFORD 

Dinah,  I  &  2 

Co 

360  54 

N 

Rose  room/mood  indigo 

DE 

131 

E 

Jazz no cracy/Chillun( or. Label) 

VI 

24522 

E 

Dinah,  i  (t  2 

Co 

36054 

N 

Co    2949  G  AUC 


T-A 


KALL 
KALL 

WH|S 

ARGO 

RlTZ 

Gent 

  HENS 

  ROTH 

  ARGO 

1.00  IDER 
2.00  PAYT 


De  2616 


30-0301 


T-A 


T— / 


MATTY  MALNECK 

Lazy  rhapsody/mi nnetonka 

w1ngy  mannone 
When  my  sugar  walks/honey 

JOE  MARSALA 

Twelve  bar/Feather  bed  De  IRMI  E 

Wandering  man/Salty  mama  Gl  I7i7  n  t-a 

Lower  register/Know  you  kmow  De  3764  n  t-a 

Bulls  eye/Slow  down  De  37 i 5  n  t-a 

CHA3.  A.   .'.ATSQN'S  CREOLE  SERENADERS 
I    JUST  WANT   A  DADDY  ED  5 1  '24  E  T-A 

RED  MCKENZIE 
MY  baby/From  Monday  on  OK  41071  n  auc 

MCKIMNEY'S  COTTON  PICKERS 

Cotton  pickers  scat/Just  shadeVi  23012  V  auc 


Sell  in'  that  stuff 
Miss  hannah 
Peggy/i 'd  love  i  T 
Miss  hannah/the  WAY 

MEMPHIS  STOPPERS 

WASH.& 


BB  6595  E  T-A 

BB  10232  N  t-a 

BB  10706  N  T-A 

BB  10232  N  AUC 


LEE  swing/Yea  alabam      Vi  21709  V  T-A 

BENNY  MEROFF  (Wild  Bill  Davison  solo) 

Smiling  skies  Ok  4||7|  n  t-a 

MEZZ  MEZZRQW 

HOT  CLUB  stomp/swing  SESSION     VI  25612  N  AUC 

MIDWAY  DANCE  ORCH. 
Lot's  o  mamma/Black  sheep  sl    Co       33  N  t-a 

GLENN  MILLER 
Ring  telephone/You  stepped  e 
Glen  island  spec(G)/Twilight  e 
What's  the  matter(v+)/Polka(g)e 


I  1042  N  AUC 
10383  -  AUC 
10657  -  AUC 
I  20-1509  &  AUC 
Vi  27873  G  AUC 
BB  10416  G  auc 
BB  10893  G  auc 

VI  38105  V  AUC 


Sleep  town  train/juke  bos  \ 
American  patrol/Soldker  let 
In  the  mood/Want  to  be  happy 
Yesterthoughts/handful  stars 

IRVING  MILLS 

At  the  prom 

MILLS  BROTHERS 
Jungle  fever/Found  new  baby 

M  ILLS  MERRY  MAKERS 

When  you're  smiling/(wintz) 

THE  MISSOURIANS 
I've  got  so  eone/Vine  st. drag  Vi  38103  V  A 

MIFF  MOLE  &  MOLERS 
Honolulu  blues/Ori g. Dixieland  Br    8243  V+t 

TOOTS  MONDELLO 
Louisiana/St. Louis  gal 
Burnin'  sticks/Here's  your 

LEE  MORSE 
Let's  do  it/if  you  want  the 

BENNIE  MOTEN 

E  AROUND 


3099  E 


18  E 
17  E 


—  Kels 

—  Gent 

—  kels 

—  Kels 

—  kels 

—  Kels 


Ritz 

Gent 
Hens 
Hems 
Star 
Payt 

BEAR 


Thom 
Thom 


Thom 
Kall 
Kall 

Gent 

Buck 

Argo 

Gent 

Argo 

Mazz 
Mazz 


Co  1659    V  t-s  I .50  Mazz 


Ya  got  love/:; 


?2680  V  AUC 

Moten  stomp/(Rev., Cliff  Hayes)Vi  20955  V  auc 


Thom 

STEI 


IT'S 


BENNY  MOTEN 

* RD  to  laugh/(Wash.R.K.  )BB  8228 


Kansas  city  shuffle/yazoo 

JELLY  ROLL  MORTON 
Finger  buster/Creepy  feel  in 

WlNIN'  BOy/HONKY  TONK  MUSIC 

Shreveport/s.S.drag 

Tank  town  bump/Burnin' 

Buddy  bolden/Crave 

Mich. water  blues/Naked  dance 

Doctor  jazz  stomp 

Cannon  ball/Grandpa's  spells 

MOUND  C  ITY  BLUr  BLOWER! 
One  ho  ir/hello  lola 
arkansaw  blues/Blue  blues 
Never  had  a  reason/Hello  lola 

PHIL  NAPOLEON 
Meaii  to  me/My  kinda  love 
Mean  to  me/My  kinda  love 

ROY  NEWMAN 

There'll  se  some  changed 

NEW  ORLEANS  BLACKBIRDS 

Redhead/playing  the  blues 

NEW  ORLEANS  RHYTHM  K  INI 
Dust  of  pianna/Since  we 
Farewell  blues(g)/oriental(v) 
Bugle  call/Disomtented 
Tin  roof  blues/That's  plenty 
She's  crying  for  me/Everyb. 

NEW  ORLEANS  "ANDERERS 
Papa  dip/Too  tight 

RED  NICHOLS 
Lowland  blues/Beat  me  daddy 
Overnight  hop/4ieet  miss  8  beai 
She  shall  have  music/let  me 

RAY  NOBLE 
CLOUDS/FLOWERS  FOR  MADAME 

J  I  MM  IE  NOONE 
Keystone/New  Orleans  hop 
it's  you/River  stay  away 
I'm  walking  this  town/Call  me 

RED  NORVO 
Please  be  kind 

JIMMY  0 'BRYANT 
Drunk  man's  3"rut 

KING  OLIVER 
Trumpet's  prayer 
Stingaree  blues 
St. James  infirmary 
When  you're  smiling 
Dead  man  blues/someday(dig) 
Where  did  you  stay  last  nit 
Someday  sweetheart/wa  wa 
Dippermouth/where  did  you 


E  T-A 

V  AUC 


"RGO 

Payt 


N  SAL 

JM 

N  SAL 

l"  15 

MONT 

VI 

21658 

V+AUC 



Buck 

VI 

38095 

E  AUC 



Bear 

4003 

N  T-A 

Gl 

4002 

N  T-A 



Bear 

VI 

20415 

E  AUC 



STEI 

VI 

20431 

V  *UC 

Gent 

BB 

10037  E  t-a 

Br,M 

BR 

2581 

E-l-T-A 

Argo 

BB 

6270 

E  T-A 

ARGO 

ER 

7101 

N  T-A 

7101 

E  AUC 

Cron 

VO 

03325 

E-l-T-A 



Argo 

Vl 

38027 

E  T-A 



Hens 

^DE 

388 

V  T-A 

Br  M 

Ge 

4966 

-  T-A 



Br,M 

GE 

4967 

V  T-A 



Br,M 

GE 

5105  E  T-A 

Edel 

BB 

10956 

N  AUC 



Choy 

Co 

735 

V-+T-A 

Lauf 

OK 

5676 

E  AUC 



Thom 

5648 

N  AUC 

BB 

10683 

E  AUC 

Thom 

Vl 

24865 

F  T-A 

Mazz 

De 

18095 

E  AUC 

Murc 

Br 

6192 

N  T-A 

5.00 

MlTC 

De 

1730 

E  T-A 

Argo 

BR 

8088 

E  T-A 

Hens 

Para  12246  E  f- 


7705 
10707 
5466 
22298 
1059 
4918 
3373 
4918 


ORIGINAL  DIXIELAND  JAZZ  BAND 
Bluin"  the  blues/sensation       Vi  18483 
LIVERY  STABLE  BLUES/O.D.J.B.     Vl  18255 
Bluin'  blues/Sensation  rag       vi  18483 
Oh  boom(E)/please  be  kind(G)    BB  7442 

ORIGINAL   INDIANA  FIVE 
Seminola/Everything  is  Ge  3060 

I'M  coming  va/Someday  sweet.  Ha  501 
The  chant/Stockhom  stomp  Ha  387 

ORIGINAL  MEMPH IS  FIVE 
St. Louis  gal/Shufflin'  mose     Co  50 
i'm  going  back/west  indies       pe  i  43  i  5 
That  red  head  gal/i  never         Pe  I4|2l 

ORIGINAL  ST.LOUIS  CRACKERJACKS 
Crackerjack  stomp/Blue  De  7236 

KID  PRY'S  CREOLE  JAZZ  ^AND 

Creole  song/South  Crescent  I 

Bl  for  jimmy/get  out  of  Crescent  2 

TURNER  PARRISH/CHARLIE  SEGAR 
Trenches/Boog i e  woogie  De  3832 

TONY  PASTOR 

Flag  waver  BB  1 142 1 

Paridi dole  joe  BB  I  1008 

Helen  of  troy  BB  I  1 1 39 

Wig  wam  stomp  BB  I  1 037 


G  AUC 
V-f  T-A 
F  T-A 

V  STA 

V  AUC 

V  AUC 
-  T-A 

V  AUC 
E  AUC 
E  AUC 

V  T-A 
G  T-A 
E  T-A 


  Hens 

 HENs 

 Hens 

  Delg 

  Delg 

  Delg 

  Br,m 

2.75  MlTC 

JENN 
STEI 
STEI 

Kels 


N  T-A 
N  T-A 


N  SAL 
N  SAL 
N  SAL 
N  SAL 


  Payt 

  Gent 

—  Gent 

.25  Jenn 

—  Parr 

—  ARGO 


—  Carm 
  Carm 

—  Kall 

.50  Wall 

.50  Wall 

.40  Wall 

.50  Wall 


FOR  DISPOSITION 


JACK  PETTIS  *  PETS 

( Bess i e  Sm i th  ,  cont i nued ) 

Freshman  hop/Bag  of  blues  Vi 

21793 

E  T-A 

1.25 

MITC 

Sorrowful  bluei./rock  i  n  ch(F+/ 

F  )Co  14020 

- 

AUC 



Conn 

P IRON'S  MEW  ORLEANS  ORCHESTRA 

Cold  in  hand/you've  been 

Co 

35672 

E 

AUC 



Conn 

Mama *s  gone/f'.O.  wiggle  Vt 

1  9233 

V+AUC 



Stei 

Young  woman/Cake  v-alki  ng(E/V+ 

)Co 

35673 

- 

AUC 



Conn 

1  9255 

N  T-A 



WHIS 

Lost  your  head/Baby  doll(E/v+)Co 

35674 

- 

AUC 



Conn 

new^orleans  wi'ggle^Mamma''^  Vi 

19233 

V+T-A 



WHIS 

trombone  cholly/Lock(Rim  ch) 

Co 

14232 

V 

T-A 



Br,M 

BEN  POLLACK 

Preach  in 'the  blues/Xmas  ball 

Co 

35842 

N 

T-A 



Br,M 

22 1 0 1 

V  SAL 

.50 

Buck 

Baby  won't  you  please  come 

Co 

3888 

V 

T-A 



Br,M 

One  sweet  showgirl/Buy  buy  vi 

21743 

E  AUC 



Stei 

CLARA  Sit,  1  TH 

RADIOLITES 

I'M  GONNA  tear, 'You  don't  know 

Co 

I4CI3 

F 

T-A 



Parr 

1   DON'T  KnOW  WHY/LOVE  LETTERS  CO 

2540 

N  T-A 



Aver 

Awful  moaning  bl(Henderson) 

Co 

4000 

p 

T-A 



Argo 

MA  RAINEY 

jabbo  smith 

SEE  SEE   RIDER/jEALOUS( LOUIS )  Jl 

9 

N  T-A 



Br,M 

Jazz  battle/Boston  schuff.  UHCA 

43-44  N 

T-A 



BR,M 

jelly  bean/countin1  (louis)  uhca 

83-84 

N  T-A 



Br,M 

Rhythm  in  spain/More  rain 

Or 

1980 

N 

T-A 



Argo 

ROUGH   AND   TUMBLE  PARA 

1231  1 

V  T-A 



Aver 

pine  top  smith 

MARTHA  KA YE  &  DAVE  ROSE  ORCH 

Pinetop  boogie/p.T. blues (E/N) 

vo 

1245 

AUC 



Brow 

1  WALK  ALONE/ONCE    IN  A  WHILE  CO 

35260 

N  T-A 



Arco 

TRIXIE  SMITH  (Louis) 

DON  REDMAN 

World's  jazz  crazy/Railroad  UHCA 

81-82 

N 

T-A 



Br,M 

1   GOT   RHYTHM  ''Tea   FOR   TWO  BR 

6354 

G  T-A 



Br,M 

SPAN IER-BECHET  FOUR 

i   GOT  YA/AULD  LANG   SYNE  BB 

IC095 

N  AUC 



1  HOM 

Sweet  lorra i ne/Lazy  river 

HRS 

2000 

N 

AUC 



DeSP 

RHYTHMaKERS  (Pee  wee) 

4  OR   5   TIMES/CHI  MA  BOY 

HRS 

2001 

N 

AUC 



DeSP 

SHO  STOLE  LOCK/OH  PETER  CO 

3534, 

E+T-A 



BR,M 

MUGGSY  SPAN  1 ER 

R  1  LEY-FARLEY  CNVX  CLUB  ORCH 

Chi cago/Can't  we  be 

DE 

4168 

AUC 



Wall 

1  'M  GONMA   CLAP  MY  HANDS  DE 

683 

N  SAL 

.75 

Kmie 

AT   SUND0V.il/6LU  IN1  BLUES 

=*B 

10719  N 

AUC 



Thom 

YOU'RE  WICK,  YOU'RC  WACKY  DE 

684 

N  SAL 

.75 

Kame 

Wreck  of  '97/2  o'clock  jump 

DE 

4336 

E 

AUC 



Kall 

DICK  ROBERTSON  (HACKET1,  Mole) 

Eccentric/big  butter  &  egc 

BB 

10417 

E 

AUC 



Gent 

Lilacs  in  rain/Oh  johnny  De 

28^5 

N  AUC 



KALI. 

STATE  STREET  RAMBLERS 

TFF-    PGET-Y   GIRLS/L  IGi-  THOUSE  DE 

1585 

N  AUC 



KALL 

Careless  love/Tiger  moan 

CH 

40086 

E+SAL 

5.50 

Lauf 

1  want  you/Rollin'  plains  De 

1498 

N  AUC 



KALL 

PRISC ILLE  STEWART  (acc 

3 . ELYT 

Carolina  town/Ebb  tide  Tje 

1407 

N  AUC 



Kall 

True  blues/Vou  ain't  Para 

1^205 

E 

T-A 



Aver 

ELZADIE  ROBINSCN  (will  Ezell  acc.) 

JOE  SULLIVAN  ORCH. 

Whiskey  bl jes/Backdoor  bl  Para 

12509 

N  T-A 



BROW 

Sierra  sue/Let  there  be  love 

Co 

3544Q 

N 

T-A 



Argo 

MRS.  COPINNE  ROOSEVELT  ROBINSON 

EVA  TAYLOR  (wiTh  CLARE 

NCE 

I"  ILL  1 

0 

Safeguard  America     Nation  Forum 

18 

E+T-A 

Argo 

Clnori  ta/charleston  hound 

OK 

40655 

N 

AUC 



Ritz 

FRANK L IN  D.  ROOSEVELT 

Candy  lips/Scatter  smiles 

OK 

40715 

N 

AUC 



Ritz 

Americanism              Nation  Forum 

20 

E+T-A 

Argo 

ART  TATuM 

ROYAL  A  1 RFORCE  0RCH{ Fea t.Ch 1 SHOLM,  TROMBONE) 

Stormy  weather 

De 

1603 

V 

T-A 



Star 

Found  new  baby/oh  beautiful  DeE 

5733 

E  T-A 

Mazz 

Lucille/Rock  me  mama 

DE 

8577 

V 

T-A 



bea-r. 

RAYMOND  SCOTT 

FRANK  TESCHMAKER 

A  MILLION   DREAMS   AGO/lN   A  CO 

35698 

N  T-A 

Argo 

Jazz  me  blues/Barrelhouse  UHCA 

61-62 

M 

T-A 



Br,M 

Where  you  are/keep  cool  fool  Co 

36149 

N  T-A 

Argo 

Liza/nobody's  sweetheart 

CO 

35952 

E 

SAL 

.90 

Mont 

BEN  SELVIN 

One  step/Shim-me-sha 

Co 

35953 

N 

SAL 

1  .00 

MONT 

Eeale  ST. mama /Down  by  the  rive  Vc 

|4559 

E+T-A 

argo 

Sister  kate/nobody 's  sweet 

Co 

35950 

N 

SAL 

1.00 

MONT 

BOYD  SENTER  (Ed  Lang) 

TENNESSEE  MUSIC  MEN 

Eniale  blues  OK 

41059 

N  AUC 

Ritz 

Choo  choo/Sensation 

1420 

T-A 

2. 00 

Ml  TC 

ARTIE  SHAW 

TENNESSEE  TEN 

Dr.Li vi ngston/when  the  quail  Vi 

27289 

E  AUC 

Thom 

Downhearted  blues/Gulf  &  sug. 

VI 

1 9094 

E 

T-A 



KELS 

THE  BLUES/A  &  B  VO 

4401 

G  AUC 

Thcm 

JESSE  BABYFACE  THOMAS 

Zigeuner/Supper  time  BB 

10127 

F  AUC 

Thom 

NO   GOOD   WOMAN   BL/BLUE  GOOSE 

V| 

38555 

N 

T-A 



Argo 

St. James  infirmary,  I  &  2 

27895 

G  AUC 

Thom 

THE  THREE  JACKS 

When  winter  comes/poured  BB 

10307 

G  AUC 

Thom 

Chile  blues/Spani sh  shawl 

OK 

41  102 

N 

AUC 



R|  TZ 

Two  in  one  blues/Time(Vallee)  V|20I526 

V  AUC 

Thom 

THREE  MONKEY  CHASERS 

Comes  leaves/Can't  afford  BB 

10324 

E  T-A 

Ider 

Corn  bread  wiggle/Cocoanut 

Ha 

23 

V 

T-A 



Argo 

Cross  your  heart/Summit  ridge  Vi 

26763 

N  AUC 

Kall 

SKEETS  TOLBERT  (with  JEAN 

eldridge) 

MILT  SHAW  (MOLE'S  MOLERS) 

Messy  boogie/what's  matter 

De 

8631 

V 

AUC 

KALL 

Where  the  shy  little  OK 

4 II  58 

N  T-A 

Aver 

THE  TOPPERS 

On  the  alamo(40I393)  OK 

4|  172 

N  T-A 

Aver 

1  'VE  GOT  YOU  UNDER  SKIN 

Vo 

4863 

N 

T-A 

Argo 

BERT  SHEFTER 

ARTHUR  TRACY  (with  the 

Street  S 

NGERS ) 

Wig  wag/paganini  ghost  De 

2653 

N  T-A 

Kelg 

My  romance/As  you  desire  me 

Br 

6356 

N 

T-A 

Argo 

ARTHUR  S IMS  4  CREOLE  ROOF 

ORCH. 

FRANK  IE  TRUMBAUER 

SOAPSTICK  BLUES/HOW  DO  YOU  OK 

8373 

G  T-A 

3.75 

MITC 

Blue  river/Carcline(Bix) 

OK 

40879 

N 

AUC 

10.00 

Ritz 

SIOUX  CITY  SIX  (BIX) 

Hour  love/Wonder in'(Bix) 

OK 

40912 

N 

AUC-25.00 

Ritz 

1  'ft  GLAD/FLOCK   0  BLUES  GE 

5569 

V+T-A 

Edel 

Lila/bungalow  dreams(Bix) 

OK 

41019 

N 

AUC 

5.00 

Ritz 

.NOBLE  SISSLE 

Sentimental/High  hill(Bix) 

OK 

4|  128 

N 

AUC 

3.00 

Ritz 

Bandana  days/if  you  never  para 

12002 

E+J-A 

Argo 

Love  affairs  'Tomorrow(bix) 

OK 

4|  145 

N 

AUC 

15.00 

Ritz 

Low  down  blues/long  gone  Em 

10365 

E+T-A 

Argo 

Gotta  feel i n '/Nobody 

OK 

41252 

N 

AUC 

Ritz 

SITWELL-LAMBERT 

Shivery  stomp/Reaching 

OK 

41268 

N 

AUC 

Ritz 

Facade,  i  &  2  De 

25632 

N  AUC 

DeSP 

Hanhattan  rag/i/hat 

OK 

41330 

N 

AUC 

Ritz 

MARY  SMALL 

Dusky  stevedore/bless  you 

OK 

41  100 

V+T-A 

Fros 

Some  of  these  days/Can't  help  OK 

5794 

N  T-A 

ARGO 

BESSIE  TUCKER 

BESSIE  SMITH 

Bessie's  moan/Penitentiary 

Vl 

38526 

E 

T-A 

Argo 

Sorrowful  blues(lam. crack)  Co 

14020 

G  T-A 

Parr 

RUDY  VALLEE 

Rock  in  chair  blues  Co 

14020 

G  T-A 

Parr 

St.  Louis  blhes( Orig. Label) 

VI 

22321 

N 

AUC 

Roth 

Gulf  coast  blues/Downhearted  Co 

3844 

G+Ai.'C 

Conn 

lupe  velez 

nobody  Bakes  jellyroll/|f  you  Co 

3942 

V  AUC 

Conn 

Where  is  song/mi  amado 

VI 

21932 

E+T-A 

Argo 

Money  blues/Viard  drivin'papa  Co 

14137 

G  AUC 

Conn 

JOE  VENUTI  BLUE  FOUR 

Baby  doll/Has  been  bl(g/f)  Co 

14147 

-  AUC 

Conn 

Trix/man  from  south 

OK 

41076 

N 

AUC 

Ritz 

(Bessie  Smith  continued  next  column) 

Apple  blossoms/Running  ragged 

OK 

4|36l 

V 

T-A 

Whis 

21 


FOR  DISPOSITION 


JOE  VENUTI 

1    FOUNO  A   NEW  BABY/SWEET  SUE 

ok 

41469 

E 

T-A 



WHIS 

1    MUST   BE    CREAM  1 KG/FA 1 M 'T  SO 

OK 

41051 

N 

AUC 



Ritz 

Because  my  baby/Melody 

OK 

41056 

N 

AUC 



R|TZ 

Pick  in'  cotton/Crest  of  wave 

OK 

4| '-87 

N 

AUC 



Ritz 

DOIh'    THINGs/l   MUST  HAVE 

OK 

41  133 

N 

AUC 



Ritz 

WESLEY  WALLACE 

mo.  29 /Jab  el(jabo  Williams) 

Jl 

3 

N 

T-A 



Br,M 

FATS  WALLER 

YOU   RUN  YOUR  MOUTH /TOO  TIRED 

BB 

10779 

E 

SAL 

.75 

Buck 

Have  little  dreai^/Then  I'll 

VI 

24708 

E 

T-A 



Whis 

Dance  wedding(v)/love  I  'c(E) 

BB 

10070 

T-A 



KELS 

Jackson/square  from  del. 

BB 

10730 

V 



KELS 

Sad  sap  sucker/Ruhp  steak 

BB 

1  1296 

E 

T-A 



KELS 

Too  tired/run  your  month 

BB 

10779 

V 

T-A 



KELS 

Smashing  thirds/My  feelings 

Vl 

38613 

V+T-A 



Lauf 

WASH  1  NCTON  1 ANS 

Black  &  tan/Sol iloquy 

Br 

3526 

V 

T-A 



^DEL 

Take  it  easy 

Ca 

ane 

V+T-A 



Edel 

lu  matters 

Riverside  blues/Cake  walking 

JM 



SAL 

1.15 

Mont 

CHICK  WEBB 

Rusty  hinge/Cryin'  mood 

De 

1273 

E 

AUC 



CRON 

WEBER  !  FIELDS 

Drinking  scene/hypnot i  c 

Co 

1  159 

V 

AUC 

1.50 

Bear 

guy  WEITZ 

Fantasia  and  fugue  on  Bach 

HMV 

1351 

N 

AUC 



DESP 

PAUL  WHITEMAN 

San  (six) 

VI. 

19361 

V 

T-A 



Parr 

Mary/Changes(Bix) 

Vl 

21  i03 

V 

AUC 



Stei 

From  Monday  on/Miss.mud(Bix) 

Vl 

21274 

V 

AUC 



Stei 

High  water/midnight  reflect. 

Vl 

35992 

N 

AUC 



Ritz 

man  i  love/melancholy(Bix  |2")Co 

50C68 

N 

AUC 

15.00 

Ritz 

My  hero/Merry  widow(i2") 

Co 

50069 

N 

AUC 



Ritz 

Concerto/Bypsy  (BIX  12") 

Co 

50095 

N 

AUC 

10.00 

Ritz 

MARY   (BlX,BlNG,ETC. ) 

VI 

26415 

N 

AUC 



Roth 

Tain't  so/That's  my  weakness 

Co 

1444 

V 

T-A 

1  .75 

Mitc 

Lonely  melody 

Vl 

21214 

N 

T-A 

1.50 

MlTC 

Mississippi  mud/From  momday 

Vl 

21274 

G 

T-A 

1.00 

Mitc 

1 "m  afraid  of  you/My  pet 

Vl 

21389 

V 

T-A 

1  .00 

Mitc 

WHOOPEE  MAKERS 

BA  BY 

HA 

795 

N 

T-A 

2.50 

Mitc 

When  you're  smiling 

HA 

1099 

T-A 

2.50 

Mitc 

Memphis  blues/Some  of  days 

RO 

3  7  1 

G 

T-A 

1.00 

MITC 

Take  it  easy 

PE 

14968 

E 

AUC 



Gent 

Dirty  dog/sorority  stomp 

PE 

15223 

E 

AUC 

— - 

Gent 

Somebody  stole  gal/Sister 

CO 

K367 

E 

AUC 



Gent 

Tiger  rag/some  of  these  days 

PE 

15194 

G 

AUC 



Gent 

GLEN  WICK  (tenor  with 

orch. ) 

Marie/Sally  of  my  dreams 

BR 

4106 

E+T-A 



Argo 

CLARENCE  WILLIAMS 

Beau  koo  jack/sister  kate 

QRS 

.7044 

V 

T-A 



Lauf 

Mr.  woman/Farm  hand(Jas.p) 

Co 

14341 

N 

T-A 



Aver 

if  you  like  me/Have  you  ever 

Co 

1735 

E 

AUC 



Gent 

FESS  V;  ILLIAMS 

Make  me  know  it 

HA 

189 

V 

T-A 



parr 

LEONA  WILLIAMS 

Bring  it  with  you/goin'  away 

CO 

3815 

V 

SAL 

.50 

Buck 

MIDGE  Wl LLIAMS 

In  any  language/where  in 

Vo 

4177 

N 

AUC 



Thom 

LENA  WILSON  (Porter  Grainger  acc.) 

nobody's  bus iness/tr 1 FL 1 N ' 

Vl 

19085 

E 

T-A 



Brow 

TEDDY  WILSON 

IF  DREAMS  COME  TRUE/lST  IMPRE.Bp 

8053 

G 

AUC 



Voge 

Don't  be  that  way/All  my  life 

BR 

81  16 

G 

AUC 



VOGE 

Everybody's  laugh i ng/here  it 

BR 

8259 

V 

AUC 



VOGE 

Booly  ja  ja /Exactly  like  you 

CO 

35220 

G 

AUC 



VOGE 

Mean  to  me/i "ll  get  by 

Co 

35926 

G 

AUC 



VOGE 

MEAN   TO  ME/l  'LL  GET  BY 

CO 

35926 

E 

AUC 



VOGE 

Easy  living/when  you're  smil 

Co 

36208 

E 

AUC 



VOGE 

Why  was  I  born/Echoes  harlem 

Co 

36283 

N 

AUC 

VOGE 

JULIE  WIMTZ  ORC  . 

H'lo  baby/Congratulat  1  ONS 

Ha 

1040 

V 

AUC 

Delg 

After  you've  gone 

Ha 

1  169 

V 

AUC 

Delg 

Magnolia 

Ha 

4  3  8 

V 

AUC 

Delg 

WOLVER 1 MES 

royal  gardem/i  need  some 

Ge 

20062 

V+t-a  22.50 

Mitc 

AUCTION  AUCTION 

BILL  GOTTLIEB 

C/O  THE  RECORD  CHANGER 

Fairfax,  Virginia 

ROY  CARROLL  &  SANDS  POINT  ORCH 

Royal  Garden  blues/Casa  Loma  stomp 

H  A 

1271 

V 

CATS  AND  THE  FIDDLE 

KILLER   DILLER   MAN/THURSDAY   EVENING  SWING 

BB 

10484 

N 

CELESTIN'S  ORIGINAL  TUXEDO  JAZZ  ORCHESTRA 

'VHEN    I'M  WITH   YOU/IT'S   JAM  UP 

Co 

14323 

V 

CHARLESTON  CHASERS 

Dave  -port  blues/wabash  blues 

CO 

909 

V 

|MAG 1  NAT | On/SUGA R   FOOT  STOMP 

Co 

1260 

G 

Farewell  blues/My  gal  sal 

Co 

1539 

G 

BOB  CHESTER 

Tomorrow's  sunr i se /Sunburst 

BB 

1  1478 

N 

We  three/off  the  record 

BB 

10865 

n 

CHICAGO  FOOTWARMERS 

My  girl/Sweep  'em  clean  (rough  start;E/G) 

OK 

8792 

CHICAGO  RHYTHM  KINGS 

The  boston  tea  party/Sailor  man  rhythm 

BB 

6690 

n 

CARROL  CLARK   ( F . H ENDERS0N, P 1 AN0 ) 

I'M   SO   GLAD    TROUBLE   DON't/DEEP  RIVER 

Co 

128 

N 

LARRY  CLINTON 

Military  madcaps/shades  of  hades 

Vl 

25755 

N 

1    DOUBLE   DARE   YOU/TWO   DREAMS   GET  TOGETHEP 

VI 

25740 

E 

Oh  lady  be  good/The  one  rose 

Vl 

25724 

E 

THE   CAMP8ELLS   ARE   SWINGIn/AiBA  DABBA 

Vl 

25707 

E 

Missouri  scrambler/a  study  in  modernism 

Vl 

26582 

1! 

My  silent  mood/toselli 's  serenade 

Vl 

26417 

N 

In  a  pers ianmarket/poor  little  rich  girl 

Vl 

26283 

N 

Dig  me  honey/my  buddy 

BP 

10868 

1! 

Feeling  like  a  dream/My  greatest  mistake 

BR 

10784 

N 

RUSS  COLUMBO 

Just  friends/all  of  me 

BB 

10859 

N 

ZEZ  CONFREY 

Polly/prudy 

Vl 

21010 

N 

CONNIE'S   INN  ORCHESTRA 

Roll  on  Mississippi  /moan  you  moaners 

Vl 

22998 

G 

COON-SANDERS  ORCHESTRA 

Sluefoot/The  wail 

VI 

21305 

\l 

COTTON  PICKERS 

never  miss  sunshine/Snake  hips 

BR 

2418 

P 

BING  CROSBY 

Day  dreaming/Clementine 

De 

4033 

II 

1  AIN'T  got  nobody/the  whistler's  mother 

De 

3971 

N 

Ciribiribin/yodelin'  jive 

De 

2800 

Fl 

Smarty/the  moon  got  in  my  eyes 

De 

1375 

E 

YOU  MUST   HAVE  BEEN  BEAUT  1 FUL/SUMMER  TIME 

De 

2147 

N 

IT'S  WOMDERFUl/lUST  STROLLING 

De 

1670 

E 

BOB  CROSBY 

Over  the  rainbow/you  amu  your  love 

De 

2657 

I: 

Speak  easy/i 'm  nobody's  baby 

de 

3179 

N 

John  peel/Grand  terrace  rhythm 

De 

1725 

II 

Stop  you're  breaking  heart/whi spers 

De 

1346 

G 

Do  you  ever  think  of  me/Jazz  me  blues 

De 

3040 

N 

You're  driving  me  crazy/Can't  we  be  friend  De  1680 

N 

Fidgety  feet/stumbl i ng 

de 

1593 

N 

I'VE  A   STRANGE   NEW   RHYTHM  /WHY   SHOULD    1  C. 

De 

1555 

U 

This  never  happened,  before/let 's  give  l. 

De 

1566 

1! 

woman  on  my  weary  mind/peter  piper 

De 

930 

V 

Big  noise  from  wimnetka/honky  tonk  train 

De 

2208 

N 

Squeeze  me/Milk  cow  blues 

De 

1962 

V 

Sympathy/fools  rush  in 

DE 

3154 

N 

Where  the  blue  of  the  night/For  dancers 

De 

3138 

Tit  willow/Reminiscing  time 

DE 

3054 

N 

putney  dandridge 

Santa  claus  came  in  spring/eEny  meeny 

Vo 

3083 

E 

JOE  DANIELS 

War  dance  for  wooden  i  ndians'/Crashin' 

DE 

3370 

N 

NOEODY'S  SWEETHEART/MOONGLOW 

DE 

1792 

N 

DELTA  FOUR 

Farewell  blues/Swingin'  on  famous  door 

DE 

737 

E 

DIXIE  DAISIES 

What  more  do  you  want/Lovin'  sam 

Ca 

291 

F 

Dreamy  eyes 

Ca 

8298 

E 

AUCTION 

AUCTION 

j 

HERB  ABRAMSON 

106  WEST 

I3TH  ST., 

NEW  YORK  II,  N.  Y. 

Minimum  bid:  $1.00.  Minimum  order:  $2.50.  25c  packing  charge. 

Will  con 

side 

r  tradir 

g  for  New  Orleans  items. 

HENRY  ALLEN 

PETE  JOHNSON 

WOULD  YOU/YOU 

vo 

3244 

N 

Kaycee  on  my  mind/blues  on  downbeat 

De 

3384 

E 

ARKANSAS  TRAVELLERS 

TAFT  JORDAN  4  MOB 

Birmingham  breakdown/i  ain't  got 

VE 

1505 

V 

Night  wind/if  the  moon  turns  green 

Ba 

33385 

E 

LOUIS  ARMSTRONG 

HAL  KEMP 

Skid  dat  de  dat/Muskat  ramble 

Co 

36153 

N 

Love  on  dime/will  love  find  w$y 

Br 

7334 

E 

Some  of  these  days/When  you're  sm. 

OK 

41298 

G 

Snowball/Love  is  sweetest  thing 

Br 

6636 

V 

If  i  could  be  with  you/confess  in ' 

OK 

41448 

G 

From  the  top  of  your  head/Without 

Br 

7509 

E 

Lonesome  road/You  can  depend  on  me 

OK 

41538 

V 

Life  begins  at  I6/The  fellow  who 

Br 

7566 

E 

FLETCHER  HENDERSON  (with  Armstrong) 

Flirtation  walk/Hands  across  table 

Br 

73  1  7 

E 

words/Copenhagen 

VO 

1 4926 

F 

Haunting  me/So  red  the  rose 

Br 

7360 

E 

Poplar  st./i2th  st.  blues 

Pe 

1 4395 

E 

Remember  me/Am  1  in  love 

Vl 

25633 

E 

Sugar  foot/whatcha  call  'em  blues 

CO 

395 

V+ 

ANDY  KIRK 

BUNNY  BER IG AN 

S'posin/I'll  never  learn 

DE 

2510 

N 

Rhythm  saved  world/Can't  get  start. 

Br 

7949 

G 

NICK  LA  ROCCA  &  ORIG.  DIXIELAND  BAND 

RUBE  BLOOM  (piano  solos) 

Ostrich  walk/Toddlin '  blues 

Vl 

25460 

N 

ANYTHING  BUT  LOVE/BABY  DON'T  MEAN 

OK 

41  I  |7 

N 

TED  LEWIS 

Doll  dance/march  of  dolls 

OK 

40842 

E 

Laughing  at  li fe/Homemade  sunshine 

CO 

231  1 

N 

BLUE  GRASS  FOOTWARMERS 

LOUISIANA  COLLEGIANS 

Old  folks 'shuffle/Charleston  hound 

Ha 

248 

E 

MAKIN*   WHOOPEE/LOVE  DREAMS 

HA 

794 

E 

HOW   COULD    1    BE  BLUE/SENORI TA  MINE 

Ha 

206 

E 

LOUISIANA  SUGAR  BABES 

ROY  CARROLL  &  SANDS  POINT  ORCH. 

Thou  swell/Persian  rug 

VI 

21346 

G 

High  &  low/Dancing  in  dark 

Cl 

5343 

E 

ABE  LYMAN'S  SHARPS  &  FLATS 

CASA  LOMA  ORCH. 

WEARY  WEASEL/SAN 

Br 

3964 

E 

Smoke  rings/In  still  of  night 

Br 

6289 

E 

Jazz  holi cay/Some  rainy  day 

Br 

4155 

N 

CHICAGO  FOOTWARMERS 

METRONOME  ALL  STAR  NINE 

Ballin'the  jack/Grandma 's( l/2"  chip 

)0K 

8533 

V 

All  star  strut/king  porter  stomp 

Co 

35389 

E 

CHOCOLATE  DANDIES 

MEZZROW-LADN IER  QUINTET 

Paducah/four  or  five  times 

OK 

8627 

V+ 

Everybody  loves  Baby/None  of  my 

BB 

10090 

V 

BING  CROSBY 

RAY  MILLER 

I  surrender/La  rosita(Gus  arnheim) 

VI 

226  1  8 

N 

Sister  kate/|s  she  my  girl  friend 

Br 

3829 

N 

MILLION  DOLLAR  BABY/THRU  WITH  LOVE 

Br 

6140 

E 

MILLS  CAVALCADE 

TEMPTAT  lON/V/E'LL  MAKE  HAY 

BR 

6695 

V 

LOVELY  LIZA  LIEE/RHYTHM  LULLABY 

Co 

3066 

N 

PUTNEY  DANDRIDGE 

MIFF  MOLE  4  MOLERS 

Dinner  for  1 /Beautiful  lady  in  bl. 

VO 

31  89 

N 

Birmingham  bertha/moanin*low(dig) 

OK 

41273 

V 

DELTA  FOUR 

JELLY  ROLL  MORTON'S  RED  HOT  PEPPERS 

Farewell  blues/Swingin'  on  famous 

De 

737 

E 

Dead  man  blues/Sidewalk  blues 

Vl 

20252 

V 

DIXIE  STOMPERS 

BENNIE  moten 

Hi  diddle  diddle 

HA 

l'79 

E 

She's  no  trouble/South 

Vl 

24893 

V 

Alabama  stomp 

Ha 

283 

E 

Terrific  stcmp/(rev.,  McKimney's) 

BB 

6304 

N 

BALTIMORE/BLACK  MARIA 

Ha 

526 

E 

PHIL  NAPOLEON 

DUKE  ELLINGTON 

Go  joe  go/Take  finger  out  of  mouth 

Vl 

20605 

N 

SWANEE   SHUFFLES/DO  IN '   VOOM  VOOM 

Vl 

24121 

V 

RED  NORVO  &  SWING  OCTET 

Drop  me  off  at  harlem/Slippery  horn 

Br 

6527 

G 

Blues  in  E  flat/Bughouse(lam. crack) 

Br 

8208 

N 

GENE  GIFFORD 

ORIGINAL  INDIANA  FIVE 

SQUAREFACE/Dl ZZY  GLIDE 

V| 

25065 

V 

Everybody's  doin'  charleston/Jack. 

Ha 

58 

E 

JEAN  GOLDKETTE 

ORIGINAL  MEMPHIS  FIVE 

Dinah/after  1  say  I'm  sorry 

V  1 

19947 

E 

BA 

1  193 

!'•! 

HANDY 'S  ORCH.  OF  MEMPHIS 

Memphis  glide/Shufflin'  mose 

2419 

It  ain't  gonna  rain/Red  hot  mamma 

Co 

155 

E 

That  "jazz"  dance/Livery  stable  bl 

CO 

E 

Walk  Jenny/Last  night  on  back  porch 

CO 

7 

BILLIE  HOLIDAY 

No  regrets/Did  i  remember 

VO 

3276 

V 

MA  RA  INEY 

PAPA  CHARLIE  JACKSON 

Prove  it  one  me/Hear  me  talking  Para 

12668 

E 

The  faking  blues/shake  that  thing  Para 

2120 

N 

BEN  SELVIN 

Salty  dog  blues/salt  lake  city  Para 

1892 

E 

All  of  me/i  found  you 

CO 

2585 

E 

BOOGIE  WOOGIE  TRIO  WITH  HARRY 

JAMES 

BOYD  SENTER  JAZZOLOGIST  SUPREME 

BOO  woo/woo  woo 

CO 

35958 

E 

Hot  lips/The  grind(Eddie  Lang) 

OK 

40888 

N 

JAM  SESSION  AT  VICTOR 

Wabash  blues/Boss  stomps(  "  ") 

OK 

40949 

N 

Blues/honeysuckle  rose 

V| 

25559 

E 

JOEL  SHAW  &  ORCH. 

JIM  &  BOB  (Hawaiian  guitars) 

INDI ANA/ONE-MAN  WOMAN 

CR 

3451 

V 

St. Lou  is  blues/song  of  the  range 

BB 

5316 

N 

One  more  kiss/who's  your  WHO-ZIS 

Cr 

3244 

E 

23 
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MAM  1  E  SMITH 

Thing  called  love/Keep  a  man  down 

OK 

41  13 

N 

BESSIE  SMITH 

Downhearted  blues/Gulf  coast  blues 

CO 

3844 

E 

Beleeding  hearted  bl/midnight  bl 

Co 

3936 

E 

1  know  who  w ill/Jellyroll  like  mine 

Co 

3942 

V 

Graveyard  dream  bl/Jailhouse  bls 

CO 

4001 

V 

TENNESSEE  TEN 

Downhearted  blues/Gulf  coast 

Vl 

19094 

E 

FATS  WALLER  (Sara  Martin) 

Tain't  nobody's- business/Sweet  mama 

OK 

8043 

E 

PAUL  WHITEMAN 

Out  of  town  gal/Driftwood 

Co 

1505 

E 

WHOOPEE  MAKERS 

LOVABLE  AND  SWEET/lT'S  SO  GOOD 

Or 

1668 

G 

CLAREUCE  WILLIAMS 

Jackass  blues/What's  the  matter  now 

OK 

40598 

E 

Everybody  loves  my  baby/of  all  wr. 

OK 

8181 

V 

Sweet  emmaline/log  cabin  blues 

OK 

8572 

G 

MOUNTAIN   CITY    BLUES/LAZY  MAMA 

OK 

8592 

V 

Walk  that  broad/Felt  that  way 

OK 

8629 

E 

MARY  LOU  WILLIAMS 

The  pearls/The  rocks 

DE 

2796 

N 

the  WOLVERINES 

Crazy  quilt/you're  burnin'  me  up 

Br 

3332 

N 

SALE  79<<  each  SALE 

79* 

EACH 

First  come  first  served. 

Minimum  order  3  records 

CHARLESTON  CHASERS 

Mississippi  mud/h.y  melancholy  baby 

Co 

1335 

G 

MARTHA  COPE LAND 

Black  snake  bl/Papa  if  you  can't 

CO 

14161 

E 

PAPA  CHARLIE  JACKSON 

Long  gone  lost  john/looking  for  Para 

12602 

G 

Mama  don't  allow  it/Take  me  back  Para 

12296 

G 

LONNIE  JOHNSON  (GUITAR  SOLO) 

BLUES    IN  G/AWAY  DOWN   IN  ALLEY 

OK 

8575 

P 

TED  LEWIS 

LlMEHOUSE   BLUES/Pl CARDY 

Co 

1789 

N 

MILLS  BLUE  RHYTHM  BAND 

Dancing  dogs/Brown  sugar  mine 

Co 

3044 

V 

MOUND  CITY  BLUE  BLOWERS 

San/Red  HOT 

Br 

2602 

E 

BESSIE  SMITH 

Dyin  gamblers  bl/sing  sing  prison 

Co 

14051 

V 

PI NCHBACKS/T 1 CKET  AGENCT  EASE 

Co 

14025 

V 

Lady  luck  blues/yodlin  blues 

Co 

3939 

G 

jail  house/Graveyard  dream  bl 

Co 

4001 

V 

Bleeding  hearted  bl/midnight  bl 

Co 

3936 

V 

Downhearted  blues/gulf  coast  bl 

Co 

3844 

V 

My  man  bl/nobody's  bizness  but 

Co 

14098 

G 

Good  man  is  hard  to  find/^ean  old 

CO 

14050 

F 

Spider  man  bl/Put  it  right  here 

Co 

14324 

G 

CemeTary  bl/Any  womans  blues 

CO 

13001 

G 

Oh  daddy  bl/Baby  won't  you  please 

CO 

3888 

G 

CLARA  SMITH 

Good  looking  papa  bl/Don't  adver. 

CO 

14026 

G 

Clearing  house  bl/West  indies 

CO 

14019 

G 

TENNESSEE  TOOTERS 

Chattanooga/Ground  hog  bl 

Co 

144 

V 

FOR  TRADE  OR  AUCTION 

PFC.  BORIS  ROSE 

Det.  B,  Bks.  T- 1 43,  Pvg.  Gnd.  Oet, 
Aberdeen  Proving  Grounds,  Maryland 


ALABAMA  WASHBOARD  STOMPERS 


WHO  STOLE   THE  LOCk/ROCKIN'  CHAIR 

VO 

1587 

N 

CHU  berry 

DON'T  STAND  A  GHOST ( N )/C 0M 1 N '  ON(P) 

OK 

SONNY  BURKE 

Easy  does  it/Moon 

vo 

5397 

N 

CHARLIE  BARNET 

RING   DEM  BELLS 

BB 

G 

FLYING  H0ME(V)/TANGLEWEED(  N) 

BB 

10794 

COUNT  HAS  IE 

H  &  J/DIGGIN'   FOR  dex 

OK 

6365 

N 

Harvard  blues/Coming  out  party 

OK 

6564  N 

COUNT  BASIE  &  BENNY  GOODMAN 

On  the  alamo/gone  with  what  draft 

CO 

35938 

E 

WILL  BRADLEY 

Ghost  of  a  chance/j imtown  blues 

Co 

35376 

E 

Gumboog i e/stardust 

Co 

35939 

N 

MILDRED  BAILEY 

Little  man  who  wasn't  there/Guess 

vo 

4966 

E 

DOWN-HEARTED  BLUES/GULF  COAST  BLUES 

vo 

4800 

E 

1 *VE  GONE  OFF  DEEP  ENo/SHOULDA 

VO 

5236 

N 

BIG  BILL 

Wee  hours/Conv.  with  the  blues 

OK 

06552 

E 

Hard  hearted  woman 

OK 

06651 

N 

WANT  MY  HANDS  ON    IT/MADE  A  DATE 

PE 

80257 

V 

BING  CROSBY 

Gay  love/Can't  we  be  friends 

CO 

N 

1  'LL  FOLLOW  YO'j/SOME  DAY  WE'LL 

BR 

6427  E 

BOB  CROSBY   (with  JESS  STACEY) 

EMBRACEABLE  YOU/SHORTENI  ,\l '  BREAD 

DE 

3271 

N 

COW   COW  BLUES/DRY  BONES 

DE 

3488 

N 

Brass  boogie,  i  &  2        Slack  Label 

DE 

N 

March  of  the  bob  cats 

DE 

1865 

V 

EDDIE  COilDOtl  (Pee  Wee  Russell) 

Friar's  point  shuffle/nobody's 

DE 

18040 

N 

BENNY  GOODMAN 

Pound  ridge(e)/Got  it  bad(G) 

Co 

36421 

TUES  AT   10/AlR  MAIL  SPECIAL 

Co 

36254 

E 

BILLIE  holiday 

solitude/God  bless  the  child 

OK 

6270 

N 

JOHNNY  HODGES 

Things  ain't  what  they  used(S.Q. 

BB 

1  1447 

N 

ED  HALL. FREEMAN, T.WILSON, B.MORTON 

Exactly  like  you/^rap  your  troubles 

CO 

35915 

V 

HARRY  JAMES 

Trumpet  rhapsody,  1  &  2 

CO 

36160 

E 

Tain't  what  you  do 

Br 

8337 

G 

GENE  KRUPA 

Feeling  fancy/Wash,  &  Lee  swing 

OK 

5921 

E 

Let  me  off  uptown/Flamingo 

OK 

6210 

N 

Drummin'  man 

CO 

35324 

N 

BENNY  MOTEN  (Basie,  Page) 

Moten's  swing/toby 

BB 

10259 

N 

hot  lips  page 

Paging  mr.  page/Sam's  blues  Savoy 

520 

N 

SHERRY  MAGEE'S  DIXIELANDERS 

Tin  roof  blues/shake  it  &  break 

VO 

5281 

E 

RHYTHM  WRECKERS  (Muggsy?) 

ALICE  BLUE  GOWN/WABASH  BLUES 

VO 

3390 

E 

SEXTET  OF  RHYTHM  CLUB  OF  LONDON 

WILLIAM  TELL/GAVE  ME  THE  GO-BY 

BB 

10557  N 

NEW  ORLEANS  BOOTBLACKS 

Flat  foot/mad  dog 

Co 

14337  V 

WILL  HUDSON 

C0RRIGAN  HOP 

Br 

8195 

N 

BIG  JOE  TURNER 

ROCKS    IN  MY  BEO/GOIN'   TO  CHICAGO 

DE 

4093 

N 

24 
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JOHN  J.  ARGO 

60  TOLMAN  ST.,  WEST  NEWTON  65,  MASS. 

Minimum  Order:  $3.00 

THE  TWO   FOLLOWING   RECORDS  WERE   PRESSED    IN  CH 

NA 

GENE  GOLDKETTE 

on  blue  &  Gold  Chinese  Pa the.  Use  Regular  needle 

•Clement i ne/Balt i more( Crawford ) 

VI 

20  994 

E  + 

CASA  LOW A  ORCHESTRA 

So  TiREo(voc.eY  Hoagy  Car)/Kies 

VI 

21  150 

E+ 

Temptation/i  touched  a  star(25.00)PatC  20225 

E+ 

That's  just  my  way  of  forgetting 

VI 

21590 

E 

BOB  CROSBY 

It's  the  blues/Some  of  these  days 

Vl 

19600 

E 

Gotta  get  home/Got  eyes  on  (25.00)PatC  20199 

E+ 

CHARLESTON  CHASERS 

LOU  IS  ARMSTRONG 

Turn  on  the  heat/What  wouldn't  do 

Co 

1989 

E+ 

After  you've  gone/Man  from  (5.00)  Parl  607 

V 

Davenport  blues/wabash  blues 

Co 

909 

V+ 

BABE  RUTH 

FLETCHER  HENDERSON 

Babe's  home  run  story ( regular  needle)  Pa  02244 

E+ 

Charley  my  boy 

RE 

9680 

E  + 

POPEYE  (Billy  Costello) 

Memphis  blues/Shangha i  shuffle 

De 

158 

E 

Blow  the  man(G)/|'m  popeye(i/8"  ch)  Me  13402 

V 

Take  me  away  from  river/malinda 's 

BB 

5518 

V 

GLORIA  GRAFTON  (with  Carroll  Gibbons) 

Down  hearted  blues/Louis  ville  Lou 

JEWEL  1406 

v+ 

Conversation  pi ece/nevermore           CoE  1350 

E 

J immi ny  gee/Shine(Lanin; crack) 

PE 

9655 

V 

LT.JIM  EUROPE'S  369th  U.S. INF.  BAND 

Say  say  saoie/wish  I  could  make 

Pe 

14265 

E 

Missouri  Blues/my  chocolate  soldier 

McKINNEY'S  COTTON  PICKERS 

SAMMY   BOy(VOC.BY  LT. NOBLE  SiSSLE)    PA  22147 

E+ 

Cherry/some  sweet  day 

Vi 

2 1  730 

N 

WESTBROOK  VAN  VOORHIS  (March  of  Time) 

if  I  could  be  with  you/Zonky 

Vl 

381  18 

V+ 

Lincoln's  Gettysburg  Address        spec. trans. 

E 

Selling  that  stuff/beedle  um  bum 

BB 

6595 

E 

MARGARET  WOODRPW  WILSON 

To  whom  it  may  concern/Come  little 

Vl 

23035 

.E 

Star  spangled  banner                        Co  1685 

E 

RED  NICHOLS 

TOMMY  WEIR 

1  'VE  GOT   RHYTHm/E'MBRACEABLE  YOU 

Br 

4957 

E+ 

TO  BE  FORGOTTEN                                    SUNRISE  32011 

N 

Sweet  and  hot/you  said  it 

Br 

5029 

E 

ORIG  INAL  MEMPHIS  FIVE 

Heat  waves/Love  &■.  nuts 

Br 

6451 

V+ 

Shimmy  like  Kate(i"  hair  crack)       Bwy  l  l  166 

V 

Blue  again/When  Kentucky  says 

Br 

6014 

E+ 

BENNY  GOODMAN 

At  last  I'm  happy/if  you  haven't 

Vl 

23033 

E 

And  angels  sing(g)/Sent  for(V)          Vi  26170 

- 

Harlem  twist/Five  pennies 

VI 

2I5C0 

E 

Feelin'  high  &  happy/Let  a  song  go    Vo  25840 

V 

JACK  PETTIS 

99  out  of  IOO/Mine  yesterday( 1"  cr.)Me  12100 

F+ 

A  bag  of  blues/Fi^sh  man  hop 

Vl 

21793 

E+ 

Rendezvous  time  in  paree/Comes          Co  35201 

N 

DO  IN '    THE  NEW  LOW  DOWN( F+)/SPAN 1 SH 

VI 

21559 

G 

DON  REDMAN 

Ain't  she  sweet/that's  my  happiness 

Ba 

1942 

V 

Sophisticated  lady/That  blue  eyed     Br  6560 

E 

BEN  POLLACK 

Chant  of  the  weed/Two  time  man         Co  35689 

N 

He's  the  last  word(williams  Sistkre 

)v. 

20425 

N 

BOYD  SENTER  (clarinet  solo) 

SONG   OF   THE  BLUES/SAME  OLD  MOON 

Vl 

22147 

E+ 

Beef  stew(g)/(rev.,goof  Mayer  )(i^"cr)pe  14709 

- 

True  blue  lou/The  flippety  flop 

VI 

22089  E+ 

TEN  BLACK  BERRIES 

Jim  town  blues/Song  of  the  islands 

Co 

36325 

N 

Jungle  blues  (i"  hair  crack)            ba  0598 

V 

Cryin'  for  the  carol i nes(crack) 

HOW 

1027 

DIXIE  STOMPERS 

SENTIMENTAL  BABY/THEN  CAME  DAWN 

Vi 

21827 

V 

STATIC  STRUT/HARD  TO  GET  GERTIE            HA  179 

G 

FATS  WALLER 

Ain't  she  sweet/Snag  it(Lam. crack)    Di  2353 

G 

THE  JOINT    IS   JUMPI  n/HOPELESS(^"   CH )  Vl 

25689 

V 

DUKE  ELLINGTON 

Hey  STOP  kissin'my  sister/stop 

BB 

10829 

G+ 

Three  little  words/Ring  dem  bells     Vi  22528 

g 

Hold  tight/you  outsmarted  yourself 

BB 

101  16 

G+ 

9  little  miles  from  tenn/what  good    vi  22586 

V 

LOUIS  ARMSTRONG 

Jubilee  stomp/Got  everything             BB  10244 

N 

Savoy  blues/walking  my  baby 

VO 

3217 

E 

IT'S  glory/Saratoga  swing                  BB  10245 

N 

Dipper  mouth/if  we  never  meet  again  De 

906 

V 

Mood  indigo /When  a  black  man's          Vi  22587 

Gt- 

SHADRACK/jONAH  &  WHALE 

Oe 

1913 

E 

Tishamingo  blues/Yellow  dog  bl          Br  6802 

G 

STANLEY  HOLLOWAY ( MONOLOGUE  & 

PI ANO) 

Sing  you  sinners(harlem  Hot  choc)    how  1045 

E 

The  parson  of  puddle/ 

Co 

17133 

N 

Harlem  river  quiver/( cracked)           Vi  21284 

V 

BING  CROSBY 

No  greater  love/Isn't  love  the          Br  7625 

E 

Just  one  more  chance/Wer"  you 

Br 

6120 

N 

Harlem  speaks(G+)/In  shade(v)           Br  6646 

HOW  DEEP    IS  OCEAN/HEAR   LIES   ( CRACK 

Br' 

6406 

V 

My  old  flame/Troubled  waters             Vi  24651 

E 

You've  getting  be  hab i t/Young 

Br 

6472 

Bandana  babies/must  have  that  man     Vi  38007 

E 

BOB  CROSBY 

Ta'-e  it  easy(washimgtonians)             Ca  8188 

Who's  sorry  now/March  of  bob  cats 

De 

1865 

v+ 

Tiger  rag,  l  &  2( jungle  band)           Br  4238 

F+ 

Summertime/What's  new 

De 

2205 

N 

ALFRED  CORTOT  (piano  solos) 

Can't  we  be  friends/you've  driving 

De 

1680 

E 

The  24  preludes  of  Chopin.  Album 

S.PAMPART   ST.PARADE/SMOKEY  MARY 

De 

2569 

G 

of  Four  |2"  Red  Seal  Orthophonic 

It's  my  night  to  howl, 1  &  2 

De 

ri2 

V 

Records.    Piano  solos  recorded  in 

WANTED:    guitar  solos,  duets,  or 

records 

England                  ($12.00).    Vi  6715,16,17,18 

E+ 

FEATURING   GOOD  GUITAR  WORK. 
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MEADE  LUX  LEW  1 S/ALBERT  AMMONS 

SHARKEY  (BONANO)  ORCH. 

Bear  cat  crawl/Shout  for  joy 

vo 

4608 

E 

Mud  hole/Swing  in 

vo 

3353  E 

ALBERT  AMMONS 

Big  boy/give  me  (i"  edge  chip,  B.B 

.  )vo 

3450  G 

MECCA   FLAT/BOOGIE  WOOG 1 E 

SA 

12001 

V+ 

High  society/I'm  satisfied 

Co 

35678  E 

Monday  struggle/Bass  go  in'  crazy 

SA 

12000 

v+ 

Mr.  brown/vhen  you're 

vo 

3400  G 

ALBERT  AMMONS  ORCH. 

Wash  it/Blowing  off 

vo 

34 1 0  V 

BOOGIE  WOOG i e/Nagasaki  (V/e) 

DE 

749 

Wash  i t/Blowi ng  off 

vo 

3410  G-t- 

LOUIS  ARMSTRONG 

PERRY  BRADFORD  .JAZZ  PHOOLS 

BLUE  TURNING   GREy/SONG  OF  ISLANDS 

OK 

41375 

v+ 

Day  break/Fade  away  National 

1 2255  V 

Twelfth  st./Knockin'  a  jug 

Co 

35663 

E 

BUTTERBEANS  &  SUSIE 

Knockin'  a  jug/(rev.,Louis  Russell)PaE 

1064 

V  + 

What  it  takes/papa  ain't  (G/V+) 

OK 

8950  — 

Cornet  chop  suey/My  heart 

CO 

36154 

E 

1  got  your  bath/kiss  me(Joe  Oliver 

)  OK 

8182  G+ 

POTATCE  HEAD/PUT  EM  DOWN 

UHCA 

59-60 

V+ 

Better  stop/Ain't  gonna 

OK 

8769  V 

SOL/SQUEEZE  ME 

Co 

35661 

E 

BOB  CALL/SPECKLED  RED 

Ory's  Creole  trombone/The  last  time  Co 

35838 

V+ 

31    BLUES/HOUSE  DANCE  ( CRACK ) 

BR 

7137  G 

King  of  the  zulus/lonesome 

OK 

4|58l 

V  + 

JEAN  CALLOWAY/PAUL  HOWARD 

Sugar  foot  strut/monday  date 

OK 

8609 

F 

Sadie/New  kinda  blues 

HMV 

6291  E 

Got  no  blues/i 'm  not  rough 

OK 

8551 

v+ 

HOAGY  CARM 1 CHAEL  ( Be  1 DERBECKE,  ETC.) 

Oriental  strut/you're  Next 

CO 

36155 

E 

ROCKIN'    CHAIR/BUGLE   CALL  (  JACK  PETTIS)  HMV 

6289  E 

Potato  head/Put  em  down 

UHCA 

59-60 

V+ 

Barnacle  bill/Bessie  couldn't 

V  1 

25371  E 

Star  dust/Tight  like  this 

PaE 

1591 

E 

CHICAGO  FOOTWARMERS  (DODDs) 

Save  it/No  one  else 

Co 

35662 

V+ 

Brush  stomp/Get  'em 

OK 

8599  E 

LOUIS  ARMSTRONG/DUKE  ELLINGTON 

My  g i rl/Sweep  em 

OK 

8792  E 

WILD  MAN/BLACK  &  TAN  FANTASY 

PaE 

3492 

E 

Oriental/my  baby 

OK 

8548  E 

LOUIS  ARMSTRONG /FRANK  TRUMBAUER 

Grandma's  ball/Ballin' 

OK 

8533  E 

St.  Louis  blues/how  am  i  (v/e) 

PaE 

618 

CHICAGO  RHYTHM  KINGS 

LOUIS  ARMSTRONG/CHOCOLATE  DANDIES 

THERE'LL  BE/SONG  OF  THE 

SIG 

104  E+ 

Save  it  pretty/Star  dust 

PaE 

588 

E 

I've  found/There'll  be 

UHCA 

7-8  E+ 

LOUIS  ARMSTRONG  /VENUTI  BLUE 

FOUR 

Who  stole/Someone 

BRE 

01737  E 

AFTER  YOU'VE/MEN  FROM  SOUTH 

PaE 

607 

E 

FIVE  CHOCOLATE  DANDIES 

ARMSTRONG/MCKENZIE  CONDON  CHICAGOAMS 

Paduc^h/four  or  five 

OK 

8627  V+ 

St.  James  Inf. /nobody 's  sweetheart  PaE 

643 

E 

EDDIE  CONDON 

SHELLEY  ARMSTRONG  (VOCAL  BLUES) 

Home  cooking/Eel 

Co 

35680  E 

HOW  LONG/YOU  DON'T  MEAN 

Ch 

50008 

V 

l 'm  gonna/That's  a  serious 

BB 

10168  E 

LOVIE  AUSTIN 

I'm  sorry/Making  friends 

OK 

41 142  V 

MOJO  BLUES/HEEBIE  JEE8IES 

Para 

12283 

G 

I'm  gonna/that's  a  serious  thing 

VI 

38046  V+- 

BILL  IE  BANKS  (CONDON-PEE  WEe). 

Nobody's/Friar's  point 

DE 

18040  E 

Sipder  crawl/Bugle  call 

Pe 

15615 

E 

Someday/There'll  be  some 

DE 

18041  E 

Oh  peterAargie 

PE 

15620 

E 

BOB  CROSBY 

COUNT  BASIE 

Can't  we/you're  driving 

DE 

1680  E 

Boogie  woogi e/Exactly  (E/V+) 

De 

1252 

Mm  praying/Swinging  (E/V+) 

DE 

2210  - 

Oh  red/Fare  thee  (piano  solos) 

DE 

2780 

E 

My  inspiration/Loopin* 

DE 

2209  E+ 

Dirty  dozens/When  the  sun  (solos) 

OE 

2498 

E 

Hl'GH  SOCIETY/B.W.   MAXIXE  (V/E) 

DE 

2848  - 

BAT  THE  HUMMING  BIRD 

Come  back/pagan  love 

DE 

896  V+ 

Slow  drag/humming 

vs 

6068 

E 

SQUEEZE  ME/MILK  COW 

DE 

1962  E 

SIDNEY  8BCHET 

If  l  had/Gin  mill 

DE 

1  170  E 

Preach ing/Ind ian  summer 

BB 

10623 

E 

Don't  callAou're  bound 

De 

3431  E 

Old  man/nobody  knows  (EA+) 

VI 

26663 

_ 

Tea  for  two/royal  garden 

DE 

1850  V+ 

Lay  your,  racket/i  want  you(V+/E) 

BB 

10472 

mourn  in '/Hindustan  (V+/t) 

De 

2482  - 

Sidney's  blues/Make  me 

BB 

8509 

V  + 

Who's  sorry/march  of  bobcats(V+/E) 

DE 

1865  - 

Blacksti ck/1»/hen  the  sun 

DE 

2129 

E 

Savoy/Sugar  foot 

De 

1094  V+ 

#  BIX  BEIDERBECKE 

Palesteena/Slow  mood  (E/V+) 

DE 

20 1  1  - 

Wa  da  da/old  man  river 

UHCA 

25-26 

E 

Five  point/Big  foot  (E/v+) 

De 

2018  - 

Davenport/Fidgety  feet 

HRS 

22 

E 

Yancey  special/Jazz  band  ball 

Wolverine/loui se 

Jazz  me  blues/do  you  ever 

De 
DE 
OE 

1747  E 
2032  E 
304Q  E 

Royal  garden/Tia  juana 

HRS 

26 

E 

Sensat i on/toddl 1 N  * 

HRS 

23 

E 

Big  crash/coquette 

DE 

1756  E 

JAZT  ME/OH  BABY 

HRS 

25 

E 

DlXIELAND/fouSKRAT 

De 

825  E 

Big  boy/tiger  rag 

HRS 

24 

E 

CHARLIE  DAVENPORT 

Jazz  me/jazz  bano 

OK 

3042 

E 

Atlanta/Chimes 

CH 

50033  E 

Sorry/Since  my  best  gal 

VO 

3149 

V+ 

COW  COW  DAVENPORT 

BIG  BILL 

Cow  cow /State  street  (catch) 

vo 

1  198  G 

HELL  AIN'T/GOOD  TIME 

VO 

04532 

E 

Alabama/Sh  i  m  i  n  '  (V-t-/E) 

vo 

1253  - 

The  millman/It's  your  turn 

vo 

04280 

V+ 

Back  in/moot ch  piddle 

vo 

1282  V+ 
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HARRY  DIAL 

KANSAS  C ITY  FRANK 

DON'T  GIVE    IT/FUNNY  FUMBLE 

vo 

1515 

G 

Jelly  roll/pass  the  jug 

BR 

7063 

v+ 

DIXIE  STOMPERS 

TOMMY  LADNIER" 

Static/Hard  to  get 

HA 

197 

E 

When  you/Really  the  blues 

BB 

10089 

E+ 

JOHNNY  DODDS  (SOLOS  &  TRIOS) 

Jada/weary 

BB 

10086 

E+ 

LOVELESS  L0VE/I9TH  ST.  PARA 

12483 

E 

MEADE  LUX  LEWIS 

Oh  daddy/Sweet  petunia(Di xon  Chaney)Para 

12471 

v+ 

Yancey  special/Celeste  (V+/E) 

De 

819 

San/clarinet  Wobble 

Br 

3574 

V 

TED  LEWIS  (Waller-Muggsy) 

New  st.louis/Oh  lizzie 

BR 

3585 

E 

Dallas/Royal  garden 

Co 

35684 

E 

Indigo/blue  piano 

BB 

10238 

E 

LITTLE  BROTHER/MACK  &  MACK 

Blue  clarinet/blue  piano 

Vl 

21554 

V 

Farish  st. /you  gotta  quit 

BB 

6894  E 

JOHNNY  DODDS  ORCH. 

FRED  LONGSHAW 

Get  *  em/Brush  stomp 

Co 

35681 

E 

Chili/Tomato  sauce 

Co 

14080 

E 

Goober/Too  tight 

BB 

10240 

E 

LOUISIANA  SUGAR  BABES 

Heah  me/My  little  isabel(V+/L") 

VI 

38541 

_ 

Thou  swell/Sippi 

BB 

10260 

E 

PENCIL/SWEET  LORRAINE 

VI 

38038 

Willow  tree/Sippi  (V-f-/E) 

Vl 

21348 

Pencil/Sweet  lorraine  (V+/E) 

VI 

38038 

_ 

BEN  MALONE 

Blues  galore/shake 

DE 

7413 

E 

You  rascal  you/The  body  (v/E) 

De 

2801 

29th/vildman 

de 

2111 

E 

WINGY  MAM NONE 

Stack/Melancholy  (E/V+) 

De 

1676 

_ 

Gettin*  some  fun/Everything 

BB 

7197 

E 

Come  on/after  you've  gone 

Br 

3568 

G 

Hesitation  blues/sing  me 

BB 

6394 

V+ 

Come  on/after( Other  master, vocal) 

Br 

3568 

V 

How  long/blue  LOU 

BB 

10749 

V+ 

Buck  town/!/eary  city  (E/V+) 

VI 

38004 

_ 

IDA  MAY  MACK  ( VOCAL  &  piano 

BULL  FIDDLE/BLUE  WASHBOARD  (V/E) 

Vl 

21552 

_ 

GOODBYE/ELM  ST.  BLUES 

VI 

38030 

v+ 

joe  turner/When  erastus 

Br 

3997 

G 

JOE  MARSALA 

FOUR  OF  THE  BOB  CATS 

Hot  string  beans/Mighty 

VO 

4168 

E 

Call  me/i  hear(very  rough  sopt  in 

Lower  register/i  know 

DE 

3764 

E 

CENTER,   OTHERWISE  "E") 

De 

2207 

PAUL  MARES 

BLIND  BOY  FULLER 

Maple  leaf/reincarnation 

CO 

35686 

V 

Ain't  no  gettin/bull  dog 

vo 

04391 

E 

McKENZ IE-CONDON 

BUD  FREEMAN 

Li za/Nobody 's 

UHCA 

1  1-12 

E 

Crazeology /Can't  help  UHCA 

13-14 

E 

RED  MCKENZIE  (M.C.B.B.  &  Hawkins/ 

JEAN  BOLDKETTE  ( BE  1 DERBECKE) 

HARLEM  FOOTWARMERS  (Ellington) 

Clement i ne/^y  pretty 

VI 

25283 

V+ 

Darktown  strutters/Big  house  blues 

PaE 

1044 

E 

BENNY  GOODMAN  (All  Star  label) 

MCKINNEY'S  COTTON  PICKERS 

Ain'tcha  glad/Gotta  right(Tea.) 

Co 

3168 

E 

IF  1  could  be/i  want  a  little 

BB 

5905 

E 

FLETCHER  HENDERSON 

RAY  MCKINLEY'S  JAZZ  BAND 

Hop  off/snag  it 

CO 

35670 

E 

LOVE/NEW  ORLEANS  PARADE 

DE 

1019 

E 

TNT/CAROLINA  STOMP 

CO 

509 

E 

Finger  wave/Shack 

JIMMY  MACPARTLAND 

De 

1020 

v+ 

Money  blues/i  'll  take  her 

Co 

383 

V 

I'm  all  bound/Panama  (V+/E) 

HRS 

1003 

- 

Sensation/Fidgety 

vo 

1092 

V 

Eccentric/Original  dixieland 

HRS 

1004 

E 

Money  blues/i 'll  take 

CO 

383 

F 

Sugar/The  world 

DE 

18043 

E 

ALEX  HILL  (solo) 

Jazz  me/China  boy 

De 

18042 

E 

Stomp i n  '/Tackhead 

VO 

1270 

V 

MEZZ  MEZZROW 

BERTHA  CHIPPIE  HILL  (Armstrong  acc.) 

Old  fashioned/35th  (V-h/e) 

Vi 

25202 

Georg i aman/Trouble 

OK 

8312 

E 

Send  in '/apologies 

Vi 

25019 

E 

BILLIE  HOLIDAY 

RAY  MILLER  (MUGGSY) 

The  very  though/i  can't  get(v+/E) 

OK 

4457 

_ 

That's  a  plenty/Angry 

BrF 

81257 

E 

JAMES  P.  JOHNSON  (solos) 

MILLS  BROTHERS 

Carolina/keep  off 

OK 

4495 

V 

GIT  along/Dirt  dishin  (EA+) 

BrE 

1419 

How  could  i/i 've  found(duet,Cl.Wms) 

CO 

14502 

E 

You  rascal/Baby  won't  you 

BrE 

1255 

v+ 

Harlem  strut/unknown  (Henderson) 

BS 

2026 

V 

St. Lou  is/Chinatown 

BrE 

1331 

V 

Weeping/Worried  and  lonesome 

CO 

3950 

v+ 

MITCHELL'S  CHRISTIAN  SINGERS 

PETE  JOHNSON 

Stand ing/my  poor  mother 

Co 

416 

V 

Lovin'  mama/Cafe  society(trio) 

Vo 

5186 

E 

The  saints/jesus  go  in 

Vo 

04367 

V-t- 

Cherry/baby  look 

vo 

4997 

E 

Got  my  ticket/Out  on 

Me 

70362 

v+ 

ROBERT  JOHNSON 

How  about/What  are  they  (E/v) 

vo 

04394 

STONES/l 'M  A  STEADY 

VO 

03723 

V  + 

Who  was/What  more  (  i-i"  crack) 

VO 

03015 

V 

MAGGIE  JONES 

MIFF  MOLE 

YOU  MAY  GO/ANYBODY  HERE( ARMSTRONG ) 

Co 

14063 

G4 

After  you 've/Shim-me-sha(E/V) 

UHCA 

23-24 

Cheat  in '/Mama  won't  you  (v/g) 

CO 

14074 

Windy  city/Balling( Louisiana  R.K.) 

HRS 

15 

V+ 

JUNGLE  KINGS  ( Texchemacher-Muggsy ) 

SAM  MORGAN'S  JAZZ  BAND 

Darktown/friars  point  UHCA 

3-4 

E 

Bogalousa/Short  dress  (3"  crack) 

CO 

14351 

[ 
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JELLY  ROLL  MORTON 

KING  OLIVER 

Sm i l i ng/turtle  twist  (trio) 

BB  10194 

E 

Dippermouth/Sugar  foot(Hend'son;v/e)  HRS  21874 

- 

pep/Fat  Frances  (solo) 

BB  10257 

E 

Sobb in  '/Farewell  blues  (E/v+) 

Br 

3471 

- 

Ball  in '/Don't  you  leave 

BB  10450 

E 

Canal  st. /Chimes 

Jl 

E 

STROKIN'/LOw( CRACK, NO  EFFECT; 

bump)  BB  8302 

E 

Mandy  lee/Froggy 

Jl 

2 

E 

Red  hot/Deep  creek 

VI  38055 

V+ 

Freak i sh/i 've  got 

VI 

38521 

E 

WlNIN'    BOY/OH   OIDN'T   HE  RAMBLE 

BB  10429 

E 

Dipper  mouth/where  did  you(F/G) 

OK 

4918 

New  Orleans/Kansas  city  (V/E) 

BB  7757 

~ 

TURNER  PARR  1 SH  (Boogie  woogie  pi 

xno) 

New  orleans/Pretty  lil  (v/E) 

V|  38078 

- 

Fi ves/Trenches 

Ch 

50046 

E 

Jungle/afri can  hunch(Ri chard  Jones)  Vi  21345 

E 

PEE  WEE,  ZUTTY  &  JAS.  P.  JOHNSON 

Boogaboo/shoesh I ners 

BB  7725 

E 

1 've  found/Everybody  loves 

HRS 

1002 

E 

Dr.  Jazz/Original  jelly  roll 

BB  10255 

E 

CHARLES  PIERCE  ( TeschmacherI 

Dr.  jazz/memphis  (Jug  Blowers) 

Vi  20415 

G' 

Bull  frog/China  boy 

UHCA 

1-2  E 

High  soc'iety/i  though 

BB  10434 

E 

Jazz  me/|  wish  1  COULD 

UHCA 

71-72 

E 

Georgia/mournful  (quartet) 

BB    85 1 5 

E 

PINETOP  &  LIMDBERGH/LITTLE  BROTHER 

Courthouse/Sweet  aneta 

Vi  38093 

V 

East  chi ca go/Far i  sh 

BB 

10177 

E 

Smokehouse/Steamboat 

VI  20296 

G 

BEN  PO1 LACK  (Muggsy) 

Strokin'/low  gravy 

BB  8302 

E 

Alice  blue  gown/Cuddle 

De 

1546 

E 

Wildman/Jungle 

BB  10256 

E 

MA  RAINEY 

cannonball/Grandpa 'S 

BB  10254 

E 

Slow  drivin'/some  daddy  (v/e)  . 

Para 

12526 

MOUND  CITY  BLUE  BLOWERS 

Black  eye/Daddy  goodbye 

Para 

12963 

Vi 

hello/One  hour  (l/v+) 

Vi  38100 

~ 

Blame  it/Sleep  talking 

Para 

12670 

V 

Muskrat/High  society 

De  1274 

E 

DON  REDMAN 

You  rascal/Darktown  (V/e) 

OK  41526 

~ 

Chant  of  the  weed/Shakin' 

BrE 

1244 

E 

indi ana/Fire  house 

CO  1946 

E 

RHYTHMAKERS  (CONDON-PEE  Wee) 

Georgia/i  can't  believe 

OK  41515 

E 

Yes  suh/yellow  dog 

CMS 

107 

E 

Tailsp in/Creole  love( Ellington 

;E/V+)HMV  6252 

PEE  WEE  RUSSELL 

ROMEO  NELSON/MONTANA  TAYLOR 

There'll  be/horn  of  plenty 

HRS 

1001 

E 

Headrag/Detroit  (E/V+) 

HRS  22620 

- 

SAVANNAH  SYNCOPATERS 

NEW  ORLEANS  BOOTBLACKS 

Snag  it/Sugarfoot 

Br 

3361 

E 

1  CAN'T  SAY/4"  ixed  salad 

Co  14465 

G 

ELMER  SCHOEBEL  ( Teschemacher ) 

NEW  ORLEANS  FEETWARMERS 

(Bechet) 

COPENHAGEN/PR INCE 

UHCA 

17-18 

E 

Shag/|  found 

Vi  24150 

E 

HARRY  FREDDIE  SHAYNE 

NEW  ORLEANS  LUCKY  SEVEN( 

Beiderbecke) 

MR.  freddie/lonesome 

Ch 

50061 

E 

royal  garden/Goose  pimples 

OK  8544 

V 

BOYD  SENTER  (Ed  lang  &  Arthur  Schutt) 

NEW  ORLEANS  RHVTHM  KINGS 

Down  hearted/Beale  street 

PaE 

107 

E 

Mad/london 

GE  5221 

G+ 

BESSIE  SMITH 

Maple/Sweet  lovin' 

GE  5104 

G 

Do  your  duty/i  *m  down 

OK 

8945  E 

Wolverine/*eary 

GE  5|02 

V 

Jai lhouse/Graveyard 

Co 

4001 

E 

Angry/Sobbin' 

Ge  5219 

G+ 

Mama's  got/outside  (E/V+-) 

Co 

3900 

Farewell/(rev.,Oriental,Fr i ars 

SOC)  GE  4966 

J+ 

Red  mountai n/i 've  been 

Co 

I4|  15 

G 

NEW  ORLEANS  WANDERERS 

Yes  indeed/uevil 's  (E/V+) 

Co 

14354 

Gatemouth/Perd 1  DO 

UHCA  15-16 

E 

J.C.  Holmes/i  ain't  got 

Co 

14095 

E 

JIMMY  N00NE 

Reckless/Sobbi n  hearted( Armstrong) 

Co 

14056 

G 

Blues/oh  sister 

Vo  1215 

F 

Mama 's  got/Outside 

Co 

3900 

V+ 

Delta/d 1 X  I e  lee 

Vo  2620 

G  + 

Homeless/sweet  mistreater( James  P. 

)  Co 

14260 

G-t 

I'm  drifting/On  revival 

VO  1506 

E 

Thinkin'/i  used  to  be 

Co 

14292 

E 

Tight  like  that/let' s  sow 

VO  1238 

V 

Poor  man's/Vou  ought  to 

CO 

14399 

G 

Birmingham/Am  1  blue 

Vo  1296 

E 

HOMELESS/SWEET  Ml STREATER( E/V+) 

CO 

14260 

That  rhythm/Anything  you  want(E/v+)  Vo  15823 

- 

Them's  graveyard  words/send  me(Bad  crack  on 

He's  a  different/The  blues  jumped    PaE  2303 

: 

"Send  me,  otherwise  "E") 

Co 

14209 

wake  up/Love  me 

VO  1272 

Blue  spirit/^orn  out 

Co 

14527  E 

Liza/i *d  do  anything 

VO  2862 

v+ 

weeping  w illow /Careless  love(E/v+) 

CO 

3172 

B'JMP    IT/l  KNOW 

De  1584 

E 

St.Louis/cold  in  hand  blues 

CO 

14064  E 

KING  OLIVER 

Alexanders/There'll  be  a  hot 

Co 

3173 

E 

High  society/Tears 

HRS  23309-10 

E 

St.louis/reckless(E/V+) 

CO 

3"7I 

High  soci ety/tears 

HRS  23309-10 

E 

Ja i lhouse/Graveyard 

Co 

4001 

V 

Snake  rag 

GE  5184 

G 

Gulf  coast/Downhearted 

Co 

3844  F 

SOBBIN'/SWEET  LOVIN' 

OK  4906 

G 

Lonesome  desert/Golden  (F/G) 

Co 

14123 

Sobbin  '/Sweet  lovin'  (catch) 

OK  4906 

F 

Muddy  water/money  (V+/t) 

Co 

3174 

Just  gone/weatherb i rd(3/4"  hair  cr.$rE  02202 

E 

Slow  and  easy/Me  and  my  gin 

Co 

14384  E 

Mandy  lee/i 'm  going  away 

BRE  02201 

E 

(Bessie  Smith  continued  next 

PAGE 

) 
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BESSIE  SMITH  (QONTINUED) 

JACK  TEAGARDEN 

Please  help  me/wash  woman 

CO 

14375 

E 

A  HUNDRED  YEARS/ 1    JUST   COULDN'T            BR  6716 

v+ 

Empty  bed  blues 

VO 

03286 

V+ 

FRANK  TESCHEMACHER 

1  'M  WILD  ABOUT/YOU   GOTTA  GIVE 

Co 

14427 

E 

JAZZ  me/Barrel  House(Mannone)         UHCA  61-62 

E 

St. Lou  is  gal/Sam  jones 

co 

13005 

V 

SISTER  ROSETTA  THARPE 

Weeping  willow/The  bye  bye 

Co 

14042 

V+ 

THAT'S  ALL/l/lY  MAN     (E/V+-)                     De  2503 

- 

Weeping  willow/The  bye  bye( crack) 

co 

14042 

G 

THREE  KEYS 

Midnight/Bleedi  ng 

Co 

3936 

V 

j igti me  'Someone  stole                    brE  1372 

E 

Hownhearted/gulf  coast 

CO 

3844 

G+ 

FRANK  TRUMBAUER  ( Be  I DERBECKE ) 

Hard  driving/money  (E/V+) 

CO 

14137 

_ 

Ostrich/Ri verboat(E/v+)                   UHCA  29-30 

Beale  st.  mama/Aggravating 

CO 

3877 

V 

I'm  com i n '/S i ng i ng                              Br  7703 

V 

1  want  every/what' s  the  (V+/t) 

Co 

14129 

- 

JOE  TURNER  &  PETE  JOHNSON 

Back  water/nobody  knows 

Co 

3176 

E 

Roll  em/Going  away(v+/£)                  vo  4607 

Yellow  dog/trombone 

CO 

3175 

E  - 

VARS 1 TY  SEVEN( Sull 1  VAN— WETTL 1 NG-HAWK 1 NS ) 

Oh  daddy/Baby  won't  you 

CO 

3888 

G 

Shake  it/a  pretty  girl                      Vs    8179  V+- 

Safety  mama/Need  a  little  (G/v) 

co 

14634 

- 

pompom/how  long                              Vs  8173 

v+ 

Reckless/sobbin'  hearted 

co 

14056 

V 

SIPPIE  WALLACE  (Armstrong  acc.) 

IF  YOU  DON'T/NOBODY    IN  TOWN 

CO 

3942 

G 

Special  delivery/Jack                       OK    8328  E 

Backwater/Preachin'  (V+/E) 

CO 

14195 

- 

FATS  WALLER (&  TEAGARDEN) /BENNY  MOTEN 

Dixie  flyerAou've  been 

Co 

14079 

E 

Ri din'  but  walk  in '/Lafayette           HMV  6390 

E 

Jail  house/Graveyaro 

co 

4001 

G 

FATS  WALLER  SOLOS 

ZUTTY  SINGLETON 

1  ain't  got/Basin  street                  Vi  25631 

v+ 

Runanae  papa/look  over 

DE 

431 

V  + 

Carolina /Ring                                 Vi  27563 

v+ 

Bugle  call/Royal  garden  (v+/t) 

DE 

465 

- 

Loveless  love/That's  (organ)             Vi  23260 

V 

CLARA  SMITH 

Love  me/i 've  got                              Vi  22092 

G+ 

You  don't  know/I'm  gonna(i-£"  crack 

)  Co 

14013 

G 

Georgia/Rocking  chair     (E/V+)'         Vi  27765 

Mean  papa/Backwoods 

Co 

14002 

V 

Numb  fumblin'/Smashin'  thirds           Vi  25338 

V+ 

My  good  for  noth in/When  l  steps 

CO 

14069 

V 

Wa  it  in  '/Sweet  savannah(EA+)             BB  10264 

Tight  like  that/Daddy(  i"  cr;  V+/E) 

CO 

14389 

_ 

WASHBOARD  SERENADERS/WASH. RHYTHM  BOYS 

San  fransico/Chain  gang(e/v) 

Co 

14049 

- 

Kazoo  moan/TIGER  rag(E/v+)                HMV  6289 

MAMIE  SMITH 

ETHEL  WATERS 

jenny's  ball/Golfing  papa(crack) 

OK 

8915 

G 

Jersey  Walk/My  special                     Co  14182 

G 

1  ain't  gonna  give  nobody  none  of 

OK 

4752 

V 

Handyman/Guess  who's( J.P.Johnson)     Co  |4353 

g 

TR IX  IE  SMITH  (BeCHET?) 

ETHEL  WATERS  JAZZ  MASTERS  (NO  vocal) 

My  daddy  rocks/Trixie  blues 

DE 

7469 

v+ 

Tiger  rag/pacific                           BB  10073 

g+ 

JABBO  SMITH 

CHICK  WEB3/CH0C0LATE  DANDIES 

jazz  battle/boston  (E/v+) 

UHCA 

43-44 

- 

On  the  sunny  side/I  never  knew          Co  2875 

E 

PINETOP  SMITH 

MAE  WEST 

Jump  steady/indi ana  ave.(Mont.Taylor})HCA  65 

v+ 

Easy  rider/i  like  a  guy(E/v+-)          BrE  1491 

Pinetop's  boogie  woogie/Blues 

Vo 

1245 

V 

1  want  you/They  call  me(v+/E)          BrE  01636 

Q.  ROSCOE  SNOWDEN  ( PIANO  SOLO) 

1 'M  NO  ANGEL/l   FOUND  A  NEW  WAY           BrE  01635  E 

Deep  sea/misery  blues 

OK 

81  19 

V 

GEORGE  WETTL ING 

UUQGSY  SPANIER 

Darktown  strutters/i 've  found(V+/e)  De  18045 

Eccentric/big  butter  &  egg(E/v+) 

BB 

10417 

- 

CLARENCE  WILLIAMS 

At  sundown/bluin'  the  blues 

BB 

10719 

Too  low/Apane  (solo)                          Vi  38524 

V+ 

Mandy/lonesome  (V+/E) 

BB 

10766 

- 

Terrible/all  wrongs(blue  5/Red  0nion)hrs  31 

E 

Someday/Da  da  strain 

BB 

10384 

Mandy/1 «M  A  LITTLE  (Blue  5)                OK  40260 

F 

Jazzband  ball/livery 

BB 

10518 

E 

OF  all  Wrongs/Everybody(Blue  5)         OK  8181 

F 

Dinah/black  and  blues  (e/v) 

BB 

10682 

_ 

Of  all  wrongs/Everybody (Blue  5)        OK  8181 

F+ 

Dipper  mouth/Sister(E/v+) 

BB 

10506 

_ 

Mean  blues/shreveport  (Blue  5)(F/g)  OK  40006 

CHARLIE  SPAND  &  BLIND  BLAKE 

Wild  cat/kansas  city(Blue  5)             OK  4925 

G 

Hastings  street 

Para 

12863 

V 

Wild  cat/kan.city(bl.5;  l  3/4"  crack)DK  4925 

r+ 

JOE  SULLI VAN/BUCK  WASHINGTON 

You  can't  shush  Ka'tie/(rev.,Christi  an)CK8342  F 

Onyx  bri ngdown/old  fashioned 

Co 

2925 

v+ 

Chizzlin'  sam(jug  band)/baby  (Well's 

JOE  SULLIVAN 

Shimshammers)                              Co  2829 

E 

Little  rock/Just  stroll ing(V+/E) 

DE 

600 

MARY  LOU  WILLIAMS 

WILLIE  THE  LION  SMITH  4  ORCH 

Drag  'em/night  life  (V+/E")             UHCA  37-38 

Echo  of  spring /swing 

7090 

E 

EDITH  WILSON  ACC.  JOHNNY  DUNN 

TAMPA  RED 

Rules  &  regulations/He  may  be           Co  3  653 

F 

Tight  like  that/Qrievin'(Ga.Tom) 

vo 

1216 

F 

TEDDY  WILSON  (B. HOLIDAY  VOCALS) 

Bessemer/sad  letter 

BB 

8291 

E 

1    CRIED  FOR  YOU/MY  MELANCHOLY                Br     7729  V+ 

Love/khen  1  HAD 

BB 

7822 

E 

1 'LL  GET  BY/MEAN  TO  ME                             BR  7903 

v+ 

Someday  I'm  bound/never  (little  Bro)bb 

6825 

V 

1  MUST  have/why  WAS   1                            Br  7859 

E 
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WOLVERINES  ( Be  I Derbecke) 
Rl  verboat/Lazy  daddy(small  rough  spot)HRS 75788  E 
CALYPSO 

Roosevelt(Attila)/Out  the  (Lion)  De  17302  V4 
7  skeletons(Executioned/Exc.(Lion)  De  17360  E 
Sally(Lion)/|ntercolonial(Atilla)      De  17300  V-i 


HRS 
HRS 
HRS 
HRS 


2  - 

4  - 

13  - 

6  V^ 

2003  E-t 

2002  E^ 

2000  Z-i 

2001  E-* 


12  INCH 

ALBERT  AMMONS 

BOOGIE  WCOGIE  STOMp/B.W.-  BL  (V+/E) 

Chicago/Twos  (&  Meade  Lux;  V+/e) 

SIDNEY  BECHET 
lonesome/Dear  old  (E/v+) 
Summertime/Pounding(port  of  harlem' 

BECHET-SPAN I ER  BIG  FOUR 
Squeeze  me/Sweet  sue 
If  I  could/That's  a  plenty 
Lazy /Sweet  lorraine 
China/Four  or  five 

BOB  CROSBY 

Dogtown/south  rampart    (E/V+)  De  I ! 

DUKE  ELLINGTON  (BlNG  CROSBY  vocal) 
St. Lou  is/Creole  love  Bre 

EARL  HINES 
Reminiscing/The  father 's(v+/E)  bn 

JAM  SESSION  AT  COMMODORE  NO.  3 

  CMS 

  (E/V+)  CMS 

PORT  OF  HARLEM  JAZZ  MEN 
MIGHTy/ROCKIN'  BN 

RAVEL 

BOLERO  Orch.  De  L'Association 

Des  concerts  lamoureux,  Paris  br  40039  v 

(Conducted  by  the  composer)  Br  40040  v 


504  E 

505  - 


3  E 


mm 

First  volume  available 

January 

We  suggest  you  reserve  your  copy  now  by  sending 

$1.00 

TO 

THE  RECORD  CHANGER.  FAIRFAX.  VA 


AMBROSE 

powerhouse/toy  trumpet  De  1485  N 

WHAT  HARLEM    IS  TO  Me/ROCK  &  ROLL  DE  1690  N 
HENRY  BUSSE 

HOT  L I  Pr, /WANG  WANG  BLUES  De  1 98  N 

Aunt  hagar's  blues/Changes  De  1207  N 
COUNT  BASIE 

Tune  town  shuffle/You  lied  to  me  ok  6267  N 

STAMPEDE    IN  G  MINOR/WHO  AM    I  OK  5987  N 

Taxi  war  dance/if  i  could  be  with  vo  4748  E 

jumpin'  at  the  woods  i de/d ark  rapt.  de  22  1 2  n 

Jump  the  blues  away/wiggle  woogie  jk  5157  n 

CHARLIE  BARNET 

Birmingham  breakdown/Capt.&  his  men  BB  M08|  N 

Blue  juice/Harmony  haven  bb  Mill  N 

LES  BROWN 

Nothin/i  GOT  IT  BAD  OK  6414  N 

March  slav/made  up  my  mind  OK  6199  n 
BlNG  CROSBY 

Black  moonlight/Sweet  Georgia  br.  ok  2867  E+ 

Last  rcundup /someone  stole  Gab.  ok  2879  E+ 

BILL  COLEMAN-REINHARDT, DICKY  WELLS 

Bill  Coleman  blues/Dicky  wells  bl.  vi  27318  N 

SWING   GU|TARS/B|G  BOY  BLUES  Vl  26223  N 

LARRY  CLINTON 

Shadrach/Old  folks  Vi  26056  N 

Campsell's  are  swingin'/abba  Vi  21701  E+ 

BOB  CROSBY 

A  LITTLE  BIT   I NDEPENDENT/NO  DE  629  N 

Washington  and  lee  swing/peruna  De  2789  n 

LOOPIN*    THE  L00P/1Y    INSPIRATION  De  2209  M 

CAB  CALLOWAY 

PLUCKIN'  THE  3AS5/GIVE  BABY  GIVE  VO  5406  N 
JIMMY  DORSEY 

DORSEY  STOMP/l  'M  A   GAMBLER  DE  607  N 

DORSEY  BROTHERS 

Dr. HECKLE  &  Jibe/Annie's  COUSIN  De  117  N 

I'VE  GOT  A   FEELIN'/TAILSPIN  qe  ggg  N 

The  breeze/Don't  les'  it  bother  de  207  N 

Earful  of  music/you're  head  on  my  De  258  N 

Lost  in  a  fog/i  couldn't  be  mean  de  195  n 

SAM  DONOHUE 

Coffee  and  cakes/half  a  heart  bb  i 1377  N 

Skooter/Four  or  five  times  OK  6358  N 

DUKE  ELLINGTON 

Scroonch/if  you  were  in  my  place  br  8093  N 

Carnival  in  carol i ne/Braggi n ■  in  br  8099  n 

Jubilee  stomp/Country  gal  Co  35776  N 

Bidin'  my  time/Sam  &  Delilah  vi  23036  N 

M I  STY  MORNIN'/BLUES  WITH  A   FEEL  I N  '  CO  35955  N 

Smorgasboro  and  schnapps. Sol i d  ole  Br  8380  N 

Exposition  swing/i  haven't  changed  br  8213  N 

N  A  MIZZ/COTTON  CLUB  SWING  BR  8405  N 

BENNY  GOODMAN 

Clarinet  a  la  king/how  long  has  ok  6544  N 

Night  and  day/Beyond  the  moon  Co  35410  N 
GLEN  GREY 

Chant  of  the  jungle/Cotton  de  463  N 
GENE  KRUPA 

Drummer  boy/looking  for  yesterday  OK  5747  E+ 

Foo  for  two/Dracula  br  8361  n 
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AUCTION 

AUCTION 

TOM  CATANA 

7215  SO.  HOOPER  AVE.,  LOS  ANGELES  1,  CALIF. 

A  charge  of  25c  for  packing  wil 

be  a 

dded  to  a 

1  shipments  less  than  $5.00.  Record 

sent  Rai 

way  Ex- 

press,  collect,  unless  otherwise  requested. 

AMBROSE 

LKoK.  1  nt    HAWK.  1  No 

MORS  D'OEUVRES 

DE 

500 

N 

Soft  w i nds 

BB 

1  1 00 1  N 

BLUE  HAWAI 1 

de 

1 292 

E 

Shipyard  ramble 

BB 

1 1218  N 

Dixieland  band 

DE 

780 

£ 

u/nnrw  hcdi/iam 
wuuuy  ncniviMiM 

ROCK  &  ROLL 

De 

1690 

£ 

Rl  1  IF*  fifllWN 

DE 

2772  E 

LIL  ARMSTRONG 

M 1 S I RLOU 

De 

4024  E 

BORN  TO  SWING 

De 

1299 

\J 

Fine  and  dandy 

DE 

3140  E 

DOIN  '  THE  SUZI E  0 

De 

1059 

v 

De 

18346  N 

MILDRED  BAILEY 

Ha  1  1  A  C    di  nrc 
UMLLMG  DLULO 

De 

2629  E 

Tennessee  fish  fry 

CO 

35532 

N 

Las  Chiapanecas 

De 

4176  N 

Jenny 

de 

366  1 

E 

DC   N0TKIN*   TILL  YOU  HEAR  FROM 

me  De 

18578  E 

Lover  come  back  to  me 

de 

3953 

N 

Beat  me  daddy  eight  to  the  baf 

De 

3454  E 

Wham 

Co 

35370 

N 

WOODCHOPPER  TS  BALL 

De 

2440  E 

WILLOW  TREE 

De 

1  8 1 08 

E 

TEN  DAY  FURLOUGH 

De 

18544  N 

Fools  rush  in 

co 

35463 

N 

1    DOOD    | T 

De 

18506  N 

1   LET  A  SONG  GO  OUT   OF  MY  HEART 

vo 

4083 

Jump i n  blue 

-DE 

2664  V 

COUNT  BASIE 

N 1 GHT  WATCHMAN 

DE 

3889  E 

Fancy  meetin'  you 

OK 

6319 

E 

HOTTA     ^C"T    TO    QT  *f\C 
UU  1  1  M     Vat.  1      1  U     O  l  •  vUt 

De 

4372  E 

BASI E  BLUES 

Co 

3660  1 

E 

YARDB 1 RD  SHUFFLE 

De 

4353  E 

R IDE  ON 

Co 

36647 

N 

run  1     WUKIn  JAIL 

De 

4293  E 

BUNNY  BERIGAN 

Indian  boogie  woogie 

DE 

2250  E 

Let  'er  go 

VI 

25646 

E 

LMKL  HI  NC.O 

CAB  CALLOWAY 

UP   JUMPED  THE  DEVIL 

BB 

1  1237  N 

Frisco  flo 

BR 

7756 

£ 

W  1  NDY   C  1  TY  J  1  VE- 

BB 

1 1 329  N 

The  boogie  woogie 

vo 

4400 

£ 

YOU   DON'T  KNOW  WHAT  LOVE  IS 

BB 

1 1394  N 

KICKIN'   THE  GONG  AROUND 

ME 

12888 

V 

Jersey  bounce 

BB 

1 1 126  E 

Zaz  zuh  ZAZ 

VI 

24557 

bLIMC.  NnlJrH 

¥>0  CALLS? 

OK 

650 1 

£ 

After  looking  at  you 

BR 

8249  E 

Take  the  "A"  train 

OK 

6305 

£ 

The  b i g  do 

OK 

6034  N 

Blues  in  the  night 

OK 

6422 

E 

Massa  chu setts 

OK 

6695  N 

Swing  swing  swing 

VR 

50 1 

\j 

DOROTHY  LAM0UR 

BENNY  CARTER 

The  moon  of  manakoora 

BR 

8027  E 

Pom  pom 

De 

3262 

E 

ILU  LLW 1 o 

BOB  CROSBY 

Jazz  me  blues 

De 

4272  E 

Yancey  special 

De 

1747 

N 

KLU   IVlCrXtNZ  IL 

Brass  boogie,  l  &  2 

De 

1 8359 

N 

Georgia  rockin1  chaik 

De 

609  E 

Chi ck-ee-chi ck 

De 

3605 

N 

DC.INN  I  L    IVIU  ILN 

A  precious  memory 

De 

4398 

N 

Mary  lee 

BB 

6638  E. 

King  porter  stomp 

De 

4390 

M 

KLU  NUKVU 

1  wanna  wrap  you  up 

DE 

2935 

£ 

Smoke  dreams 

BR 

78  |5  N 

Summertime 

De 

2205 

£ 

UKMN      HUI    Llro  rAbL 

A  zoot  suit 

de 

41 69 

£ 

I    A  IN  'T  GOT  NOBODY 

De 

7714  N 

H.Ertr.t  bt.  K  INC 

de 

1693 

E 

Harlem  rhumbain*  the  blues 

De 

8531  E 

HONKY  tonk  train 

De 

2208 

£ 

MflnKi  KUY 

Blue  surreal 

De 

441 5 

£ 

Cheerful  blues 

De 

1095  E 

LARRY  CLINTON 

Sugar  foot  stomp 

de 

2752  E 

LET  ME  OFF  UPTOWN 

BB 

1  1240 

N 

The  roy  rag 

De 

942  E 

JOE  DANIELS 

Jubilation  rag 

De 

1241  E 

The  darktown  strutters'  ball 

De 

4416 

E 

A  D  T  1  C     CU  A  Ul 

AR  1  It  SHAW 

BENNY  GOODMAN 

Gloomy  Sunday 

VI 

26563  N 

IDAHO 

Co 

366  13 

N 

Dr • Ll V 1 NGSTON  1  presume 

VI 

27289  N 

Honeysuckle  rose 

Co 

353  1 9 

H 1 NDUSTAN 

Vl 

27798  N 

On  the  sunny  side  of  the  street 

Co 

366  1 7 

N 

Moon  glow 

VI 

27405  N 

I'VE  GOT  A  GAL    IN  KALAMAZOO 

Co 

36622 

N 

Georgia  on  my  mind 

V 1 

27499  n 

MISSION  TO  MOSCOW 

co 

36680 

N 

BESSIE  SMITH 

WHEN  BUDDHA  SMILES 

VI 

25258 

E 

WORN  OUT  PAPA  BLUES 

Co 

14527  E 

ERSKINE  HAWKINS 

Empty  bed  blues,  l  &  2 

Co 

14312  E 

SOMETIMES 

BB 

1  1439 

E 

SO  LONG  SHORTY 

BB 

1  1485 

N 

ETHEL  WATERS 

Keep  cool  fool 

BB 

1  1049 

N 

Down  in  my  soul 

BB 

1 1 284  E 

NONA 

BB 

10979 

N 

Organ  grinders  blues 

Co 

14365  E 

31 
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AUCTION  AUCTION 

W.  J.  CHILDERS 

2906  SPURLOCK  ST.,  DALLAS  10,  TEXAS 

Shipping  charges  prepaid  on  orders  of  $8.00,  except  for  C.  O.  D.  charges.  No  order  shipped  less  than 
$2.00.  State  preference  of  shipment — Insured  Mail  or  Railway  Express. 


HENRY  "RED"  ALLEf! 

GLEN  GRAY  CASA  L0MA 

Algiers  stomp/v.'hen  did  you(E/G) 

:  0 

3302 

Panama/Linger  awhile 

Br 

7325  V 

1    ADORE  YOu/LET'S  PUT  OUR  HEADS 

V  0 

3422 

Bugle  call  rag/Rose  of  rio  grande 

De 

869  V+ 

Canal  st.  blues/down  in  jungle  town 

DE 

1 8092 

E-H 

Study  in  brown/whoa  babe 

De 

1  1 59  V+ 

AMBROSE 

For  you/Casa  loma  stomp 

De 

|4 1  2  G 

The  nigkt  ride/Cafe  continental 

de 

992 

N 

When  buddha  smiles/Coral  sea 

De 

326 1  V+ 

Caravan/Twilight  in  turkey 

De 

1442 

V 

HARLEM  HAMFATS 

Deep  henderson/Cottcn  pickers  con. 

De 

1 526 

N 

Growl  in*  dog/ooh  ee  babe 

De 

7283  V+ 

Message  from  mars/Blow  your  own 

De 

1767 

N 

Hallelujah  joe  ain't  preachin' 

De 

7299  E 

The  night  ride/wood  &  ivory 

De 

3532 

N 

Jam  jamboree/it  was  red 

DE 

73  1 2  E 

1    |l  ADIICTOnMO 

L 1 L  AKftlb 1 KUNb 

JAO  !\  MYL  1  UN 

Just  for  a  thrill/it's  murder 

De 

1  1 82 

G+ 

Ell i ngton i a/D i nah 

De 

1 89  V+ 

LOUIS  ARMSTRONG 

JUHN  MHbY 

Got  no  blues/(rev., i  gr.skip;  E/G) 

.  0 

3204 

~ 

Effervescent  blues/it  feels  good 

4624  V 

I'm  shooting  high/got  fingers  cros. 

DE 

623 

N 

One  alone/humoresque 

vo 

5605  E 

Red  cap/Public  melody  No.  I 

DE 

1347 

G4 

ANDY  KIRK 

Sweet  as  a  song/Trumpet  players  l. 

DE 

1653 

G 

All  the  jive  is  gone/i'se  muggin 

De 

744  N 

IN  THE  GLOAMING/EVERYTHING'S  BEEN 

De 

3825 

E 

Steppin'  pretty/Git 

De 

931  N 

YES  SUH/| *LL  GET  MINE 

De 

3900 

E 

Puddin'  head  serenade/Cloudy 

De 

1208  E 

YOU   RASCAL  YOU/SLEEPY  TIME  DOWN  SO. 

De 

4140 

V+ 

Wednesday  night  hop/Vorried  over 

De 

1303  N 

Chicago  breakdown/Don't  jive  me 

Co 

36376 

E 

Downstream/i 'm  glad  for  your  sake 

De 

1531  N 

BUNNY  BERIGAN 

Mellow  bit  of  rhythm/In  my  wildest 

De 

1579  N 

All  dark  people/(rev.,t.Dorsey;  e/v+Vi 

25557 

~ 

What's  mine  is  yours/it  must  be 

De 

1827  N 

Jelly  roll  blues/'Deed  i  do 

VI 

261  13 

E 

BENNIE  MOTEN/FESS  WILLIAMS 

Peg  o'  my  heart/might  song 

Vl 

27258 

E+ 

IT'S  HARD  TO  LAUGH  OR  SMILe/HOT  T. 

BB 

6431  V 

RUBE  BLOOM  &  BAYOU  BOYS 

BEN  POLLACK'S  PICK-A-RIB  BOYS 

ST. James  infi rmary/Man  from  so(v/E)  Co 

2103 

~ 

BOOGIE  WOOGIE/CALIFORNIA   HERE    1  C. 

De 

1517  V+ 

SIX  BLUE  CHIPS 

MUGGSY  spanier 

Steel  roof/Cheat i n '  cheech 

Oe 

740 

N 

Dipper  mouth  blues/Sister  kate 

BB  10506  N 

LES  BROWN 

Riverboat  shuffle/Relax  in'  touro 

BB   10532  N 

Blue  divel  jazz/Graved iggers  hol. 

E5 

10827 

E+ 

Dinah/Black  &  BLUE 

BB  10682  N 

Mutiny  on  bandstand/when  you  wore 

DE 

2045 

V+ 

art  tatum 

CHARLESTON  CHASERS  (Nichols) 

Rosetta /Beg i  n  the  beguine 

De 

8502  V+ 

Farewell  blues  (rough  start  both  side 

s)Co  1539 

3+ 

TENNESSEE  MUSIC  MEN 

BOB  CROSBY 

Choo  choo/Sensatick( All  Star  R.B.) 

Ha 

1420  E 

Cow  cow  blues/Dry  bones 

De 

3488 

V 

CHICK  WEBB  ( Numbers  marked  (x)  are 

The  mark  hop/Burnin  candle  both  end 

DE 

3694 

E 

vocals  by  Ella  Fitzgerald) 

SUGARFOOT  STOMP/KING  PORTER(G/V) 

De 

4390 

— 

Facts  &  figures/Sing  me  swing(x) 

De 

830  E 

Brass  boogi e,  1  &  2 

DE 

18359 

V 

Blue  minor/sunny  side  of  street 

DE 

172  N 

JOE  DANIELS 

Lona/Rhythm  man 

De 

173  E 

avalon/ai.n't  misbehavin 

DE 

2184 

N 

Don't  be  that  way/it's  over  bec. 

De 

483  N 

Tiger  rag/Drummer  man  from  dixie 

De 

2725 

N 

Love  &  Kisses(x)/are  you  here 

De 

494  E 

Darktown  strutters  ball/Ark. blues 

DE 

4416 

N 

Rhythm  &  romance(x)/moonlight(E/n) 

De 

588  - 

DORSEY  BROTHERS 

LITTLE  BIT  LATER(x)/jNDER  SPELL(x) 

De 

831  N 

SPELL  OF  THE  BLUES/LET'S  DO  IT 

OK 

41  |8l 

N 

What  a  shuffle/Spring  fever  bl(x) 

De 

1087  N 

Gettin  sentimental  over  you/long 

DE 

115 

E 

Ge  but  you're  swell/love  marches 

De 

1  1  15  E 

1    CAN'T  DANCE/AIN'T  GONNA   SIN  NO 

De 

1  16 

E 

Take  another  guess(x)/Vhen  1  get(x)  De 

1 123  G+ 

Day  dreams/Out  in  the  cold  again 

De 

206 

E 

Rusty  Hinge/cryin'  mood(x) 

De 

1273  E 

EDDIE  DURHAM 

That  naughty  waltz/Love  is  thing(x] 

De 

1356  V 

MOTEN'S  SWING/l   WANT  A  LITTLE  GIRL 

De 

18126 

N 

Harlem  congo/i  got  a  guy(x) 

De 

1681  N 

DUKE  ELLINGTON 

Squeeze  ue/if  dreams  come  true(x) 

De 

1716  N 

Three  little  words(vo. Rhythm  Boys) 

VI 

22528 

V 

ALBUMS 

Solitude/Delta  serenade 

VI 

24755 

N 

Alto  saxology             De  4202,3,4,5 

,6  De 

246  N 

SEGAR  ELLIS 

King  Louis                   Co  35660, 1,2, 

3  Co 

28  N 

Shivery  stomp/Three  little  words 

DE 

1275 

V 

Earl  Hines                  Co  35875,6,7, 

8  CO 

41  N 

ziggy  elman 

Teddy  Wilson               Co  36631,2,3, 

4  CO 

93  N 

And  the  angels  sing/Bubli tchki ( v/E) 

BB 

10103 

JOHNSON-Ammons  BOOGIE  VI  27504,5,6, 

7  VI 

69  V 

ALBERTA  HUNTER  (Acc.  Henderson's 

Orch  ) 

Boogie  woogie             Co  35958,9,60,61  Co 

44  E 

Bring  back  the  joys/how  long(v/g) 

Bs 

2008 

Blues  by  Basie             Co  36709,10, 1 1 

12  CO 

101  E 

34 


SALE  SALE 

NESUHI  ERTEGUN 

1606  23RD  STREET,  N.  W.,  WASHINGTON  8,  D.  C. 

These  records  are  for  sale  at  the  indicated  prices.  This  is  not  an  auction.  Records  on  which  duplicate 
orders  are  received  will  go  to  party  with  largest  order.    All  records  will  be  shipped  on  January  31. 


PARA   12345  E   I .00 


ALBERT  AMMONS 
BOOGIE  woogie  stomp/Magasaki      De      749  V  2, 
Early  morning  blues/Mile  or  no  De     975  V  2, 

VIOLA  BARTLETTE 
Shake  that  thing/Quit  knock 

SIDNEY  BECHET 

baby  won't  you  please/coal  vl 

Chant  in  night/What  a  dream  Vo 

polka  dot  rag/creole(sissle)  de 

jungle  drums/hold  tight  vo 
VIC  BERTON. 


Vo 
Vo 

Vo 
HRS 
HRS 

Co 

Me 

Vo 
vo 
vo 


Dardanella/Jealous 
blue/Taboo 

BIX  BE  IDERBECKE 
In  a  mist/wringin1  &  twistin' 
royal  garden/tla  juana 
Three  bli no  mi ce,  l  ?■  2 

RUBE  BLOOM 
BESSIE  COULDN'T  HELP  IT 

THE  BLUE  CHIPS 
Froggy  bottom/Nit  wit  sere. 

SHARKY  BONANO 
Big  boy  blue/old  fashioned 
When  you're  smil i ng/mr. Brown 
Swinging  on  swanee/Swing  like 

CONNIE  BOSWELL 
Basin  street  bl/bob  white(Bing)de 
Martha/Home  on  range{Bob  Cats)  De 
Panic  is  on/^iama  don »t( Swing)  De 

CLEO  BROWN 
Boogie  woogie/pelican  stomp 

WILLY  BRYANT 

A   VIPER'S  MOAN 
RIDE  RED  RIDE/GL.ORY  OF  LOVE 

TEDDY  BUNN 
Guitar  in  high/Blues  without 
BLANCHE  CALLOWAY 

I  NEED  LOVIN '/WHAT'S  POOR  GIRL  OR 
I    NEED  LOVIN'/THERE'S  RHYTHM  Vl 

CAB  CALLOWAY 
The  jumping  jive/Trylon  swing  Vo 
Harlem  holiday/nobody's  sweet.  Or 
Wah-oee-dah/dixie  doorway  Br 
Minnie  the  moocher/reeferman  me 

CELESTIN'S  tuxedo  JAZZ 

AS  YOU  LIKE    IT/JUST  FOR  YOU 

CHARLESTON  CHASERS 
Moanin'low/Ain't  misbehavin  Co 
Beale  st. blues/Basin  st. blues  Co 

CHOCOLATE  DANDIES 

I    NEVER  KNEw/(reV.,HENDERSOn)UHCA 

SONNY  CLAY 

BOGLOOSA  BLUES/JAMBLED  BLUES  VO 

COLEMAN-WELLS 
Coleman  blues/Wells  blues  vi 

MARTHA  COPELAND 
3LACK  SNAKE  MOAN/M|NE'S  JUST 

BING  CROSBY 


27386  E+2, 
4575  N  3, 
153  N  2, 
4537  N  3, 

2915  V  2 
2974  V  2 

3150  V  I 
26  N  5 
2  N  5 

2186  V  2 

61 161  V  I 

3450  V  I 
3400  V  I 
3470  E+l 

1483  E 
1600  E 
747  V 


50 
00 
00 
00 

.25 
.00 

.50 
.00 
.00 

.50 

.50 

,00 
.00 
.25 

.60 
.60 
.00 


De 


BN 


477  N  1.25 


6750  V  I 
6374  V+l 


504  N  1.25 


3018  G 
22641  V 

5005  N  I 
2908  G 
6435  E+l 
12887  E  I 


.35 
.50 

.25 
.40 

1.00 
00 


CO  14295  V  1.25 


Co 


1891  N  3 
2415  G  I 

58  N  I 

15078  V  I 

27318  N  2 

14196  G 

4162  E 
1851  G 


.00 

,00 

.00 
.00 
.00 
.50 

.35 

I  .00 


Deep  in  heart/Let's  all  meet  De 

baby/l  kiss  your  hand  madame  co 
BOB  CROSBY 

Royal  garden/Tea  for  two  De    1850  N  l .00 


BOB  CROSBY 


Holverine/Loui SE  LOUISE 

De 

2032 

N 

.00 

Don't  call  me  boy/you're 

De 

343| 

M 

.00 

DIGA   DIGA   DO,    1    ?■  2 

De 

2275 

N 

.00 

Call  me  a  taxi/i  hear  you 

De 

2207 

N 

.25 

For  dancers  only/Where  blue 

De 

3138 

N 

.00 

Come  back  sweet  papa/pagan 

De 

896 

N 

.00 

HONKY  TONK  TRAIN/BIG  NOISE 

De 

2208 

N 

.00 

MILK  COW  BLUES/SQUEEZE  ME 

De 

1962 

E+ 

.00 

The  mark  hop/Burnin'  the  CAND. 

De 

3694 

E+ 

.00 

PUTNEY  DANDRIDGE 

When  a  lady/it's  the  gypsy 

Vo 

3313 

V 

.25 

3729 
3541 


G+  .60 
V  .75 


JIMMY  DORSEY 

I    LET  A   SONG/lF  YOU  WERE  IN 

JOHNNY  DUNN 
Four  o'clock  bl/Hawaiian  bl 
bugle  blues/b i rm ingham  blues 

EDDIE  DURHAM 
Moten's  swing/i  want  little  g    De  1 8 1 26  E 

DUKE  ELLINGTON 
East  st.loui s/Black  beauty 
Mood  indigo/The  mooche 
Prologue, black  &  tan/please 
Creole  love  call/Black  and  t. 
Daybreak  express/Dear  old  so. 

ZIGGY  ELM AN 
Bublitchki/Frali ch  in  swing 

BUD  FREEMAN 
Private  jives,  i  h  2 

ELLA  FITZGERALD 
This  time  it's  real/you 

JAN  GARBER 
Sister  kate/Since  my  best  gal 

GEORGE  GERSHWIN 
Clap  yo  hands/do  do  do 

GENE  GIFFORD 
Square  face/Dizzy  glide 

LILLIAN  GLINN 
Cannon  ball  bl/wobble  it  lit. 

JEAN  GOLDKETTE 
Clement i ne/( rev . , Jack  Crawford ) V i 
Clement i ne/My  pretty  girl  Vl 

NAT  GONELLA 
Twilight  turkey/There  Brazil Odeon 

BENNY  GOODMAN  QUARTET 
Ding  dong  daddy/where  or  when  Vi 
be  i  mir  bist  du  sch0en, i  &  2  vl 

BENNY  GOODMAN  TRIO 
Lady  be  good/China  boy  Vi  25333  E  3.00 

BENNY  GOODMAN  ORCHESTRA 
I    FOUND  A  NEW  BABy/SW I NGT IME       Vl  25355 
SING  ME  A  SWING  SONG  Vl  25340 

TEDDY  GRACE  (Teagarden) 
Crazy  blues/Love  me  De  2050 

RUSSELL  GRAY 

Sugar 

LIONEL  HAMPTON 
Stompology(rev.,Hot  Club  Quint)*/ 
i  know  that  you  know/sunny  v 

FLETCHER  HENDERSON 
LOTS  o'  mama/Cotton  pickers        Vo  14759 
Hocus  pocus/Tidal  WAVE  BB  5682 


20994 
25283 


25725 
25751 


N  2.00 
V  1.00 


N  2.50 
N  2.50 


V+2.00 
E  2.00 


DE  2050  V  1.00 
OK  40938  G  1.00 


V  1.50 
E  .75 


G+l .00 
N  2.50 
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FLETCHER  HENDERSON 

Meanest  kind  of  blues/new  kind  vo 

jim  town  blues/you  can  depend  v i 

Sleepy  time  gal  Ba 

Sugar  foot  stomp/Nagasaki  Vo 

Sugar/Blues  in  my  heart  Co 
Honey  bunch/( rev., Tennessee  I0)Ge 

SUD  BUSTIN'   Bl/WAR  HORSE  MAMA  BR 

ROSA  HENDERSON 
Barrel  house  bl/my  right  man 

MEL  HENKE 
Henke  stomp/lady  ge  8000 

TEDDY  HILL 
China  boy/You  and  me 

EARL  HINES 
BOOGIE  WOOGIE  ON  ST.  LOU 

Pi anology/Flany  doodle 

LES  HITE 
The  lick/Waitin*  for  you 


14830  V  I, 
25379  E  2, 
1 639  G  I, 
3322  Eh-2. 
2559  V  I. 
3286  V  I, 
2592  G  , 


Vo   1483  1  G+  .50 


6L 


VS 


HOTSY  totsy  gang 
Futuristic  rhythm/Out  where  bl  Br 

CHARL  IE  JACKSON 
Shake  that  thing/Faking  bluespara 
Butter  &  egg  man/Let's  get  Para 
Take  me  back  blA1ama  don't  Para 
Salty  dog  bl/Salt  lake  city  Para 
Alabama  bound/Drop  that  sack  Para 
Salt  lake  city/Salty  doll  bl  Para 
Shave  'em  dry/Coffee  pot  bl  Para 
Corn  liquor  bl/jungle  man  bl  Para 
Hot  papa/bl.N0.2/we  can't  Para 
Shave'em  dry/Coffee  pot  bl  Para 
Bad  luck  womanAour  basy  para 

JAM  SESSION  AT  VICTOR 
Honeysuckle  rose/Blues  Vi 

HARRY  JAMES 
BOO-WOO/WOO-WOO  Co 

HALF  PINT  JA/ON 
Fan  it/my  baby's  hot  Vo 
Fifteen  cents/Viama  don't  allow  Vo 

CHARLIE  JOHNSON 
Harlem  drag/hot  bones  &  rice  Vi 

LIL  JOHNSON 
two  timin 'man/Was  l  Vo 

IF  YOU   CAN  DISH    IT/i'M  BETTIN'  ME 

L.JOHNSON-S.WILLIAMS 
wipe  it  off/Monkey  and  baboon  OK 

IF  FEELS  SO  GOOD,  3  lr.  4  OK 

PETE  JOHNSON 
BABY  LOOK  AT  YOu/CHERRY   RED  VO 

RICHARD  JONES 

MUGGIN'   THE  BLUES/ I  *M  GONNA  DE 

BEATRICE  KAY 

PICKET  LINE  PRISCILLA/SWING 

ANDY  KIRK 


TflC 


little  joe  from  chl/key  to  my  de 

Mary's  idea/Once  or  twice  Br 

Blue  clarinet  stomp/messa  st.  Vo 

KENTUCKY  GRASSHOPPERS 

Sweet  liza  Ba 

BILLY  KYLE 

Girl  of  my  dreams/Handle  myjh.  Vr 

LAPP'S  BLACK  ACES 

Brother  lowdown/Gotta  have  Ge 


6941 

V 

1.00 

10674 

N 

1 .25 

3501 

V 

1  .75 

8396 

V 

.75 

4200 

F 

.35 

12281 

F 

.40 

12358 

G 

.75 

12296 

F 

.40 

12236 

V 

.90 

12289 

G+  .75 

12236 

G 

.75 

12264 

G 

.75 

12721 

F 

.35 

12765 

G 

.80 

12264 

G 

.50 

12383 

F 

.35 

25559 

E 

2.00 

35958 

N 

.75 

2553 

V 

1.00 

2603 

V 

1.00 

38059 

E 

3.50 

03266 

V 

.50 

60356 

V 

.50 

8762 

F+  .35 

8697 

G 

.40 

4997 

E+3.00 

7064 

E 

1.25 

;  A-2 

N 

.75 

1710 

E 

1.25 

4863 

V 

1.25 

3255  E+1.50 

6358 

F 

.20 

659 

V 

1 .00 

4806 

G 

.30 

LAPP'S  BLACK  ACES 

Shake  it  and  break  it/aunt  Ge    4762  G 

Stop  your  kidd ing/Yankee  dood.  Ge    4995  G+ 

RUNN I N  '  W I LD/GOTTA   SEE  MAMA  GE     5035  G+ 

EDDIE  LANG 

Bluin'  blues/Not(Boyd  Senter)  Vo    2937  V 

Beale  st/Clari net(Boyd  Senter)  Vo    2936  V 

Sister  kate/Stack(Boyd  Semter)  Vo    3015  V 

LANG— VENUT I  ALL  STARS 
AFTER  YOU'VE  GONe/BEALE  ST       UHCA        108  E+l 

LANIN'S  SOUTHERN  SERENADERS 

Shake  it  and  break  it/aunt  BB  20068  G 

BARON  LEE 

Reefer  man/Old  yazoo  Pe  15676  G 
TEH  LEWIS 

NlEW   FAREWELL   Bl/HEADIN'  FOR 

Dallas  bl/royal  garden  bl 
Rhythm/lazy  bones 
-Wgle  blues/Jazz  holiday 
No/Found  a  new  baby 

CRIPPLE  CLARENCE  LOFTON 
Streamline  train/Had  a  dream 

LOUISIANA  SUGAR  BABES 

Thou  swell/Persian  rug  Vi  2|346  E  I, 

Thou  swell/'Sippi  BB  10260  E  I, 

ABE  LYMAN 


Co    2721  Vf3. 
CO  35684  N  I 
4. 
4, 


2786  E 
1525  E 
600  F 


SA  12003  N  7.50 


BR    3964  V 


10401  E+2 
6721  E  I 

13323  E  I 
6816  V  I 


DE  181  I  I  E  .75 


San/Weary  weasel 

WINGY  MANNONE 
Beale  st. blues/Farewell  bl 
Flat  foot  floogeeA'artha 
Breeze/Blues  have  got  me 
Sweet  lorraine/formal  night 

JOE  MARSALA 

12  BAR  STAMFEDE/FEATHER  BED 

SARA  MART  IN 
Uncle  sa^'s  bl/new  Orleans  h.s.OK 
nobody's  bizness  if  l(wallep)  ok 
Alabamy  boundAes  sir  OK 

LAST  GO  ROUND/MAMA'S  GOT  BL  OK 

Last  go  round/mama's  got  bl  OK 

McKINNEY'S  COTTON  PICKERS 
Gee  ain't  i  good  to  you/Where  RB 
Stop  Kidding/Put  it  There 
Save  i t. pretty  mama/Found  new 
Beedle  um  bum/selling  that 
Zonky/If  I  could  be  with  you 
Cherry/put  it  there 

JIMMY  MCPARTLAND'S  SQUIRRELS 
Panama/Bound 'round  mason  dixon  HRS  1003  N  5 
Eccentric/Dixieland  one-step     hrs  I0C4  N  5, 

MEMPHIS  FIVE 


8085  G 
8043  G 
8262  G 
8045  V 
8045  F 


RB  10249  N  I 
Vl  3802f  F  I 
Vi  38061  G 
BB  6595  E+l 
VI  381 18  G+ 
BB    5145  V  I, 


V I  ■  1 9480  V 
PE  14051  V 
VI   19805  G 


How  come  you  do  me/Meanest  bl 
Sister  kate/gotta  cool  my  dog 
Bass  ale  blues/m ilitary  mike 

MEMPHIS  MINNrE 
Wants  cake  when  I'm  hungryA'v  Vo  03768  V 
Drunken  barrelhouse  blues  Vo  0271 l  E 

Gambl I n 'woman/Caught  me  wrong    Vo  03258  V 

METRONOME  ALL  STARS 
Bugle  call  rag/One  o'clock  j     vi  27314  E+2. 00 

ALL  STAR  RHYTHM  BOYS 
Pardon  me  pretty  baby/little     ha    1346  V  .50 

MEZZ  MEZZRQW 
Swingin'  WITH  mezz/Love  you're  Br    6778  E  3.50 
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MEZZ  MEZZROW 

HOT  CLUB  STOMP/SWING  SESSION  VI   25612  G+l, 

Dissonance/Free  love  Br    7551  E  4. 

lost/melody  from  the  sky  BB    6320  V+2, 

Blues  in  disguise/how  l  feel  vi  25636  G  I. 
MIFF  MOLE 

Windy  city  st/Ball(la.Rh.kcs )  HRS       15  N  5. 

Dixie  i-step(Whoopee  Makers)  Co  36010  E  , 
MILLS  BLUE  RHYTHM  BAND 

swingin1  in  e  flat/afri  can  co 

harlem  heat/rhythm  in  harlem  co 

Merry  go  round/until  real  th.  Co 

Jubilee/Out  of  a  dream  Co 

rhythm  lullaby/lovey  liza  Co 

Let's  get  together/Jammi n'  Vr 


Jungle  madness/Blue  rhythm  fant  Vr 


3038  E+2, 
3071  E+2. 
3147  E  I, 
2963  E  2. 
3066  V+l, 
634  E  2. 
503  E  2, 


IRVING  MILLS  SWINGPHONIC  ORCH . 


Dear  dear/Merry  widow  on  spree  Ma 

MILT  HERTH 
Shoot  the  likker/Egyptian  ella  De 

CHAUNCEY  MOREHOUSE 
My  gal  sal/stairway(J.williams)Vr 
Blues  in  B  flat/On,  the  alamo  Vr 
ku  li  a/Oriental  nocturne  Br 

THOMAS  MORRIS 
Beaucoupe  de  jazz/Those  blues  ok 
Who'sthis/king  of  zulus(n.0.B.5)Vi 

MOUND  CITY  BLUE  BLOWERS 
Indiana/Fire  house  blues  Co 
Bar?,  wire  blues/nothin  i  want  Br 
Tailspin  blues/Never  had  reason  BB 

PHIL  NAPOLEON 
Take  your  finger  out/go  joe  go 
Thunder  in  my  dreams 
mean  to  me/my  kind a  love 
Mean  to  me/my  kinda  lcve  BB 

NEW  ORLEANS  OWLS 
West  end  romp/tampekoe  Co 
eccentric/nightmare  co 
Goose  pimples/Throwin1  horns  Co 

FRANK  IE  NEWTON 
Minor  jive/rompin'(Hair  crack)  BB 
rosetta/world  is  waiting  for  BB 
Who/blues  my  baby  gave  ME  BB 

RED  N'ICHOLS  FIVE  PENNIES 


Alice  blue  gown/A  pretty  girl 

king  oliver 
Call  of  the  freaks 
Boogie  woogie/Mule  face  bl 

ORIGINAL  INDIANA  FIVE 
Hang  in 'around/Fla.Lowdown 

JACK  PETTIS 
Muddy  water/Depends  on  you 
Spanish  dream/Doin'  the  new 

PINEWOOD  TOM 
Talkin*  about  my  time/gotta 
Greenville  sheik/good  gal 
Milk  cow  blues/Black  gal 

STEW  PLETCHER 
Hope  gabriel  likes  music/Touci 

BEN  POLLACK 


126  V+l. 00 
1868  E+1.00 


638  E+2, 
608  V  2, 
8142  E+l, 

4940  F  , 
20316  E  , 

1946  V  I, 
2648  G+  , 
10209  N  3, 

20605  V  , 

7039  E  , 

38057  G  V 

6574  N  I, 

688  G+  , 
943  G+  , 
1261  G+ 

10186  E  , 
10176  E  3, 
101 16  E  3, 


Br 

6133 

G+ 

1.00 

Br 

4456 

E 

1.75 

BB 

6546 

V+ 

1.50 

BB 

6778 

E 

2.00 

Ha 

267 

V 

.50 

BA 

1927 

F+ 

.25 

Vl 

21559 

F 

.25 

Me 

51  159 

F 

.25 

Me 

60563 

N 

.50 

Pe 

0316 

P 

.10 

BB 

6345 

V 

1.00 

Pe 

15431 

G 

.35 

DANNY  POLO 
Blue  murder/more  than  somewhat  De  1718 
DICK  PORTER( JONAH  jones,Cozy  Cole 


V+l. 25 

romance      Vo    3469  E  1.00 


No  two  ways/The  ne 
SAM  PRICE 

Oh  lawdy  mama/Dirty  dozens  De    781  I  V  .50 

J i vi n 'around/Things  bout  De    e557  V  .50 

LOUIS  PRIMA  N.O.  GANG 

Breakin'  the  ice/Still  want  Br    7320  G+  .80 

CLARENCE  PROFIT  TRIO 

Changes  made/Tea  for  two  Br    834 i  n  3.00 

QUINTET  OF  HOT  CLUB  OF  FRANCE 

Nagasaki /Shine  Vi  25558  E*  1.25 

After  you've  gone/Limehouse  Vi  255M  E  1.25 

Honeysuckle  rose/Stompimg  at  Dt  23066  n  1.25 

AVALCN/CLOUDS  DE  23002  N  1.25 

AMANDA  RANDOLPH 
He  may  be  your  man/Sentimental  BB    6617  V  1.00 

DON  REDMAN 
Bugle  call  rag/Too  bad 


VO    3354  V 
JOE  ROBECHAUX  N.O.  RHYTHM  BOYS 


Sleep/Falling  star^"  chip)       Vo  2881 

sleep/falling  staf                   Vo  2881 

king  kong  stomp/st.louis  blues  vo  2539 

The  riff/Shake  it  and  break  it  vo  2592 

The  riff/Shake  it  and  break  it  vo  2592 

PAUL  ROBESON  (COUNT  BASIE) 
King  joe(Joe  louis  blues), i  &  2  OK  6475 

LUIS  RUSSELL 

Hocus  pocus/ghost  of  freaks      Me  13334 

Jazz  mart i ni /Feeling  gay(g/f)    Pe  15822 

Primitive/my  blue  heaven           pe  16103 

PEE  WEE  RUSSELL 
Dinah/Baby  won't  you  please( I )  HRS  1000 


V  .40 

V  1.00 
F  .35 
F+  .45 
F  .35 

N  3.00 

G+|. 00 
-  .50 

V  1.50 

N  5;00 
N  5.00 
N  5.00 
N  5.00 
N  1.50 
N  1.50 

V  1.50 
N  2. 00 


OK  41345  V  1.00 
E  1.00 


108 


Baby  won't  you  please  (ii)  HRS  17 
Changes  made/horn  of  plenty  HRS  100 i 
Everybody  loves  my  baby/found  HRS  1002 
Last  time  saw  chi/Djeuces  wild  cms  537 
Jig  walk/About  face  CMS  539 

SAVOY  BEARCATS 
Nightmare/Senegalese  stomp        Vi  20182 
Stampede/Hot  notes  Vi  20460 

ART  SCHUTT 
Take  everything  but  you 

RAYMOND  SCOTT  QUINTETTE 
Twilight  in  turkey/Minuet  in 

BESSIE  SMITH 
Gulf  coast/Down  hearted(lam.cr)Co  3844 
Beale  st.mama/aggravatin'  pa  Co  3877 
Lady  luck  blues/yodling  blues  Co  3939 
Nobody  in  town/if  you  don't  Co  3942 
lou'siana  lowdown  bl/Mt.top  bl  Co  14031 
Weeping  willow  bl/Bye  bye  bl  Co  14042 
Dixie  flyer  bl/Been  good  old  Co  14079 
Careless  love  bl/He's  gone  Co  14083 
New  gulf  coast/Florida  bound  Co  14109 
Gin  house  bl/Lost  your  head  Co  14158 
Backwater  bl/preaching(Hair  cr)co  14195 
Foclish  man/Dyin'  by  hour  Co  14273- f+  .40 
Wild  about  that  thing/gotta  Co  14427  g  1.25 
00  your  duty/Down  in  dumps  UHCA  47-48  N  1.50 
Gimme  a  pigfoot/Take  me  for  UHCA  49-50  N  1.50 
Nobody  in  town/If  YOU  don't       Co    3942  G  ,e5 


10 
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BESSIE  AND  CLARA  SMITH 


Far  away  blues/i *m  going  back 

Co 

13007 

G 

1 .00 

CLARA  SM 1 TH 

YOU  DON'T   KNOW  MY  MIND/TEAR 

Co 

14013 

P 

.  10 

Good  looking  papa/Don't  adv. 

Co 

14026 

G+ 

.50 

Texas  moaner/Deep  blue  sea 

Co 

14034 

F 

.20 

Freight  train  bl/Solo  my  soul 

Co 

14401 

F 

.40 

Tight  like  that/TJon't  put 

Co 

14398 

F 

.25 

MAMIE  SMITH 

Fare  thee  honey  bl/Roao  i s 

OK 

4194 

G  + 

1.00 

If  you  don't  want  me  blues 

OK 

4228 

G+ 

1.00 

Lovin  sam/Don't  care  blues 

OK 

4253 

G 

.80 

Get  hot/Wang  wang  blues 

OK 

4445 

G+ 

1.00 

Weep  in '/Stop  rest  a  while 

OK 

4471 

G+ 

1 .00 

Sweet  man  o'mine/Afree  to  dis. 

OK 

451  1 

G-H  .00 

PINETOP  SMITH 

Boogie  woogie/Blues  UHCA 

1  13 

N 

1.00 

Boogie  woogie/Blues 

Br 

80008 

V 

.60 

HUNTER'S  SERENADERS 

Sensational  mood/Dreamin 'bout 

Vo 

1621 

G 

.60 

VICTORIA  SPIVEY 

Black  snake  swing/Never  fall 

DE 

7203 

E 

1.00 

8EALE  STREET  SHEIKS 

You  shall/It's  a  good  thing  para 

12518 

G 

.40 

STUFF  SMITH 

Bye  bye  baby/Knock  knock 

vo 

3300 

E 

1 .00 

JOE  SODJA'S  SWINGTET(MARSALA 

,Wettli ng) 

LlMEHOUSE  BLUES/l    NEVER  KNEW 

VR 

609 

N 

2.25 

JOE  SULLIVAN 

LOW  DOWN  DIRTY  SHAME/SOL  1 TUDE 

VO 

5531 

N 

3.00 

POM-POM/l    COVER  THE  WATERFRONT 

vo 

5556 

E+2.50 

BUTTERBEANS  AND  SUSIE 

1  can't  use  you/married  man's 

\  OK 

8180 

G 

.50 

You  ain't  talkin'  to  me 

OK 

8233 

G 

.35 

JACK  TEAGARDEN 

Pickin'  for  patsy/Undertow 

Br 

8401 

N 

2.00 

AL  TRENT 

1  found  a  new  baby/After  YOU 've  Ch  40096 

V 

1 .00 

FRANK  IE  TRUMBAUER 

Li  la /Our  bungalow  of  dreams 

OK 

41019 

V 

1.50 

Sentimental  eaby/high  up  on 

OK 

4|  128 

V 

1.25 

The  mayor  of  alabam/Swonderful 

Br 

7663 

E+3.5C 

Hope  gabriel  likes  music/Break 

►Br 

7613 

E+3.50 

FESS  WILLIAMS 

Variety  stomp/Phantom  blues 

br 

3532 

E 

1.00 

52nd  STREET  BOYS 

Twilight  in  turkey/Dinner  mus. 

Vs 

8051 

E 

.75 

JOE  TURNER 

Going  To  ch i cago/Rooks IN  BED  De  4093  E  1.25 

Blues  in  the  night/Cry  baby  De  7885  E  2.50 

Doggin'  the  dog/Raimy  day  bl  De  7824  E+3.C0 


MINNIE  WALLACE'S  N  IGHTHAWK5 


Pick  'em  up/let's  do  that 

Vo 

03154 

V 

.50 

r  A  1  b  WALLLK 

Honeysuckle  rose/ Blue  turning 

Vi 

25779 

E 

2.25 

Honeysuckle  rose/Break i n '  ice 

VI 

24826 

N 

2.75 

San  anton  '/You  showed  me  way 

VI 

25565 

V 

1  .50 

Sugar  blues/Somebody  stole  gal 

VI 

25194 

G+  .75 

Big  chief  de  sota/it's  sin 

VI 

25342 

V+2.00 

Beat  it  outA°u've  got  me 

Vi 

25672 

E 

2.50 

Original  E  flat  bl/Swinga 

BB 

10858 

N 

2.00 

Clarinet  marmalade/Winter 

BB 

1  1469 

N 

1.50 

Dream  man/You're  not  only  oys. 

BB 

10261 

N 

1.75 

Patty  cake/Armful  o 'sweetness 

BB 

10149 

V+l .25 

WASHBOARD  SAM'S  BAND 

Done  tore  your  playhouse  down 

BB 

6355 

V 

.50 

ETHEL  WATERS  (James  P.  J 

3HNS0N) 

Lonesome  swallow/My  baby  sure 

(needle  drop,  1st  2  grooves) 

Co 

1441  1 

E 

1.25 

PAUL  WHITEMAN 

YOU  TOOK  ADVANTAGE  OF  ME 

Vi 

21398 

G 

1.25 

From  monday  on/Mississippi  mud 

VI 

21274 

V 

1  .75 

Georg ia/stumbling 

Vl 

18899 

E 

.65 

Wang  wang  blues/Anytime 

Vl 

18694 

V 

.50 

WHOOPEE  MAKERS 

Sister  kate/somebody  stole  gal 

Co 

14367 

V 

1.00 

BERT  WILLIAMS 

Gone  before  l  go/The  lee  family  Co 

2078 

V 

.75 

When  I  return/Oeath  where  iw 

Co 

2652 

V 

.75 

Nobody's  business  but  my/key 

Co 

2750 

V 

.75 

Unlucky  blues/io  little  bottlesCo 

2941 

V 

.75 

Not  lately/You  can't  trust  no. 

CO 

3589 

V+  .75 

CLARENCE  WILLIAMS  BLUE  F 

1  VE 

Baltivore/Fi ve  harmaniacs.rev) 

Br 

3664 

G+l. 00 

Tain't  nobody's  (hair  cr) 

OK 

4966 

G 

.25 

CLARENCE  WILLIAMS 

HARLEM  RHYTHM  DANCE/FOR  SALE 

VQ 

2602 

V+l. 50 

Lady  luck  bl/yama  yama  blues 

VO 

2991 

V 

1.25 

Sunday  off/Every  day  be  moth. 

vo 

3195 

G+l .00 

I  can't  beat  you  doing/trouble 

VO 

2788 

E 

1.25 

Walk  that  broad/Mississippi 

vo 

03350 

V 

1.25 

Lazy  mama/Vounta i n  City  blues 

OK 

8592 

G+l. 00 

MARY  LOU  WILLIAMS 

Mary's  speci al/Overhand 

De 

78| 

N 

2.50 

The  pearls/The  rocks 

De 

2796 

N 

2. 50 
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SALE  SALE 
CHARLES  GILBERT 

4927  ARGYLE  AVE.,  DEARBORN,  MICH. 
NO  ORDERS  UNDER  $2.00  WILL  BE  SHIPPED 

AUCTION  AUCTION 
THURMAN  &  MARY  GROVE 

4709  FRANKFORD  AVE.,  BALTIMORE  6,  MD. 

DUKE  ELLINGTON 

SIDNEY  BECHET 

Flam i ngo/The  girl  in  my  dreams 

Vl 

27326 

N 

1.25 

Baby  won't  you  please/Coal  black 

Vl 

27386 

E 

SENTIMENTAL  LADY/SLIP  OF  LIP  V 

2C 

-1523 

E 

1  .00 

BARNEY  BIGARD 

Jump  for  joy/Brown  skin  gal 

Vl 

27517 

N 

1.25 

Lament  for  javanette 

BB 

1  1098 

N 

DO  NOTH 1 N '/CHLOE  V 

20-1547 

E 

1.00 

Just  another  dream/Honey  hush(n/e) 

OK 

5663 

GOOD  QUEEN  BESS/THAT'S  D'_. 

BB 

1  1  117 

N 

1.25 

DUKE  ELLINGTON 

i»q  h  qlues/Brown  suede 

BB 

1  1581 

N 

1  .25 

Rumpus  in  richmond/in  a  mellotone 

Vl 

26788 

V+ 

SQUATTY  ROO/THINGS  AIN'T 

BB 

1  1447 

N 

1.25 

LTttle  posey/Lady  in  blue 

CO 

35291 

N 

SOME  SATURDAY/SUBTLE  SLOUGH 

BB 

1  1258 

N 

1.25 

Sophisticated  lady/stormy  weather 

CO 

3  5556 

N 

CHARLIE  BARNET 

JEAN  GOLDKETTE 

Redskin  rhumba 

3B 

10944 

N 

1.25 

Clement i ne/My'  pretty  girl 

Vl 

25283 

N 

Cherokee 

BB 

10373 

E 

1.25 

JOHNSON'S  JAZZERS 

Lumby 

BB 

1  1014 

N 

1.25 

Can  I  get  it  .jow/skiddle  de  scow 

Co 

1 4247 

N 

HARLAN  LEONARD 

MCKINNEY'S  COTTON  PICKERS 

MY  GAL  SAl/HAIRY   JOE  JUMP 

BB 

10625 

N 

1.25 

Do  something/Precious  little  th. 

Vl 

28051 

E 

ROCKIN'   THE  ROCKETS/CONTACT 

BB 

10586 

N 

1.25 

f  want  a  little  girl/okay  Baby 

Vl 

23000 

E 

ERSKINE  HAWKINS 

Peggy/i 'd  love  it 

BB 

10706 

N. 

Hot  platter/weddin'  blues 

BB 

10364  N 

1.25 

TED  LEWIS 

Who's  sorry  now/Carry  me  back 

VO 

4072 

N 

1.25 

A  jazz  holiday/Jungle  bl(J.Dorsey) 

Co 

1525 

N 

HAL  KEMP 

Sunny  side  of  st/vagabond  song 

Co 

2144 

N 

Love  in  bloom/Straight  trom 

Br 

6943 

E 

.75 

Tin  roof  blues/mi lenberg  joys 

Co 

439 

N 

Look  who's  here/it's  winter 

Br 

6452 

V 

.50 

Dinah/lonesome  road(V/g) 

Co 

2181 

I8TH  CENTURY  ROOM/S IBERIAN 

Vl 

26327 

N 

.75 

MIDNIGHT  AIRDALES(MCKENZIE,BI 

D,N 

CHOLS) 

WOODY  HERMAN 

SWANEE  SHUFFLE/l   GOTTA  HAVE  YOU 

CO 

1981 

N 

Blue  flam/Fur  trappers  ball 

De 

3643 

N 

1.25 

JELLY  ROLL  MORTON 

woodshedd in '/bishop's  blues 

De 

3972 

E 

1.25 

MR.   JELLY  LORD/WOLVERINE  3L. 

V| 

21064  E-t- 

Yards ird  shuffle/Elsie 

DE 

4353 

N 

1.25 

KING  OLIVER 

ZIGGY  ELMAN 

Canal  street  blues/chimes  UHCA 

67 

N 

TOOTIN'   MY  BABY  BACK  HOME 

BB 

10563 

N 

1.25 

HAZEL  SMITH  ( Ol 1 ver-cornet ) 

Through  with  love/something  to 

BB 

10663 

N 

1.25 

West  end  blues/get  up  off  your  knee 

OK 

8620 

N 

BING  CROSBY 

ETHEL  WATERS 

Sweet  ga.brown/Black  moonlite 

ME 

13127 

V 

1.50 

Sympathetic  dan/Brother  you've  got 

CO 

433 

N 

Please/waltzing  in  a  dream 

Br 

6394  G 

1  .00 

Down  home  blues/where  you  stayed 

CO 

14093 

N 

Dinah/Can't  we  talk  it  over 

Br 

6240 

6 

1  .00 

West  end  blues/Organ  grinder 

CO 

14365 

N 

LIONEL  HAMPTON 

Lonesome  swallow/Baby  sure  knows 

CO 

1441  1 

N 

House  of  morgan/lost  without  y 

VI 

26751 

N 

1.25 

Jersey  walk/Special  friend  is  back 

CO 

14182 

N 

Altitude/nearly  lost  my  mind 

Vl 

27316 

N 

1.25 

PAUL  WH  ITEM AN 

Sunny  side  of  st./i  know  that 

Vl 

25592 

N 

1.00 

That's  grandma/wa  da  da (Rhythm  boys)Co 

1455 

N 

GLENN  MILLER 

S'posin'  (Bing) 

Co 

1862 

N 

Pagan  love  song/Sold  American 

BB 

10728 

N 

1  .25 

Bench  in  the  park/happy  feet(Orch) 

CO 

2164 

N 

Yours  is  my  heart  alone 

BB 

10352 

N 

1.00 

Love  me/Waitin'  at  end  of  road(Orch)Co 

1974 

N 

JOHN  KIRBY 

nobody's  sweetheart(orch)  (n/E) 

CO 

2098 

Bugler's  delimma/close  shave 

Vl 

27568 

N 

1  .00 

CLARENCE  WILLIAMS 

KEEP  SMILIN'/COM'N'  BACK 

Vl 

27890 

N 

1 .00 

Yama  yama  blues/Church  st.sobbin' 

OK 

8525 

N 

Minute  waltzA°u  go  your  way 

vo 

5542 

N 

1 .00 

Shake  it  down/Red  river  blues 

OK 

8584 

N 

BENNY  GOODMAN 

Close  fit  bl/Dreaming  hours  away 

Co 

14287 

N 

Sing  sing  sing  ( |2") 

V I 

36205 

N 

1.50 

KEY30ARD  EXPRESS/WALK  THAT  BROAD 

Co 

14348 

N 

BUNNY  BERIGAN 

Watching  the  clock/Freeze  out(Olive 

r)OK 

8663 

N 

Can't  get  started  (12") 

V  i 

36208 

N 

J. 50 

What  you  want/in  bottle  blues  " 

OK 

8645 

N 

ALL  STAR  BAND 

VICTORIA  SPIVEY 

BuglE|Call  rag/i  O'clock  jump 

Vl 

27314 

E 

1 .25 

Black  snake  bl/no  more  jelly  beans 

OK 

8338 

N 

TOMMY  D0RSEY 

Organ  grinder/My  handy  man 

OK 

8615 

N 

Little  white  lies/simple  melo. 

Vl 

25750 

N 

1 .25 

Long  gone  blues/Dirty  woman's  bl. 

OK 

8351 

N 

Serenade  to  the  spot/One  of  th 

.Vl 

27374 

N 

1 .00 

COOTIE  WILLIAMS 

FREDDIE  SLACK  &  8  BEATS 

West  end  blues/g-men 

OK 

6370 

N 

Kitten  on  keys/That  place  down 

de 

4043 

N 

1  .25 

Toasted  pickle/top  &  bottom 

OK 

6336 

E 

DICKY  WELLS 

PETE  JOHNSON  &  B.W.  BOYS 

1 'VE  found  a  new  baby 

Vl 

26617 

N 

1.25 

CHERRY  RED/BABY  LOOK  AT  YOU 

OK 

4997  N 

MILLS  BLUE  RHYTHM  BAND 

LIZZIE  MILES 

Ride  red  ride/Conga  caravan 

OK 

61  19 

N 

1.25 

Cruel  papa  to  me 

Co 

14336 

N 

THE  THREE  KEYS 

TEDDY  WILSON 

1  * ve  found  a  new  baby/Depend 

VO 

2569 

E 

1.25 

1   CRIED  FOR  YOU/MELANCHOLY  BABY 

Co 

35862 

N 

FLOYD  C AMDBELL  &  GANG  BUSTERS 

LILLIAN  QLINN 

Blow  my  blufs  away/what  you 

BB 

10852 

N 

1 .00 

Shake  it  down 

CO 

14315 

N 

39 
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HENRY  ALLEN 


Funny  feathers  bl/how  do 

VI 

38088 

N 

Swing  out/Feeling  drowsy 

Vl 

38080 

N 

I  owe  you/have  you  ever  been 

vo 

3704 

AMBROSE 

London  on  rainy  night/i  love 

DE 

360 

Lost  my  rhythm/Cuban  pete 

De 

932 

V 

COTTON  PICKER'S  CONGREGATION' 

De 

1526 

N 

WAR   DANCE  WCCCEN  INDIANS 

De 

3126 

N 

The  night  ride/Cafe  continental  De 

992 

N 

Limehouse  blues/Embassy  .sTonp 

De 

3533 

N 

Copenhaben/B 'WANGA 

De 

726 

N 

HOflS  D  'OEUVREs/STREAML 1 NE 

De 

50C 

N 

Power  house/toy  trumpet 

De 

1485 

N 

Caravan/Twilight  in  turkey 

De 

14^2 

E 

TWO  HEARTS    IN   CUBA/CREOlE  LADY 

°e 

1034 

N 

ANDREWS  SISTERS 


OK 


1744 
3440 
1526 
2756 
2414 


Shorten i n 'bread/oooOH  boom 
Mean  to  me/Sweet  molly  malone 
be  i  mir  bist  du  shon/nice  w0r 
Chi co  1  s  love  song/The  jumpin' 

YOU   DON'T   KNOW  HOW  MUCh/ROCK 

LOUIS  ARMSTRONG 
Thankful /Sw ing  that  music 
On  sunny  side  of  the  street 
hurdy  gurdy  man/skeleton  in- 
cut off  legs  call  me  charlie 
So  little  time/Mexican  swing 
Red  cap/public  melody  no. I 
Cuban  pete/She's  daughter 

i  've  got  heart  full  of  rhythm 

i  used  to  love  you/leap  frog 
slttin'  in  dark/hustl1n 
Honey  do/honey  don't  you  Love 
wrap  your  troubles  in  dreams 
Dear  old  southlanc/%eatherb i rd  OK  41454 
Little  joe/Them  there  eyes        OK  41501 

AlN'T  MISBEHAVIN  '/BLACK  i,  BLUE  OK  87|4 

That  rhythm  man(e)/Sweet  sav(g)OK  4|28i 
Don't  play  me  cheap/i  wonder  Vi  24425 
There's  cabin  in  pines/Honey  Vl  24335, 
Sweet  sue/Mississippi  basin  Vi  24321 
Hobo  you  can't  ride  this  train  Vi  24200 
BAILEY'S  LOCKY  SEVEN 

BABY  BLUE   EYES/(REV.,C.P| CKERS)GE     5013  E  2,00 

BUSTER  BAILEY 
Call  of  delta /Shanghai  shuff.  vo 
Seems  like  month  of  Sundays  Vs 

MILDRED  BAILEY 


866 
1560 

949 
3235 
1822 
1347 
1353 
1408 
4106 
7506 
7787 
1530 


2887 
8358 


vo 


MOONSHINE  OVER   Ky/IF  YOU  WERE 

it's  slumbert i  me  along  swanee 
Dear  old  mother  dixie/Too  late 
at  your  beck  and  call/bewild. 
^  BALTIMORE  BELL  HOPS 

COMIN'   AND  GOING/HOT  &  ANXIOUS  CO     2449  V  1.50 

CHARLIE  BARNET 
s 'pos i n '/asleep  or  awake 
Class  will  tell/some  like  it 
i  never  knew/midweek  function 
Ebony  rhapsody/Lament  for 


4109 
4708 
7873 
4036 


10206 
10182 
10285 
10341 


BB 

1  I32| 

K 

1 .00 

BB 

10227 

N 

1.00 

DE 

3071 

N 

2.00 

CO 

35521 

N 

1.50 

VO 

4734 

N 

2.00 

Vo 

4784 

N 

2.00 

OK 

6221 

M 

2.00 

OK 

6508 

N 

2.00 

De 

2406 

N 

3.00 

De 

1363 

E 

3.00 

De 

1379 

E 

2.00 

DE 

1538 

M 

2.50 

DE 

1581 

N 

2.50 

De 

2030 

E 

2.50 

De 

1682 

N 

2.50 

Vi 

27447 

N 

2.50 

DE 

2129 

N 

1.50 

Co 

36523 

N 

1  .00 

CHARLIE  BARNET 
YOU  WERE   THERE/f.lOTHER  FUZZY 
STRANGE    I NCHANTMENT/ONLY  A  R. 

COUNT  BASIE 
DUPREE   BLUES/RED  WAGON 
I    NEVER  KNEW/TICKLE  TOW 
DON'T  WORRY'BOUT  Me/WHAT  DOES 
AND  ANGELS  SING/lF    I  DIDN'T 

You  betcha  my  life/Down  down 

PLATTERBRAINS/l    STRUCK  MATCH 

Cherokee,  I  &  2 
John's  idea/One  o'clock  jump 
Listen  my  children/Smarty 
Time  out/let  me  dream 
Out  the  wimdow/i  keep  rememb. 
Texas  shuffle/mama  don't  want 
Georgi anna/Blues  in  the  dark 

SIDNEY  BECHET 
When  it's  sleepy  time/|  ain't 
Blacksti  ck/When  sun  'sets  DOWN 

BOSWELL  sisters 
Object  of  affection/rock  &  rol 

CONNIE  BOSWELL 
Sweet  mystery  of  life/Gypsy  De 
That  old  feeling/whispers  in  De 

WILL  BRADLEY 
AS   LONG  AS    I    LIVE/LITTLE   SPAN.  CO 

Rock-a-bye  boog i e/Scramble  2  Co 
Chicken  gumboogi e/Stardust  Co 

LES  BROWN 
Don't  you  go  worryin/Rigamardle  De 
Love  your  spell  is/Shangri-la  BB 

ClRIBIRIBIN/OH  MARIE  BB 

8  ILL  BROONZY 
I 'VE  GOT   TO   DIG   YOU/WHEN    I    HAD  VO 

WILLIE  BRYANT 
Long  gone/voice  6f  old  man  Vl 
rigamarole/The  SHEIK  VI 
Long  gone/voice  of  old  man  riv.vi 

BILLY  BUNCH 
Three  little  maids/The  flowers  BB 

BOBBY  BYRNE 
How  many  times/Barnyard  cake.  De 

CAL  IFORHIA  RAMBLERS 
The  pay-ofif/(rev.,Jan  Garber)  Co 

CAB  CALLOWAY 
She's  tall  Tan  terrific/Always  Vr 
Go  south  young  man/Mama  I  Vr 
We're  breaking  up  lovely  affair  vo 
The  ghost  of  smoky  joe/Floogie  Vo 
Says  who/Blues  in  the  night  OK 

NAIN  NAIN/TAPPIN'  OFF  OK 
FOOLIN'  WITH   YOU/BUGLE  BLUES  VO 

Peck-a-doodle  do/Azure  VO 

Emaline/margie  Vi 
KING  CARTER 

Blue  rhythm/moanin'  Co    2504  V  1.50 

BENNY  CARTER 

Sunday/back  bay  boogie  BB  1 1341  n  J. 50 
IF  I  could  read  your  mind/when  Br    7853  N  1.50 


1678  N 
1420  N 

35566  N 
35732  M 
35939  M 

1233  E 
10226  M 
10421  N 


05563  N  1.00 

25129  N  3.00 
25038  M  3.00 
25129  N  3.00 

10305  N  .75 

3108  N  1.00 


643  E 

644  V 
4045  N 
4807  N 
6422  N 
6547  N 
4019  N 
4100  N 


.75 
.75 
I  .00 
1.00 
I  .00 
1.00 
1.00 
1.00 


24659  N  1.00 


AUCTION 


JOAN  H.  MARX 

249  WEYMAN  AVE.,  NEW  ROCHELLE,  N.  Y. 


AUCTION 


WILL  BRADLEY  (Feat. Ray  Mckinley) 

Break  it  to  me  gently/This  little  Co 

when  you  and  i  were  young  co 

i  should  have  known  you  years  ago  co 

high  on  a  windy  h i ll/love  of  my  co 

the  moon  fell  in  r i ver/somewhere  co 

as  long  as  i  live/ln  little  spanish  co 

a  ghost  of  a  chance/jim  town  bl .  co 

scrub  me  mama  with  boogie  beat  co 

it's  square  but  it  ro cks/pra i r i e  co 

That's  her  mason  dixon  line  Co 

BASIN  STREET  BOOGIe/CaLL  IT  ANYTHING  CO 
FLAMINGO/SWINGIN'   DOWN  LANE  CO 

Call  me  taxi /shadows  in  night  Co 
Five  o'clock  whistle/dearest  Co 
ART  IE  SHAW 

NOW  WE  KNOW/DREAM  I NG  OUT  LOUD  Vl 

TEMPTATI on/Star  DUST  Vl 

moonglow/my  blue  heaven  Vl 

Dancing  in  the  dark/Smoke  gets  in  Vi 

Take  your  shoes  off  baby/i  ask  starsVi 

ligeuner/supper  time  bb 

TOMMY  DORSEY  &  ORCH 

Stompin'  at  the  stadium/Rainbow  Vi 

One  night  in  Monte  Carlo/The  day  Vi 

My  own/You're  as  pretty  as  picture  Vi 

More  than  ever/Annie  Laurie  Vi 

Easy  does  it/am  l  proud  Vi 

you  think  of  everything/hong  kong  v| 

The  lamp  is  low/hymn  to  the  sun  vi 

Pagan  star/V/eary  vi 

You're  precious  to  me/stolen  melody  Vi 

In  a  little  hula  heaven/Sweet  is  Vi 

Ml  LENBERG  JOYS,    I   &  2  Vl 

Satan  takes  a  holiday/nola  Vi 

who'll  buy  my  violets/melody  in  f  vl 

a  man  and  his  dreams/go  fly  kite  vl 

This  time  it's  real/marching  along  Vi 

La  Rosita/Let's  disappear  Vi 

it's  always  you/birds  of  a  FEATHER  V| 

TOMMY  DORSEY  &  SENTIMENTALISTS 

Whispering/Funny  little  pedro  BB 

TOMMY  DORSEY  &  CLAMBAKE  SEVEN 

nice  work  if  you  can  get  it/you're  vl 

In  my  meditations/you're  my  desire  Vi 

Our  love  was  meant  to  be/Don't  ever  Vi 


POSIN'/lF  YOU  EVER  SHOULD  LEAVE 
MY   CABIN  OF  DREAMS/AM    I   DREAM  I NG 

THE  LADY  IS  A  tramp/Tears  IN  heart 

BENNY  GOODMAN 
Rosetta/|  want  to  be  happy 
Japanese  sandman/know  that  you 
Devil  may  care/Every  Sunday  aft. 
Can't  you  tell/Once  more 
Night  and  day/Beyond  the  moon 
I  got  it  bad/Pound  ridge 
Corn  silk/The  mem'ry  of  a  rose 
Bewitched/This  16  new 
somebody  nobody  loves/let's  give 
Goodbye/sandman 

all  l  need  is  you/On  sunny  side 
King,  porter/sometimes  I'm  happy 


35922  N 
36182  N 
35871  N 
35912  M 
35764 
35566  N 
35376  N 
35743  N 
36014  N 
36044  N 
36340  N 
36147  N 
36082  N 
35793  N 

26642  N 
27230  N 
27405  N 
27335  N 
27719  N 
10127  N 

26062  N 
25220  N 
26005  N 
25774  N 
26429  N 
26636  N 
26259  N 
25206  N 
25603  N 
25532  N 
26437  N 
25570  N 
25519  N 
26313  N 
25862  N 
26333  N 
27345  N 

10771  N 

25695  N 
25625  N 
25607  N 
25605  N 
25620  N 
25673  N 

10760  N 
10459  N 
35461  N 
35543  N 
35410  N 
36421  N 
35992  N 
35944  N 
6562  N 
25215  N 
36617  N 
25090  N 


VI  261 10  N 
Vl  26134  N 
V|  25467  N 
VI  25445  N 
CO  35937  N 
Co  36641  N 
CO  36684  N 
Vl  25808  N 
Co  36622  N 
Co  35574  N 


I  1058  N 
I  1048  N 
25755  N 
10801  N 
10784  N 
25721  N 
25724  N 
26024  N 
25704  N 
26481  N 


BENNY  GOODMAN 
i  must  see  annie  ton  i ght/k i nda 
Undecided/We'll  never  know 
Bugle  call  rag/after  you've  gone 
rlffin'  at  rita/alexander's  ragtime 
i  hear  a  rhapsody/l  left  my  heart 
i'm  old  fashioned/dearly  beloved 
The  world  is  waiting  for  sunrise 
Always  and  always/coOH  boom 
Serenade  in  blue/i 've  got  a  gal 
I  can't  resist  you/Dreaming  out 

LARRY  CLINTON'S  ORCH. 
Do  you  call  that  a  buddy/Taboo 
Camptown  races/abercrombie  had 
Military  madcaps/Shades  of  hades 
i  may  be  wrong/love  lies 
Feeling  like  a  dream/My  greatest 
Scrapin'  the  toast/jubilee 
Oh  lady  be  good/The  one  rose 
Pretty  girl  milking/My  heart  at  thy 
Swing  lightly/|  cash  clo'es 
Sunday/Study  in  surrealism 

DUKE  ELLINGTON 
your  love  has  faded/killin'  myself 
Plucked  again/Blues 
The  duke  blue  ramble/The  duke  lazy 
no  papa  no/rock  in'  in  rhythm 
Daybreak  express/Dear  old  south. 
Got  it  bad/Chocolate  shake 
Drop  me  off  at  harlem/Merry-go-r. 
Hay  foot  straw  foot/Sherman  shuff.Vi 
A  slip  of  the  lip/Sentimental  ladtVi 
Johnny  come  lately/Iiain  stem  Vi 

BARNEY  BIGARD 
BROwn  suede/"C  blues  BB  I  1581  N 

FATS  WALLER 

Oh  baby  sweet  baby/Pan  pan  BB  I  1383  N 

I  'M  gonna  salt  away/  some  sugar  BB  10943  N 
It's  you  who  taught/you're  letting  BB  10527  N 
My  first  impression  of  you/Am  I  in  Vi  25753  N 
What's  the  reason/pardon  my  love  Vi  24889  N 
Clarinet  marmalade/Winter  weather     BB  i 1469  N 

LIL  GREEN  ( blues  singer) 
Don't  know  what  i *ll  do/Keep  your     BB    8949  N 
IF  I  don't  love  you /hello  BABE  BB    8865  N 

You  get  me  to  the  place/i 'm  wastin'  BB  9010  n 
IF  you  want  to  share  your  blues/  BB  9030  N 
What  have  I  done/Romance  in  the  dark  BB    8524  n 

I'M  GOING.  TO  COPY  RIGHT  YOU  KISSES  BB  8790  N 
IF  I 'M  A  FOOL/l  HAVE  A  PLACE  TO  GO  BB  8985  N 
LET'S  BE  FRIENDS/I'M  GOING  TO  START  BB     8895  N 

ANDY  KIRK 

McGhee  special/Hey  lawdy  mama  De   4405  N 

Take  those  blues  away/Scratchin'       De    3293  N 

HONEY/GARY'S    IDEA  DE     2326  N 

Ghost  of  love/jump  jack  jump  de  2226  N 

47th  street  jive/Big  time  crip  De  4042  N 

If  i  feel  this  way  tomorrow/Or  have  Dt  3582  N 

Little  miss/when  i  saw  you  De  349 i  n 

The  big  dipper /Bear  down  De  1606  N 

Fifteen  minute  i nterm i ss i on/f i ne&     De  3282  N 


Co  35640  N 
Co  35322  N 
Co  35834  N 
VI  26310  N 
Vi  24501  N 
Vl  27531  N 
CO  35837  N 
20-1505  N 
20-1528  N 
20-1556  N 
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FOR  TRADE  ONLY 

FOR  TRADE  OR  AUCTION 

RED  ALLEN 

LOUIS  ARMSTRONG 

BlFFLY  BLUES 

V  1 

38073 

N 

Georgia  bo  bo/wildman  blues 

BRE 

02065  N 

Patrol  wagon  blues 

Vl 

23006 

N 

Some  of  these  days 

Parl 

520  V 

LUC ILLE  BOGAN 

SIDNEY  BECHET 

Pay  roll  blues 

BR 

7051 

N 

Save  it  pretty  mama 

Vi 

27240  E 

COW  COW  DAVENPORT 

Baby  won't  you  please  come  home 

V  I 

27386  V+ 

Chimes  blues 

Para 

12800 

E 

M ILDRED  BA ILEY 

Alabama  strut 

Vo 

1253 

V+ 

DO  IN'   THE  UPTOWN/LOW  DOWN 

BrE 

0  1 63  1  V 

DIXIELAND  JUG  BLOWERS 

Hen  party  blues 

VI 

20649 

N 

BENNY  CARTER 

VoE 

DIX  IE  RHYTHM  KINGS 

Scandal  in  'A*  flat 

14  N 

Easy  rider 

BR 

7I€7 

N 

Swing  in'  at  maMda  vale 

VoE 

4  N 

DIXIE  SYNCOPATORS  (HINES,  SIMEON 

When  lights  are  low 

VoE 

16  E 

IT'S  BAD   FOR  YOUR  SOUL 

BR 

4536 

N 

Waltzing  the  blues/Tiger  rag 

VOE 

19  N 

CORA  CARR  (&  Cow  CO*) 

Carry  me  back  to  old  virginny 

VoE 

39  N 

COW   COW  BLUES 

OK 

8250 

E 

WALTER  BARNES 

DUKE  ELLINGTON 

How  long  how  long  blues 

BR 

4187  N 

Flaming  youth 

PE 

15240 

v+ 

COLEMAN  HAWKINS 

Hop  head 

Co 

953 

V 

NETCHA  'S  DREAM 

Dee 

5775  V 

BLUES  OF  THE  VAGABOND 

OK 

8746 

N 

1   WANNA  GO  BACK  TO  HARLEM 

Dee 

6502  N 

Swampy  river(solo) 

OK 

8636 

N 

Medi tation/Chicago 

Dee 

5937  E 

BLACK  &  TAN(TRAYMORE  ORCH) 

VO 

15556 

E 

Devot ion/Lamentation 

Dee 

6597  N 

MONK  HAZEL 

Sunnyside  of  street 

Parl 

1825  N 

HIGH  SOCIETY 

BR 

4181 

V+ 

Way  down  younder  in  New  Orleans 

VOE 

218  N 

J.C.JOHNSON(PUNCH?) 

Stardust 

HMV 

8402  H 

RED   HOT  HOTTENTOT 

QRS 

7064 

v+ 

When  day  is  done 

HMV 

9087  N 

JONES  &  SMITH  (BASIE) 

DUKE  ELLINGTON 

Shoe  shine  boy 

VO 

34|  1 

E 

Moonglow/Solitude 

Br 

6987  V+ 

KANSAS  CITY  STOMPERS 

SEQAR  ELLIS 

GOOD  FEEL  IN'  BLUES 

BR 

7091 

E 

Cheerful  little  earful 

CO 

2362  N 

LOUISIANA  RHYTHM  KINGS 

Blue  shadows/TJon't  be  like  that 

OK 

41  160  N 

BALL  IN'   THE  JACK 

HRS  15 

N 

KRESS  &  MCDONOUGH  ( GUI  TAR 

duet) 

1    CAN'T  GIVE  YOU  ANYTHING  BUT  LOVE  VO 

15710  N 

Heat  wave 

Br 

7885  N 

JELLY  ROLL  MORTON 

GENE  KRUPA 

MUDDY  WATER  BLUES  NATIONAL 

12251 

N 

Love  in  my  heart  (lam.  crack) 

CO 

35490  V+ 

Harmony  blues 

VI 

38135 

V 

Knock  me  a  kiss  (Roy) 

CO 

36591  V 

KING  OLIVER 

Hodge  Podge 

CO 

35262  N 

DIPPER  MOUTH  BLUES/CANAL  ST. 

BRE 

02200 

N 

Full  dress  hop 

OK 

6009  N 

I'M  GONNA  WEAR  YOU  OFF  MY  MIND 

BRE 

02201 

N 

ED  LOYD  (B.G.) 

ORIGINAL  CRESCENT  CITY  JAZZERS 

Free  and  easy 

OK 

41392  N 

SENSATION  RAG 

OK 

40101 

N 

MOUND  CITY  BLUE  BLOWERS 

RED  &  MIFF'S  STOMPERS 

Tailspin  blues 

BB 

10209  N 

BLACK  BOTTOM  STOMP 

ED 

51878 

N 

Hello  lola/One  hour 

HMV 

8952  E 

RUSSELL'S  HOT  SIX 

MIFF  MOLE 

29TH  &  DEARBORN 

BRG 

81003 

N 

WILD  OAT  JOE 

Parl 

2328  N 

SPECKLED  RED 

JELLY  ROLL  MORTON 

Dirty  dozen  no.  2 

BR 

7151 

N 

WEST  END  BLUES/CLIMAX  RAG 

HMV    9219  N 

WE  GOT  TO  GET  THAT  THING  FIXED 

Br 

7200 

N 

TOOTS  MONDELLO 

OMER  SIMEON 

Naughty  naughty 

BR 

806  I  N 

Smoke  house  blues 

Br 

7109 

N 

LET  ME  DAY  DREAM 

BR 

8094  N 

TENNESSEE  MUSIC  MEN ( B I  x) 

CHAUNCEY 'MOREHOUSE 

Baby  won't  you  please  come  home 

Ha 

1422 

E 

Plastered  in  parjs 

BR 

8122  N 

CHARLEY  SPAND 

RED  NORVO 

Soon  this  morning 

Para 

12790 

N 

Just  you  just  me  (instr.) 

BR 

8240  N 

MOANIN'   THE  BLUES 

Para 

12856 

N 

This  is  madness  (m. Bailey) 

BR 

8230  N 

ARTHUR  S IMS 

Tears  in  my  heart  (m. bailey) 

Br 

7970  N 

SOAPSTICK  BLUES 

OK 

8373 

V 

LIPS  PAGE 

HERSAL  THOMAS 

My  fightin'  gal 

BB 

8§60  N 

SU  ITCASE  BLUES 

OK 

8345 

V 

SLATS  RANDALL 

SIPPI  WALLACE  (LOUIE) 

Sweetheart  trail 

Br 

4719  N 

Mail  train  blues 

OK 

8345 

V 

LUIS  RUSSELL 

CLARENCE  WILLIAMS 

Panama 

Parl 

963  E 

Beau  koo  jack 

QRS  7044  V 

Feelin'  the  spirit 

Parl 

1883  N 
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AUCTION 


FOR  TRADE  OR  AUCTION 


SEVEN  LITTLE  CLOUDS  OF  JOY 

Igettin'  off  a  mess  Br    7180  N 

LEE  SIMS  (solo) 

1st. Louis  blues  Br    4780  N 

(  SEVEN  GALLON  JUG  BAND 

| Wipe  'em  off  Co    2087  N 

CLARENCE  WILLIAMS 

:  Baltimore  Br   3664  N 

DICKEY  WELLS 

]  Japanese  sandman  (Sw)  HMV    8826  E 

JIMMY  YANCEY 

i  THE  FIVES         "~"  SA   12008  N 

EDDIE  CONDON 
i  Indiana/Oh  baby  (Sale:  $3.00)  Parl    2932  N 

j     BLUES     FOR  TRADE  OR  AUCTION 


BESSIE  BROWN 
Blues  singer  from  alabam 
ANDY  CHATMAN 

SHAKIN'    THAT  JELLY 

BO  CARTER 
BOOT  IT 

I  LOVE  THAT  THING 

SLOPPY  HENRY 
JO  MO  MAN  BLUES 

ELIZABETH  JOHNSON 
Sorbin'  woman  blues 
LONNIE  JOHNSON 


OK 


4346  N 
7185  N 


8912  N 
8887  N 


8845  N 
8789  N 


YOU  DONE  LOST  YOUR  THING, I    &  2 

OK 

8733 

N 

Just  a  roaming  man 

OK 

8875 

N 

S'JN  DOWN  BLUES 

OK 

8754 

N 

NEW  BLACK  SNAKE  BLUES(SPI VEY ), 1 

A  2  OK 

8626 

N 

IT  FEELS   SO  G00D(SP. WILLI AMS),3 

&  4  OK 

8679 

N 

wipe  it  off(Sp. Williams) 

OK 

8762 

N 

Bull  frog  &  the  toad 

OK 

8802 

N 

J  IM  JACKSON 

Monday  woman  blues  Vi  21236  M 

I'M  GONNA  MOVE  TO  LOUISIANA  Vl    21671  N 

AL  MILLER  MARKET  STREET  BOYS 
Give  me  a  little  taste/(The  grinder)Br    7143  N 

I  found  your  keyhole  Br    7088  N 

JOHN  OSCAR 

Dyin'  mother  blues  Br    7203  N 

ARTHUR  PETTIS 

Good  boy  blues  Br    7182  N 

SNITCHER  ROBERTS 

Snitchers  blues  OK    8781  N 

Low  moanin'  blues  OK    8750  N 

SOUTHERN  MALE  QUARTET 

Jesus  is  a  rock  Br    8479  N 

ROOSEVELT  SYKES 

Home  of  your  own  blues  OK 

Henry  ford  blues  OK 

EDDY  TEDDY 

ALCOHOL  MAMA  BR    7223  N 

SAM  THEARD  (LOVIN!  Sam) 
you  can't  get  that  stuff 
get  it  in  front 
three  sixes 

Ugly  child  (Brunis*  famous  song) 

BESSIE  TUCKER 
Fry  in'  pan  skillet  blues 


Br 


8749  N 
8742  N 


7208  N 
7131  N 
7198  N 
7183  N 

38018  N 


ALEX  HILL  (solo) 
Tack  head  blues( cracked  to  label)     vo    1270  N 

HOUND  HEAD  HENRY 
Low  down  hound  bl(Chip  10  grooves)    vo    1288  N 

LEROY  CARR 

STRAIGHT  ALKY  BL  (SHIP    10  GROOGES)     VO      1290  N 


WANTED  (E.  TO  N.  ONLY) 


JIMMY  BLYTHE 
Have  mercy 
Alley  rat 
My  baby 

shippie  hill 
lovesick  8lues 
Lonesome  all  alone  &  blue 
Mess  katie  mess 

MARGARET  JOHNSON 
Changeable  daddy  of  mine 

KING  OLIVER 
room  rent  blues 
Mabel's  dream 

CLARENCE  WILLIAMS 
Cake  walking  babies  from  home 

DIXIELAND  THUMPERS 

WEARY  WAY  BLUES 
SOCK  THAT  THING 

EDITH  JOHNSON 
ACH IN*  HEARTED  BLUES  ( ANY  OK) 

HONEY  DRIPPER  (Any) 

BESSIE  SMITH 
On  revival  day 

IKE  ROGERS 
screem i n  '  the  blues 
Malt  can  blues 

ORIGINAL  TUXEDO  ORCHESTRA 
Black  rag 

ALICE  MOORE 
Broadway  street  woman 
Barrel  house  blues 
Prison  blues 

STATE  STREET  RAMBLERS 
The  cootie  stomp 

CLARENCE  WILLIAMS 
Pa  pa  de  da  da 

MARY  JOHNSON 
Muddy  creek  blues 
Black  man  blues 

SIPPI  WALLACE 
Lazy  man's  blues 
Dead  drunk  blues 

HOC  I  EL  THOMAS 
Listen  to  ma 

LOUIS  ARMSTRONG 
Big  fat  ma  &  skinny  pa 

HENRY  BROWN 
Deep  morgan  blues 

J.  C.  COBB 
East  coast  trot 

JASPER  TAYLOR 
Stomp  time  blues 
Jasper  taylor  blue6 


vo  1136 

VO  1181 

VO  1180 

OK  8453 

OK  8339 

OK  8437 

OK  8185 

OK  8148 

OK  8235 


Para  12525 

Para  12594 

OK  8748 

Para  or  Br 

CO  14516 

Para  12^ 16 

Br  7086 

OK  8198 

Para  12819 

Para  12996 

Para  12868 

GE  6232 

OK  8215 

BR   

BR  703 1 

OK  8470 

OK  8499 

OK  8346 

OK  8379 

Para  12988 

Para  12382 

Para  12409 

VO  I  1 96 


43 


GRACE  &  WYNNE  PARIS 

30  CONCORD  ST.,  HOLLISTON,  MASS. 

SPECIAL  AUCTION 

SPEC IAL 



AUCT ION 

DUKE  ELLINGTON 

IW  A  MM  A     rn     D  A  PU'     ATM  M  /P  AM  'T     UHl  n 
w  AN  IMA             dAIN    AvaA  IN/OA  IN     1  nULU 

Gennett 

3291  N 

AUCTION  #1 

AUCTION  #1 

CLAY  HILL 

The  Rocks 

OK  4809  E 

Piano  solo  recorded  1923  or  1924  showing  early  evidence 

OF 

BOOGI E 

W00GIE.     MUSIC  COMPOSED  BY  GEORGE  W.    THOMAS,    FAMED  COMPOSER 

OF 

Muscle  Shoals  Blues,  new  Orleans  Hop  Scop  Blues,  etc. 

AlirTIDN  4? 

AUCTION  #2 

LUU  1  O    nrVlVlvj  1  r\UI1U 

Phtato   wrfln  /Put  rn  rinu/M 

r  U  1  M  1  J     nc.HU/  i  \J  1     CM  UUnN 

OK 

8503  V 

West  end/Fi reworks 

OK 

8597  N 

Mi  1  a^i    r-  c             AP^  I  M  '      A        II  II** 

OK 

8703  E 

diy  or  i  nrDorri^r 

D  1  A    Dt.  1  ULKDC.U  F^C. 

Cradle  in  Caroline/Ain't  No  land 

Ha 

504  N 

DUKE  ELLINGTON 

Sweet  mama/bugle  call 

Ha 

577  V-h 

Stack  o '  lee 

HA 

601  V 

Hop  head/East  st.  louis 

CO 

953  E-h 

Creole  love/st.  louis 

BR 

20105  E 

EARL  HINES 

57  Varieties/i  ain't  got 

OK 

8653  E+ 

Mckenzie  &  condon  (with  Teschmaker) 

Nobody's  sweetheart/Liza 

OK 

40971  E 

JELLY  ROLL  MORTON 

Grandpa's  spells/Kansas  city 

GE 

5218  V 

NEW  ORLEANS  WANDERERS 

Perd i do/Gatemouth 

CO 

698  E+ 

K  1 NG  OL 1 VER 

Sugar  foot  stomp/Snag  it 

Vo 

15503  V+ 

JABBO  SMITH 

Jazz  battle 

BR 

4244  E+ 

Band  box/Moanful  blues 

BR 

7111  E+ 

FOR  SALE— $3.25  EACH 

On  all  orders  OVER  $7.00  WE  PAY  postage  or  freighi 

ON 

USA 

Continental  Delivery  and  give  I0#  discount  -  List 

SECOND 

CHOI CES. 

LOVIE  AUSTIN                    Para   12277  V-P    DUKE  ELLINGTON 

VI 

23036  V 

BUSTER  BAILEY                      Vr      688  V+    FLETCHER  HENDERSON 

DO 

3625  V> 

BUSTER  BAILEY                      Vo    4089  V      FLETCHER  HENDERSON 

BS 

2022  E 

IDA  COX                             Para   12064  V      FLETCHER  HENDERSON 

PE 

14223  V 

MUSICAL  STEVEDORES             Co   14406  N      FLETCHER  HENDERSON 

VO 

14788  V 

DUKE  ELLINGTON                    VI  22586  V      FLETCHER  HENDERSON 

VE 

1407  N 

DUKE  ELLINGTON                    V|  22587  V      FLETCHER  HENDERSON 

VE 

1353  E 

DUKE  ELLINGTON                    V|  22603  V      FLETCHER  HENDERSON 

VO 

1 5204  V  • 

DUKE  ELLINGTON                    VI  22791  V      FLETCHER  HENDERSON 

CO 

126  V 

DUKE  ELLINGTON                    VI  22985  V  RHYTHMAKERS 

ME 

12457  V 
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LOUIS  ARMSTRONG 

BING  CROSBY 

LEAP  FROG/USED   TO  LOVE  YOU 

DE 

4106 

V 

I'M  HUMMIN'/GlVE  me'heart 

ME 

13166 

N 

Cash  for  your  trasy/i  never  knew 

De 

4229  E 

Getting  to  be  habit/young  &  healthy 

Br 

6472 

E 

jubilee/true  confessions 

De 

1635 

E 

BENNY  CARTER 

Savoy  blues/brother  bill 

De 

2538 

E 

Slow  frei ght/sleep 

Vo 

5399 

E 

Coquette/among  my  souvenirs 

De 

4327 

E 

IDA  COX  ALL  STARS 

music  goes  round/rhuthm  saved  world 

De 

685 

N 

Last  mile  blues/Can't  quit 

OK 

6405 

E+ 

Musical  family/somebody  stole  break 

De 

797  E 

JOHNNY  DODDS 

BYE  &  BYE(G+)/POOR  OLD  JOE(V) 

De 

301  1 

Melancholy/Stack  o'  lee 

De 

1676 

N 

no  account/lucky  guy 

De 

2934 

N 

TOMMY  DORSE Y 

Darling  Nelly  gray(with  mills  Bros)  De 

1245 

N 

Lonesome  road,  i  &  2 

VI 

26508 

N 

Hurdy  gurdy  man/skeleton  in  closet 

De 

949 

N 

Shoot  the  sherbert( Clambake  seven) 

Vi 

26370 

N 

Cain  &  abel  A'ou  run  your  mouth 

De 

3204  N 

Tea  for  two(e+)/night  in  sudan(n) 

VI 

26321 

- 

Keepin'out  of  mi schi ef/Lawd  you  madeVo 

3181 

V 

Harvest  moon(E)/oh  promise  me(n) 

VI 

25780 

- 

Georgia  on  my  mind/kickin'  the  gong 

Vo 

3073 

V 

STOP  KICKING^MY   HEART   (CLAMBAKE  7) 

VI 

26356 

E4 

In  gloaming/Everything's  been  done 

De 

3825 

N 

Call  of  the  canyon/Love  lies 

Vl 

26678 

N 

Sleepy  time  down  so/you  rascal  you 

De 

4140 

V 

Rain  in  my  eyes/Can't  take  that 

Vi 

25549 

E 

Dippermouth/if  we  never  meet 

DE 

906 

V 

Boy  in  harlem/How  can  you  forget 

VI 

25799 

N 

Sweet  as  a  song/Trumpet  players 

De 

1653 

E 

So  many  times/Baby  what  else  can 

VI 

26386 

E 

something  tells  me/Wai  ked  in 

De 

1842 

E 

Imagination/Charming  little  faker 

Vl 

26581 

E 

MILDRED  BAILEY 

Loose  lid  special 

VI 

27526 

N 

ROCKIN1    CHAIR/LITTLE  JOE 

Vo 

3553 

N 

Hallelujah 

Vl 

27591 

N 

Prisoner  of  love/Some  changes  made 

Vo 

5268 

N 

Eli  eli/Lonely  heart 

Vl 

27597 

N 

Lamp  is  low/T it-willow 

VO 

4845 

N 

Stompin1  at  the  stadium/Rainbow 

Vl 

26062 

E+ 

rockin'  cha i r/Changes  made 

Co 

35943 

N 

Little  white  lighthouse/i *m  the  one 

VI 

25733 

N 

moon  love/Seems  like  old  times 

Vo 

4939 

N 

Moonlight  on  purple  sage 

VI 

25803 

N 

SLUMBERTIME(N)/TA IN*T  WHAT   YOU  Do(G)VO 

4708 

- 

Make  me  know  it/'/hen  l  saw  you 

VI 

26786 

N 

Motherless  child/don't  dally 

vo 

5209 

N 

Fools  rush  in/Devil  may  care 

Vl 

26593 

N 

LITTLE  MAN/GUESS    I'LL  GO  BACK  HOME 

vo 

4966 

N 

Deep  night/Starlit  hour 

Vl 

26445 

N 

WHEN  DAY    IS  DONE/SOMEDAY  SWEETHEART 

Vo 

3057 

E 

Rhythm  in  nursery  rhyms/(Clam  7) 

Vl 

25201 

V 

All  of  me  (whiteman  orch) 

VI 

22879 

E 

World  in  my  arms 

VI 

26717 

V 

And  the  angels  sing/sly  old  gentle. 

VO 

4815 

E 

My  my/Say  it 

VI 

26535 

V 

JENNY/THAT  MAN    IS  DEAD  &  GONE 

De 

366  1 

E+ 

CASEY  DOES    IT/AM    1  PROUL 

Vl 

26429 

E 

It's  love  I'm  after/Sent i mental 

vo 

3367 

i 

DUKE  ELLINGTON 

Bob  white/a  stone's  throw 

vo 

3712 

E 

OH  BABY  MAYBE  SOMEDAY 

Br 

7667 

V 

NOW   IT  CAN  BE  TOLD/HAVEN'T  CHANGED 

Vo 

4282 

E 

Margie  (n)/Cotton( v) 

BR 

7526 

- 

Natural  thing  to  do/Moon  got  in  eye 

VG 

3626 

V+ 

Dallas  blues/Rude  interlude 

VI 

24431 

V 

More  than  you  know/long  bout  midn. 

vo 

3378 

V 

Black  &  tan/mood  indigo 

Br 

6682 

V+ 

WHERE  ARE  YOU /YOU 'RE  LAUGHING  AT  ME 

Vo 

3456 

Vt 

Accent  on  youth/Truck! n1 

BR 

7514 

V 

Can't  face  the  music/Don't  be  that 

vo 

4016 

E 

Merry  go  round/Admiration 

BR 

7440 

V 

Lull  in  my  life/never  in  a  million 

Vo 

3508 

V 

It's  glory/Brown  berries 

VI 

22791 

E+ 

IS  THAT  RELIGI ON(DORSEY  BROS.  Orch) 

Br 

6558 

V 

Jazz  cocktail/Lightnin' 

BR 

6404  E+ 

They  say/|  go  for  that 

vo 

4548 

E 

Black  man's  blue/mood  indigo 

Vl 

22587 

E 

count  BASIE 

Lonely  coed/bouncing  buoyancy 

Co 

35240 

V 

Superchief(E)/Can't  run  around(Gi-) 

OK 

5673 

Flaming  youth/breakfast  dance 

BB 

10243 

V 

DOWN  DOWN  DOWN/BETCHA  MY  LIFE 

OK 

6221 

E+ 

Slappin'  7th  ave(D)/Swingtime(V) 

BR 

8131 

Tuesday  at  ten/undecided  blues 

OK 

6071 

V 

Little  posey/lady  in  blue 

Co 

35291 

E 

The  apple  jump/Blues 

OK 

5862 

E 

ROY  ELDRIDGE 

Oh  red/Fare  thee  honey 

DE 

2780 

i 

Florida  stomp/Wabash  stomp 

vo 

3479 

V+ 

Feedin'  the  bean/i  do  mean  you 

OK 

6180 

E 

SEGER  ELLIS 

Ride  on/it's  sand  man 

Co 

36647 

E 

Happy  travelin/Cuddle  up 

OK 

5721 

V 

DlGGIN'    FOR  DEX/H  &  J 

OK 

6365 

V 

Pied  piper/please  come  out 

Br 

8275 

V 

BUNNY  BERIGAN 

Sleepy  time  down  south/no  jug  no  jz 

OK 

5966 

E 

Big  boy  blue/i 'm  gonna  kiss 

BR 

7847 

N 

ZIGGY  ELMAN 

WILL  BRADLEY 

Through  with  love/Remember  me  by 

BB 

10663 

E 

Lonesome  road/Lucky  to  me 

CO 

35849 

Love  is  sweetest  thi ng/Forg i ve  my 

BB 

10741 

E 

Basin  st.  boogie/Call  it  anything 

CO 

36340 

E 

Tootin'  my  baby/What  used  to  was 

BB 

10563 

E 

Rock— a— bye  the  boog i e/Scramble  two 

Co 

35732 

E 

LET'S  FALL    IN  LOVE/NEVER  BE  SAME 

BB 

10342 

G-i 

Boogie  woogie  conga/Need  somebody 

CO 

35994 

ri 

29th  &  dearborn/Sugar 

B  B 

10096 

E 

i  boogied  when  r  should  have  woogiedCo 

36044 

E 

Am  l  blue/i  have  everything 

B  B 

10490  E 

Boogie  woogie  piggy 

Co 

36231 

E+ 

BENNY  GOODMAN 

RUSS  C0LUMB0 

On  the  alamo/what  draft  (sext) 

Co 

35938 

N 

Just  friends/All.  of  me 

BB 

10359 

tl 

Benny's  bugle/As  long  as  1  (sext) 

Co 

35901 

N 
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BENNY  GOODMAN 

JOHN  KIRBY 

Till  tom/Gone  with  what  wind(Sext) 

Co 

35404 

E+ 

YOU   GO  YOUR  WAY/MlNUTE  WALTZ 

vo 

5542  N 

BOY  meets  goy/i  surrender  (Sext) 

CO 

35482 

E+ 

Zooming  at  the  zombie 

OK 

5761  N 

Shi  vers/Seven  come  eleven(Sext) 

CO 

35349 

N 

Front  and  center 

VO 

5520  N 

Wholly  cats/royal  garden  (Sext) 

Co 

35810 

N 

Blues  peti te/Andrology 

OK 

5805  E 

Six  appeal/Follish  things(Sext) 

Co 

35553 

N 

Opus  5/l  may  be  wrong 

VO 

5048  N 

Bewitched/This  is  new 

Co 

35944 

N 

J  1  MM  1 E  LUNCEFORD 

Million  dollar  baby/Good  evenin' 

Co 

36136 

N 

Star  dust/Rhythm  is  our  business 

DE 

369  N 

Air  mail  special/Tuesday  at  ten 

Co 

36254 

f> 

Blues  in  the  night,  1  &  2 

DE 

4125  E 

nostalgi a/Lil  boy  love 

Co 

35594 

N 

Rhapsody  jr/Bird  of  paradise 

De 

639  E 

Take  it/yojrs 

CO 

36067 

M 

Jazznocracy/white  heat 

BB 

5713  N 

Bugle  call  rag/Dixieland  band 

Co 

36109 

N 

Pretty  eyes/time  to  jump 

vo 

5430  N 

COCOANUT  GROVE/HOUR  OF  PARTING 

Co 

35527 

N 

Blues  in  the  groove/awful  mood 

Vo 

5395  V 

Who  cares/Just  like  taking  candy 

Co 

35517 

N 

LUNCEFORD  SPECIAL/WHAM 

OK 

5326  E 

HENDERSON  STOMP/NOBODY 

Co 

35820 

N 

Barefoot  blues/rock  it  for  me 

Co 

35860  N 

Lazy  river/Oh  look  at  me  now 

CO 

36012 

E 

Easter  parade/Al  ne  with  you 

Co 

35484  E 

DOWN  BY  MILL  STREAM/HEART  ALONE 

Co 

35445 

N 

Cheatin'  on  me/Tain't  what  you  do 

OK 

4582  E 

Junk  man/0l  pappy(slight  lam. cracks 

)CO 

2892 

V 

Sweet  rhythm/in  dat  mornin* 

BB 

5330  E 

B ILL  IE  HOLIDAY 

Okay  for  baby/Flight  of  jitterbug 

co 

35967  N 

Call  it  swing/Sentimental  side 

vo 

3947 

V 

WINGY  MAMNONE 

LOVE  ME  OR  LEAVE  ME/j|M 

OK 

6369 

V 

Black  coffee/Every  little  moment 

vo 

2963  V 

Keep  me  in  your  dreams(N)/heart(V) 

vo 

3440 

- 

Music  goes  round/Shootin'  high 

Vo 

3134  V 

Same  old  story/Practice  makes  perfe 

OK 

5806 

E 

Float  in  down  to  cotton  town 

BB 

6605  V 

Button  your  shoe/Call  a  heart  a  h. 

VO 

3334 

E 

Summer  holiday/No  regrets 

BB 

6473  N 

Tell  me  more/laughing  at  life 

OK 

5719 

N 

l  can't  pretend/Fine  romance 

BB 

6606  V 

I'M  ALL  FOR  YOU/I    HEAR  MUSIC 

OK 

5831 

N 

Image  of  you/Life  without  you 

BB 

7003  E 

Heart  could  talk/keep  me  in  dreams 



- 

Fun  out  of  life/Everything  you  sa 

D  BB 

7197  El 

Who  wants  love/Getting  some  fun 

vo 

3701 

E^ 

Precious  to  me/Don't  ever  change 

BB 

7002  E 

Solitude/god  bless  the  child 

OK 

6270 

V 

Tormented/Starte    me  dreaming 

BB 

6359  V 

Says  my  heart/havin'  a  time 

VO 

4208 

E4 

Flat  foot  floogie/Martha 

BB 

7621  V 

Swing  brother  swing  'Our  love  is  dir.Vo 

5129 

N 

Fingers  crossed/you  let.  me  down 

VO 

3135  V 

A  fine  romance/i  can't  pretend 

vo 

3333 

V* 

Boo  hoo(v)/Can  you  swing(n) 

BB 

6806  - 

HARRY  JAMES 

Good  man  is  hard  to  find 

BB 

6537  V 

Lullaby  in  rhythm/out  of  nowhere 

Br 

8136 

V 

Rhythm  on  the  river/Ain't  it  a  sh.  BB 

10844  V 

Shiek  of  arasy(n)/Exactly  like  (V) 

El 

5036 

- 

Good  ship  lollypop/Fare  thee  well 

Vo 

2914  E 

Swanee  river/Alice  blue  gown 

El 

1890 

Boogie  beat'll  getcha 

BB 

1 1298  N 

Boo  woo  woo  woo 

Bp 

8318 

E 

GLENN  MILLER 

The  mole/But  not  for  me 

Co 

36599 

E 

Fifth  ave/wouldn't  take  a  million 

BB 

10860  N 

Dodgers  fan  dance 

Co 

36222 

N 

Solo  hop/In  little  Spanish  town 

CO 

35881  E 

Bragg in '/want  of  a  star 

Co 

36081 

E 

METRONOME  ALL  STARS 

Duke's  mixture 

Co 

36339 

E 

ROYAL  FLUSH/l    GOT  RHYTHM 

CO 

36499  N 

Jeffries  blues/Sharp  as  a  tack 

CO 

36190 

N 

BENNIE  MO TEN 

Minka/misirlou 

CO 

36390 

N 

Moten's  swing/toby 

BB 

6032  N 

Devil  sat  down  &  cried 

CO 

36466 

N 

Prince  of  wails 

BB 

6851  N 

PETE  JOHNSON 

New  Orleans/Lafayette 

BB 

6218  E 

Pete's  mixture/Just  for  you 

Oe 

8582 

E 

REO  NICHOLS  STOMPERS 

LOUIS  JORDAN 

Sugar/Make  my  cot 

Vl 

21056  N 

Swinging  in  cocoanut  trees 

DE 

7623 

E 

RED  NIC'lOLS 

Boogie  woogie  came  to  town 

De 

8581 

V 

King  kong 

BB 

10190  E 

Saxa  woogie 

DE 

8560 

E+ 

Heat  waves 

BR 

6451  V 

JONES-SMITH,  INC. 

Dinah  lou/Sugar 

BR 

6534  V 

Evenin'/Shoe  shine  boy 

VO 

3441 

E-t 

Everybody  loves  my  baby 

BR 

6461  V 

GENE  KRUPA 

Alice  blue  gown/a  pretty  girl 

BR 

4456  E 

Drummin'  man 

Co 

35324 

E  + 

They  all  laughed/Call  the  whole 

VR 

502  E 

Knock  me  a  kiss 

Co 

3659 1 

£ 

Teardrops  &  kisses 

BR 

6070  V 

Rhythm  jam/Pretty  as  a  picture 

Br 

8198 

V  + 

Strike  up  the  band/i  may  be  wrong 

Br 

6753  V 

Grandfather's  clock/I  know  that 

Br 

8124 

V 

RAY  NOBLE 

MUTINY    IN  PARLOr(EDRIDGE,STACEY) 

VI 

25263 

E-H 

Saturday  nite  at  nobles/Friday  n. 

Br 

8351  N 

Drummer  boy 

OK 

5747 

E+ 

Cherokee/Waters  of  minetonka 

Br 

8247  E 

Siren  serenade 

OK 

6198 

N 

Sioux  sue/Far  away 

CO 

35850  N 

LET  ME  OFF  UP  TOWN 

OK 

6210 

E 

RED  ROOF  COTTAGE/lSOLA  BELLA 

Co 

35814  N 

Thanks  for  the  boogie  ride 

OK 

6506 

E 

From  Oakland  to  Burbank/Harlem  Noc.  Co 

35708  N 

Blue  rhythm  fantasy 

OK 

5627 

E 

Rendezvous  time  in  paree/Is  it 

BR 

8399  V 
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RAY  NOBLE 

CHARLIE  SPIVAK 

(LET'S  CALL  HEART  HEART/l   2  BUTTON 

Vl 

25428 

V 

Stardreams/i  surrender  dear 

OK 

6546  N 

Hold  my  hand/pied  piper  of  hamelin 

VI 

24034 

V 

Brother  bill/Elegy 

— 

  N 

The  old  spinning  wheel/hang  out  the  Vi 

24357 

V 

ART  TATUM 

RED  NOBLE  (with  Mildred  Bailey) 

Liza(n)/Anyt  ing  for  you  (solo) 

De 

1373  - 

Jump  jump  s  here 

Br 

8202 

V 

1    AIN'T   GOT  NOBODY (SOLO) 

De 

741-  N 

More  than  ever 

Br 

8085 

V 

Stompin'  at  savoy(n)/Last  goodby(G) 

De 

8536  - 

Di  rAcr   or    i/  i  Kin 

Br 

8088 

E 

JOE  TURNER 

lArTCD    n  1  WMFR  ^PFFf*H 
•«r  lfc.n    U  1  NHun  orLLl/n 

Br 

8171 

E 

Chewed  up  grass/nobody  in  mind 

9e 

7866  G 

Says  my  heart 

Br 

8135 

E 

JUMPIN'   DOWN  BLUES(WlLLIE   SM I TH ) 

De 

7827  N 

\tl  1  GWAMM  1  N  ' 

Br 

8194 

V 

Cry  baby  blues/Blues  in  night 

De 

7885  V 

frnnrr    1    ITTI   C  riCMIF^ 

JlnHt-t.    L  1  i  i  Lt.    r  loniLO 

Vo 

4785 

E 

JOE  VENUTI 

tOitpi/on   i  m  tut  pi  new 

Vo 

4698 

E+ 

Nothing/something 

De 

2312  N 

GERTRUDE  NIESEN 

Stop  look  &  listen 

Co 

3104  N 

Top  of  the  town/Blame  it  on  rhumba 

Br 

7818 

V 

EENY  MEENY  Ml NEY  MO 

Co 

3103  N 

J  1  MM  IE  NOONE 

FATS  WALLER 

Ikey^tone  blues/n.O,  hop  scop 

De 

18095 

V 

Red  hot  dan/I  ain't  got  nobody 

Vl 

21  127  N 

Sump  it/wild  man  blues(Dodds) 

De 

3519 

14 

He's  gone  away/Take  me  out  of  jail 

Vl 

21202  N 

NEW  ORLEANS  RHYTHM  K  1 NGS 

Armful  of  sweetness/wi sh  1  were 

Vl 

24641  E 

Baby  brown 

De 

401 

E+ 

Do  me  a  favor/Porter's  love  song 

Vl 

24648  E 

MA  RA 1 NEY  &  LOVIE  AUSTIN 

Then  I'll  be  tired/have  little  dr. 

Vl 

24708  V 

Boll  sevil  blues 

Para 

1597 

F 

Georgia  may/Don't  let.it  bother 

Vl 

24714  V 

THE  RED  HEADS  (Nichols) 

Sweetie  pie/how  can  you  vace  me 

Vl 

24737  V 

Feel i n 1  no  pain/|da 

Pe 

15648 

V 

Dream  man/i 'm  growing  fonder 

Vi 

24801  V 

ADRIAN  R0LL1NI 

Believe  it  belove  /if  it  isn't  love 

Vl 

24808  E 

HONKY  TONK  TRAIN(TRIO) 

vo 

5582 

v+ 

whose  honey/Rosetta 

Vl 

24892  V 

Park  eyes /est r el eta (trio) 

vo 

5435 

V 

Hate  to  talk  about  myself 

VI 

25039  E 

Lessons  (n  love/Tap  room  swing 

De 

787 

N 

1  'M  GONNA  SIT  RIGHT  DOWN 

VI 

25044  V 

Rebound /Oh i ft i n 

De 

1  157 

N 

Sweet  &  slow/Lulus  back 

Vl 

25063  E+ 

Swing  low/Stuff 

De 

807 

N 

My  very  good  friend  milkman 

Vl 

25075  V 

ARTIE  SHAW 

Take  it  easy/going  to  the  devil 

Vl 

25078  V 

Marmetta/i  cover  the  waterfront 

V  1 

27362 

N 

Sweet  sue/I2th  st.  rag 

VI 

25087  V 

Gloomy  sunday/Don't  fall  asleep 

V 1 

26563 

N 

Truckin'/The  girl  1  left  behind 

Vl 

251 16  E 

Dr. L i v i ngstone  1  presume(Gramercy 

5  W  i 

27289 

N 

I'm  on  a  see  saw/You're  so  darn 

Vl 

25120  E 

BlueS;  I  &  2 

2741  I 

N 

Thief  in  night/Bran  new  suit 

VI 

25123  V 

Beyond  the  blue  horizon 

V I 

27641 

N 

Rhythm  &  romance/Sweet  beginning 

Vl 

25i3l  E 

'Prelude  in  c  major 

V 1 

27432 

E 

Woe  is  me/Loafin'  time 

Vl 

25140  E+ 

Take  your  shoes  off  baby 

27719 

N 

Georgia  rock  in 'chair/Brother  seek 

Vl 

25175  V 

Sobbin'  blues/Cream  puff 

Vo 

4686 

E+ 

A  little  bit  independent 

Vl 

25196  V 

It  ain't  d  i  tut  /Qni  ith  <z.c&    i  ci  awn 

Vo 

4637 

N 

Spread  in  rhythm  around 

Vl 

2521  I  V 

Japanese  sandman/a  pretty  girl 

Vo 

4465 

E+ 

YOU  STAYED  AWAY  TOO  LONG 

Vl 

25222  V 

|Wrl  i  OrLnO     1  Vi     \  nL    IM  1  van  1 

V I 

27256 

E 

WEST  WIND/SING  AN  OLD  FASHIONED 

Vl 

25253  V 

Nfthi  Fiun^r  /r*  A  DM  I  V/  A  1 

BILCl/LtriVOt/  v  H  KIM  1  VAL 

V  l 

27860 

N 

All  my  life/It's  no  fun 

Vl 

25296  V 

Nocturne/Thru  the  years 

VI 

27703 

N 

Cross  patch/Cab i n  in  sky 

Vl 

25315  V 

Beau  night  in  notchkiss  corners 

Vl 

27315 

N 

Big  chief  de  sota/It's  a  sin 

VI 

25342  V 

Octoroon 

BB 

10319 

N 

Let's  sing  again/The  more  1  know 

Vl 

25348  E 

1 *M  COMING  VIRGINIA 

BB 

10320 

V 

You're  not  the  kind 

Vl 

25353  V 

Love  me  a  little  little 

V| 

27509 

N 

Bye  bye  baby/There  goes 

Vl 

25388  V 

Blue  heaven/Copenhagen 

BR 

7827 

E 

Copper  colored  gal 

Vl 

25409  V+ 

My  fantasy/mister  meadowlark 

Vl 

26614 

E 

Lounging  at  the  waldorf 

VI 

25430  V 

A  MAN  &  HIS  DREAM/GO  FLY  A  KITE 

BB 

10347 

N 

rhyme  for  love 

Vl 

25491  V 

1  *LL  REMEMBER/EASY  TO  SAY 

BB 

10345 

V 

Nero/Please  keep  me 

Vl 

25498  E 

Take  another  guess 

Br 

7778 

N 

One  in  millick/Who's  afraid 

Vl 

25499  E 

SLIM  &  SLAM 

Old  plantation/Where  is  the  sun 

Vl 

25550  E 

Sweet  safronia 

Vo 

4594 

N 

Florida  flo 

Vl 

25805  V 

BINGIE  SINGI    SCOOT  IE 

OK 

6382 

E 

Something  tells  me/Don't  try  to  cry 

Vl 

25817  E 

Windy  city  hop(Slim  &  Floogie  boys)  Vo 

5557 

N 

1   SIMPLY  ADORE  YOU/LET'S  BREAK 

Vl 

25830  E 

JAN  SAVITT 

Jealous  of  me/how  can  L 

Vl 

25864  E 

Sugar  foot  strut 

VI 

27464 

E 

gene  krupa 

MUGGSY  SPANIER 

Green  eyes(Eldridge) 

OK 

6222  N 

American  patrol(n)/More  than  you(G)  De 

4328 

Rockin'  chair(Eldridge) 

OK 

6352  N 

Chicago(G+)/uan *t  we  be  friends(E) 

DE 

4168 

Grandfather's  clock/|  know  that 

Br 

8124  V 

Hesitating  blues 

De 

4271 

V 

Pretty  as  a  picture/Rhythm  jam 

Br 

8198  V+ 
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KING  OLIVER 

PEE  WEE  RUSSELL'S  RHYTHMAKERS 

Wa-wa-wa/Someday  sweetheart 

Bp 

3373 

E 

Baby  won't  you  please  come  home 

HRS  1000  E 

J  1  MM  IE  N00NE  TRIO 

There'll  be  some  changes/horn  of 

HRS  1001  E 

MOODY   MELODY/THEY  GOT  MY  NUMBER 

BB 

8609 

E 

JACK  BLAND  RHYTHMAKERS 

I'M  going  home/Then  you're  drunk 

BE 

8649 

E 

SOMEONE  STOLE  GABRIEL'S  HORN/WHO  S. 

UHCA  104. E 

LEADBELLY  &  HOT  LIPS  PAGE  TR 1 

0 

BENNIE  GOODMAN'S  BOYS  (MAY  1938) 

LAST   GO  ROUND/TH 1 RSTY  MAMMA  BLUES 

55 

8981 

E 

WOLVERINE  BLUES/DA-DA  STRAIN 

HRS    E 

QUINTETTE  OF  HOT  CLUB  OF  FRANCE 

WINGY  MANONE  CLUB  RCYALE  ORCH  (SEPT  1937) 

Ultra  fox/djangology 

DE 

23003 

5 

Trying  to  stop  my  cry i ng(mi n.b i d$5)  HRS    E 

SOME  OF  THESE  DAYS/LILY  3ELLE  MAY 

DE 

23004 

E 

ROMEO  NELSON-MONTANA  TAYLOR( JUNE  1938) 

LlMEHOUSE  BLUES/l'VE  FOUND   NEW  BABY 

De 

23021 

E 

Headrag  hop/Detroit  rocks  (piano) 

HRS    E 

China  boy/Moonglow 

De 

23031 

E 

JIMMY  MOONE 

St. lou is  blues/it  don't  mean  thing 

DE 

23032 

E 

After  you've  gone/melancholy  baby 

BR     7124  N 

SOVENI RS/SWEET  GEORGIA  BROWN 

DE 

23065 

E 

Bump  it/i  know  that  you  know 

DE     1584  E 

STOMPING  AT  DECCA/HONEYSUCKLE  RO  E 

de 

23066 

E 

4  or  5  times/Japansy 

De     1621  E 

BEN  ABNEY  (Peg-Leg) 

I'M  WALK  1 N '    THIS  TOWN/CALL  ME 

DE     1730  E 

What  makes  your  heart  so  hard 

BB 

6496 

E 

Sweet  lorra i ne/Hell  in  my  heart 

DE    7553  E 

LITTLE  BROTHER  (Rufus  Perryuan) 

GEORGE  McLENNON'S  JAZZ  DEVILS 

Never  go  wrong  blues(Tampa  red,  rev 

.)BE 

i  6825 

E 

Pig-foot  blues/Cotton  club  stomp 

OK    8397  E 

Leaving  town  blues/out  west  blues 

5  5 

6916 

E 

WALTER  DAVIS  (piano,  rob  cooper) 

MILT  HERTH  TR 1 0  &  QUARTETTE 

West  coast  blues/angel  child 

BB    7064  E 

That's  a  plenty/The  dipsy  ooodle 

De 

1553 

E 

Easy  goi n 'mana ( Edge  chip  not  in  gr. 

)BB    7551  E 

The  big  dipper/Bei  mir  bist  du 

De 

1612 

E 

LIL  JOHNSON 

Lost  in  the  shuffle/Josephine 

De 

1699 

E 

anyone  want  to  buy  cabbage/Hot  nuts 

CH  50002  E 

Sissy/Jazz  me  blues 

De 

1727 

E 

Two  timin'  man/Nas  1 

VO  03265  E 

Flat  foot  floog i e/Looney  little 

DE 

1800 

E 

Press  my  button/hot  nuts 

VO  03199  E 

Shoot  the  likker  to  me/Egyptian 

DE 

1868 

E 

DUKE  ELLINGTON 

CLARA  SMITH 

Chloe/do  nothing  till  you  hear  V 

1  20-1547  N 

Tell  me  when/Empty  house  blues 

CO 

14409 

N 

CHOCOLA  fE  DAMD IES 

TED  LEWIS  (with  TESCHmakep) 

Once  upon  a  time/krazy  kapers 

HRS      16  E 

Wabash  3LUEs/Farewell  blues(lam.cr) 

Co 

2029 

V 

Paducah/four  or  five  times 

OK    8627  V 

NEW  ORLEANS  BLACKBIRDS 

Goodbye  blues/Cloudy  skies 

CO  35679  N 

RED-head/Baby 

BB 

661  I 

N 

One  more  time/Loveless  love 

VO     1610  N 

BENNIE  MO TEN 

That's  my  stuff/when  1  take  my 

VO     1617  E 

18th  st.  strut /Things  seem  so  bl 

OK 

8242 

E 

Straddle  the  fence/Levee  low  down 

VO     1646  E 

BESSIE  JACKSON 

JAMES  P.  JOHNSON  ( PIANO  SOLOS ) 

Barbecue  bess/shave  *em  dry 

ME 

13442 

N 

GOT  TO  BE  MODERN  1  ST  1 c/j INGLES 

BR  80002  N 

RED  NELSON   (CLARENCE  LOFTON. 

piano) 

COLEMAN  HAWKINS 

• 

Streamling  train/Crymg  mother 

De 

7171 

N 

BODY  &  SOUL/FlNE  DINNER  CANADIAN 

BB  10523  N 

EMPTY   BED  BLUES/WHAT  A  TIME 

De 

7185 

E 

PETE  JOHNSON'S  BAND/JOE  TURNER'S  CATS 

HOT  LIPS  PAGE 

627  STOMP/PlNEY  BROWN  BLUES 

DE  18121  E 

Old  man  ben/Down  on  the  levee 

DE 

7433 

E 

CLEO  BROWN/ALBERT  AMMONS 

Good  old  bosom  bread/^e's  pulling 

De 

745| 

E 

PlNETOP'S  BOOGIE/BOOGIE  STOK'P 

DE    3386  E 

Skullduggery/ Jump i n ' 

BB 

7583 

N 

HONEY  HILL/MEADE  LUX  LEWIS 

rock  it  for  me/Let  a  song  go 

BB 

7567 

N 

BOOGIE  WOOGIeAaNCEY  SPECIAL 

DE    3387  E 

My  fightin'  gal/Just  another 

BB 

8660 

N 

JOE  TURNER  &  PETE  JOHNSON/COUNT  BASIE 

BUSTER  BAILEY 

ROLL 'EM   PETE/BOOGIE  W00GIE 

CO  35959  E 

SLOE  JAM  FIZZ/PLANTER'S  PUNCH 

Vo 

4089 

N 

MEADE  LUX  LEWIS/ALBERT  AMMONS 

COUNT  BASIE 

BOOGIE  WOOGIE  PRAYER,    1    &  2 

Co  35960  N 

song  of  the  islands/nobody  KNOWS 

VO 

5169 

N 

Shout  for  joy/Bear  cat  crawl 

CO  35961  N 

Dashboard  serenaders 

J.C.HIGGINBOTHAM  &  SIX  H  ICKS(DEC  1  938) 

washboard  get  together/Kazoo  moan 

Vi 

38127 

E 

HIGGY  BLUES/GIVE  ME  TELEPHONE  NO. 

HRS  ■   E 

WASHBOARD  RHYTHM  KINGS 

SISTER  ROSETTA  THARPE 

Sloppy  drunk  blues/Nickel  for  pick. 

BB 

8164 

E 

The  end  of  my  journey/sit  down 

DE    8538  N 

KANSAS  C 1 TY  FIVE 

The  lonesome  road/rock  me 

DE    2243*  E 

DARK  GAL  BLUES/GET    IT  FIXED 

PE 

14516 

E 

MY  MAN  AND    I/ThaT'S  ALL 

De    2503  E 

GUY  SMITH,    VOCAL  &  PIANO 

This  train/Bring  back  those  days 

DE    2558  E 

SOUTHLAND  BLUES/SAD  STORY  BLUES  PARA 

12806 

E 

Beams  of  heaven/Savior  don't 

De    3254  E 

OSCAR'S  CHICAGO  SWINGERS 

REX  STEWART 

WONDER  WHO  BOOG IN/NEW   RUBBIN  ON  THAT  De 

7198 

E 

My  Sunday  gal/Without  a  song 

BB  10946  N 

My  GAL'S  BEEN   FOOL  IN'   ME  'TRY  SOME 

DE 

7201 

E 

CHICAGO  STOMPERS. 

JACK  TEAGARDEN— EDD IE  CONDON 

Stomp  your  stuff/wild  man  stomp 

CH  40013  E 

Diane/meet  me  tonight  UHCA 

505 

E 

Stomp  your  stuff/wild  man  stomp 

De    7424  E  : 
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WILLIE  ( THE  LION)  SMITH  &  CUBS 

WHAT   CAN    I    Co/THERE'S  GONNA  BE  DE  7073  E 

Breeze(blow  my  baby)/Si tti ng  at  De  7086  E 

Echo  of  spring/swing  brother  sw.  De  7090  E 

The  swampland/|  can  see  you  all  De  1291  E 

I'M  ALL  OUT  OF  BREATH/ii'ORE  THAN  DE  1308  E 

Peace  brother  peace/knock  wood  De  1366  E 

Old  stamping  ground/get  acquainteb  De  1380  E 

Blues  why  don't  you/| 've  got  to  De  1957  E 


EDO  IE  DUCH  IN 
Old  man  mose/Bet.devi l  &  sea  Br    8155  E 

GEORGE  H.  TREMER/PQT  RICE 
Spirit  of  '49  rag/Texas  stomp  De    7137  E 

ALBERT  AMMONS'k  RHYTHM  KINGS 
Boogie  woogie  stomp/Nagasaki  De     749  E 

Early  mornin'  bl/mile  or  no  bird       De     975  E 

TIMMIE  ROSENKRANZ  &  BARRELHOUSE  BARONS 
A  WEE  BIT  OF  SWING/lS  THIS  SOUVENIR  Vl    25876  N 


AUCTION 


ANDREW  ZARAS 

106  NO.  MUNN  AVE.,  NEWARK  6,  N.  J. 


AUCTION 


JELLY  ROLL  MORTON 

30ogaboo/Shoeshiners'  drag  BB  7725  N 

Black  bottom  stomp/The  chant  BB  10253  N 

LOUIS  ARMSTRONG 

Some  of  these  days/when  you're  sm.    OK  8729  E 

DUKE  ELLINGTON 

Weely/|  never  felt  this  WAY  BEFORE    CO  35353  N 

Harlem  speaks/Chicago  De  800  N 

Misty  morn  in' /The  blues  with  a  Co  35955  n 


JOHNNY  DODDS  &  CHICAGO  FOOTWARMERS 


Get 


•em  again  blues/Brush  stomp 
JOHN  KIRBY 


Co  35681  N 


OK    5043  N 


OK    5648  N 


CO 


2884  E 
4033  N 


OK    5813  N 


OPUS  5/|   MAY  BE  WRONG 

RED  NICHOLS 
Meet  miss  8  beat/Overnight  hop 

AL  JOLSON 
Swanee/My  gal 

Sonny  boy/There's  a  rainbow  round 

SONNY  BURKE 
Jimmy  meets  the  count/Blue  sonata 

SLIM  GAILLARD 
Matzoh  balls/it's  you  only  you 
Bingie  bingie  scootie/Shampagne 

SAM  DONAHUE 
Skooter/Four  or  five  times 

TED  LEWIS 

That  certain  party/Don't  wake  me  up  Co 
Tiger  rag/Jazz  me  blues  De 
My  mama's  in  town/The  new  st.louis  Co 

EDDIE  (ROCHESTER)  ANDERSON 
Waiting  for  jane/I"  money  grew  on     Co  36185  N 


5301  N 
6382  N 


OK    6358  N 


531  N 
4272  N 
697  E 


WILL  ROGERS 
Nominates  Ford  for  president 

PAUL  WHITEMAN  (Bix;  BIng) 

YOU   TOOK  ADVANTAGE  OF  Me/LOU I S I  AN A 

SIDNEY  3ECHET 
Old  man  blues/"  iobody  knows  way  feel  Vi  26663  N 
none  of  this  jelly  roll/sleepy  time 
Coal  black  shine/Baby  won't  you 
Slippin'  &  sl i d i n '/Egypt i an  fant. 
Rose  room/Lady  be  good 

RHYTHMAKERS  (HENRY  Allen,  Condon 
Mean  old  bed  bug  bl/yellow  dog 

BENNY  MO TEN 

MOTEN   STOMP/BLUE  GUITAR  STOMP 

RAYMOND  SCOTT 

POWERHOUSE/THF.  TOY  TRUMPET 

FRED  ASTAIRE    (WITH  GOODMAN   SEXTET ) 
JUST  LIKE  TAKING   CANDY   FROM  BABY  CO  35517  N 

LOVE  OF  MY  LIFE/ME  &  GHOST  UPSTAIRS   CO  35815  N 

IDA  COX  &  ALL  STARS 

I    CAN'T  QUIT  THAT  MAn/LAST  MILE  BL 

HOT  LIPS  PAGE 

ROCK    IT  FOR  ME/ I    LET  SONG  GO  OUT 

EDDIE  SOUTH 

iT  SAVOY 


VI  45369  N 


Vl  25369  N 


Vl  27447  N 

Vl  27336  N 

Vl  27337  N 

Vl  27707  N 


CO  35882  N 
V|  20955  E 
Br    8400  N 


OK    6405  N 


BB    7567  N 


OH   LADY  BE   GOOD/STOM P I N ' 

HENRY  ALLEN 
Rug  cutter  swing/House  IN  HARLEM 
HARLAN  LEONARD  &  ROCKETS 

MY  GAL  SAL/HAIRY  JOE  JUMP 

GLENN  MILLER 

MOONLIGHT  ON  GANGES/BLUES  SERENADE 


CO  36193  N 


Co  35676  N 


AUCTION 


DICK  RIEBER 

RFD  #5,  RIDGEFIELD,  CONN. 


AUCTION 


CLARENCE  WILLIAMS  (with  Kath.Hendersdn ) 

LONESOME  LOVESICK/EVER  FELT  THAT  WAY  QRS  7032  N 

BESSIE  SMITH 

GOT  ME  GOIN'/fAKES  MY  LOVE                      CO  1 4464  N 

DON'T  CRY  BABY/DON'T  UNDERSTAND            CO  14487  N 

Preachin'/Back  WATER                             Co  14195  N 

HARD  DRUIN'   PAPA/MONEY  BLUES                CO  14137  N 

Take  it  right  back/nobody  knows        Co  14451  N 

Sweet  mama/Thinkin*  blues                  Co  14292  N 
KING  OLIVER 

Sobb in '/Sweet  lovin'  man                  OK  4906  G 

ARKANSAS  TRAVELERS 

Sensation/ja  da                                 Ha  42 i  N 

That's  no  brrgain                              Ha  383  N 

Washboard/boneyard                            Ha  332  N 

RED  NICHOLS 

Harlem  twist/5  pennies  Vi  2|560  N 


LOUIS  ARMSTRONG 
world  on  string/sl ttin'  in  dark 
Hate  to  leave  you/Never  been  born 
Hobo/That's  my  home 
Out  of  mischief/night  too  long 
New  tiger  rag/love  you  funny  thing 
home/all  of  me 

JABBO  SMJTH 
Decatur/times  get  better 

MCKINNEY'S  COTTON  PICKERS 
Someone's  in  love/Fun  for  you 

GEORGE  HANNAH 
Snitchers  blues 

BIX  BE  I DERBECKE 

IN  A  Ml  ST /WRING  I N'    &  TW I  ST  I N  1 

JACK  TEAGARDEN 
Gabriel's  horn/Shake  your  hips 

MILLS  MERRY  MAKERS 
When  you're  smiling(Lam. cracks) 


VI 

24245 

N 

Vl 

24204 

N 

VI 

24200 

N 

OK 

41560 

N 

OK 

41557 

N 

OK 

41562 

N 

Br 

7078 

E  + 

Vl 

38142 

f'l 

Para 

12786 

E-> 

VO 

3150 

EJ 

Co 

2802 

N 

HA 

1099 

G 
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ED  WATERS,  JR. 

'. 

1145  CENTRE  DRIVE,  HAMPTON  PARK,  ST.  LOUIS  17,  MISSOURI 

1 

ALLEN-HAWK  1 NS 

HftLL  DENMAN 



MY   GALVESTON  GAl/GONNA  LOSE  (E/V) 

Me 

12842 

~ 

IT'S  FUNNY  TO  EVERYONE  BUT  BE 

CH 

16774  N 

HENRY  ALLEN 

AL  GOERING'S  COLLEGIANS 

Touch  of  your  lips/Every  minute 

I/O 

32  15 

N 

I'M   IN  LOVE  AGA 1 N 

VO 

15541  E 

I  was  born  to  swing/after  last  nite 

VO 

3524 

N 

JEAN  GOLDKETTE 

MY"  LUCKY  DAY/UP    IN  HEAVEN 

vo 

3490 

N 

Clementine  (Bix) 

VI 

20994  N 

The  miller's  daughter  marianne 

V'O 

3607 

E+ 

blue  river  (Bix) 

VI 

20981  N 

He  ain't  got  rhythm/This  years(e/V) 

vo 

3432 

LKoKliMt   HAWK  1  No 

Take  my  heart/On  beach  at  (v/g) 

vo 

326 1 

Dear  old  southland 

VO 

3567  N 

1   WISH    1   WERE   TWINS/NEVER  SLEPT  A 

Me 

1 3045 

V 

1   FOUND  A  NEW  BABY 

vo 

3668  N 

Rug  Cutter  swing 

Me 

1  3  1 45 

E+ 

Weary  blues 

BB 

7839  V 

Feeling  drowsy/Swing  out 

BB 

10702 

l-J 

NORFOLK  FERRY/PUT  YOURSELF   IN  MY 

BB 

10932  N 

DON'T  YOU  CARE  WHAT  ANYONE(E/G) 

vo 

3574 

Swing  out/Raid  the  joint(E/v) 

BB 

10244  - 

Last  mile  bujes/i  can't  quit  that 

OK 

6405 

N 

Sweet  Georgia  brown/5  oclock  whist. 

BB 

10854  N 

AMBROSE  &  ORCH. 

Tain't  no  good/knock  me  a  kiss 

BB 

1 1564  N 

NIGHT  &  DAY 

DE 

333 

E 

R  1  FFT IME/TON 1 TE  YOU  BELONG  TO  ME' 

BB 

1  1 161  E 

1  'M    IN  A  DANCING  MOOD 

De 

971 

E 

A  study  in  blue/Easy  rider 

BB 

10029  N 

ALL  STAR 

Wrap  your  troubles  in  dreams 

BB 

1 1485  N 

BUGLE  CALL  RAG/ONE  O'CLOCK 

VI 

273  1 4 

V+ 

Do  you  want  to  jump/Because  of  you 

BB 

10019  V 

LOUIS  ARMSTRONG 

EDOY  HOWARD 

Cash  for  your  tra3h/i  never  knew ( N/EpE 

4229 

NOW    1   LAY  ME  DOWN  TO  DREAm/|  'LL 

Co 

35599  E 

Among  my  souvenirs/coquette 

DE 

4327 

N 

DEAN  HUDSON 

TAMPA  BLUE  JAZZ  BAND 

BLITZKRIEG 

OK 

6460  N 

The  west  texas  blues/Got  nothin' 

OK 

4595 

V-l- 

RED  RIVER  VALLEY 

OK 

6148  N 

PETE  BROWN 

HOLLY  HOP 

OK 

6355  N 

Ocean  motion/Tempo  di  jump 

DE 

131  18 

N 

HARRY  JAMES 

SIDNEY  3ECHET 

IT'S  FUNNY  TO  EVERYONE  BUT(SINATRA)  CO 

35209  E 

Blues  of  bechet/Sheik  of  araby 

VI 

27485 

E 

WHO  TOLD  YOU    1    C AREO( S 1 NATRA ) 

Co 

35261  E 

The  mooche/blues  in  the  air  v 

20-1510 

E 

MONTEVIDEO/fc/IUSIC  MAKERS  ( SMALL  CHIP)  CO 

35932  V 

COUNT  BASIE 

Strictly  instrumental 

CO 

36579  E 

9:20  special (Coleman  Hawkins) 

OK 

6244 

E+ 

The  mole/But  not  for  me 

CO 

36599  E 

BUNNY  3ERIGAN 

Mister  five  by  five 

Co 

36650  E 

STUDY    IN  BROWN/CARAVAn( SMALL  CHIP) 

VI 

25653 

V+ 

I  had  the  craziest  dream  last  nite 

Co 

36659  E 

ALL  DARK  PEOPLE  LIGHT  ON  FEET 

VI 

25557 

N 

1 'VE  heard  that  song  before 

Co 

36668  E 

ALL  GOD'S  CHILLUN  GOT  RHYTHM/5TH  AVEVl 

25609 

V 

Prince  charming/Velvet  moon 

Co 

36672  E 

MILES  APART/A  STRANGE  LONELINESS 

VI 

25690 

N 

Cherry/Jump  town 

Co 

36683  V 

BUSTER  BAILEY 

Trumpet  blues/Sleepy  lagoon 

CO 

36549  E 

Eccentric  rag/pine  top's  boogie 

Ph 

L.  92 

E 

TUXEDO  JUNCTION 

Ms 

8194  V 

MILDRED  BAILEY  (WILSON,  Art  Shaw 

Elman) 

GENE  KRUPA 

It's  love  I'm  after/For  sentimental 

vo 

3367 

V 

Rhythm  jam/prettyas  a  picture 

BR 

8198  N 

BLANCHE  CALLOWAY 

My    own/anytime  at  all 

BR 

8205  N 

Sugar  blues 

VI 

22661 

v+ 

Jam  on  toast /Tutti  frutti 

BR 

821  I  N 

1    NEED  LOVIN' 

Me 

13191 

N 

Bye  bye  blues/After  looking  at  you 

BR 

8249  N 

GROWLIN'    DAN/CATCH  ON 

WE 

13271 

N 

1   WON'T  BELIEVE   1 t/OlD  CUROSITY  SH. 

BR 

8292  E 

BOB  CROSBY 

Challenger  chop/don't  be  surprised 

BR 

84|2  N 

SUGAR   FOOT  STOMP/KING  PORTER 

DE 

4390 

E 

Thanks  for  the  boogie  ride 

OK 

6506  E 

Big  foot  jump/Five  point  blues 

DE 

2108 

E 

Harlem  on  parade 

OK 

6607  V 

Savoy  blues/sugar  foot  strut 

DE 

1094 

E 

This  time  the  dream's  on  me 

OK 

6447  En 

Them  there  eyes/when  the  red  red 

De 

2537 

N 

There'll  be  some  changes  made 

OK 

6021  E- 

THE  Bl G  BASS  VIOL 

DE 

2206 

E 

That-s  what  you  think/wonderful  yrs 

Co 

36621  E 

song  of  the  wanderer/Stomp  OFF 

De 

2379 

N 

Deliver  me  to  tennessee/knock  me 

Co 

36591  N 

MAURICE  CHEVALIER 

Only  forever/love  lies 

OK 

5686  E 

LOUISE/WAIT   'TIL  YOU  SEE"MA  CHER  IE" 

V| 

21918 

E 

Never  took  a  lesson  in  my  life 

OK 

5715  N 

YOU  TOOK  THE  WORDS  RIGHT  OUT  OF  ME 

VI 

24874 

N 

1   HEAR  MUSIC 

OK 

5802  E 

ZEZ  CONFREY  (piano  solo) 

Two  dreams  met/Down  argentine  way 

OK 

5826  E 

YOU  TELL 'EM    1 VOR 1 ES/POOR  BUTTERMIlK 

BR 

21  12 

N 

IT  ALL  COMES   BACK  TO  ME  NOW 

OK 

5883  E 

BENNY  CARTER 

Alreet/georgia  on  my  mind 

OK 

61  18  E 

Cuddle  up  huddle  up 

BB 

1  1  197 

E+ 

THE   THINGS    1  LOVE 

OK 

6143  E 

THE  DELTA  FOUR 

Stop  the  red  light's  on 

OK 

64||  E 

SWING! N'    ON  FAMOUS  DOOR 

De 

3526 

N 

Murder  he  says/Massachusetts  . 

OK 

6695  E 

Drum  boogie/how  about  that  mess 

OK 

6046  E 

50 


1 

1 

AUCTION 

AUCTION 

ED  WATERS,  JR. 

1145  CENTRE  DRIVE,  HAMPTON  PARK,  ST.  LOUIS  17,  MISSOURI 

SCRAPPY  LAMBERT  &  ORCH. 

ART  TATUM 

.BIG   CITY  BLUES 

Br 

4348 

V+ 

1   AIN'T  GOT  NOBODY 

74  | 

N 

(LOVE  ME  OR  LEAVE  ME 

Br 

4342 

E 

Tea  for  two/Deep  purple 

De 

2456 

N 

JOHNNY  LONG 

Stormy  weather 

De 

1  603 

M 

IBOOG  1  E  MAN 

De 

3670 

E 

1  would  do  anything  for  you/liza 

De 

1 373 

N 

SAM  LAN  IN 

Sweet  lorraine/Get  happy 

DE 

1 8050 

£ 

,  UNO'S  SORRY  NOW 

Re 

9472 

E 

JOE  VENUTI 

JIMMIE  LUNCEFORD 

Jazz  me  blues/in  de  ruff 

De 

1 8  1 58 

[1 

j  |  'VE  ONLY  MYSELF  TO  BLAME  (E/V) 

Vo 

4754 

_ 

Something/nothing 

De 

2625 

Reo  wagon/you  ain't  nowhere 

Co 

35782 

E 

Tap  room  blues/mystery 

E 

MIX  UP/BLUE  AFTERGLOW 

Co 

35919 

E 

Moonglow 

E 

1  308 1 

JOHNNY  MERCER 

Sweet  sue/the  blue  room 

0 

30 1  1 

r 

Murder  of  J.b.markham/last  night 

Br 

801  1 

N 

HOWARD  THOMAS 

JAMBOREE   JONES/BOB  WHITE 

Br 

7988 

N 

MOONGLOW /RUDF  INTERLUDE 

Ch 

1 6776 

N 

Lazy  bones/Cabin  in  the  pines 

Vs 

8031 

N 

FATS  '.'/ALLER 

GLENN  MILLER 

Rump  steak  serenade/Sad  sap  sucker 

BB 

1  1296 

N 

,BEAT  ME  DADDY   8  TO   THE  BAR 

BB 

10876 

V+ 

DON'T  GIVE  ME  THAT   JIVE/LOSING  YOUR 

BB 

1  1 539 

N 

'STRING   OF  PEARLS(BOBBY  HACKETT) 

BB 

1  1382 

V+ 

IT'S  NO   FUN/ALL  MY  LIFE  (N/V) 

Vl 

JELLY  ROLL  MORTON 

A  LITTLE  BIT    1 NDEPENDENT/SWEET 

VI 

25196 

V 

Seattle  hunch/Freaki sh 

VI 

27565 

E 

1   WISH    1    WERE  TWINS/ARMFUL  0' SWEET. 

Vl 

24641 

E 

TURNER  PARR  1 SH  (PIANO  SOLO) 

PASWONKY/BLACK  RASPBERRY  JAM 

VI 

25359 

E 

The  fi ves/Trenches 

Ch 

50046 

N 

The  minor  jive/Harlem  fuss 

BB 

10185 

V 

WILLARD  ROBISON 

CHICK  WEBB 

Head  low/peace  of  mind 

CO 

1818 

E 

Chew  chew  chew  chew( Fitzgerald) 

De 

2389 

V 

SAVOY  BEARCATS 

Rusty  hinge(louis  jordon) 

De 

1273 

E+ 

Senegalese  stomp/Ni ghtmare 

Vl 

20182 

V 

1    FOUND  MY  YELLOW  B ASKET( F 1 T ZGERALD )D E 

2  |48 

N 

JAN  SAVITT 

A-tisket  a-tasket( Fi tzgerald) 

Oe 

1840  E 

A  BOAT  OAT'S  LEAVING  SOON  FOR  N.Y. 

VI 

27706 

E 

Spinin'  the  webb/Wachy  dust 

De 

202| 

N 

SUGAT  FOOT  STRUT 

VI 

27464 

E 

Harlem  congo 

DE 

1681 

N 

1    TAKE  TO  YO'j/WHERE  YOU  ARE 

Vl 

27414 

E 

F.D.R.  Jones  (Fitzgerald) 

DE 

2105 

N 

Prelude  to  Carmen 

VI 

27570 

N 

You  showed  me  the  way/Clap  hands 

De 

1220 

E 

The  things  l  love/Manhattan  SUNRISE 

Vl 

27403 

E 

Blue  minor/if  it  ain't  love 

Vo 

3100 

E+ 

Keep  cool  fool 

Vl 

27514 

E 

DICKY  WELLS 

Tuxedo  junction/kansas  oity  moods 

De 

2989 

E 

Hangin'  around  boudon/Found  new(e+//)Vi 

26617 

AL  STAR  1 TA 

MAE  WEST 

That 's  a  good  g i rl 

CoE 

4799 

E 

1 'M  NO  ANGEL/NEW  WAY   TO  GO  TO  TOWN 

BR 

6675 

N 

DINAH  SHORE 

PAUL  WHITEMAN 

The  nearness  of  you 

BB 

10793 

E 

Darktown  strutters  ball( Teagarden) 

Vl 

25192 

E 

Number  ten  lullaby  lane 

BB 

1  1084 

E 

LOU  1 S 1 ANA/VOU  TOOK  ADVANTAGE 

Somebody  nobody  loves 

BB 

1  1301 

E 

OF  ME(FEATURING  BlX  &   BING  CROSBy)V| 

25369 

N 

OON 'T  LEAVE  ME  DADDY 

BB 

1  1370 

E 

FESS  WILLIAMS 

1   DON'T  WANT  TO  WALK  WITHOUT  YOU 

BB 

1  1423 

E 

Razor  edge/number  ten 

Br 

3596 

E 

Blues  in  the  night 

BB 

1  1436 

E 

COOTIE  WILLIAMS 

1    CAN'T  GIVE  YOU   ANYTHING  BUT  LOVE 

BB 

1  1487 

E 

WEST  END  BLUES/G-MEN 

OK 

6370 

E 

FREDDIE  SLACK 

TEDDY  WILSON 

Kitten  on  the  keys/That  place  down 

De 

4043 

N 

Coquette/the  hour  of  parting 

BR 

7943 

V+ 

EDDIE  STONE 

THE  THREE  KEYS 

The  goblin  band/smugglers  nightm. 

vo 

4101 

N 

FOUND   A  NEW  BABY/YOU   CAN  DEPEND 

VO 

2569 

N 

Stan  shaw  stomp 

vo 

3703 

E 

Rasputin/Oh  BY  JINGO 

Br 

6567 

N 

Study  in  brown/Satan  takes  holiday 

Vo 

3555 

N 

PINKY  TOMLIN 

fMAXINE  SULLIVAN 

He's  a  curistone  cutie 

Br 

7377 

N 

DON'T  SAVE  YOUR  LOVE 

BR 

7957 

N 

BOB  ZURKE 

Stop  you're  breaking  my  heart 

VO 

3616 

V+ 

YOU  HIT  MY  HEART  WITH  A  BANG 

VI 

26474  N 

Loch  lomond/i'm  coming  Virginia 

VO 

3654 

v+ 

HOLY   SMOKE/SOMEBODY   TOLD  ME 

VI 

26446 

N 

Darling  nellie  grey/folks  on  hill 

VO 

3885 

N 

Cuban  boogie  woogie 

VI 

264|  I, 

N 

St. Louis  blues/lamour(Hackett) 

Vl 

25895 

N 

I'M  LOSING  MY  MIND/WOODEN  WHISTLE 

V  i 

26607 

N 

5i 


AUCTION 

ROBERT  L.  WEIL 

SUITE  3800,  LINCOLN  BLDG.,  NEW  YORK  17,  N.  Y. 

Condition  Guaranteed.  Winning  bidders  will  be  notified  and  given  two  days  to  remi 
sent  prepaid.  Prices  shown  are  minimum  bids  acceptable. 


AUCTION 


in  full.  All  records 


FRANK  TRUMBAUER 
Borneo/My  PET 
IN  A  MIST/WILD  HONEY 

CONNIE  BOSWELL 
ALL    I    DO    IS  DREAM/LITTLE  MAN 

California,  l  &  2  (  12") 
Carolina 

I  surrender  dear/Stardust( |2") 
I'M  growing  fonder  &f  you 
Martha 

New  Orleans  (Rec  Ni chols)(  12") 
River's  takin'care  of  me/Blank 
Washboard  blues  (|2") 

RED  NICHOLS 
Dear  old  southland/Limehouse  bi 
Dinah  lou/Sugar 

RADIO  ROGUES 
A  radio  party,   I  &  2  ( 12") 

LOUIS  ARMSTRONG 
Stardust/wrap  your  troubles 

HENRY  ALLEN 
Don't  let  your  love  go  wrong 

CAB  CALLOWAY 


OK 

4  1039 

N 

3.00 

Br 

6997 

N 

3.00 

Br 

692  1 

N 

2.00 

Br 

20107 

N 

3.00 

Br 

6775 

N 

2.00 

Br 

20100 

N 

3.00 

Br 

7354 

N 

2.00 

DE 

1600 

N 

1.00 

Br 

201  10 

N 

3.00 

Br 

6603 

N 

2.00 

Br 

20108 

N 

3.00 

Br 20070  N  3.00 
Br    6534  N  2.00 


Br  20124  N  3.00 


OK  41530  N  5.00 


13016  N  2.00 


Angeline/Minnie  the  moocher       Br    6321  N  2.00 


OZZIE  NELSON 
Tiger  rag/The  whisper  song 
Rigamarole/Swamp  fire 

ETHEL  MERMAN 
Lady  in  red/ It's  the  animal 


Br  7523  N  2.00 
ME  70708  N  2.00 


7491  N  2.00 


BILLIE  HOLIDAY 
Brunswick:  8265,  7867,  7911,  8259,  each  N  2.00 
8283,  8087,  8319,  8053,  7789,  7577, 
7877,  7702,  8281. 
VOCAL  I  on:  3288,  4151,  3701,  4208, 
4238,  3334,  3593,  5377,  3431,  3748, 
4786,  4029,  4126,  5302. 
OKEHI  6214,  5481,  4631,  5609,  6134 
6451,  6270,  4457,  5T3I,  5991,  6369, 
5806,  5719,  6064 


HARRY  RICHMAN 
moonlight  madness 
•What  D'ya  say 

ART  IE  SHAW 
Good  night  angel/New  moon 
Begin  the  beguine/indian  love 
nightmare/Non-stop  flight 

RUSS  COLUMBO 
a  peach  of  a  pair(arnheim) 
Time  on  my  hands/Good  night 


VO  15725  G  2.00 
Br    4008  E  2.00 


8054  N  2.00 
7746  N  2.00 
7875  N  2.00 


V|  22546  N  3.00 
Vi  22826  E  3.00 


BING  CROSBY 
Lawd  YOU  made  the  night(i2") 
Cabin  in  cotton/Summer  com  in 
My  kinda  love/if  i  .had  you 
Little  things  in  life/Them 
Till  we  meet/^y  kinda  love 
Now  that  you're  gone 
Ya  comin'  up  tonight, huh 
Love  thy  neighbor/She  rem. 
The  calinda(Whiteman) 
Muddy  water  (Whiteman) 
I'm  a  dreamer/Talking  picture 
Side  by  side 
Makin*  whoopee 
Georgie  porgie 
Love  in  bloom/Guess  it  had 
High  water  ( |2") 
Crazy  quilt 

Sweet  and  lovely/I  apologize 
Jimmy  valentine/wrap  troubles 
Dixie  dawn/Louisiana 

HELEN  MORGAN 
Bill/Can't  help  lovin' 
Bill/Can't  help  lovin'  (12") 
Don't  ever  leave  me/why 
i  see  two  lovers/winter  over 
Taken  by  storm/little  things 
It's  home/song  of  a  dreamer 

HAL  KEMP  &  SKINNAY  ENNIS 
Hands  across  the  table/Flirt, 
i  can't  get  started/moment  of 
Middle  of  a  k i ss/thr i lled 
Lost/Touch  of  your  lips 
Love  is  sweetest  thing/Show  b. 
Haunting  me/So  red  the  rose 


20109 
6329 
41  188 
22580 
1773 
6200 
21889 
13163 
VI  20882 
VI  20508 
CO  2010 
VI  20627 
Co  1633 
CO  1491 
PE  13050 
Vi  36186 
BR  6146 
BR  6179 

TR  BLOW-UP 

Vi  21438 


N  5.0 
G-3.0 
F  3.0 
V  1.0 
G  3.0 
G  2.0' 
N  5.0' 
E  3.0 
2.0 
2.0 
3.0. 

2.  C 
3. 
1.9 

3.  CX 
N  5.0< 
E  3.CK 
E  3.CX 
N  5.0< 
N  2.0( 


:3 


VI 

21238 

N 

2.CK 

Br 

201  15 

N 

3.01 

VI 

22199 

N 

2. a 

Br 

7391 

N 

2.0( 

Br 

7424 

M 

2.0( 

BR 

7329 

N 

2. a 

7317  N  2.0C 

7600  N  2.0C 

7437  N  2.0C 

7626  N  2.0C 

6636  2.5C 

7360  N  3.0C 


DUKE  ELLINGTON 

Mood  indigo/Sophisticated  lady  Br    7990  N  3.0C 

Moon  glow/Solitude  Br    6987  N  3.0C 

MaiORIES  OF  YOU /YOU '-.RE  LUCKY       Vl   23017  N  2.0C 


JEAN  GOLDKETTE 
Black  birds  are  bluebirds/ 
My  way  of  forgetting  you(Bix) 

A   LANE   IN  SPAIN(Blx)  V 

Clementine  (bix)  V 

I'M  GONNA  MEET  MY  SWEETIE  (Blx)V 

Slow  river  (bix)  V 

So  tired  (hoagy  carmichael)  V 

Here  comes  the  show  boat/Ohio  V 


Vl  21805  N  2.0C 
VI  21590  N  2.0C 
Vl  20491  N  2.5C 
Vl  20994  N  2.0C 
20675  N  2.0C 
20926  N  2.0C 
21  150  M  2.0C 
21  166  N  2.0C 


BIX  BE  I DERBECKE 

Louisiana/Margie  PaE 

Columbia  Album,  35664,5,6,7  Co 

JIMMY  LUNCEFORD 

Sassin'the  boss/V/ho  did  YOU  Vl 

SHOEMAKER'S  HOLIDAY/VOU  LET  ME  VO 


2833  N  3.0C 
  N  2.0C 


Dinah. 


A  2 


5| 16  N  I.OC 
5712  N  I.5C 
CO  36054  N  I.OC 
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JAZZ  IN  YOUR  TOWN 


BALTIMORE,   MD . 
,u  is  Jordan    3/23-29    Royal e  Th. 

BOSTON,  MASS 
pnny  Carter    1/18-24   RKO  Th. 
m  Calloway    3/22-30    RKO  Th. 
|mmy  Dorsey    1/4-10     RKO  Th. 

1      BUFFALO,  N.Y. 

|>uis  Jordan    1/22-2/4  Town  Barn 

J  Spivak        J/26-31    Shea's  Th. 

j      CHICAGO,  ILL 
; Henderson     2/2-8       Downtown  Th. 
I  Mannone       l  /8-l  I     Downtown  Th. 
pb  Calloway    2/2-6       Regal  Th. 

CLEVELAND,  OHIO 
jau is  Jordan    2/16-23  Metro'nTh. 
ab  Calloway    3/9-15     Palace  Th. 

DAYTON,  OHIO 
ab  Calloway    3/2-6       Colonial  Th. 

DETROIT,  MICH, 
jenny  Carter    3/2-8       Paradise  Th. 
Ellington    l/5-ll     Downtown  Th. 
Henderson      1/5- 1 1      Paradise  Th. 

HARTFORD,  CONN, 
enny  Carter    2/2-4       State  Th. 
ony  Pastor     2/16-18    State  Th. 

JACKSON,  MICH. 
.Ellington      |/|2  Auditorium 


LOS  ANGELES 

.Ellington  |/|7 

.Mil  lender  .1/1-31 

.Teagarden  1/ 15-31 

oe  Sullivan  1/1-31 

ed  Nichols  |/ 1-31 

U.Jacquet  1/1-31 

jrnie  Fields  1/  1-31 

[alter  Fuller  1/1-3  I 

t.Singleton  l/i-31 

Ll  Casey  I /  1—31 

id  Catlett  1/1-31 


,  CALIF. 

Phi  1  harmonic 
plantation 
Trianon 
Cafe  America 
Topsy' s 
Swing  Club 
Club  Alabam 
Radio  Room 
Swanee  Inn 
Rand  i  n  I '  s 
Sts.of  Paris 


MINNEAPOLIS,  MINN. 
Cab  Calloway    2/9-15     Orpheum  Th. 

NEWARK,  N.J. 


Benny  Carter 
Jimmy  Dorsey 


1/25-31 
1/1-3 


Adams  Th. 
Adams  Th. 


NEW  YORK  CITY 


Benny  Carter 
N.  Mannone 
Cab  Calloway 
J.  Lunceford 
H.Mclntyre 

C.  Spivak  2/2-28 

C.  Hawkins  1/1-31 

Barney  Bigard  I/T3I 

L.Ware  Trio  i/ 1-31 

Art  Hodes  Trio  1  /  I  —3 1 

Nicksieland 
L.  Armstrong 
B.  Stegmeyer 
J.  P.Johnson 
Chittison  Trio 

B.  Holiday 
Lem  Johnson 
Harvey  Davis 
Art  Tat  urn 
6.  Buschel 1 


2/2-8       Loew' s  State 
l2-29-l/4Loew's  Stat 
1/1-31      Sherman  Hotel 
12/29-1/4  Apollo  Th. 
1/ 1-31     Commodore  H. 

Commodore  H. 
Downbeat  Glut 
Onyx  Club 
Vanguard 
Jimmy  Ryan's 

1/1-31  Nick's 

1/1-31  Zanzibar 

1/1-31  Kelly's  St. 

l/j-31  Pied  Piper 

1/1-3 1  Blue  Angel 

1/1-31  Spotlight 

1/1-31  The  Place 

1/1-31  Cinderel la  CI. 

1/  1-31  3  Deuces 

1/  1-31  Pastor's  D'nt'n 


PHILADELPHIA,  PENNA. 
Benny  Carter    2/9-15     Earle  Th. 

ROCHESTER,  N.Y. 
Benny  Carter    I / 12-14   Temple  Th. 

SAN  FRANCISCO,  CALIF. 
D.Ellington      1/31-2/5  Goldengate  Th, 

ST.   PAUL,  MINN. 
Cab  Calloway    2/16-2/19  Orpheum  Th. 


MIAMI,  FLA. 
limmy  Dorsey    1/16  —3 1    Frolics  Club 


UTICA,  N.Y. 
Benny  Carter    1/9-1 1 

WASHINGTON, 
Louis  Jordan  1/5-18 
Tony  Pastor     1/ 1-21  * 
Bill  Herson     7:45  PM 
Ralph  Hawkins  1/1-31 


Stanley  Th. 

D.C. 

Club  Bali 
Roosevelt  H. 
Station  WRC 
Crossroads 


! 


to 
O 

o 


< 

z 
o 

5 


NATIONAL  RECORDS  •  NATIONAL  RECORII 

"Speak  for  Yourself  John  Alden" 

-SHE  SAID  1 

Now  . . .  after  2  years  of  manufac- 
turing records  for  many  of  the  nation's 
well  known  recording  companies  . . . 
NATIONAL  speaks  for  itself  with  discs 
outstanding  in  quality  of  performance 
and  superlative  materials.  Listen 
. . .  and  hear  for  yourself! 
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LATEST  NATIONAL  HITS  *  * 


S  *    AL  TRACE 


And  His  Silly  Symphonists 
He  Introduced  "Mairzy  Dears"! 

7005-  Oh!  Maria 

Taking  The  Trains  Out 

7006-  Send  Me  A  Female  V  Mail 
Where  Is  The  Chicken  in 

Chicken  Chow  Mein 


Season's  Hit  Tunes 

by  WARREN  IVANS,  HANK  D'AMICO 

9003-  1  Wonder 

Warren  Evans  Recording  Orch. 
Gone  At  Dawn  (Hank  D'Amico 
Sextet) 

9004-  I'm  Lost 

Warren  Evan*  Recording  Orch. 
Shy  Little  Witch  from 

Greenwich  (Hank  D'Amico 

Sextet) 


*  DICK  THOMAS 

—Cowboy  Songs 


5001- 


5002- 


-Broken  Heart— You  Never 

Loved  Me 
-A  Cowboy  in  Khaki 
San  Antonio  Serenade 


5004- 


■Send  This  Purple  Heart  To  My 
Sweetheart 


They'll  Never  Take  The  Texas 
Out  of  Me 
5003— If  Memories  Were  Money 
Down  in  Old  Wyomin' 


★  HOT  JAZZ  BY  THE  EMMETT  BERRY  FIVE 

9001— Sweet  and  Lovely  9002— Deep  Blue  Dream— (Blues) 

White  Rose  Kick— (Jump)  Byas'd  Opinions— (Jump) 

Jazz  Series— Instrumental 


SERIES  9000  (Hot  Jazz) 
$1.05  list,  tax  incl. 
SERIES  5000  or  7000 
79#  list,  tax  incl. 


Usual  Discount  on  orders  of  100 
records  minimum.  C.O.D.,  F.O.B. 
Phillipsburg,  N.  J.,  or  Chicago, 
111. 

DISC  W 


184!  BROADWAY,  NEW  YORK  23,  N.  Y.  •  COlumbus  5-7280 

Chicago  Dist.:  MID-WEST  MUSIC  CO.,  215  S.  Peoria  St.,  Chicago  7,  III. 


*  NATIONAL  RECORDS  •  NATIONAL  RECORDS  < 

Buy  From  Your  Local  Dealer 
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I  Bill  Riddle 

I |D  ORY'S  CREOLE  JAZZ  BAND. 
Itt  Carey  (trumpet),  Kid  Ory  (trom- 
e),  Omer  Simeon  (clarinet),  Buster 
ison  (piano),  Bud  Scott  (guitar),  Ed 
(■land  (bass),  Alton  Redd  (drums»). 
,  Crescent  1 

Creole  Song  /South 
I  Crescent  2 

UGei  Out  of  Here /Blues  for  Jimmy 

por  those  who  are  interested  in  New 
[leans  jazz  as  it  was  played  in  the  old 
L'S  these  records  are  the  answer  to  a 
S.yer.  The  personnel  consists  entirely 
[  men  who  play  in  this  st)de  and  the 
|>up  is  led  by  a  musician  who  has  be- 
fine  the  symbol  of  New  Orleans  jazz, 
'[i  Ory.  These  are  the  true  jazz  artists 
|Jl  they  have  gone  too  long  unrecorded, 
ifis  is  the  kind  of  jazz  you  hear  on  the 
|*v  famous  recordings  by  King  Oliver's 
|eole  Jazz  Band  and  Jelly-Roll  Mor- 
a's Red  Hot  Peppers. 
[Mutt  Carev,  who  has  not  recorded 
ce  1921  plays  the  perfect  New  Orleans 
rn,  a  little  like  Ladnier,  a  little  like 
nk.  His  lead  is  economical  and  driv- 
f  at  fast  tempo,  and  his  tone  in  the 
les  becomes  warm  and  soft.  Ory  is 
il  the  world's  greatest  jazz  trombonist. 
)  words  of  praise  can  be  too  high  for 
s  veritable  giant  of  jazz.  Simeon, 
nous  for  his  work  with  the  Red  Hot 
ppers,  is  still  a  great  jazz  clarinetist 
)ugh  his  ensemble  style  is  expressed  in 
ther  abrupt  phrases  in  contrast  to  the 
wing  passages  of  his  earlier  days, 
ister  Wilson  establishes  himself  as  a 
st-rate  ensemble  pianist,  a  rare  thing- 
lay.  He  played  on  the  West  Coast  many 
lies  with  his  close  friend,  Jelly-Roll 
orton,  and  Morton's  influence  upon  him 
apparent.  Garland  plays  a  magnificently 
II  and  heavy  bass,  reminiscent  of  John 
ndsey's  early  work.  Alton  Redd,  a  New 
"leans  jazzman  who  has  not  recorded 
fore,  is  a  pleasant  surprise  in  these 
ys  of  drummers  whose  sole  aim  is  ap- 
rently  to  play  so  loudly  and  with  such 
display  of  "fireworks"  as  to  make  con- 
ntration  upon  the  other  performers  im- 


possible. He  plays  very  simply  and  with 
a  solid  regular  beat;  his  devices  of  ac- 
centuation :  the  cow-bell,  the  wood  block, 
and  the  little  abrupt  press  rolls,  are 
typical  of  the  best  New  Orleans  drum- 
mers. 

Unfortunately  Scott's  guitar  did  not 
record  very  well  but  we  can  feel  his 
pushing  banjo  style  rhythm  if  we  can't 
hear  it  too  clearly.  I  do  not  mean  to 
create  the  impression  that  the  sides  are 
poorly  recorded.  The  best  jazz  records 
made  in  recent  years,  those  cut  in  New 
Orleans,  did  suffer  from  poor  recording. 
These  do  not.  Scott  may  have  been 
placed  a  little  too  far  from  the  micro- 
phone, but  otherwise  this  is  a  first-rate 
job  of  recording. 

The  four  sides  are  begun  without  in- 
troductions and  are  played  with  a  mini- 
mum of  solos.  Creole  Song,  which  is  sub- 
titled C'est  L'autre  Cancan,  is  probably 
the  best  side.  The  verse  and  first  chorus 
are  played  ensemble  with  Carey  playing 
fine  lead.  The  melody  is  typical  of  those 
New  Orleans  tunes  which  have  been 
brought  to  light  lately,  and  Carey  and 
the  rest  are  right  in  their  natural  en- 
vironment. After  the  introductory  en- 
semble Ory  sings  the  verse  and  chorus 
backed  by  clarinet  and  rhythm  playing  very 
softly.  Following  this  there  is  one  chorus 
clarinet  solo  with  Simeon  playing  much 
as  he  did  in  the  old  Morton  days,  and 
then  Ory  sings  the  vocal  again.  Carey 
leads  the  boys  into  a  superb  ensemble 
ride-out  to  the  end  of  the  side.  Ory  plays 
that  same  wonderful  tail-gate  background 
that  he  did  on  the  Armstrong  Hot  Fives 
and  the  Red  Hot  Peppers  of  1926.  The 
ensemble  spirit  on  this  side  is  comparable 
with  any  which  has  ever  been  recorded. 

This  is  the  first  time,  to  my  knowledge, 
the  old  Bennie  Moten  number,  South,  has 
been  done  by  such  a  group  and  the  tune 
lends  itself  readily  to  the  style.  The  first 
chorus  is  taken  ensemble  with  Carey 
again  playing  that  beautiful  lead,  then 
breaks  are  taken  first  by  Simeon  then  by 
Ory.  Ory's  breaks  defy  description.  If 
you  know  the  breaks  he  plays  on  the 
Armstrong  and  Morton  records,  you'll 
know  what  T  mean.  After  the  breaks 
there  is  another  chorus  ensemble,  then 
another  with  Orv  playing  an  old  New 
Orleans  device  which  has  never  been 
done  before  on  records ;  he  plays  a 
counter-melody  above  the  ensemble 
throughout  the  chorus.  Breaks  again,  this 
time  by  Redd  and  Garland,  and  the  final 
chorus  is  played  again'  with  Ory's  me- 
lodious obbligato. 

Get  Out  of  Here  and  Go  On  Home, 
another  heretofore  unrecorded  New  Or- 
leans tune,  is  a  stomp  played   fast  and 
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II 

rd— ensemble  for  the  first  two  choruses, 
>n  one  chorus  solo  by  clarinet.  Simeon's 
ase  of  phrasing  is  beautiful  and  this  is 
[fine  solo.  Wilson  and  Redd  behind  him 
L  at  their  best  and  the  former  plays 
'lazingly  like  Jelly-Roll.  Mutt,  with  a 
frific  sense  of  timing,  takes  them  into 
1  ensemble  again  to  the  end  of  the  side, 
fy  slides  around  as  only  he  can.  Redd 
'd  Garland  play  wonderful  driving 
|ythm. 

Slues  for  Jimmy,  so  named  for  the 
I  Jimmy  Noone,  is  traditional  twelve 
r  blues.  The  first  and  last  choruses  are 
iyed  ensemble  and  the  balance  of  the 

I  consists  of  solos  by  Carey,  Ory  and 
taeon.  Simeon  sounds  more  as  he  did 
:  the  Paul  Mares  Okehs  of  1935,  sensi- 
(e  and  delicate  patterns,  full  of  feeling. 
Ws  solo  possesses  a  warm  mellow  tone 
!d  is  played  with  a  characteristically 
'nple  melodic  line.  Carey  plays  two 
oruses,  one  using  his  hand  over  the 
111  of  the  horn  for  some  beautiful  effects, 
e  other  with  a  mute  playing  phrases 
Inswered"  by  Simeon  on  clarinet. 

It  is  clearly  demonstrated  on  these  two 
cords  that  the  old  school  New  Orleans 
jasicians,  who  made  the  best  records  in 
!e  golden  period  of  jazz  recording,  can 

II  play  more  jazz  than  anyone  else  in 
|e  world.  Mr.  Nesuhi  Ertegun  and  Miss 
jarili  Morden  are  to  be  congratulated 
I  their  courage  and  clear  vision  in  pick- 
g  the  men  they  did  for  this  session  and 
I  choosing  as  "leader"  of  the  little 
oup  such  a  man  as  Kid  Ory,  whose 
derstanding  of  the  music  is  certainly 
ofound.  Let  us  hope  that  Mr.  Ertegun 
d  Miss  Morden  will  find  it  possible  to 
ire  us  many  more  records  like  these  in 
t  future. 
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IN  WASHINGTON 


At  the  November  30th  board  meeting 
of  Local  No.  161,  one  of  the  Washing- 
ton bookers  addressed  a  grievance  to  the 
president.  "We've  been-  having  trouble 
with  a  band  called  Johnny  Clay  and  his 
Wounded  Veterans,"  he  began.  "It's  not 
that  we  object  so  much  to  them  taking 
jobs  away  from  us,  but  right  here  in  back 
of  me  sits  a  member. of  this  Wounded 
Veterans  outfit  who  is  not  wounded  and 
who  is  not  even  a  war  veteran." 

These  words  brought  Saul  Goldfarb, 
local  violinist,  to  his  feet.  "Mr.  Presi- 
dent," he  shouted.  "I  know  all  about  that 
band.  I  play  in  it !  I  am  a  wounded 
veteran  of  the  Spanish- American  War. 
Once  in  awhile  we  have  to  hire  a  sub- 
stitute and  naturally  we  can't  always  find 
a  veteran.  What's  wrong  with  that?"  A 
loud  argument  ensued  in  which  Mr.  Gold- 
farb proved  himself  its  most  vigorous 
participant. 

Calling  for  order,  the  President  re- 
marked, "This  situation  brings  to  mind 
a  similar  problem  we  ran  into  several 
years  ago.  At  that  time  there  was  a  band 
around  here  called  somebody  and  his  All- 
Indian  Orchestra  .  .  ." 

Saul  Goldfarb  leaped  to  his  feet.  "Mr. 
President,  I  know  all  about  that  band. 
I  played  in  it!" 
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'he  large  gate,  Mr.  Jackson  Teagar- 
[  hit  town  November  20th,  sailing  into 
Ik's  and  onto  the  stand.  He's  still  mak- 
the  rounds  at  this  writing.  The  night 
I  November  28th,  Jack  brought  his 
jmmer  and  pianist  (his  sister,  Norma) 

Pick's.  They  were  joined  by  Freddy 
p,  guitarist  with  Adrian  Rollini's 
p.  Nick  beamed,  happy  about  the 
lie  thing.  On  the  30th,  T.  and  Bobby 
|:kett  (new  at  the  Paramount)  joined 
jigie  Mannone's  group  at  the  Three 
kces  for  some  fine  jamming.  Bobby 
T.  played  duets  with  the  rest  of  the 
a  backing  with  organ  and  riffs, 
kard  the  shank  of  the  evening  Jack 
oved  the  bell  of  his  horn  and  using 
Hnking  glass  at  the  open  end,  played 
|e  weird  blues.  Teagarden  has  a  fine 
br  man,  Howard  (Gish)  Gilbertson, 
ais  band  and  an  equally  gutty  trumpet 
Claire  Jones.  They  are  bound  for  the 
k  coast  this  month  for  a  long  stay, 
jlovember  15th,  Eddie  Barefield  (Ben- 
1  Moten,  Count  Basie)  replaced  Art 
lini  on  tenor  on  the  Billy  Butterfield 
w.  Incidentally  Billy  Butterfield  and 
Sterling  Bose  (as  listed  on  the  label) 
trumpet  on  those  Shakespeare  sides 
the  Crosby  Bobcats  .  .  .  For  Bost 
)rds  Sammy  Price's  Orchestra  made 
pe  sides, — Lost,  Valetta,  and  a  boogie 
es.  Another  side  was  waxed  by  a 
irtette  taken  from  the  band.  Everett 
|-kesdale,  guitarist,  made  the  arrange- 
fits.  On  trumpets  were  Dick  Vance  and 
ve  Nelson ;  trombone,  Benny  Morton ; 
ps,  Lem  Johnson,  George  James,  Joe 
Iridge ;  piano,  Sam  Benskin ;  drums, 
I  West;  guitar,  E.  Barkesdale;  bass, 
ly  Taylor. 

Jenny  Morton  Band  out  of  Cafe  Soci- 
Downtown   November   26  .  .  .  Phil 


Moore  Orch  opened  Nov.  28,  with  John 
Lettman,  trumpet ;  Gene  Cedric,  clari 
and  tenor;  Remo  Palmieri,  guitar;  Doles 
Dickens,  bass;  Phil  Moore,  piano;  Wally 
Bishop,  drums.  Cliff  Jackson  and  Mary 
Lou  Williams  remain  as  solo  pianists 
.  .  .  Lester  Boone  Quartette  opened  at 
44  Club  with  Lester  Boone,  clari  and 
alto ;  Everett  Barkesdale,  guitar ;  Teddy 
Giles,  bass ;  Ralph  Turner,  piano.  A  six- 
week  engagement  ...  At  the  Spotlite 
Club,  West  52nd  St.,  a  quartette  with 
Benny  Harris,  trumpet;  Bud  Johnson, 
tenor;  Oscar  Pettiford,  bass;  Clyde 
Hart,  piano;  Dinney  Dinofer  (Earl 
Hines),  drums.  They  opened  November 
17th,  following  Skeets  Tolberts'  Band. 

Phil  Moore  recorded  four  sides  for 
Victor  November  24th  with  quintette 
comprising  Remo  Palmieri,  guitar ;  Eddie 
Gibbs,  guitar ;  Doles  Dickens,  bass ; 
Wally  Bishop,  drums ;  Phil  Moore, 
piano,  making  Gonna  See  My  Baby,  To- 
gether, Yip-Te-Hootie,  Her  Tears 
Flowed  Like  Wine  .  .  .  The  Eddie  Hey- 
wood  Orchestra  left  the  Deuces  Novem- 
ber 22,  bringing  back  to  52nd  St.  the 
Rootin-Tootin  Wingston  of  the  New 
Orleans  Mannones  after  a  three  years' 
absence.  Wingie  assembled  the  follow- 
ing men,  Frank  Orchard,  valve  trom- 
bone; Lou  Donn,  a  fine  pianist;  Vic 
Angle,  drums ;  Max  Myers,  piano. 
Wingie  left  December  20th. 

Jess  Stacy  decided  to  wait  for  a  more  pro- 
pitious time  before  going  ahead  with  his 
plans  for  a  big  band.  Jess  left  town  No- 
vember 29th  to  join  Tommy  Dorsey  in 
Chicago  .  .  .  Red  Nichols  while  in  Chi- 
cago made  16  sides  for  the  S-D  label 
using  Vic  Angle,  drums;  Jack  Gardner, 
piano  ...  A  band  directed  by  Joe  Mar- 
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jala  made  a   background  transcription 
"or  the  "Sadie  Thompson"  show.  The 
and  included  Max  Kaminsky,  trumpet ; 
rernon  Brown,  trombone ;  Joe,  clarinet ; 
■>nie  Caceres,  baritone ;  Charlie  Queener, 
iano;  Felix  Giobbe,  bass;  Tony  (Sbar- 
aro)  Spargo,  drums.  The  tune  waxed 
\,-2lS  Poor  as  a  Churchmouse,  a  show  tune 
'.  .  Great   doings   at    the    Pied  Piper 
Tuesday  nights  starting  November  21st, 
b  be  known  as   "  Jazz   Soiries,"  with 
IVilbur  Deparis  as  mc  and  raconteur. 
jVilbur's  idea  is  to  get  together  as  many 
'ien  as  are  available  each  week,  from 
larious  localities  such  as  New  Orleans, 
Lansas  City,  St.  Louis,  etc.,  using  the 
lusic  of  each  locale.  It's  a  good  stunt, 
|nd  this  column  is  for  it.  November  28th, 
Wilbur  assembled   the    following   men : 
bidney  DeParis,  trumpet ;  Wilbur,  trom- 
bone ;   Gene    Cedric,    clari    and   tenor ; 
•Vanz  Jackson,  tenor ;  Al  Hall,  bass ;  Ted 
jkannon,  piano ;  Goldie  Lucas,  Drums ; 
lank  Duncan,  relief  piano.  They  played 
Ugh  Society,   Way  Down   Yonder  in 
lew  Orleans,  and  many  others  of  New 
Orleans  vintage.  Then  Benny  Morton, 
jvith  Al  Hall,  Ed  Dougherty,  and  Hank 
puncan  played  a  few  choruses  of  Basin 
btreet  Blues  which  was  followed  by  a 
Jhort  talk  by  Wilbur  on  the  purpose  of 
.he  "Soiries"  and  a  description  of  New 
Orleans  music  and  musicians, — the  fu- 
nereal parades,  the  second  line  of  kids 
mitating  the  band.  Wilbur's  outfit  closed 
vith  a  rendition  of  High  Society  that 
ocked  the  joint.  The  second  "Soirie," 
)ecember  5th,  was  James  P.  Johnson 
light. 

Shadow  Wilson,  drums,  replaces  Jesse 
5rice,  and  Lucky  Thompson,  tenor,  re- 
)laces  Keith  with  Count  Basie  .  .  .  Claur 
iopkins  reduced  his  band  to  nine  men 
or  the  six  weeks  that  Louis  will  be  at 
he  Zanzibar.  Later  Claude  will  augment 
o  the  original  number  adding  two  more 
irass,  making  it  an  eight  man  brass  sec- 
ion  ..  .  Maxine  Sullivan,  accompanied 
>y  the  following  men,  made  some  records 
or  Joe  Davis'  Beacon  label  November 
-4th :  Courtney  Williams,  trumpet;  Ever- 
itt  Bardesdale,  guitar;  Ken  Billings, 
)iano';  Cedric  Wallace,  bass;  Walter 
'Foots)  Thomas,  arranger  and  director 

•  .  Dick  Carey,  now  arranging  for  the 
3illy  Butterfield  show,  made  'Swonder- 
ul  and  Nobody  Knows  the  Trouble  I've 
wen  for  the  November  24th  program 

■  •  Continental  Records  waxed  four 
jaes  with  Lips  Page's  band  November 
>0th:  Page,  trumpet;  Lucky  Thompson, 
enor;  Jesse  Price,  drums;  Vic  Dicken- 
son, trombone;  Carl  (Flat-Top)  Wilson, 
>ass;  Sam  Allen,  guitar.  The  tunes: 
i ain't  Like  That,  Big  D  Blues,  Gee, 


Baby,  Ain't  I  Good  to  You,  and  The 
Lady  in  Bed. 

Going  into  Kelly's  Stables  November 
8  Bill  Stegmeyer's  band  with  Johnny 
Napton,  trumpet  (Shaw,  Powell,  Good- 
man) ;  Bill,  alto ;  Armand  Camgros, 
tenor;  Jack  Lessburg,  bass;  Charley 
Queener,  piano;  Roger  Erickson,  drums 
.  .  .  Ray  Bauduc  and  Gil  Rodin  dis- 
charged from  Army.  Are  forming  a  band 
patterned  on  the  former  Crosby  band 
.  .  .  Billy  Holiday  opened  at  the  Spot- 
light Club  December  8.  Also  Pete 
Brown,  Charlie  Shavers,  Don  Byas,  Leo 
Guarnieri,  and  Tiny  Grimes  Trio  .  .  . 
Billy  Rose's  "7  Lively  Arts"  opened  No- 
vember 7th  with  Benny  Goodman's  Quin- 
tet including  Sid  Weiss,  Morey  Feld. 
Teddy  Wilson  and  Red  Norvo.  The  B. 
G.  Quintet  made  2  sides  for  Columbia 
November  16th,  waxing  After  You've 
Gone  and  Every  Time,  the  latter  from 
the  show  .  .  .  Prince  Robinson  off  for  a 
vacation  in  Canada. 

Duke  has  recorded  for  Victor,  Decem- 
ber 1st,  Don't  You  Know  I  Care,  I  Didn't 
Know  About  You,  I'm  Beginning  to  See 
the  Light  .  .  .  The  Esquire  poll  winners 
who  are  in  town  recorded  for  Continental 
Records  December  1st  .  .  .  The  new 
show  at  the  Pied  Piper  includes  James  P. 
Johnson  orchestra  with  Sidney  DeParis, 
trumpet ;  Wilbur  DeParis,  trombone ; 
Franz  Jackson,  tenor ;  Isreal  Crosby, 
bass ;  Goldie  Lucas,  drums ;  Willie 
Smith's  Trio  ...  A  Trio  including  Her- 
man Chittison,  piano ;  Jimmy  Shirley, 
guitar;  and  Carl  Powell  (Spec's 
brother),  bass,  will  work  the  Blue 
Angel  until  next  June  .  .  .  Jimmy 
Shirley  made  quite  a  few  solo  sides  for 
the  Blue  Note  Waxery.  Early  this  month, 
Alfred  Lion  of  Blue  Note  recorded 
James  P.  Johnson  with  a  pick-up  band : 
Sidney  DeParis,  Vic  Dickenson,  Arthur 
Shirly,  Arthur  Trapier,  drums,  and  Al 
Lucas,  bass.  The  tunes :  At  the  Ball, 
Tishomingo  Blues,  Dicey '  Rider  and 
Walking  the  Dog. 

Rod  Cless  died  December  8th,  7  A.  M. 
Rod,  one  of  the  great  jazzmen  of  our 
time,  suffered  a  fatal  fall  on  his  way 
home  from  work  Sunday  night  after 
work,  which  incidentally  was  his  last  day 
at  the  Pied  Piper.  Rod's  brother,  Ray, 
home  from  the  war  zone  on  furlough, 
has  shipped  the  body  to.  their  home  in 
Des  Moines  for  burial.  Rod  leaves  a 
wife,  Corrine,  and  a  son  by  his  first  wife, 
his  mother  and  brother.  He  was  a  great 
guy  and  musician,  was  well -liked  by  all 
who  knew  him.  His  last  records  were 
made  with  Max  Kaminskv's  Pied  Piper 
Band.  Also  some  transcriptions  for 
(Continued  on  page  63,) 


61 


JAZZ  IN  LOS  ANGELES 

By  GEORGE  MONTGOMERY 

The  second  annual  jazz  concert  spon- 
sored by  Esquire  Magazine  is  scheduled 
for  the  17th  of  January  at  the  Philhar- 
monic auditorium.  The  ail-American  Jazz 
Band  now  being  picked  by  the  Esquire 
board  of  jazz  critics  will  appear,  as  well 
as  Duke  Ellington's  Orchestra.  The  board 
includes  Gene  Williams,  William  Russell 
and  Charles  Edward  Smith,  the  top  three 
jazz  experts  chosen  by  readers  of  the 
Record  Changer. 

Jazz  concerts  are  all  the  rage  here  now. 
A  jump  session  in  November  featured 
Roy  Eldridge,  Flip  Phillips  and  Illinois 
Jacquet.  On  December  10th  Eddie  La- 
guna  put  on  a  "SWTNG-JASS-DIXIE- 
LAND"  affair  with  plenty  of  talent  and 
good  music.  Red  Nichols,  Zutty  Single- 
ton, Joe  Sullivan,  Eddie  Miller,  Archie 
Razzatti,  Matty  Matlock,  T  -  B  o  n  e 
Walker  and  his  guitar,  Nappy  Lamare, 
Joe  Yukl  and  Dave  Matthews  were 
among  those  present.  Norman  Granz, 
local  jazz  impresario,  is  following  up 
his  other  concerts  with  a  bash  on  Decem- 
ber 18.  Dave  Tough,  Bill  Harris,  trom- 
bone, Flip  Phillips,  all  from  Woody 
Herman's  band,  Sidney  Catlett  and  his 
group,  Slim  Gaillard,  Georgia  Gibbs, 
Shorty  Cherock,  T-Bone  Walker  again, 
and  Red  Callender  are  set  for  the  affair. 

Bud  Scott,  guitar  on  the  new  Kid  Ory 
records,  is  working  on  a  history  of  swing 
(that's  what  he  calls  it)  with  the  col- 
laboration of  Orson  Welles.  Scott  says 
that  music  started  swinging  with  the  old 
spirituals,  and  also  that  the  rhythm  in 
jazz  is  not  of  African  origin.  He  recently 
sent  Esquire  an  article  on  jazz  which  will 
be  printed  soon.  His  trio  has  been  playing 
dates  around  the  city. 

Capitol  records  has  climbed  on  the  jazz 
wagon.  In  recent  months  they  have  re- 
corded Wingy  Mannone,  Zutty  Single- 
ton's Creole  Band,  Zutty's  Trio,  Lead- 
belly,  Joe  Sullivan,  Charlie  La  Vere,  and 
Red  Nichols.  Wingy  recorded  a  small 
band,  except  that  it  had  three  trombones. 
Zutty's  band  recorded  Oh,  Didn't  He 
Ramble  and  Crawfish  Blues,  while  the 
trio  of  Zutty,  Barney  Bigard  and  Fred 
Washington  (old  timer  from  Ory's  Sun- 
shine Orchestra)  did  Lulu's  Mood  and 
one  other  side.  Leadbelly  recorded  a  num- 
ber of  sides  with  zither  accompaniment 
by  Paul  Mason  Howard.  Joe  Sullivan  cut 
eight  solo  sides  in  November,  and  piano 
man  Charlie  La  Vere  also  did  some  solos. 
Red  Nichols  recorded  with  a  small  baotk 


including  two  sides  with  Floyd  OT 
on  trombone. 

Joe  Sullivan  is  at  Cafe  America 
Western    Avenue,    and    drawing  f 
crowds;  T-Bone  Walker  is  at  the  Pl£| 
tion   Club ;   Coleman  Hawkins  did 
come  out,  as  his  deal  fell  through. 
Nichols'  band  is  at  Topsy's  until  his 
atre  tour ;  Slim  Gaillard  is  at  the  St 
Club,     playing     intermissions ;  Ec 
Hayes  is  playing  solo  at  the  Sonw 
House  in  Riverside,  about  60  miles 
of  here. 


REALLY  RARE  ITEMS 

An  exceptional  list  mainly  Red  Nichols,  Bix,  Hei 
derson.  Blue  Rhythm,  Pollack,  King  Oliver,  Cla 
ence  Williams,   assorted   blues  singers. 

BERNARD  PALLEY 

2747  Mt.  Royal  Road  Pittsburgh  17,  Penn; 


FOR  TRADE 

Ellingtons,  Morton.  Williams,  Oliver,  Hendersoi 
Nichols.  Bix,  Cotton  Pickers,  Parham  and  mar 
others  including  some  rare  items.  Will  trade  fi 
United  States  postage  stamps,  collector's  item 
including  commemorative,  air  mail  and  other  stami 
issued  up  to  1942.  Write  what  you  have  to  offi 
and  your  wants. 

CHARLES  RAYMOND 

3038  S.   Central   Park,   Chicago  23,  III. 


★ 

PHONOGRAPH 
RECORDS 

Monthly  Auction  List  of  Jal 
Swing,  and  dance  records.  Wi 
ning  prices  posted  followir 
month. 

MINIMUM  BID  ANY  RECORD  35c. 
Subscription  Charge  $1.50  Yearl1 

Free  thereafter  to  active  accounl 
Sample   list  free. 

COLLECTORS  RECORD  SHOP 

825  SEVENTH  AVE.,  N.  Y.   19,  N. 
★ 
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MANHATTAN 

i        (Continued  from  page  61) 

jorld  Broadcasting  System  (Decca 
jbsidiary)  with  the  Pied  Piper  band 
hich  made  Black  and  Blue,  Jazz  Me 
%es,  Wrap  Your  Troubles  in  Dreams, 
{ppermouth  Blues,  Home,  Old  Fash- 
\ied  Love,  Eccentric  and  Someday, 
beetheart. 

jLouis  Armstrong  and  Jack  Teagarden 
id  a  Jap-baiting  session  for  V-Discs  the 
:jd  anniversary  of  Pearl  Harbor :  Louis, 
lly  Butterfield,  Boddy  Hackett,  trum- 
ts ;  Teagarden,  Lou  McGarity,  trom- 
Lines;  Ernie  Caceres,  Nick  Caiazza, 
ieds ;  Johnny  Guarnieri,  piano ;  Herb 
ilis  (Casa  Loma),  guitar;  Al  Hall, 
ss.  Tunes :  Confessin'  and  "F"  Blues. 
nother  band  with  Billy  Butterfield, 
rummy  Young,  Specs  Powell,  Bob 
laggart,  made  Rosetta  .  .  .  December 
h  Trummy  Young  made  3  sides  for 
^gnature  using  Buck  Clayton,  Ernie 
'iceres,  Milt  Yaner,  Don  Byas,  Jimmy 
rawford,  Al  Lucas,  Hi  White  and  Bill 
Dwland.  Tunes :  Lame  Brain,  Let  Me 
ill  You  Sweetheart,  and  Errol  Bounce. 
j  At  Commodore,  December  7th, 
Luggsy  Spanier  with  Lou  McGarity,  Pee 
jree  Russell,  Gene  Schroeder,  Bob  Hag- 
jut,  Eddie  Condon,  and  Joe  Graus  re- 
>rded  Sobbin'  Blues,  Darktozvn  Strut- 


ters' Ball,  The  Lady's  in  Love  and  an 
original  Blues  .  .  .  December  8th  Red 
McKenzie  with  Max  Kaminsky,  Pee 
Wee  Russell,  Jack  Teagarden,  Gene 
Schroeder,  Bob  Casey  and  Joe  Grauso 
made  10  sides  for  World  Transcriptions. 
Art  Tatum  opened  at  the  Three  Deuces 
December  14th  for  an  indefinite  stay  .  .  . 
The  John  Kirby  Band  made  six  sides  for 
Asch  December  4th :  K.  C.  Caboose,  J.  K. 
Special,  Mop  Mop,  9:20  Special,  Pas- 
sepied  and  Maxine  Dengozo.  On  the  date 
were  Emmet  Berry,  trumpet;  Buster 
Bailey,  clarinet;  George  Johnson,  alto; 
Bud  Johnson,  tenor;  William  Beason, 
drums;  Roger  Ramirez,  piano  .  .  .  No- 
vember 15th  Jerry  Jerome  recorded  for, 
Asch  with  Charlie  Shavers,  trumpet; 
Stegmeyer,  Jerome,  reeds;  Bill  Clifton, 
piano ;  Sid  Weiss,  bass ;  Specs  Powell, 
drums. 

Jack  Teagarden  recorded  December  11 
for  Commodore  using  Max  Kaminsky, 
Ernie  Caceres,  George  (Pop)  Foster, 
George  Wettling  and  Norma  Gilruth 
(Jack's  sister),  piano.  Tunes:  Chinatown, 
Just  Right  Blues,  Rockin'  Chair,  and 
Last  Go-Round  Blues.  Later  for  Decca, 
"T"  cut  several  sides  using  Bobby 
Hackett,  Max  Kaminsky,  Billy  Butter- 
field, Pee  Wee,  Ernie  Caceres,  Gene 
Schroeder,  Bob  Haggart,  Condon  and 
Wettling,  with  Lee  Wiley  for  vocals. 
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THE  IKMX  TO  JAZZ 

NOW  AVAILABLE 

•  120  PAGES. 

•  Records  are  arranged  in  alphabetical  order  according  to 
recording  groups.  Where  facts  are  well  established,  the 
personnel  of  the  recording  group  is  shown,  together  with 
the  recording  date  and  the  source  of  the  information. 

•  The  first  volume,  A  through  E,  contains  data  on  some 
3,000  records. 

•  Volume  2  will  be  available  this  summer.  Succeeding 
sections,  L  through  R,  and  S  through  Z,  will  follow  about 
six  months  apart. 

•  With  each  installment  additions  and  corrections  will  be 
solicited.  Volume  I  includes  eight  pages  of  blank  forms  on 
which  corrections  may  be  cataloged. 

•  Mr.  Blackstone  gives  us,  in  his  Index  to  Jazz,  something 
to  work  on.  It  will  afford  us  all  an  opportunity  to  pool 
the  information  we  all  have  and  to  produce  in  the  course 
of  two  years  a  book  on  recorded  jazz  that  will  represent 
the  cumulative  resources  of  the  world's  record  collectors 
and  jazz  authorities. 

ORDER  YOUR   COPY  NOW 
VOL.  I— $1.00 

The  Record  Changer,  Fairfax,  Va. 


copyright,  1945,  Gordon  Sullickson. 


ESQUIRE  1943 

1         by  nesuhi  erteguti 


Having  just  received  my  copy  of  the 
Esquire  Jazz  Book  for  1945,  I  don't  have 

jtime  to  review  it  properly  in  this  issue. 
J  would  like  to  recommend  it,  however, 
for  its  many  wonderful  photographs  and 

j  useful  biographies  of  musicians.  The 
articles  are  something  else  again.  I  will 

'discuss  them  in  the  next  issue  of  the 
Record  Changer,  with  special  emphasis 
upon  Paul  Eduard  Miller's  aesthetics. 

'  I— THE  ESQUIRE  JAZZ  CONCERT 

'■■   All  those  interested  in  good  jazz  .will 
be  deeply  grateful  to  Esquire :  a  coast- 
,to-coast  audience  of  jazz  followers  was 
(allowed  to  hear  the  best  music  that  has 
jbeen  played  over  the  air  since  Kid  Ory, 
Mutt  Carey  and  their  group  of  New 
(Orleans  jazzmen  were  featured  on  the 
j  Orson  Welles  program. 
J   This  portion  of  great  music  lasted  per- 
haps twenty-five  seconds,  perhaps  thirty. 
It  came  at  the  very  end  of  the  broadcast 
originating  from  New  Orleans.  Before 
that,  the  Prima  band  with  Fazola  had 
played  a  little  Dixieland,  and  not  very 
well  either;   there  had  been  a  curious 
version  of  Perdido  Street  Blues,  with 
Higginbotham    playing    horribly,  Arm- 
strong playing  badly  and  Bechet  playing 
superbly;    Louis    had    sung    some  nice 
blues;  James  P.  Johnson  had  interpreted 
his  Arkansaw  Blues;   Louis   had  sung 
Confessin' ;  and  there  had  been  a  shock- 
jingly  bad  and  interminable  solo  by  Hig- 
iginbotham  {Dear  Old  Southland). 

The  half -hour  allotted  to  New  Orleans 
jazz  (sic)  was  almost  over  and  then  the 
j  great  moment  came.  Bunk  Johnson  and 
j  Louis  Armstrong  formed  a  wonderful 
I  trumpet  team  and  began  playing  Basin 
[Street  Blues.  It  had  lasted  hardly  eight 
j  measures  when  Louis  went  into  a  vocal. 
Bunk's  playing  behind  the  vocal  was  of 
i  incredible  beauty.  But  the  vocal,  too, 
j  ended  abruptly;  Higgy  took  one  of  his 
(sensational  breaks  right  into  the  mike, 
(drowning  out  everything  else,  the  concert 
(from  New  Orleans  was  over  and  there 
jwas  Benny  Goodman  plaving  from  New 
I  York. 

Bunk's  playing  was  heard  over  the  air 


for  less  than  half  a  minute.  It  was 
enough  to  convince  musically  sensitive 
listeners  that  he  was  a  great  artist  and 
that  he  played  the  best  jazz  on  the  en- 
tire broadcast.  There  was  absolutely 
nothing  else  worth  listening  to,  except 
some  wonderful  moments  by  Bechet,  and 
Louis  when  he  played  with  Bunk. 

This  half -hour  program  was  pre- 
sented to  a  vast  radio  audience  as 
illustrating  New  Orleans  jazz.  Such  fal- 
sification of  reality,  such  a  monstrous 
caricature  of  a  beautiful  form  of  music, 
is  one  of  the  most  shocking  events  in 
the  annals  of  jazz  exploitation.  All  the 
readers  of  the  Record  Changer  should 
write  Mr.  Arnold  Gingrich,  editor  of 
Esquire,  and  ask  him  either  to  let  New 
Orleans  music  alone  or  to  present  some- 
thing which  actually  resembles  it.  We 
are  sick  and  tired  of  such  deliberate 
misrepresentations  and  willful  distortions. 
Those  who  are  interested  in  real  New 
Orleans  music  cannot  tolerate  any  more 
of  these  grotesque  pseudo-New  Orleans 
concerts.  Higginbotham  is  allowed  to 
play  a  meaningless  solo,  taking  up  three 
or  four  minutes  of  air-time.  He  never 
played  a  New  Orleans  trombone  to  begin 
with.  I  cannot  imagine  what  strange 
and  inconceivable  reasoning  could  have 
prompted  the  organizers  of  the  concert 
to  bring  him  all  the  way  from  Chicago 
and  to  present  him  as  a  famous  exponent 
of  the  New  Orleans  style,  when  there 
were  so  many  trombone  players  in  New 
Orleans  who  could  have  revealed  to  the 
radio  audience  what  a  tailgate  trombone 
should  really  sound  like.  Anyway,  Hig- 
ginbotham played  a  long  solo  which  had 
as  much  in  common  with  New  Orleans 
music  as  Dave  Rose  has  with  Debussy. 
Then,  Armstrong  sang  Confessin' .  I  am 
very  fond  of  Armstrong  singing  Con- 
fessin', but  1  would  much  rather  hear 
something  which  is  a  little  closer  to  New 
Orleans  music  on  a  program  which  is 
supposedly  devoted  to  it.  When  a  good 
jazz  tune  was  played,  Higginbotham  au- 
tomatically ruined  the  ensembles.  Thanks 
to  his  immense  talent  only  Sidney  Bechet 
was  able  to  play  in  a  manner  which 
could  satisfy  a  critical  listener  until  Bunk 
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started  blowing  his  horn.  And  he  had 
hardly  blown  a  few  notes  when  he  was 
cut  off  the  air. 

A  radio  program  on  a  coast-to-coast 
network  is  necessarily  very  carefully  ar- 
ranged. Everything  is  timed  to  the 
second.  1  am  therefore  forced  to  be- 
lieve that  the  scandalous  way  in  which 
Bunk  was  treated  by  the  organizers  of 
the  concert  was  deliberately  planned  out. 

The  rest  of  the  program,  emanating 
from  New  York  and  Los  Angeles,  was 
of  such  poor  quality  that  I  shall  refrain 
from  entering  into  any  details.  Although 
the  winners  were  introduced  as  the  Kings 
and  Queens  of  Jump  and  Hip  music, 
which  they  most  probably  are,  their  per- 
formance never  reached  the  level  of  any 
52nd  Street  joint  where  Swing  is  the 
order  of  the  day,  in  spite  of  the  fact 
that  the  above-mentioned  level  is, ^o  low 
that  not  to  be  able  to  reach  it  seems  an 
impossibility.  I  must  say,  for  instance, 
that  I  have  never  heard  the  Duke  Ell- 
ington band  sound  so  bad  as  when  they 
played  a  composition  by  Leonard  Feather 
known  as  the  Esquire  Jump.  That  the 
Esquire  concert  gave  us  New  Orleans 
music  that  had  nothing  to  do  with  New 
Orleans  music  is  far  less  astonishing  than 
the  fact  that  the  jive  music  it  offered 
was  of  such  inferior  quality.  Not  a 
single  tenor  sax  solo  was  heard  during 
the  entire  program !  What  did  the  hep 
cats  think  of  that? 

For  an  hour  and  a  half  countless 
thousands  of  listeners  heard  bad  jazz 
and  bad  swing.  Anyone  with  a  dis- 
criminating taste  in  music,  for  whom 
jazz  is  a  new  musical  adventure,  will 
be  permanently  alienated  from  it  if  he 
forms  his  opinion  on  the  state  of  jazz 
from  the  Esquire  concert.  Except  for  the 
few  seconds  Bunk  played  and  the  few 
moments  Bechet  was  heard,  music  of 
utter  mediocrity  was  presented  to  the 
American  audience  as  the  best  jazz  that 
is  played  today.  Can  such  lies  be  of 
service  to  the  cause  of  jazz?  As  long  as 
New  Orleans  jazz  was  so  often  men- 
tioned, why  couldn't  we  hear  Kid  Ory 
and  his  group  from  Los  Angeles,  and 
Bunk  Johnson's  Band  from  New  Or- 
leans? Is  it  impossible  for  Esquire  to 
show  a  little  intelligence  and  fairness 
and  honesty  in  its  bunglings  for  the 
cause  of  jazz? 

IT.  THE  ESQUIRE  JAZZ  NUMBER 

The  Esquire  Jazz  Number  of  1945 
constitutes  in  no  way  an  improvement 
upon  the  Esquire  Jazz  Number  of  1944. 
To  think  such  an  improvement  possible, 
it  would  have  been  necessary  to  believe 


in  miracles,  once  the  list  of  critics 
vited  to  vote  in  the  annual  poll  was  ■ 
nounced.    The    miracle    has    not  tai 
place.  This  will  not  come  as  a  surprise 
anyone. 

The  whole  trouble  is  in  the  select, 
of  the  critics,  which,  from  all  appe 
ances,  seems  to  be  completely  arbitra 
Personal    friendships,    the    shims  «. 
caprices  of  Mr.  Gingrich  and  his  cl 
advisers,   and   a   prediction   to  unco 
complete  unknowns  in  the  field  of  j; 
criticism,  seem  to  be  the  dubious  stai 
ards    required   to   make   the  grade 
an    Esquire    authority.    The  choice 
critics  indicates  very  clearly  that  the  c< 
trolling  forces  behind  the  poll  had  d 
inite  preferences  among  the  trends  a, 
schools  of  jazz  and  wanted  to  assure 
election    of    musicians    who  illustrai 
their    favorite   style.    To   put   it  mi 
bluntly,  there  is  no  objectivity  what; 
ever  in  the  Esquire  poll.  Leonard  Feath 
in   his  article   summing  up  the  voti 
would  like  to  have  us  believe  that  su 
an  objectivity  is  achieved  by  the  pr< 
ence  of  an  all-inclusive  board  of  e 
perts.  In  the  first  place,  more  than  h; 
of  the  illustrious  critics,  illustrious  I 
cause  of  the  phoney  prestige  they  acqui 
by  being  on  the  Esquire  panel,  are  r 
expert  in  any  form  of  music,  wheth 
modern  or  not.  The  mere  fact  of  i 
porting  jazz  news  for  purely  commerc 
publications  like  Billboard  or  Orchest 
World  is  not  a  sufficient  qualification 
establish  someone  as  a  recognized  a 
thority.  Many  of  the  other  voters  doi 
even  possess  this  feeble  justification.  Ja 
is  too  important  an  art-form,  and  a  pr 
sumably   serious   discussion   of   who  i 
great  musicians  are  should  not  be  le 
in  the  hands  of  people  who  have  no  re 
understanding  of  its  history,  its  trac 
tions,  its  impact  upon  contemporary  ci 
ture  and  its  place  in  modern  art.  Whic 
ever  style  a  critic  happens  to  prefer 
entirely  a  personal  matter  and  of  no  co 
sequence  to  my  argument.  But  I  insi 
that  he  must  be  truly  a  critic,  that 
must  have  a  thorough  knowledge  of  Y 
subject  and  that  he  must  be  fully  awa 
of  the  uniqueness  of  the  jazz  langua; 
and  all  its  consequent  implications.  Tr 
rigorous  standard  should  be  establish 
at   the   very   outset,   which   would  ir 
mediately  eliminate  many  of  the  Esquir 
sanctioned  critics  who  voted  this  ye* 
The  American  public  is  misled  when  ; 
incompetent  jury  makes  a  confused  ai 
haphazard    selection   of   musicians,  ai 
Esquire  presents  this  selection  as  a  fin 
verdict  on  the  great  men  of  jazz  reach 
by  an  objective  and  well-qualified  boa 
of  experts.  Is  it  too  much  to  hope  th 
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ext  year  Mr.  Gingrich  will  exercise 
ore  care  in  his  choice  of  voting  critics? 
\  As  a  gesture  to  those  elements  that 
Mr.  Feather  characterizes  as  "purist," 
iVilliam  Russell,  Eugene  Williams  and 
ieorge  Avakian  were  asked  to  take  part 
a  the  voting  this  year.  This  obviously 
iras  a  futile  and  meaningless  step,  as  the 
otes  of  these  three  critics,  which  went 
jo  New  Orleans  musicians,  could  not 
lossibly  alter  the  general  trend  of  the 
'oting.  To  insure  this  doubly,  the  num- 
ber of  judges  was  increased  from  six- 
teen to  twenty-two,  and  Williams,  Rus- 
ell  and  Avakian  were  drowned  in  a  sea 
j>f  jive  lovers. 

I  I  find  it  boring  and  useless  to  discuss 
n  detail  the  various  musicians  who  won 
be  gold  and  silver  awards.  My  criticism 
js  directed  at  the  policy  Esquire  has  been 
mrsuing. 

Feather's  article  presents  the  critics 
ind  the  winning  musicians.  The  position 
If  Avakian,  Russell  and  Williams  is  mis- 
represented and  gratuitously  ridiculed; 
tie  article  makes  for  dull  reading. 
Charles  Edward  Smith  has  a  useful  piece, 
yhich  is  a  bibliography  with  comments, 
in  jazz  books  and  magazines.  The  ground 
js  thoroughly  covered ;  it  would  have 
teen  desirable,  however,  that  Smith  use 
I  more  critical  approach  to  his  subject. 
Barry  Ulanov  completes  the  invasion  of 
^.squire  by  the  Metronome  forces  by  con- 
ributing  an  article  on  the  Blues.  It's 
ust  another  unsatisfactory  and  confused 
ddition  to  the  many  weak  articles  pre- 
iously  written  on  this  subject.  Ulanov 
writes  in  a  pleasant  style;  but  the  his- 
torical background  of  the  blues  is  pre- 
ented  in  a  sketchy  and  incomplete 
nanner,  with  the  use  of  .purely  descrip- 
ive  technique  from  which  all  semblance 
f  analysis  is  absent.  The  sections  on  the 
arly  days  of  the  blues,  however,  are 
written  in  a  sympathetic  spirit,  and 
Jlanov's  value- judgments  on  the  whole 
re  accurate.  Armstrong,  Oliver,  Ory, 
Uiney,  and  Bessie  are  favorably  men- 
ioned.  The  main  weakness  of  Ulanov's 
rticle  is  the  manner  in  which  he  per- 
orms  the  transition  from  these  early 
ays  to  the  modern  period.  He  tries  to 
how  that  Louis  Jordan,  King  Cole  and 
puke  Ellington  are  authentic  blues  writ- 


ers,*  and  that  Billie  Holiday  and  Jack 
Teagarden  are  blues  singers  who  con- 
tinue the  great  traditions  of  the  past. 
Real  blues  singing  is  not  an  extinct  art, 
I  agree  wholeheartedly  with  Ulanov  on 
this  point ;  I  also  agree  that  the  blues 
has  much  contemporary  relevance ;  but 
the  authentic  blues  singers  of  today  are 
people  like  Champion  Jack  Dupree, 
Cripple  Clarence  Lofton,  Jesse  Jones, 
Big  Bill,  Leadbelly,  Louis  Armstrong, 
and  countless  others  throughout  this 
country.  The  phoney  blues  of  Harlem 
and  52nd  Street  is  not  in  the  tradition 
of  Ma  Rainey  and  Bessie  Smith;  and 
the  fact  that  Billie  Holiday  used  the  12- 
bar  structure  does  not  make  a  real  blues 
singer.  Jazz  writing  still  is  very  badly 
in  need  of  an  understanding  and  com- 
prehensive essay  on  the  blues. 

It  seems  that  no  Jazz  Number  of 
Esquire  is  complete  without  a  blunder 
of  catastrophic  proportions.  Paul  Eduard 
Miller  has  a  little  piece  entitled  "On 
the  Edge  of  the  Clef,"  which  is  sup- 
posed to  be  an  appraisal  of  who  the 
All-Time  Great  New  Orleans  jazzmen 
are.  Twenty  musicians  are  so  honored. 
It's  a  pretty  fair  list  on  the  whole,  al- 
though George  Mitchell,  Freddie  Kep- 
pard  and  Jimmie  Noone,  to  name  a 
few,  are  not  included.  But  the  greatest 
trombone  player  of  the  New  Orleans 
style  is  absent  from  his  list.  You  look  in 
vain  for  a  mention  of  Kid  Ory.  In  fact, 
not  a  single  New  Orleans  trombonist  is 
included.  Eddie  Miller  is  there,  and  so 
is  Barney  Bigard ;  but  not  Ory  or  Dutrey 
or  Roy  Palmer  or  Jim  Robinson. 
Doesn't  Paul  Eduard  Miller  know  that  a 
New  Orleans  band  includes  a  trombone? 
Does  he  suffer  from  tailgate-phobia?  If 
someone  has  no  conception  whatsoever 
of  New  Orleans  music,  why  does  he 
write  about  it?  Paul  Eduard  Miller  ought 
to  be  ashamed  of  himself. 

I  have  frankly  lost  all  patience  with 
people  or  groups  who  in  attempting  to 
promote  the  cause  of  jazz  do  nothing 
but  honor  fake  prophets  and  offer  to  the 
American  public  a  totally  distorted  pic- 
ture of  the  jazz  scene.  If  you  happen  to 
buy  the  February  issue  of  Esquire,  read 
the  wonderful  article  of  Joseph  Wech- 
berg  called  "The  Concours  d'  Elegance." 


1  This  month' s  good  news  Is  that  RCA  Victor  Is  re- 

issuing six  4-record  albums  of  some  of  the  best  Jazz  recorded  on 
■their  label,  Including  eight  fine  sides  by  Jelly  Roll  Morton.  The 
ther  albums  are  Louis  Armstrong,  McKlnney's  Cotton  pickers,  Benny 
oodman,  Lionel  Hampton  and  the  Hot  Club  of  France.  And  each  album 
ontalns  a  reference  handbook  by  Charles  Edward  Smith,  The  records 
111  be  available  about  March  15th. 
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from  JAZZ 


to  SWING 

CONCLUSION  OF  THE  ANTHROPOLOGY  OF  JAZZ 
by  ERNEST  BORNEMAN 


Ten  months  ago,  when  we  first  tried 
to  define  the  anthropological  method,  we 
said :  ".  .  .  it  would  be  inadequate  to  say 
that  St.  Louis  Blues  is  a  better  piece  of 
music  than  Pistol  Packin'  Mama,  or  that 
Louis  Armstrong  is  a  better  trumpeter 
than  Clyde  McCoy ;  instead  we  shall 
want  to  know  what  functions  they  per- 
form in  the  American  social  pattern." 

Today,  in  the  last  chapter  of  our 
ANTHROPOLOGY  OF  JAZZ,  we  shall 
try  to  apply  this  method  to  the  last 
chapter  of  American  Negro  Music — the 
evolution  of  the  idiom  from  jazz  to 
swing  music.  It  is  essential  that  these 
two  idioms  be  viewed  as  consecutive 
stages  of  a  single  historic  continuity  and 
not  as  two  parallel  developments  whose 
merits  and  demerits  can  be  argued  on  a 
purely  aesthetic  basis. 

The  whole  discussion  on  New  Orleans 
and  Chicago  style,  on  arranged  versus 
improvised  jazz,  on  small-band  versus 
big-band  style  runs  in  a  vicious  circle — 
a  vortex  whose  hidden  central  current 
is  economically  and  socially  conditioned. 
Each  step  of  jazz  development  was  his- 
torically unique.  None  of  the  key  steps 
could'  be  re-created  deliberately  at  a  later 
stage  of  history. 

The  music  played  by  the  old-time 
Chicagoans  at  Nick's  or  the  Town  Hall 
bears  little  resemblance  to  the  Austin 
High  School  jazz  of  the  twenties.  New 
Orleans  jazz  survives  only  to  the  extent 
that  the  social  conditions  which  gave 
rise  to  it  half  a  century  ago  have  sur- 
vived in  contemporary  New  Orleans. 
Commercialism  has  crept  into  dance 
music  as  a  natural  concomitant  of  com- 
mercial expansion  in  the  radio  industry, 
the  band  booking  business  and  the  sheet 
music  trade.  "Sweet  music"  in  one  form 
or  another  has  always  existed  side  by 
side  with  the  more  advanced  forms  of 
music  and  is  likely  to  continue  as  long 
as  social  frustrations  demand  it. 

These  frustrations  are  in  no  manner 
peculiar  to  popular  music.  They  can  be 


traced  throughout  the  whole  amusem 
industry — the  stage,  the  screen,  the  ra 
the  book  and  magazine  trade, 
significant  difference  between  their  m 
ner  of  appearance  in  jazz,  as  oppoi 
to  these  other  branches  of  commerc 
ized  entertainment,  lies  in  the  survi 
of  the  original  folk  idiom  side  by  s1 
with  the  later  stages  of  sophisticat 
and  artifice. 

Every  cycle  of  civilization  reens 
the  Fall  of  Man  in  every  generation  ; 
on  every  level  of  experience.  Awaren 
wrecks  the  naive  innocence  of  a  f 
culture  and  divides  it,  like  Cain  i 
Abel,  into  embodiments  of  an  ever  wid 
ing  conflict  between  the  eclectic  up; 
class  culture  of  the  few  and  the  epigo 
cliche  culture  of  the  vast  masses  v 
have  lost  the  innocence  of  a  naive  f 
art  without  gaining  the  awareness  oi 
fully  developed  aesthetic.  The  evolut 
of  jazz  is  an  exceptionally  interest 
variant  of  this  cycle,  not  only  because 
telescopes  the  whole  development  into 
narrow  span  of  half  a  century  but  a 
because  the  cycle  ran  its  course  dur 
a  recent  and  well -documented  period 
history.  It  is  this  acceleration  of 
historical  flux,  coupled  with  the  cc 
paratively  easy  accessibility  of  its  fi 
material,  which  makes  jazz  so  singula 
important  as  a  subject  of  social-aesth< 
study. 

Jazz  began  as  a  folk  culture  of 
illiterate   Negro   who   created   his  n 
music  not  out  of  any  deliberate  opp( 
tion  to  the  white  man's  rules  of  mi 
but  out  of  his  sheer  ignorance  of  th 
rules.  This  state  of  innocence  prevai 
in  his  music  until  he  learned  to  read  ; 
write  it  down  in  notation.  Having  ti 
tasted  of  the  tree  of  knowledge  he 
came  suddenly  and  overwhelmingly  aw 
of    the    academic    musician's  laws 
"good"   and   "bad"   music ;  pinning 
fig  leaf  of  shame  over  the  very  lap 
his  music,  lie  gave  up  the  "vulgarity" 
folk   jazz   and  began   to   strive  det 
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hinedly  for  the  "refinements"  of  "art 
ausic." 

j  A  process  of  aesthetic  schizophrenia 
pus  set  in,  affecting  not  only  the  musi- 
ians  themselves  but  also  large  numbers 
if  their  supporters — the  public,  the  book- 
[rs,  the  managers,  the  owners  of  hotels, 
light  clubs  and  dance  halls,  the  sponsors 
if  radio  programs,  the  writers  and  pro- 
ucers  on  the  networks,  the  owners  and 
(managers  of  the  recording  companies  and 
ihe  writers  and  editors  of  the  trade 
iress.  In  this  sense,  the  vulgarity  of  the 
last  masses  of  jitterbugs  became  as 
(.ignificant  as  the  eclecticism  of  the  small 
Bite  of  jazz  collectors.  Both  were  equally 
indicative  of  a  fracture  in  the  unity  of 
tausic  and  society  alike.  And  inevitably 
|io;  a  music  which  owed  its  very  exist- 
ence to  the  social  and  economic  pattern 
iff  the  old  South  could  hardly  expect  to 
survive  without  harm  in  the  merchant 
Civilization  of  the  industrial  North. 
1  The  social  foundations  of  pioneer  jazz 
ivere  well  rooted  in  the  State  economy 
If  Louisiana,  the  municipal  economy  of 
lew  Orleans,  and  the  peculiar  economic 
structure  of  the  Third  Ward,  the  vieux 
:arre,  the  Irish  Channel  and  the  whole 
Story ville  district.  From  the  cotton  fields 
Mid  the  sugar  cane  country,  from  the 
evees  and  the  riverboats,  from  the  rail- 
roads and  the  canals  there  came  the 
work-song,  hollers  and  shanties  of  the 
Negro  workers.  From  the  rural  play- 
parties  came  the  song  games,  sukey  jump 
tunes  and  other  folk  rhymes  and  dance 
songs  of  the  rural  Negro.  From  the  rural 
churches  and  the  roving  camp  meetings 
came  the  spirituals,  hymns,  camp  meet- 
ing songs,  jubilee  songs,  revival  chants 
and  ring  shouts  of  the  faithful.  From 
the  cabin  and  the  big  house  alike,  there 
came  the  lullabies,  cradle  songs  and 
nursery  rhymes  of  the  Negro  mothers. 
From  the  flourishing  tenderloins  came 
the  ballads  and  bad  men  songs,  the  songs 
of  women,  liquor  and  drugs  of  the  "sin- 
ful" Negro.  From  the  urban  street  ven- 
dors came  the  calls  and  cries  that  were 
to  lend  tune  and  words  to  many  urban 
blues  and  ballads  of  later  years.  From 
the  municipal  functions  of  the  city  came 
the  march  music  of  the  Negro  brass 
bands.  Every  branch  of  Negro  music 
was  thus  rooted  in  one  branch  of  the 
local  economy  and  the  social  hierarchy. 

Jazz  crystallized  around  New  Orleans 
for  definite  social  and  economic  reasons. 
Land  sales,  barbecues,  store  openings, 
circus  visits,  tent  shows,  cooking  con- 
tests, Ice  Men's  championships,  Cotton 
and  Trucking  Men's  competitions  pro- 
vided an  outlet  for  brass  band  music. 
Civic  and  religious  holidays  called  for 


parades.  The  brass  bands,  without  the 
slightest  change  in  instrumentation,  were 
paid  to  play  for  the  rent  parties  of  the 
uptown  slums  and  the  hunting  balls  of 
the  West  End  crowd,  for  the  Quadroon 
Balls  and  the  Country  Club  Dances,  for 
proms  at  Toulane  University  and  for 
subscription  dances  in  the  downtown 
Creole  section,  for  the  lodges  and  secret 
societies  of  the  white  aristocracy  and  the 
Negro  proletariat  alike.  Christenings, 
weddings  and  funerals  called  for  music; 
the  division  between  march  music  and 
dance  music  was  practically  nonexistent. 
The  same  tunes,  slightly  changed,  served 
as  brass-band  tunes,  quadrilles  and  rags 
alike.  The  same  musicians,  with  their 
aprons  turned  around,  played  for  dances 
today  and  funerals  tomorrow.  There  was 
no  clear-cut  division  between  professional 
and  amateur  musicians.  Music  was  truly 
part  and  parcel  of  people's  lives. 

It  was  this  deep  inter-relation  between 
the  city's  social  and  economic  life  on  one 
side,  and  its  musical  culture  on  the  other 
which  produced  and  maintained  the 
growth  of  a  true  urban  folk  music.  Jazz 
lasted  as  long  as  this  inter-relation  re- 
mained active  in  New  Orleans.  When  the 
New  Orleans  musicians,  drawn  by  the 
promise  of  fame  and  money,  migrated 
north  and  west,  they  added  little  or  noth- 
ing to  their  music.  Chicago  jazz,  as 
played  by  Negroes,  was  little  else  than 
New  Orleans  jazz  with  one  or  two  new 
instruments  added ;  "Chicago  style"  jazz, 
as  played  by  the  white  boys  during  the 
'twenties,  was  little  else  than  New  Or- 
leans Negro  jazz  filtered  through  the 
lesser  talents  and  lesser  experience  of 
talented  youngsters.  Its  simplification  of 
the  New  Orleans  pattern  was  not  caused 
by  a  deliberate  logic  but  by  sheer  in- 
ability to  attain  the  complexity  of  Negro 
phrasing  and  Negro  counterpoint. 

The  economic  foundation  of  Chicago 
jazz  was  less  stable  than  that  of  New 
Orleans  jazz.  Already  the  all-encompass- 
ing range  of  New  Orleans  jazz  had 
shrunk  to  the  small,  specialized  field  of 
dance  halls,  hotels  and  night  spots.  Al- 
ready the  folk  tunes  of  New  Orleans 
were  being  replaced  by  commercial  tunes 
composed  not  by  the  performers  them- 
selves but  by  outside  tunesmiths.  Already 
the  balanced  New  Orleans  ensemble  of 
cornet,  clarinet  and  trombone  was  giving 
way  to  the  vanity  of  the  solo  style.  Al- 
ready collective  improvization  was  yield- 
ing to  arranged  section  work.  On  all 
levels  of  music,  specialization  had  begun. 
Jazz  had  ceased  to  be  a  universal  folk 
music ;  it  had  become  a  specialized  and 
limited  form  of  dance  music. 

The  economic  basis  of  Chicago  jazz 
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had  therefore  shrunk  to  the  size  of  a 
dance  floor.  It  was  evident  that  jazz 
would  die  out  if  the  night  spots  were 
to  shut  their  doors.  Not  so  in  Louisiana. 
If  all  the  night  spots  of  New  Orleans 
had  shut  their  doors  at  the  same  time, 
jazz  could  still  have  survived  in  the  city : 
the  jazz  musicians  were  part-time  musi- 
cians and  could  therefore  have  earned 
their  living  from  other  sources ;  they 
could  have  played  for  parades,  picnics, 
parties,  land-sales,  contests ;  they  could 
have  played  in  the  parks  and  on  the 
riverboats,  in  tent  shows  and  private 
homes.  Not  so  the  Chicago  jazzmen. 
When  the  Wall  Street  crash  rang  down 
the  curtain  of  the  post-war  boom  years, 
jazz  ceased  to  exist  as  a  paying  proposi- 
tion. The  innumerable  small  night  spots 
with  their  six  or  seven  piece  bands  dis- 
appeared from  the  face  of  America.  With 
them  disappeared  improvised  jazz.  When 
the  slump  was  over,  a  new  type  of  night 
spot  with  a  new  type  of  band  had  made 
its  appearance :  the  big,  shiny,  plushy 
luxury  club  with  its  big,  shiny,  plushy 
luxury  orchestra. 

There  was,  of  course,  an  economic 
logic  to  this.  At  first  sight  the  slump 
seemed  to  have  impoverished  the  whole 
of  the  nation.  But  as  the  fog  cleared,  it 
became  evident  that  the  money  had  not 
disappeared  but  had  simply  been  concen- 
trated in  fewer  hands.  Many  people  had 
become  poorer,  but  a  few  people  had  be- 
come very  much  more  wealthy.  It  was 
to  this  small  group  of  the  newly  wealthy 
that  the  new  type  of  night  spot  catered 
exclusively.  A  new  type  of  music  was 
logically  expected  by  the  patrons  of  the 
new  night  clubs.  The  public  of  the  wild 
'twenties  looked  for  stimulation ;  the  pub- 
lic of  the  'thirties  looked  for  escape. 
Thus  sweet  music  replaced  hot  music, 
arrangement  replaced  improvization,  the 
big  orchestra  replaced  the  small  band. 

In  1924,  America  had  eight  million 
gramophones,  nine  million  pianos,  nine 
million  mechanical  pianos,  and  two  hun- 
dred jazz  musicians.  Six  hundred  million 
dollars  were  spent  for  notes  and  instru- 
ments, and  four  hundred  and  eighty 
million  dollars'  worth  of  instruments  and 
sheet  music  were  exported  to  the  rest  of 
the  world. 

In  1930,  instead  of  rising,  these  figures 
had  dropped  by  thirty  per  cent.  This  is 
particularly  remarkable  in  view  of  the 
fact  that  by  1927,  when  electrical  record- 
ing was  introduced  all  music  sales  had 
gone  up  by  about  twenty  per  cent  as  com- 
pared to  1924,  so  that  the  total  drop 
from  1924  to  1930  was  about  fifty  per 
cent. 

Between  1922  and  1927,  Bessie  Smith 


sold  five  million  records.  After  | 
slump,  she  had  to  earn  her  living  as 
cigarette  girl ;  the  incident  is  symptc 
atic  of  the  whole  era. 

The  phonograph  recording  busin 
collapsed  with  the  most  resounding  fl 
The  seventeen  million  dollar  Colum 
Phonograph  Company  was  sold 
seventy  thousand  dollars  after  losses 
close  to  a  million  dollars  incurred  witl 
a  period  of  two  years  and  an  additioi 
loss  of  sixty-five  thousand  dollars  witl 
three  months.  It  went  into  forced  bar,, 
ruptcy  and  the  assets  were  sold  by  pub 
auction  in  the  Chicago  Bankruptcy  Con 
This  happened  a  few  years  after  I 
gross  turnover  of  the  company  h 
reached  an  annual  fifty  million  dolla 
At  the  time  of  bankruptcy  the  same  co; 
pany  was  no  longer  able  to  pay  its  o^ 
office  rent  of  forty-five  thousand  dolla' 

This  had  its  close  parallel  in  t 
decline  of  Chicago  jazz.  Most  of  t 
musicians  joined  commercial  bands 
went  out  of  business  altogether.  Pee  W 
Russell  joined  Paul  Specht.  Joe  Sulliv 
played  with  Russ  Colombo  and  Rog 
Wolfe  Kahn;  Arthur  Miller  with  Whil 
man  and  Ted  Wallace;  Muggsie  Spani 
with  Ted  Lewis  and  Ray  Miller.  Bum 
Berrigan  joined  Whiteman.  Bud  Fre 
man  joined  Gene  Kardes  and  then  R; 
Noble.  Frank  Froeba  played  with  Frai 
Freeman,  Enoch  Light,  Will  Osbor; 
and  Roger  Wolfe  Kahn.  Bennie  Goo 
man  played  with  Ted  Lewis  and  Ru 
Colombo.  Gene  Krupa  played  with  Rog 
Wolfe  Kahn,  Russ  Colombo,  Mai  Halhi 
Buddy  Rogers,  Irving  Aaronsohn,  Ji 
Kayser  and  Thelma  Terry.  Red  M 
Kenzie  joined  Whiteman.  Danny  Po 
joined  Ambrose  in  England.  Mezzro 
went  out  of  the  music  world  altogether. 

Thus  far  for  the  Chicagoans. 

In  New  York  the  position  was  ni 
different.  Jack  Teagarden  joined  Whit 
man.  Charlie  Teagarden  followed  hir 
Red  Nichols  went  to  play  with  Sa: 
Lanin,  George  Olsen,  Fred  Rich,  Frc 
Hall  and  Paul  Whiteman.  Miff  Moj 
played  with  Ray  Miller,  Abe  Lyma; 
Roger  Wolfe  Kahn,  George  Olsen,  Dc 
Vorhees,  Sam  Lanin,  Ross  Gorman.  V: 
Berton  played  with  Vorhees.  Red  Norv 
played  with  Whiteman,  Ash  and  Berni 
Jimmy  Dorsey  played  with  Whitema 
Victor  Young,  Fred  Rich,  Ray  Mille 
Tom  Dorsey  played  with  Whitema 
Miller,  Young.  Eddie  Lang  played  wi 
Roger  Wolfe  Kahn,  Jack  Benny,  Fran 
Faye,  Paul  Whiteman,  Fred  Hall,  Be 
Lown,  Sam  Lanin,  Fred  Rich,  Be 
Selvin,  Ted  Wallace.  Dick  McDonoug 
played  with  Vorhees  and  Roy  Smec 
Don  Murray  played  with  Ted  Lewis  an 
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Ion  Vorhees.  Fud  Livingston  joined 
Vhiteman.  Bennie  Klein  played  with 
,ouis  Katzman,  Don  Vohrees,  Fred  Rich, 
;ddie  Elkins,  Roger  Wolfe  Kahn.  Of  the 
roldkette  players,  Trumbauer  went  to 
lay  Miller,  Gene  Rodemich,  Max  Gold- 
ian,  the  Benson  Orchestra  and  Paul 
Vhiteman;  Bill  Rank  joined  Whiteman; 
fhelsea  Quealey  joined  Whiteman  and 
[ed  Wallace;  Andy  Secrest  joined  Ted 
J/eems.  Of  the  white  New  Orleans  mu- 
Ecians,  Manone  joined  Charlie  Straight, 
lass  Hagan  and  Ray  Miller;  Beauduc 
pined  Fred  Rich;  Brunis  went  to  Ted 
Lewis;  Bennie  Kreuger  of  the  Original 
Dixieland  Jazz  Band  joined  Rudy  Vallee 
p-the  list  could  be  extended  ad  nauseam. 

The  inevitable  result  was  the  decline 
if  improvization — not  only  as  a  band 
•ractice  but  also  as  a  musical  discipline. 
Musicians  came  to  rely  on  the  score  and 
ost  their  initiative  in  the  process. 

Jimmy  Dorsey  said  at  the  time — and 
his  was  before  he  himself  had  become  a 
•and  leader — "I  think  it  is  suicide  for  a 
azz  musician  to  work  with  such  (com- 
nercial)  outfits  because  he  soon  burns 
limself  out  and  becomes  careless.  When- 
ver  he  does  get  a  break  for  a  solo  he 
eels  nervous  and  restrained."  And  Jack 
iusin  said :  "It  has  forced  some  of  the 
inest  white  musicians  to  ruin  their  per- 
ionalities  by  losing  themselves  in  these 
weet  society  orchestras,  pandering  to 
heir  audiences'  tastes." 

The  position  was  still  worse  among 
Slegroes— and  not  among  musicians 
ilone.  Unemployment  among  Negroes  of 
ill  classes  was  heavier  than  among  cor- 
responding groups  of  whites.  Negro  sav- 
ngs  and  investments  ceased  to  exist 
/vhere  white  savings  and  investments 
nerely  decreased  in  value.  Southern  Ne- 
groes migrated  northward  in  search  of  a 
/anishing  subsistence  wage.  New  York, 
Philadelphia,  Chicago  and  Detroit  ab- 
iorbed  the  bulk  of  this  gigantic  Negro 
nigration.  By  1930,  one-half  of  the  en- 
ire  northern  Negro  population  had 
:rowded  into  the  labor  market  of  these 
tour  cities ;  as  a  result,  the  wage  level 
mally  fell  below  the  subsistence  mini- 
hum.  Race  prejudice  had  long  forced  an 
increasingly  larger  proportion  of  urban 
Negroes  into  various  branches  of  the  en- 
tertainment trade.  Among  these  branches, 
nusic,  as  was  to  be  expected,  showed  the 
worst  rate  of  distress,  the  highest  rate  of 
unemployment,  the  most  steeply  declining 
rate  of  income  and  the  most  severe  need 
:>f  relief.  Negro  musicians  were  forced 
lo  accept  any  job  they  could  find.  Two  of 
the  greatest  musicians  of  the  race,  Sidney 
Bechet  and  Tommy  Ladnier,  ran  shoe 
shine  and  repair  tailoring  shops  to  tide 


themselves  over  the  depression  years. 
Others,  like  Charlie  Green,  died  literally 
of  starvation. 

This  vast  impoverishment  of  the  old- 
time  jazz  musicians  was  balanced  by  the 
opulence  of  the  new  music  industry  that 
had  arisen  phoenix-like  out  of  the  ashes 
of  the  depression.  The  growing  con- 
centration of  capital  in  fewer  and  fewer 
hands  showed  itself  in  the  growing 
trustification  and  cartellization  of  the 
music  trade.  Song  writing  had  become  an 
industry.  Radio  had  become  big  business. 
Theaters,  night  spots  and  hotels  had 
merged  into  chains.  Broadway  and  Holly- 
wood capital  flowed  into  song  writing 
and  band  management.  A  closely  woven 
net  of  financial  strings  began  to  enmesh 
the  musicians.  Music  was  no  longer 
something  you  played  as  you  liked  it ; 
you  now  were  told  how  to  play  it. 

So  much  money  was  now  invested  in 
each  "hit  tune"  that  the  investors  could 
no  longer  permit  it  to  be  submerged  in 
the  contrapuntal  intricacies  of  old-time 
jazz ;  thus  harmonization  replaced  coun- 
terpoint, arrangement  replaced  improviza- 
tion, and  Tin  Pan  Alley  tunes  replaced 
folk  tunes.  So  much  money  had  at  the 
same  time  been  invested  in  each  band 
that  the  band  manager  could  no  longer 
afford  to  let  the  musicians  play  as  they 
liked.  In  the  old  days  the  musicians  could 
take  occasional  busmen's  holidays  to  play 
music  as  they  thought  music  should  be 
played;  they  still  made  enough  money  to 
earn  a  living.  But  now  they  had  to  make 
money  for  a  whole  dragon's  tail  of  hang- 
ers-on and  go-betweens — managers,  book- 
ers, agents,  pluggers,  publicity  men,  girl 
singers  and  front  men.  To  pay  for  these 
vast  new  overheads,  the  music  had  to  be 
tailored  to  a  much  wider  public  than  jazz 
had  ever  been  able  to  attract.  This  proc- 
ess of  making  jazz  intelligible  to  the 
moron  was  based  on  a  simple  recipe : 
Mix  the  phrasing  of  New  Orleans  jazz 
with  the  arrangement  and  orchestration 
of  sweet  jazz  and  the  result  will  be 
swing  music.  The  logic  of  the  process 
was  based  on  the  assumption  that  the 
common  denominator  of  all  audiences  is 
the  lowest  intelligence  prevailing  among 
them.  The  argument  then  proceeded  in 
this  fashion  :  The  people  who  know  their 
jazz  will  have  no  difficulty  in  understand- 
ing the  new  "swing"  idiom.  They  may  be 
bored  by  it,  but  for  lack  of  anything 
better  they'll  come  and  listen  to  the 
swing  bands  anyway.  In  contrast  to  them, 
the  people  who  don't  know  anything 
about  music  will  simply  stay  away  from 
the  dance  halls  if  they  don't  understand 
the   music.    Thus,    to    get    the  biggest 
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possible  audience,  we'll  have  to  play  to 
the  morons. 

This  is  the  current  stage  of  develop- 
ment. A  few  old-timers  still  play  jazz, 
but  few  of  them  play  it  out  of  conviction. 
Most  of  them  play  it  because  they  are 
too  old  to  learn  the  new  idiom.  All  of 
them  are  poorly  paid  and  the  youngsters 
despise  them  as  corny.  There  is  no  one 
to  prove  them  wrong.  The  critics  and 
collectors,  writing  in  their  small  esoteric 
magazines,  have  few  musicians  among 
their  readers.  And  even  if  the  musicians 
were  to  read  the  more  intelligent  ration- 
alizations by  writers  like  Blesh  and  Rus- 
sell, they  would  not  be  able  to  follow  the 
argument — not  because  the  argument  is 
too  complex  but  simply  because  the  crea- 


tive musician  evolves  his  music  on  <| 
entirely    different    plane — not  rationale! 
and  analytically  but  intuitively  and  as  I 
craft.  The  musician  and  the  critic,  in  ja;s 
more  than  in  any  other  form  of  coi 
temporary  music,  talk  to  each  other  I 
cross-purposes. 

All  this  is  as  it  should  be.  It  is  in  tl 
nature  of  the  social  dialectic  that  lies 
the  root  of  the  great  aesthetic  antinom 
The  only  chance  of  a  revival  of  jazz  lie 
in  a  recurrence  of  a  social  and  enonom: 
situation  which  will  make  improvise 
counterpoint  on  folk  themes  a  payin 
proposition.  It  is  up  to  us,  therefore,  nc 
only  to  write  and  argue  about  jazz  bt 
to  work  for  a  social  development  whic 
will  keep  our  music  alive. 


QUESTIONS 

and 
ANSWERS 


ERNEST  BORNEMAN 

All  Questions  Should  Be  Addressed 
To  Ernest  Borneman 
National  Film  Board,  Ottawa,  Canada 

From  EARLE  DAVIS 
University  of  Wichita 
Wichita,  Kansas 
I 

All  of  us  who  are  interested  in  de- 
veloping understanding  and  appreciation 
of  the  real  New  Orleans  tradition  in 
jazz  ought  to  get  behind  establishing  a 
national  radio  program  which  would  give 
the  public  a  chance  to  hear  the  best.  If 
the  great  symphony  orchestras  can  be 
sold  on  a  yearly  basis  at  fabulous  figures, 
surely  somebody  ought  to  see  the  money 


value  in  an  American  jazz  orchestr 
which  would  create  over  the  air  th 
masterpieces  which  have  been  establish^ 
through  the  years.  I  know  there  are  sev 
eral  programs  which  have  made  a  sta 
in  this  direction,  but  I  am  thinking  of  : 
program  which  would  pay  enough  mone; 
to  get  the  best  musicians  in  the  countr; 
seriously  behind  such  a  program — Arm 
strong,  Bechet,  Johnson,  Spanier,  Brunis 
Mezzrow  and  the  rest.  This  would  do  ; 
lot  more  than  writing  in  Esquire  or  an; 
other  popular  magazine  could  ever  do 
even  if  the  criticism  were  aimed  in  th 
right  direction. 

Answer:  This  is  exactly  what  this  coi 
umn  has  been  advocating  all  along.  M 
Gleason's  article  in  a  recent  issue  of  th 
RECORD  CHANGER  raised  the  ques 
tion  of  jazz  propaganda  through  tht, 
popular  magazines — and  this  is  all  to  th 
best — but  the  most  important  field 
propaganda  will  always  remain  the  prac- 
tical action  itself.  There  is  no  bettei 
propaganda  for  good  jazz  than  to  plaj 
it  where  as  many  people  as  possible  car 
hear  it.  One  after  the  other  of  the  small 
specialized  jazz  journals  keeps  folding 
up.  The  RECORD  CHANGER  exists 
only  by  dint  of  its  trade  and  exchange 
advertisements ;  it  would  never  live  on 
its  sales  alone.  The  popular  magazines 
can  only  spread  the  gospel  to  the  extent 
of  their  readers'  I.  Q.  An  argument  on 
hot  jazz,  translated  to  the  level  of 
Esquire's  standard  of  intelligence, — 
emerges  inevitably  as  an  argument  on 
swing.  In  this  sense,  the  whole  bitterness 
generated  against  the  Feathers  and  Ula- 
novs  is  quite  unjustified  as  far  as  their 
writing  in  popular  magazines  is  con- 
cerned. When  it  comes  to  their  work  in 
specialized  magazines,  the  position  is  of 
course  immediately  changed  and  the  re- 
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sponsibility  for  every  single  one  of  their 
statements  rests  on  them  alone.  Yet  the 
point  remains  that  the  average  intelligence 
of  the  popular  magazines'  readership 
limits  the  amount  of  information  on  the 
more  complex  and  more  subtle  character- 
istics that  can  be  put  across  in  their  col- 
umn. All  that  remains  to  be  done  is  to  sup- 
port the  few  remaining  jazzmen  by 
sponsoring  jam  sessions,  by  supporting 
the  clubs  and  hotels  which  employ  them, 
by  writing  to  the  radio  networks  and  the 
recording  companies  which  can  give  them 
a  chance. 

II 

From  Art  Feher: 

1.  In  what  tradition  is  rooted  the  con- 
trapuntal (as  opposed  to  harmonic) 
manner  of  jazz? 

2.  In  response  to  what  change  of  con- 
ditions did  solos  assume  prominence  in 
Oliver's  Vocation  recordings  as  against 
his  Okehs  and  Gennets? 

3.  To  what  extent  do  you  think  white 
American  dance  musicians  have  assimi- 
lated Negro  instrumental  style? 

4.  In  what  direction  is  the  trend  of  this 
assimilation  ? 

Answers: 

1.  Jazz  is  a  contrapuntal  tradition  by 
mere  dint  of  the  fact  that  the  first  jazz 
musicians  could  not  read  music.  (I've 
gone  into  the  African  roots  of  heter- 
ophony  in  the  Anthropologist  Column  and 
T  don't  want  to  repeat  myself  here.)  Take 
any  bunch  of  talented  folk  musicians,  let 
one  of  them  raise  a  tune  unknown  by 
the  others  and  they'll  chime  in  with  what 
the  Greeks  called  heterophony  and  what 
we  call  counterpoint  after  it  has  obtained 
a  certain  degree  of  development.  Look  at 
our  own  occidental  music  and  you'll  see 
the  same  development  from  improvised 
choral  counterpoint  on  any  type  of 
ecclesiastical  and  lay  tune  to  written 
counterpoint  for  voice  (Palestrina,  Vit- 
toria),  and  on  to  the  instrumental 
counterpoint  of  the  Frescobaldis.  It's 
nothing  peculiar  to  jazz.  It's  a  certain 
stage  of  development.  Where  that  stage 


occurs  in  American  Negro  music,  we 
call  it  jazz.  When  that  stage  is  replaced 
by  harmonic  development,  we  call  it 
swing. 

2.  Solos  arise  when  the  musician  be- 
comes more  self-conscious  and  the  com- 
poser becomes  more  autonomous.  The 
musician  then  feels  that  he  should  stand 
out  from  the  band  and  the  composer 
feels  that  his  tune  should  stand  out  from 
the  interweaving  pattern  of  instruments. 
This  is  the  natural  process  of  emancipa- 
tion. It  occurs  equally  in  the  history  of 
"classical"  music. 

3.  White  musicians  have  assimilated 
Negro  style  to  the  extent  that  they  have 
shared  the  milieu  which  gave  rise  to  the 
idiom,  i.  e.,  New  Orleans,  the  French 
Quarter,  the  lumber  camps,  the  small 
joints  where  the  blues  were  sung  by 
itinerant  folk  singers,  Chicago  in  the  rent 
party  days  and  the  early  Negro  jazz 
period — and  to  the  extent  that  they 
stayed  free  of  the  big  bands  and  the 
block-scored  arrangements  played  by 
them.  Count  the  number  of  the  really 
good  white  jazzmen,  check  their  biog- 
raphies and  you'll  see  what  I  mean. 

4.  I  can  see  no  trend  in  white  jazz 
which  isn't  either  epigonic  or  hybrid.  Let 
me  point  out,  though,  that  I  can't  see 
the  whole  development  as  a  racial  thing 
at  all.  In  fact  I  resent  the  whole  racial 
attitude.  Negroes  gave  the  initial  im- 
petus to  jazz,  but  after  a  while  the 
impetus  became  AMERICAN  rather 
than  African — and  America  meant  white 
and  colored  folks  in  their  social  and 
musical  interchange.  The  reason  for  the 
great  inferiority  of  white  jazz  is  not 
racial,  nor  is  it  caused  by  any  lack  of 
talent ;  it's  entirely  the  sort  of  life  which 
gave  rise  to  jazz  and  which  was  shared 
by  Negroes  to  a  much  greater  extent 
than  by  whites.  Remember,  it  was  low 
life,  and  white  people  always  had  a 
better  chance  to  get  out  of  the  depths. 
The  moment  they  managed  to  become 
"civilized,"  they  felt  ashamed  of  their 
past  and  of  jazz  to  the  extent  that  it 
represented  that  past.  They  ceased  to  play 
jazz.  That's  all. 
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Philippine  Philippic 

By  Master  Sergeant  GEO.  M.  AVAKIAN,  A.V.S. 


Note :  The  following  was  read  and 
approved  in  its  entirety  by  Maxie  Ka- 
minsky  before  publication. 


XOTE :  This  article  is  not  for  sale, 
and  the  author  reserves  the  right  to  offer 
copies  for  free  publication  to  whomever 
he  wishes.  The  original  typescript  was 
sent  to  Metronome.  The  term  ."Dixie- 
land," which  is  capitalized  only  because 
it  so  appeared  in  a  previous  article  re- 
ferred to  herein,  is  used  to  signify  New 
Orleans  jazz  as  broad  in  definition  as 
to  include  King  Oliver's  Creole  Jazz 
Band  of  1923  and  Max  Kaminsky's 
Chicagoans  of  1944.  Any  resemblance  of 
the  second  section  to  actual  events  would 
not  be  surprising. 

I 

Mail  from  the  States  to  the  Philippines 
is  slow.  I  just  got  the  September  issue 
of  Metronome,  which  includes  an  inter- 
view of  Max  Kaminsky  written  by 
Leonard  Feather,  well  known  for  sniping 
at  New  Orleans  jazz  and  musicians  who 
play  anything  approximating  it. 

It  purports  to  be  an  unbiased  effort  to 
get  opinions  from  Max  Kaminsky,  long 
established  both  as  a  big  band  musician 
and  a  Dixieland-Chicago  style  cornetist, 
on  the  matter  of  small  band  improvised 
jazz  vs.  the  large  swing  band  and  in- 
dividual swing  musicians. 

Currently,  Maxie  plays  the  sea-green 
trumpet  he  used  throughout  the  Pacific 
earlier  in  the  war. 


me 
My 
tre 
>ne 
er- 

:l: 


The  result,  of  course,  was  a  carefully 
planned  and  completely  foregone  conclu- 
sion ;  I'm  certain  even  Feather  won't  try 
to  claim  that  he  was  really  trying  to 
decide  anything  impartially.  The  article 
shows  plainly  that  he  was  out  to  slant 
anything  Maxie  said  one  way,  and  one 
way  only.  Feather  has  done  it  quite  easily 
and  obviously,  for  the  techniques  are 
simple  and  familiar  enough  to  anyone 
who  has  had  a  little  psychology,  adver 
tising  experience,  or  has  merely  o 
served  propaganda  methods. 

I've  amused  myself  in  the  second  part 
of  this  little  exercise  by  demonstrating 
in  reverse  (and  of  course  in  exaggerated 
form,  so  no  one  can  possibly  miss  a 
thing),  how  selection  of  material  can 
alter  the  entire  meaning  of  a  statement 
without  touching  a  word  of  the  state- 
ment itself.  It's  simply  a  matter  of 
choosing  which  statements  you  want  and 
disregarding  the  rest.  If  you  have  a  copy 
of  the  interview,  you'll  find  I  haven't 
ducked  a  single  statement  attributed  to 
Maxie.  If  you  don't  have  a  copy  just 
follow  the  capitalized  type. 

Feather  gave  me  the  idea  himself  wto 
he  said  of  Maxie's  end  of  the  conversa- 
tions, "  a  lot  of  what  he  told  me,  there 
fore,  was  off  the  record."  What  does 
this  mean?  If  Feather  is  not  holding 
anything  back,  then  he  is  violating  the 
"off  the  record"  aspect  of  his  interview, 
because  anything  said  "off  the  record" 
is  not  for  publication.  If  he  is  holding 
material  back, — and  despite  Feather's 
ethical  record  I  prefer  to  think  that  he 
honored  Maxie's  "off  the  record"  state- 
ments,— what  else  could  it  be  but  material 
detrimental  to  Feather's  bias?  You  can 
bet  that  anything  Feather  could  have 
slanted  his  way  would  have  been  ex 
ploited  to  the  hilt.  And  you  can  be 
equally  sure  that  if  the  interview  had 
turned  out  unfavorably,  the  whole  thing 
would  have  been  scrapped.  Certainly  no 
parts  of  it  are  opposed  to  Feather's  oft 
stated  views.  There  is  no  sign  whatever 
of  impartiality  in  approach  (despite  the 
smoke  screen  about  why  Maxie  was 
chosen)  on  the  actual  interview  as  pub 
lished. 

Feather  begins  with  the  old  chip  on  his 
shoulder.  He  puts  himself  on  the  side 
of  the  "critics  who,  having  had  a  little 
musical  education,  prefer  their  music  to 
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finish  intact. 

E  (Excellent):  Surface  noise  low,  smooth,  uniform.  Not  irregular  or  crackling,  easily  disregarded  in 

listening.  No  perceptible  distortion. 
V  (Very  Good):  Surface  noise  somewhat  more  prominent:  light  foreign  noises,  but  slight  distortion, 

if  any;  noises  not  seriously  distracting. 
G    (Good):  A  moderate  amount  of  surface   noise;   background   may  be   somewhat  irregular  and 

crackling;  some  foreign  noises,  and  a  little  distortion;  on  the  whole,  reasonably  satisfactory 

listening   without   undue  distraction   of  attention.   Foreign   noises  definitely   less  prominent 

than  the  music. 

F  (Fair):  Foreign  noises,  taken  together,  are  about  as  prominent  as  the  music,  and  there  is  con- 
siderable distraction  of  attention,  and  listening  requires  some  effort  and  concentration; 
nevertheless,   under  these  conditions,   listening  should  be  fairly  satisfactory. 

P  (Poor):  Foreign  noises,  collectively,  are  louder  than  the  recorded  music:  continuous  concentration 
is  required,  and  there  is  little  satisfaction  in  listening. 

Column  4  of  the  "FOR  DISPOSITION"  section  shows  the  method  by  which 
each  record  is  to  be  disposed. 

"SAL":  The  record  is  for  sale  at  the  price  indicated.    First  offer  takes  the  record. 

"AUC":The  record  is  at  auction.  The  highest  bid  takes  record.  Bid  only  what  the  record  is  worth  to  you. 
"TRA":  The  record  is  for  trade  only.  If  you  are  not  familiar  with  the  wants  of  the  advertiser  send 

for  his  want  list.  If  you  have  certain  records  in  which  he  may  be  interested,  mention  these 

in  your  letter. 

The  extreme  right  column  in  both  the  "WANTED"  and  "FOR  DISPOSITION" 
sections  shows  the  first  four  letters  of  the  advertiser's  name.  His  address  is 
shown  on  page  14 

CLASSIFIED  "WANTED"  AND  "FOR  DISPOSITION"  SECTIONS: 

Wants   5c  each 

Items  for  disposition  10c  each 

Note:  The  above  rates  apply  only  to  advertising  submitted  on  our  special  ad  forms. 

The  rate  for  classified  advertising  not  submitted  on  these  blanks  is 

15c  PER  ITEM 
DISPLAY  ADS 

Full  Page  Half  Page  Col.  Inch 

Collectors'  ads                                                $10.00  $  6.00  $  2.00 

Ads  to  set  in  type                                             20.00  12.00  2.00 

Ads  ready  to  photograph                                   10.00  6.00  1.00 


Subscription  Rate    $1.50  PER  YEAR 


The  Record  Changer 
Fairfax,  Va. 


Advertisers  whose  addresses  are  not  shown  elsewhere 


ALEX:  C.  I.  Alexander,  725  S.  Glenwood, 
Tyler,  Texas. 

BAND:  John  Banda,  425  Euclid  Terrace, 
Atlanta,  Georgia. 

BAUM:  Robert  Bauman,  606  West  Ohio  St., 
Urbana,  Illinois. 

BLAI:  George  Blaine,  1607  N.  St.  Andrews, 
Hollywood  28,  Calif. 

BROW:  Bob  Brown,  1616  8th  Ave.,  No., 
Fort  Dodge,  Iowa. 

BR.E:  Elbert  0.  Brown,  215  Lorita, 
San  Antonio,  Texas. 

BUCK:  Dr.  W.  H.  Buck,  5009  Walnut  St., 
Philadelphia  39,  Penna. 

BURK:  T.  J.  Burke,  123  South  St., 
Jersey  City  7,  N.  Jersey. 

BURL:  Berney  Burleson,  115  W.  Chestnut  St., 
Johnson  City,  Tenn. 

CALL:  Maria  Callanta,  227  W.  Goethe  St., 
2nd  Fl..  Chicago  10,  III. 

DEAN:  Robert  Dean,  307  E.  Cottage  Grove, 
Bloomington,  Indiana. 

DELG:  Joseph  Delgoleto,  742  So.  Marvine  St., 
Philadelphia  47,  Penna. 

DOHE:  E.  Doherty,  Credit  Dept.,  1st  Natl.  Bank, 
Oklahoma  City  2..  Okla. 

EDEL:  Sanford  Edelstein.  975  Walton  Ave., 
Bronx  52,  New  York. 

EPST:  Morris  Epstein,  3145  Broadway, 
Indianapolis  5,  Ind. 

ESMA:  Aaron  H.  Esman,  Cornell  Univ.  Med.  Col., 
1300  York  Ave.,  New  York,  N.  Y. 

FITZ:  James  Fitzpatrick,  21  Barnes  St., 
Waterbury  62,  Conn. 

FREE:  Jim  Freel,  2515  Dwight  Way, 

Berkeley  4,  Calif. 
GAGH:  Stephan  Gaghan,  1722  Pine  St., 

Philadelphia  3.  Penna. 

GILB:  Charles  Gilbert,  4927  Argyle  Ave., 

Dearborn,  Mich.  (See  Wanted  Section.) 

HANS:  A.  A.  Clifford  Hansen,  9  St.  John  Place, 
Port  Washingon,  New  York. 

HEND:  Arthur  D.  Henderson,  Section  "E", 
Biggs  Field,  Texas. 

HUBB:  Joseph  E.  Hubbard,  222  24  Place, 
Manhattan  Beach,  Calif. 

HURN:  John  Hum,  2536  Polk  St., 
San  Francisco  9,  Calif. 

IDER:  J.  Van  Iderstine,  Box  146, 
Wortendyke,  N.  Jersey. 

JENN:  Jack  Jennings. 

So.  Glastonbury,  Conn. 

JENS:  Dave  Jensen,  622  N.  Lombard  Ave., 
Oak  Park,  Illinois. 

KAPL:  Benj.  Kaplan,  Rm.  618  Livingston  Hall, 
c/o  Columbia  Univ.,  New  York,  N.  Y. 

KELS:  Robert  B.  Kelsey,  75  Burbank  St., 
Boston  15,  Mass. 

LANG:  Charles  Lange,  Oak  Knoll  Sanatorium, 
Mackinaw,  Illinois. 

LAWT:  Robert  E.  Lawton,  8808  6th  Ave., 
Inglewood,  Calif. 

LEVI:  Howard  M.  Levine,  56  Bennett  Ave., 
New  York  33,  N.  Y. 


MART:  James  J.  Martin,  Box  283, 
Lancaster,  N.  Hampshire. 

MASL:  Lee  Masland,  1188  So.  Bronson  Ave. 
Los  Angeles  6,  Calif. 

MAYO:  David  Mayo,  740  Whipple  Ave., 
Redwood  City,  Calif. 

McKU:  James  P.  McKune,  Eastern  District, 
Y.  M.  C.  A.,  Brooklyn  11,  N.  Y. 

MERK:  Edward  Merkler,  The  Winslow,  Apt.  1514, 
45  East  55th  St.,  N.  Y.  22,  N.  Y. 

MITC:  Lt.  Charles  Mitchell,  C.A.S.A., 
Fort  Ord,  Calif. 

MORG:  Worth  Morgan,  Station  WJHL, 
Johnson  City,  Tenn. 

NIEM:  James  W.  Niemeyer,  Ph.  M3/C,  Q-3, 
U.S.N. H.,  Sampson,   New  York. 

PARI:  F.  W.  Paris,  30  Concord  St., 
Holliston,  Mass. 

PARK:  Emerson  R.  Parker,  Room  118, 

U.  S.  Supreme  Court,  Washington,  D.  C. 

PEAR:  Willard  H.  Pearsall,  Jr.,  Base  Weather 
Office,  Bryan,  Texas. 

PIEP:  Dick  Pieper,  1830  Sutter  St., 
San  Francisco,  Calif. 

PIPE:  Cpl.  John  M.  Pipes,  Service  Battery, 
569  F.  A.  Bn.,  Ft.  Sill,  Okla. 

POLS:  Ned  Polsky,  303  West  105th  St., 
New  York  25,  N.  Y. 

QUIG:  Joe  Quigley,  Oak  Knoll  Sanatorium, 

Mackinaw,  Illinois. 
RITZ:  Frank  A.  Ritz,  150  Sampson  St., 

Garfield,  N.  Jersey. 
ROSE:  PFC.  Boris  Rose,  Det.  B,  Bks.  T-44, 

Pvg.     Gnd.     Det.,     Aberdeen  Proving 

Ground,  Md. 
ROSS:  Alphonse  Ross,  301  West  57th  St., 

New  York  19,  N.  Y. 
ROTH:  A.  F.  M.  Roth,  26  Nassau  St., 

Trenton  8,  N.  Jersey. 
S  &  B:  S  &  B  Record  Shop,  424  No.  18th  St., 

Fort  Dodge,  Iowa. 
SKIT:  Jerry  Skiters,  1549  Page  St., 

San  Francisco  17,  Calif. 
SPIL:  Seymour  Spilka,  424  North  18th  St., 

Fort  Dodge,  Iowa. 
STEI:  John  Steiner,  104  E.  Bfellevue, 

Chicago  11,  Illinois. 
STET:  John  B.  Stetson,  80  Dedham  St., 

Newton  Highlands  61,  Mass. 
VOGE:  Leon  D.  Vogel,  1219  Steelton  Ave., 

Baltimore  24,  Md.  (25c  packing  charge 

on  shipments  under  $5.00). 
WEBE:  Ralph  Weber,  3406  Hilton  Road, 

Baltimore  15,  Maryland. 
WEIN:  Robert  Weinstock,  324  W.  83rd  St., 

New  York,  N.  Y. 
WINT:  M.  N.  Winton,  2501  Ivy  Drive, 

Oakland,  Calif. 


CLOSING  DATES  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue 

wiH  be      March  10™ 

UNLESS  OTHERWISE  STATED. 
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3  E 


WANTE  D 


ICE  OFFERED   FOR  RECORD. 


2  ICatalog  number  of  p;- 

1    lLABEL  OF  RECORD 


12     3  4 


OK 


CO  35961 


8535 


TEXAS  ALEXANDER 
(MANY  ON  OK) 

ALBERT  AMNIONS 
SHOUT  FOR   JOY/(REV.,  M.L.LEWIS) 

AMBROSE 

War  dance  wooden/man  about  town 
Twilight  in  turkey/Caravan 

LOUIS  ARMSTRONG 

mahogany  hall  stomp/west  end  bl 
Savoy  blues/hotter  than  that 

  OK  8357,  8379,  8447  $12-25 

On  the  sunny  side  of  the  street  De   

COUNT  BASIE 

i  found  a  new  baby   

lady  be  good  De    263 1   

jump  for  me  ok  4886   

Feed i n '  the  bean  ok  6180   

SIDNEY  3ECHET 

(ANY)   

Georgia  cabin/i'm  comin'  Virginia     Vi  27904  

  V  I  26640  &  27204   

BENNY  8ECKNER 
You  can  take  my  heart  and  break  it    SA  140   

CHU  BERRY 

Limehouse  blues  Vr  587   

JIMMY  BERTRAND'S  WASHBOARD  WIZARDS 

(MANY)   ■  

BIX  BE IDERBECKE 

SINGIN'  THE  BLUES/CLAR I  NET 

SORRY/SINCE  MY  BEST  GIRL 

R I verboat  shuffle/Ostrich  walk 
Rhythm  king 
At  the  jazz  band  ball 
BARNEY  BIGARD 


OK  40772 
VO  3149 
UHCA  29-30 
Br  8242 


easy 


Barney  go 
(Any) 

WILL  BRADLEY 
Break  it  to  me  gently/This  little 

LOU  BREEZE 
BREEZ I N 1   ALONG  WITH  THE  BREEZE 

QUARTETO  CANEY 
RHUMBA  RHAPSODY 

CHARLESTON  CHASERS 
(MOST  EARLY  COLUMBIA  RECORDS  (N) 
MAURICE  CHEVELIER 

MITZI 
MINI 

VALENTINE 

(ANY  OTHERS,   EX  TO  N) 

CHICAGO  FOOTWARMERS 


VO  5378 


Vo  OR  OK 


PAR  I 

BAUM 

MORG 
FlTZ 

BAUM 

Baum 

POLS 

Pipe 

G  I  LB 
G  I  LB 
GlL3 


G  I  LB 
WEBE 

Baum 
Baum 
Baum 
Mart 
Pipe 

pipe 
Kapi. 

Band 

Pipe 

Pipe 

Mart 

MERK 
MERK 
MERK 


BRUSH  STOMP 

CO 

35681   

SKIT 

JUNIE  C.  C08B 

Smoke  shop  orag 

VO 

1269  2000 

POLS 

SHAKE  THAT   JELLY  ROLL 

VO 

  17.00 

POLS 

SMOKE   SHOP  DRAO 

VO 

1  26  9  20.00 

EOEL 

BILL  COLEMAN  (with  ReINH/ 

rot) 

DICKY  WELLS  9L/BILL  COLEMAN  BL 

Vi 

27818   

JENN 

RUSS  COLUMBO 

(ANY,  e  to  n) 

MERK 

Street  of  dreams 

MERK 

LOVE  IN  BLOOM 

MERK 

TIME  ON  MY  HAND6   (E  TO  N ) 

Vi 

22826   

BURK 

L06T   IN  A  DREAM  (E  TO  N) 

VI 

24194   

BURK 

MY  LOVE   (E  TO  N) 

VI 

24077   

BURK 

WHEN  YOU'RE  IN  COVE  (E  TO  N) 

BR 

6972   

BURK 

Time  on  my  hands  (e  to  n) 

BB 

6503   

BURK 

NOEL  COWARD 

MAD  DOGS  AND  ENGLISHMEN 

MERK 

Picture  record  (n) 

VI 

39002   

MERK 

IDA  COX 
SWINGIN'   DOWN  THE  LANS 

ERNIE  CRICKET 
(Any  (n) 

BING  CROSBY 

Maybe  i 'm  wron  ./Every  breath 
Touch  of  your  lips/twilight 
so  do  l/one  two  button  shoe 
NEVER  in  a  million  years/hula 
Let's  waltz/when  organ  played 
small  fry/sly  old  gentleman 
Dinah/Can't  we  talk  it  over 
starlight/how  long  will  it 
Shine/shadows  on  the  window 
Paradise/Still  in  my  heart 
here.  lies  love/how  deep  is  the 
put  out  lights/spare  a  dime 
Ghost  of  a  chance/Just  an  echo 

STREET  OF  DREAMS/IT'S  f/lTHIN 

linger  a  little  longer/world 
Moonstruck/learn  to  croon 
Cabin  in  the  pines/Got  to  pass 
my  love/l  would  if  i  could 
af*ter  sundown/beautiful  girl 
Temptation/we'll  make  hay 
Our  love  scene/we're  a  couple 
Did  you  ever  see  a  dream/Spend 
Gems  from  George  white  scandals 
I  "-L  follow  you  (n  to  E) 
(ANY  V-OlSC  of  bing;  E  to  N) 

(Any  except  Decca;  state  price;  n) 

BOB  CROSBY 
Coquette  (n) 
Who's  sorry  now(n) 
Dixieland  shuffle 
Yancey  special 
I  »m  pray i n '  humble 

WALTER  OAVIS 

DIXIE  WASHBOARD  BAND 


309 
757 


1210 
1554 
3600 
6240 
6259 
BR  6276 
Br  6285 
Br  6406 
Br  64 1 4 
BR  6454 
BR  6464 


64  ? 


Br  6594 

BR  6610 

Br  6523 

BR  6694 

Br  6695 

BR  6696 ' 

BR  6724 

BR  20102 

BR  6427 


LEVI 
LEVI 
LEVI 

Levi 

LEVI 

Levi 

LEVI 
LEVI 

Levi 
Levi 
Levi 
Levi 
Levi 
Levi 

LEVI 
LEVI 

Levi 
Levi 

LEVI 
LEVI 

LEVI 


Burk 

BURK 


1756  - 
1865  - 
825  - 
1747  2, 
2210  2, 


00  LAWT 
00  Lawt 


(any) 

CO 

  SKIT 

JOHNNY  DODDS 

Get  'em  again  blues/brush  stomp 

CO 

35681 

Melancholy/Stack  o'  lee  blues 

DE 

1676 

  BAUM 

Wild  man  blues 

DE 

21  1  1 

  Baum 

Blues  galore/shake  your  can 

DE 

7413 

  Baum 

Blues  galore/Shake  your  can 

De 

7413 

  Mayo 

(any  except  Decca) 

  WEBE 

DORSEY  BROTHERS 

SPELL  OF  THE  BLUES   (E  TO  N) 

OK 

41  181 

 Burk 

TOMMY  DORSEY 


I'LL  SEE  YOU    IN  MY  DREAMS 

VI 

260 1-2 

IDER 

ONE   1  LOVE 

V| 

26660 

IDER 

EAST  OF  THE  SUN 

BB 

10726 

IDER 

(MANY  OF  CLAMBAKE   SEVEN ) 

Vl 

IDER 

Three  mooos 

Br 

Mart 

DUKE  ELLINGTON 

JUNGLE  BLUES   (#2  ONLY)       ANY  EXCEPT  VOE   

0.00 

MlTC 

Rose  marie/Nashville  nightingale 

Blu-Oisc  50.00 

MlTC 

DEACON  JAzz/OH  HOW   1  LOVE 

BLU-OlSC  50.00 

MlTC 

R0CKIN'   CHAIR(#l  ONLY)       ANY  EXCEPT  BR 

5.00 

MlTC 

ANIMAL  CRACKERS/LIL  FARINA  (E) 

GE 

3342 

5.00 

MlTC 

(ORIGINAL  LABEL  ONLY;  E  OR  N) 

VO 

1077 

2.50 

MlTC 

(ORIGINAL   LABEL   ONLY;   E  OR  N) 

Br 

6265 

3.50 

MlTC 

(ORIGINAL  LABEL  ONLY;   E  OR  N) 

BR 

6607 

3.50 

MlTC 

(ORIGINAL  LABEL  ONLY;  E  OR  N) 

OK 

8662 

6.00 

MlTC 

(Original  label  only;  E  or  n) 

VI 

38065 

3.00 

MlTC 

(ORIGINAL  label  only;  E  or  N) 

VI 

21284 

3.50 

K  ITC 

(Original  label  only;  E  or  N) 

Vl  L- 

-16006 

5.00 

MlTC 

Eerie  moan/anytime  anyday 

BR 

6467 

G  1  LB 

Blackbird  medley 

BR 

6516 

GlLB 

Diga  diga  00 

Br 

6519 

G  1  LB 

Sumpin'  bout  rhythm 

BR 

7310 

GlLB 

SWAMPY  RIVER/FA6T  &  FURIOUS 

Br 

6355 

GlLB 

Chatter  box 

BR 

802y 

GlLB 

STEPPIN'    INTO  SWING  SOCIETY 

BR 

8063 

GlLB 

la  oe  doody  doo 

BR 

8174 

GlLB 

S0METHIN8  TO  LIVE  FOR 

Br 

8305 

0  1  LB 

(DUKE  ELLINGTON  CONTINUED  NEXT  PAQe) 
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WANTED 


(Duke  Ellington,  continued) 

( WINGY  MANNONE,  CONTINUED) 

COTTON   CLUB  STOMP 

BR 

8405 

  G  1  LB 

THE    IMAGE   OF  YOU 

BB 

7003   

Gagh 

Pussy  willow 

BR 

8344 

  G  1  LB 

BOOG  IE  WOOGI.E 

88 

10296   

Gagh 

Echoes  of  harlem 

BR 

7656 

 G  1  LB 

YOU   STARTED  ME  DREAM  1 NG/TORMENTED 

BB 

6359   

Gagh 

( Any  pre- 1 935) 



  PARK 

IT'S   NO  FUN/RHYTHM   SAVED   THE  WORLD  BB 

6360   

Gagh 

WILL  EZELL 

DALLAS  9LUES/Sw  1  NG  1  NG  AT  THE 

BB 

6375   

Gagh 

(Any  on  paramount) 



  WEBE 

EVERY  ONCE    IN  A  WHILE 

BB 

6393   

Gagh 

BENNY  GOODMAN 

HESITATION  BLUES/SING  ME 

BB 

6394   

Gagh 

  VI  25725  & 

2553) 

  Mart 

YOU'RE   NOT   THE  KIND 

BB 

6472   

Gagh 

Sjgar/Opus  3/4 

V  1 

26240 

  G 1  LB 

HO  REGRETS/SUH'MER  HOLIDAY 

BB 

6473   

Gagh 

Dizzy  spells/Sweet  lorraine 

VI 

25822 

  Gils 

RIVER  MAN/AFTER  GLOW 

BB 

6483   

Gagh 

Clarinet  a  la  king 

OK 

6544 

  G  1  LB 

IT  COULD  HAPPEN  TO  YOU 

BB 

6536   

Gagh 

GLEN  GRAY 

ISLE  OF  CAPRI 

VO 

2913  

pipe 

HO   NAME  JIVE 

DE 

3089 

  MORG 

PAUL  MARES 

CHARLES  W.  HAMP 

Nagasaki/land  of  dreams 

Co 

35880   

Saum 

(Any  on  Okeh-;  n) 





-    RlTZ 

REI NCARNATION/MAPLE  LEAF  RAG 

Co 

35686   

Baum 

LIONEL  HAMPTON 

JAY  MCSHANN 

WH  1  ZZ  1  N  '   THE  w  1  zz 

V 1 

26233 

  PIPE 

DE 

3370   

Mart 

SHOA   BABE/BUZZIN  AROUND  WITH  BEE 

Vl 

25575 

 KAPL 

MEMPHIS  JAZZERS 

EDMONIA  HENDERSON 

CLOSE   FIT  BLUES  VANDYKE 

7801   

WEBE 

DEAD  MAN  BLUES/GEORGIA  GRIND 

VO 

1043 

  WEBE 

MEMPHIS  N 1 GHTHAWKS 

Nobody  else  will  do/%ho's  gonna  do 

vo 

1015 

  WEBE 

BISCUIT  ROLLER 

V0 

1744   

Edel 

RAY  HER3ECK 

MEZZROW— LADN  IER  OJINTET 

Romance 

vo 

5197 

 Pipe 

(ALL  EXCEPT  BB  10087) 



BROW 

WOODY  HERMAN 

AL  MILLER'S  MARKET  STREET  BOYS 

30LDZN  WEDDING 

DE 

3436 

2.75  LAWT 

1   WOULD    IF    1  COULD 

BR 

7063  6.00 

POLS 

H 1 LOEGARDE 

MILLS  BROTHERS 

Darling  je  vous  aime  beajcoup 

DE 

23218 

  P|  PE 

(any;  n) 

BR 



RITZ 

clay  hill 

MISSISSIPPI  JOOK  BAND 

(many) 

OK 



  PARI 

(ANY) 

ME 



Skit 

HDNEY  HILL 

HELEN  MORGAN 

BOOGIE  WOOGIE   (N  OR  E) 





  Dean 

(any) 

— 



MERK 

TINY  HILL 

JELLY  ROLL  MORTON 

Angry 

vo 

4957 

 Pipe 

Smoke  house/steamboat 

BB 

8372   

ALEX 

~_\"= 

Dead  man/sidfw\lk 

BB 



ALEX 

Dead  man  blues /Someday  sweetheatt 

vo 

1027 

  WEBE 

Cannon  3all/Grandpa 's  spells 

BB 

10254   

ALEX 

HARRY  HORLICK 

Dr.  jazz/jelly  roll  blues 

BB 

10255   

Alex 

DARK  eyes 

DE 

1991 

  PIPE 

SHOE  SHINEr/BOOGABOO 

BB 

7725   

ALEX 

BLIND  LEMON  JEFFERSON 

Ponchatrain/Deep  creek 

BB 



ALEX 

(Any;  V  to  N) 

_ 



  BLAI 

Blue  blood  blues 

BB 

8201  

ALEX 

BUNK  JOHNSON 

(any) 



Brow 

Talking  records 

JM 



  SKIT 

HIGH  SOCIETY/l    HEARD   BUDDY  30L3EN 

3B 

10434   

JENN 

J.C  JOHNSON 

(Any  except  general) 



WEBE 

Reo  hot  hottentot/Crying 

QRS 

7064 

  Pols 

MOUND  CITY  BLUE  BLOWERS 

RED  HOT  HOTTENTOT/CRYING 

QRS 

7064 

  Edel 

Darktown  strutter's  ball 

Co 

36281   

Baum 

MARGARET  JOHNSON 

NEW  ORLEANS  BOOTBLACKS 

Changeable  oaddy  of  mine 

OK 

8185 

 Edel 

(any) 

Co 



WEBE 

MARY  JOHNSON 

NEW  ORLEANS  FIVE 

(Any) 

Para 



  BLAI 

Memphis  blues;  n  or  E) 

R0 

371   

MCKU 

PETE  JOHNSON 

NEW  ORLEANS  RHYTHM  KINGS 



De 

3830 

  Mart 

(Any  on  Gennett  or  Okeh) 



WEBE 

CARL  KRESS 

NEW  ORLEANS  WANDERERS 

LOVE  SONG   (RED  LABEL) 

De 

23137 

  Mart 

PERDIDO  STREET  BLUEs/bATEMOUTH 

UHCA 

15-16   

Baum 

HARLAN  LEONARD 

(ANY) 

CO 



WEBE 

ROCKIN'   WITH   THE  ROCKETS 

BB 

10586 

 Pipe 

RED  NICHOLS 

JACK  LEONARD 

Beat  me  daddy  eight  to  the  bar 

OK 

5676  2.50 

LAWT 

I'M  GETTING   SENTIMENTAL   OVER  YOU 

VO 

5951 

  Pipe 

Wail  of  the  winds 

BB 

10408   

Mart 

THESE  F00LI6H   THINGS    (N  OR  E) 

OK 

6381 

10.00  DOHE 

wail  of  the  winds 

ANY 

pipe 

WHEN  YOUR  LOVER  HAS   GONE   (N  OR  E) 

OK 

6200 

7.00  DOHE 

KING  OLIVER 

IT    ISN'T  A  DREAM  ANYMORE(N  OR  E) 

OK 

6548 

7.00  OOHE 

MULE  FACE/BOOGIE  WOOGIE 

BB 

6778   

ALEX 

MATTY  MALNECK 

Stingaree/Shake  it 

BB 

10707   

ALEX 

Park  avenue  fantasy 

Co 

35212 

  Pipe 

HIGH  SOCI  ETy/SNAKE  RAG 

OX 

4933   

ALEX 

WINGY  MANNONE 

ROOM  rent/ain't  gonna  tell 

OK 

8148  

ALEX 

Basin  street/Panama 

BB 

641  1 

  Alex 

  OK  4933,  40000, 

8235   

Pols 

How  lon^/blue  LOU 

BB 

10749 

  ALEX 

KR0OKED  BLUE6 

GE 

5274  40.00 

Pols 

FORMAL   NIGHT/LORRA 1 NE 

BB 

68|6 

  ALEX 

(any  on  Gennett  or  Okeh) 



WEBE 

Got  nobody/Jazz  me 

BB 

7198 

  ALEX 

High  society 

HRS 

12   

Skit 

ROYAL  GARD"n/IN  THE  BARREL 

BB 

10331 

  ALEX 

Chattanooga  stomp 

CO 

13003   

Skit 

Saints  'Sudan 

B3 

10560 

  Alex 

JAZZIN'  BABIES  SLUES 

OK 

4975   

Skit 

3END   ME/CALKIN'    THE  STREETS 

BR 

6940 

  Alex 

Chimes  blue6 

UHCA 



Ski  t 

Strange  blues/no  calling  card 

BR 

691  1 

  Alex 

Manoy  lee  blues 

UHCA 



SKIT 

MANNONE  BLUES 

BB 

7633 

  QAGH 

LOUIS  PANICO 

A  good  man  is  hard  to  find 

BB 

6537 

  Gagh 

Wabash  blues 

ANY 



Pipe 

IT'S  THE   GYPSY    IN  ME 

BB 

6549 

  Gaqh 

TEDDY  PETERS 

1   CAN'T  PRETENO/A  FINE 

BB 

6606 

 Gagh 

Georgia  uan/what  a  man 

VO 

1006   

WEBE 

IN  THE  GROOVE 

BB 

6616 

  Gagh 

CARL  RAVAZZA 

EASY  LIKE/LET  ME  CALL  YOU 

BB 

6618 

  Gagh 

VIENI  SU 

BB 

10583   

Pipe 

YOU  SHOWED  ME  THE  WAY 

BB 

6804 

  Gagh 

PAUL  ROBESON 

OH  SAY   CAN  YOU  SWING/BOO  HOO 

BB 

6806 

  Gash 

Gloomy  Sunday  (n) 

  1.50 

HUBB 

DON'T  YOU   EVER  CHAN6E 

BB 

7002 

 Gash 

WALTER  ROLAND 

(fINGY  MANNONE  CONTINUED  NEXT  COLUMN) 

COLLECTOR  MAN  BLUES/C.W.A.  BLUES 

PE 

0293  2.25 

MCKU 

"WANTED*  CONTINUED  ON  PAGE  41 

16 


FOR  DISPOSITION 


FIRST  FOUR  LETTERS  OF  COLLECTOR'S  NAME .h 
FOR   ADDRESS,    SEE   PAGE  14. 


IF   FOR  SALE 


TRA",  FOR  TRADE; 

auction,  closing  date  forbids, 
see  page    1 4.      "t-a,  for 
trade  or  auction}  "t-s"  for 

SALE  or  trade;  "STA"  FOR  SALE 
TRADE  OR  AUCTION. 


CONDITION  OF  RECORD : N— NEW ; 
E-EXCELLEMT;V-VERY 

G-gooq;  F-fair; 


£>  I  Catalog  number  of 
\    | Label  of  record 


HENRY  ALLEN 
Indiana/Sheridan  Square 
Sheridan  Square/ind i ana 

AMBROSE 
Lament  for  congo/dodgi ng 
Dinner  for/General 
B'wanga/Copenhagen 
Caravan/Twilight  turkey 
deep  henderson/cotton  pick. 
Plain  jane/Early  morn,  blues 
hullabaloo/pengu  i  n 

ARCADIAN  SERENADERS 
JUST  A   LITTLE  BIT  BAD/THE  CO 

ARKANSAS  TRAVELERS 
SENSAT ICn/JA-OA 

Stompin'  fool(Rev., Indiana  5 
Birmingham  breakdown/i  ain't 
LOUIS  ARMSTRONG 


1 

2 

34 

5 

6 

OK 

6357 

N  T-A 

ESMA 

PAE 

2824 

N  AUC 

HUBB 

DE 

457 

E+AUC 

Stei 

DE 

637 

E+AUC 

Stei 

DE 

72C 

N  AUC 

STEI 

DE 

1442 

E  AUC 

Stei 

DE 

1526 

M  AUC 

STEI 

DE 

2667 

E+AUC 

STEI 

De 

2743 

E+AUC 

Stei 

OK 

40503 

N  AUC 

Ritz 

HA 

421 

E  T-A 

WEBE 

HA 

459 

V  T-A 

Webe 

Ha 

505 

F-l-T-A 

*EBE 

OK 


8535  G+auc 
8631  V  AUC 
304C  V  T-A 
3303  N  AUC 
3204  N  AUC 


hotter  than  that/savoy  blues 
Knee  drops'Skip  the  gutter 
Ain't  m i sbeha-v i n /Exactly  li ke 
Tite  like  that/Heah  me  talki 
*e8t  end  blues/got  no  blues 

WIldman/melancholy(okeh  master)paE  2162  E+T-A 

CAN'T   BELIEVE/AlN'T  GOT   NOBOD.PAE  1261    N  T-A 

SONG    IS  ENDED/WALKING   STICK       DE  1892   N  T-A 

LEAP  FROG/l   USED  TO  LOVE             DE  4160  E  T-A 

COCOANUT    ISLAND/TO  YOU                   De  9|4  E  T-A 

COQUETTE/AMONG  MY   SOUVENIRS        DE  4327  E  T-A 

2 1  19  BLUES/PERD I  DC   ST.   BLUES     DE  18090  N  T-A 

ANYBODY  WANT   TO   TRY ( MAG . JONES )C0  14063  N  T-A 

I'M  GONNA  GITCHA/DON'T  FORGET  OK  8343  N  AUC 
STRUTTIN1   WITH  BARBECUE  PARL 

Wildman/melancholy  PARL 


STRUTTIN'   WITH  BARBECUE 
KEEPIN'   OUT-  OF  MISChlEF/LAWD 

Snowball/Swing  YOU 
Shine  (chip,  14  grooves) 
Some  of  these  days 
LIL  ARMSTRONG 


OK 


2829  N  AUC 
2162  N  AUC 
8566  G  AUC 
VO  3181  F  S-A 
B8  10255  N  T-A 
CO  2707  V  T-A 
OK  41298  V  T-A 


Hi  de  ho/suzie  0 

Oe 

1059 

N 

AUC 

It's  murder/a  thrill 

De 

1  182 

V 

AUC 

KNOCK  1 N '    AT  THE  CABIN/RHYTHM 

DE 

1272 

V 

AUC 

swing/Bluer 

De 

1299 

N 

AUC 

Lindy  hop/Back  home 

De 

I38e 

V 

AUC 

Much  to  me/let's  call 

DE 

1502 

N 

AUC 

Reap  what  you  sow/Happy  today 

De 

1722 

E+AUC 

Safely  locked/Harlem  on  Sat. 

De 

2234 

N 

AUC 

Everythinb's  wrong/Knocked 

De 

2542 

N 

AUC 

GEORGE  AULD 

Angel/want  my  mama 

Vs 

8152 

N 

T-A 

Juke  box  jump/Romance 

Vs 

8159 

N 

T-A 

LOVIE  AUSTIN'S  SERE NADERS 

TENNESSEE   BLUES/QO  BACK  WHEREPARA 

12322 

V 

T-A 

BUSTER  BAILEY 

Should  i/april  in  paris(sext.)  Vs 

8337 

N 

T-A 

Eccentri c/PT'8  8W  El 

TC 

6 

N 

AUC 

—  Ross 

  ROSS 

  ROSE 

  MASL 

  MASL 

  WINT 

  WINT 

— —  G I  LB 

 G  I  LB 

  GlLB 

  GlLB 

  BAUM 

—  Brow 

—  HURN 

  HURN 

  HURN 

  HURN 

.75  Jens 

—  Park 

—  Park 

—  Park 

—  Stei 

—  STEI 

—  Stei 

—  Stei 

—  Stei 

—  Stei 

  STEI 

—  Stei 

—  Stei 

—  Pear 

—  Pear 


Pear 

N  I  EM 


MILDRED  BAILEY 
ROCK  in'  chair/sometimes  De 
St. Louis  blues(G )/ark.el( v )  vo 

YOU   DON'T   KNOW  MY  MII\o/8ARREL  VO 

ROCKING   CHAIP/LITTLE   JOE  VO 

FOR  SENTIMENTAL  REASONs/lT'S  VO 

HONEYSUCKLE   ROSE    ( RED  LABEL )  De 

CHARLIE  BARNET 

MURDER   AT   PEYTON  HALL(G)/(E)  BB 

MERRY  GO   ROUND/YOU  TALK   TOO  BB 

JOHN   ORDINARY(V)/C0NSICEr(E)  BB 

Mother  fuzzy/you  were  there  m 
BLUE  jui ce(v)/Harmony  haven(E)BB 

BUCKIN'   THE  WIND/WHAT  PE 

BARREL  HOUSE  FIVE 
ENDURANCE   STOMP/SOME    DO  PARA 

COUNT  BASIE 

BASIE   8LUES/I  'W   GONNA   WOVE  Co 

TAX  I    WAR  OANCE/lF    I    COULD   BE  OK 

DRAFTIN'BLUES/WHAT 'S   YOUR   NO.  OK 

LESTER  LEAPS    In/D|CKIE'S  DR.  VO 

SWINGIN'   DAISY   CH A  I n/PENN I ES  DE 

smarty/listen  my  children  de 
Good  morning  blues/our  love  De 
Out  the  window/keep  remember.  De 
Sent  for  you  yesterday/swing.  De 
Doggin'around/b  &  sentimental  De 
Texas  shuffle/mama  don't  want  De 
jump  in 'woods ide/Dark  rapture  De 
sing  for  supper/heart(chip)  de 
taxie  war  dance/lf  i  could  be  vo 
love  jumped/Same  old  south  OK 
Feedin*  the  bean/i  MEAN  YOU  OK 
I  2  3  o'lairy/Fancy  MEETIN'  OK 

FIESTA    IN  BLUE/TAKE  ME  BACK  OK 

Moon  nocturne/something  new  OK 

KING  JOE,    I  &  2  OK 

Time  on  my  hands/For  the  good  co 

SIDNEY  BECHET 

OH   LADY   BE  GOOD  Vl 

Rl  P  UP   THE   JOINT  V'l 

LAY  YOUR  RACKET  BB 

I  know  that/Swing  parade  vi 
egyptian  fantasy/slippin'  vl 
Georgia  cabin/I'm  cowing  va.  vi 
georgia  cabin/l'm  coming  va.  vi 
Know  that  you  know/swing  par.  Vi 
Rip  up  the  joint/laughin'  rh  Vi 

BIX  BE IDERBECKE 
Clarinet  marmalade/singin'  bl  Ok 
R i verboat  shuffle/Ostrich  walkOK 
Mary/i'll  be  your  friend  Vi 

WA  DA  da/ol'  man  RIVER  UHCA 

(Columbia  album)  Co 

Flock  o'  blues/i'm  glad  Se 

Margie/Louisiana  PaE 

bumny  berigan 

Can't  get  wtarted/Rhythm  ok 

EBB  TIDE  Vl 

Why  doesn't  somebody  tell  me  Vi 
Tis  autumn/Two  in  love  Elite 
Got  it  bad/white  cliffs  Elite 
Caravan/Study  in  brown  Vi 
Can't  get  started  ( 12  inch)  Vi 
An  old  straw  hat/Love  light  Vi 
And  so  forth/Tonight  Vi 
simple  ano  sweet/won 't  vl 
Davenport/flashes  vi 
Gangbusters/little  gates  Vi 
Ay  ay/Ain't  she  sweet  Vi 
Night  song /peg  vi 
Tis  autumn/Two  in  love  Elitf 
Got  it  bad/Cliffs  Elite 
somebody  elseAelinda  Elite 
(Bunny  BErigan  continued  ne 


3755 

N 

AUC 



STE7 

4801 

" 

T-A 



ROSE 

3553 

N 

AUC 

— 

VOGE 

18108 

N 

AUC 



N  1  EM 

1  1292 

- 

AUC 



Rose 

1  1  153 

V 

T-A 



ROSE 

1  1  165 

- 

T-A 



ROSE 

1  1321 

E 

T-A 



Rose 

T-A 



Rose 

15834 

V 

AUC 



N 1  EM 

12875 

G 

AUC 



Delg 

36601 

V 

T-A 



Rose 

4748 

E 

T-A 



Rose 

5897 

E 

T-A 



ROSE 

51  ie 

V 

T-A 



BAUM 

1  121 

K 

AUC 



STEI 

1379 

V 

AUC 



STEI 

1446  E 

AUC 



Stei 

1581 

E 

AUC 



Stei 

I860 

N 

AUC 



Stei 

1965 

N 

AUC 



Stei 

2030 

V 

AUC 

2212 

N 

AUC 



Stei 

2249 

V 

AUC 



Stei 

4748  E+AUC 



STEI 

5963 

AUC 



STEI 

E 

AUC 



Stei 

6319 

N 

AUC 



Stei 

6440 

G 

AUC 



Stei 

6449 

E+AUC 



Stei 

6475 

N 

AUC 

— 

Stei 

36685 

E+SAL 

27707 

N 

T-A 



GlLB 

27663 

N 

T-A 



GlLB 

10472 

N 

T-A 



G  1  LB 

27574 

N 

T-A 



GlLB 

27337 

G 

SAL 

.50 

JENS 

27904 

N 

SAL 

.50 

JENS 

27904 

E+STA 

JENN 

27574 

E 

STA 

Jenn 

27663 

N 

STA 

JENN 

40772 

V 

T-A 

PARI 

40822  G 

T-A 

PAR  1 

26415 

V 

T-A 

Rose 

25-26 

E+T-A 

Baum 

C-29 

E 

T-A 

BAUM 

7 

E 

Baum 

2833 

N 

T-A 

WEBE 

3225  V  t-a 
25664  N  AUC 
26055  N  AUC 
f.CC5  E  sal 
5006  E  sal 
25653  N  AUC 
36208  N  T-A 
25816  E  SAL 
25877  N  AUC 
25086  N  AUC 
26121  N  AUC 
26338  N  AUC 
26753  N  AUC 
27258  N  AUC 

5005  N  AUC 

5006  N  AUC 
5019  N  AUC 

XT  page) 


  Pari 

  Epst 

  Epst 

.50  Ouig 
.50  Ouig 

  Burl 

  GlLB 

.00  Free 

  NIEM 

  Nl  EM 

  N I  EM 

  NIEM 

  NIEM 

  NIEM 

  NIEM 

  N  I  EM 

  NIEM 


■7 


FOR  DISPOSITION 


(BUNNY   BERIGAN,  CONTINUED) 

BOB  CHESTER 

LITTLE  COUSI n/SKYLARK              El  1  TE 

5020  N 

AUG 

  N  |  EM 

AUNT  HAGAR'S  BLUES/57TH  ST. 

bb 

10513 

E 

T-A 

  BAUM 

But  definitely/when  I'm  with  vo 

3253  G 

AUC 

  Stei 

CHICAGO  FOOTWARMERS 

The  fir  t  th.e/harbor  ligts  vi 

25593  N 

AUC 

  Stei 

BALLIN'   THE   JACK/GRANDMA 'S 

OK 

8533 

E 

T-A 

  W  INT 

Red  hot  heat/let  'er  go  VI 

25646  V 

AUC 

 sTE1 

CHICAGO  RHYTHM  KINGS 

Study  in  brown/Caravan  Vi 

25653  G 

AUC 

  STEI 

1    FOUND   A   NEW  BABy/ThERE 'LL 

Br 

4001 

E 

AUC 

  Epst 

Love  scene/mew  romance  Vi 

25688  V 

AUC 

 sTE1 

GEORGE  CHISHOLM 

N-ILES   APART/STRANGE  LONELINESSVl 

25690  V 

AUC 

  Stei 

Archer  st. drag/Let's  go 

DeE 

6887 

E 

T-S 

  HEND 

LOVELI6HT/OLO   STRAW  HAT  V| 

25816  V 

AUC 

  Stei 

Penalty,  5  pounds/no  smoking 

DeE 

6939 

E 

T-S 

  Heno 

M00NSH i ne/Got  A  GUY  VI 

25833  E 

AUC 

  STEI 

HERMAN  CHITTISON 

WACKY   DUST/V/EARING  OF  GREEN  VI 

25872  N 

AUC 

  Stei 

Honeysuckle/bugle  call 

BrE 

01847 

N 

AUC 

  MART 

Somebody  tell  me/prince  of  vi 

26055  V 

AUC 

  Stei 

CHOCOLATE  DANDIES 

JIMf'Y  BERTRAM'S  WASHBOARD 

WIZARDS 

krazy  kapersIrev., Henderson) 

PaE 

1743 

N 

AUC 

  HUBS 

47TH   ST.    STOMP/lDLE  HOUR  SPEC.VO 

1060  G 

AUC 

  MASL 

Once  upon  t. (rev., Henderson)  PaE 

1717 

N 

AUC 

  HUBB 

BIG  BILL 

L 1 LL IE  DELK  CHRISTIAN 

KEY  TO  H|GHWAY(V)/GREEN  Gr(E)  OK 

06242  - 

A-T 

  Rose 

Lonesome  S-  sorry(noone) 

OK 

8356 

E 

  Burk 

BARNEY  BIGARD 

J.  CHURCHILL 

Lull  at  dawn/Charlie,  chulo  BB 

10981  N 

T-A 

  Esma 

Mac  man  blues(lovie  Austin) 

=ARA 

12091 

E 

T-A 

  Burk 

Lament  for  javanette/Ready  eo  bb 

1  1098  N 

T-A 

  ESMA 

LARRY  CLINTON 

Lament  javanette/Ready  eddy  bb 

1 1098  E 

AUC 

  Burl 

Study  in  green/Dream 

Vl 

26137 

V 

T-A 

  Rose 

"C  blues/brown  suede  bb 

1 1581  N 

T-A 

  IDER 

Johnson  rag/down  home  rag 

VI 

26414 

V+T-A 

  Baum 

Marci  gras/*atch  the  birdie  Vo 

5595  N 

T-A 

  G  1  LB 

Lonely  trail/|  go  for  that 

Vl 

26131 

N 

AUC 

 Epst 

ViATCH   THE   BIRDIe/MAROI    GRAS  VO 

5595  N 

AUC 

  VOGE 

Military  madcaps 

Vl 

25755 

N 

AUC 

 Epst 

Ready  eddy/Lament  javennette  BB 

1  1098  N 

AUC 

  VOGE 

you  never  know 

VI 

26014 

N 

AUC 

  Epst 

Honey  hush/just  another  dream  OK 

5663  E 

AUC 

  VOGE 

EDDIE  CONDON 

EUBIE  BLAKE 

The  eel/home  cooking 

PAE 

280? 

N 

AUC 

  HUBB 

jimmy/Eove  but  you  Re 

9199  V 

T-S 

1.00  CALL 

ZEZ  CONFREY 

SHARKEY  BONANO 

Open  your  arms  my  alabamy 

Vl 

18994 

V 

AUC 

1.00  Hans 

HIGH   SOCIETY  (REV.,HENDERSON)PaE 

2825  N 

AUC 

 Hubs 

1   LOVE  HER/SHE  LOVES  ME 

VI 

ie902 

V 

AUC 

I .00  Hans 

BOSWELL  SISTERS 

COTTON  CLUB  ORCHESTRA 

FORTY   SECOND   ST/(  REV  .  ,  OORSEY  )  BR 

6545  E 

T-A 

  Burk 

Riverboat  shuffle/Original 

CO 

374 

G 

T-S 

  Hend 

BROADWAY  BELL  HOPS 

COTTON  PICKERS 

LONELY   ACRES/HELLO  BLUEBIRD  HA 

272  V 

aui; 

  VOGE 

white  way  blues/May  be  your 

Br 

2380 

E 

T-A 

  Brow 

BROADWAY  BROADCASTERS 

JIMTOWN  BLUES/PRINCE   OF  WAILS  BR 

2766 

V+T-A 

  WEBE 

WHATCHA  gonna  DO  do  Ca 

9043  V 

T-S 

1.00  Call 

IDA  COX  &  BLUES  SERENADERS 

CLEO  BROWN 

Chicago  monkey  man  blues 

para 

12202 

Q 

AUC 

 Epst 

Mama  don't  want  no  peas  i  De 

512  F. 

T-A 

  Esma 

BING  CROSBY 

MERRITT  BRUNIES  &  FRIARS  INN. 

Little  things/Wrap  your  tr. 

BB 

7102 

N 

T-A 

  G  1  LB 

FLAMIN'MAMI e/HANGIN  ROUND  OK 

40579  N 

AUC 

  RlTZ 

Shine/Dinah  (mills  bros.) 

Br 

6485 

E 

T-A 

  G  ILB 

BUMBLE  BEE  SLIM 

Can't  we  be  friends 

CO 

2001 

E 

T-A 

  G  ILB 

WHEN  MUSIC   SOUNDS  GOOO  VO 

03209  V 

SAL 

.75  KEL6 

Just  a  wearyin'/i  love  you 

De 

100 

E 

T-A 

  G  1  LB 

SONNY  BURKE 

St. Louis  blues 

Co 

55003 

N 

T-A 

  Burk 

TEA  for  two/jam  SESSION  Vo 

5139  E 

SAL 

1.00  QUIG 

pennies  from  heaven 

DE 

15027 

N 

T-A 

  Burk 

BLUE   SONATA/j  1  MM  1 E  IEET  OK 

5813  E 

SAL 

1.00  OuiG 

POOR  OLD  ROVER 

De 

2385 

N 

T-A 

  Burk 

HENRY  BUSSE 

Dolores 

DE 

3644 

E 

T-A 

  BURK 

Satisfied/by  the  way  Vi 

221 16  N 

AUC 

  Epst 

YES  INDEED 

DE 

3689 

E 

T-A 

  Burk 

CALIFORNIA  RAMBLERS 

Gigolo(rim  chip)/russ  Columbo)bb 

71  18 

E 

T-A 

- —  Pear 

WHY   COULDN'T    IT  BE/%HERE'S  MY  CO 

278  N 

T^-A 

  BROW 

BOB  CROSBY 

YOU'RE    IN  KENTUCKY/KULA   LOU  CO 

92  N 

T-A 

  BROW 

Savoy  blues/Sugar  foot  strut 

De 

1094 

V 

T-A 

  ROSE 

CAB  CALLOWAY 

royal  garden/Squeeze  me  Can.De 

3339 

E 

AUC 

  Mayo 

Geechy  joe(V)/special  del(n)  OK 

6147  - 

T-A 

  ROSE 

1   HEAR  YOU  TALKING 

DE 

2207 

N 

T-A 

  G  1  LB 

St. James  infirmary/you  are  the  OK  6391  E 

T-A 

  ROSE 

Black  zephyr 

DE 

4415 

N 

T-A 

  G  1  LB 

Emaline/margie  VI 

24659  E 

T-A 

  Gils 

Brass  boogie,  I  &  2 

DE 

18359 

N 

  G  1  LB 

Lonesome  nights  (Chu  Berry)  Ok 

5827  N 

T-A 

  GIL8 

jazz  me  blues/Do  you  ever 

DE 

3040 

N 

T-A 

  G  1  LB 

Jumpin'  jive/Trylon  swing  vo 

5005  V 

T-A 

  Baum 

Wash. 4  Lee  swing/peruna 

De 

2789 

E 

T-A 

  Baum 

JIVE  VO 

4437  E 

S-A 

.50  Jens 

Tech  triumph/V.M.I,  spirit 

De 

3080 

N 

T-A 

  KELS 

A   GHOST   OF  A   CHANCE   (BeRRy)  OK 

5687  N 

T-A 

  PEAR 

BLACK  ZEPHYR/BLUE  SURREAL 

DE 

4415 

N 

T-A 

  Pear 

UNA  MAE  CARLISLE 

XAVIEP  CUGAT 

BOOGLIE  wooglie  piggy  BB 

1  1  181  N 

AUC 

  ROTH 

AZUQUITA/HAVANA '8  CALLING  ME 

VI 

25619 

V+STA 

  Baum 

EDDIE  CARROLL 

COW  COW  DAVENPORT 

Dinner  &  dance/Creole  PaE 

2522  E 

T-S 

 hend 

NEW  C.   C.   BLUES/STEAL  1 N  ' 

SD 

104 

N 

SAL 

1.10  STEI 

Volga  boatman/midnight  PaE 

2491  E 

T-S 

  HEND 

LEW  DAVIS  TRAM  THREE 

One  o'clock  jump/lullaby  PaE 

2579  E 

T-S 

  HEND 

3  OF  A  kind/3  C's 

De 

1298 

E 

AUC 

  STEI 

BENNY  CARTER 

DELTA  FOUR 

NEW   STREET  SWING  VOE 

81  E 

T-A 

  Blai 

Farewell  blues 

De 

3864 

N 

AUC 

  ROTH 

Ramblers  rhythm  VoE 

94  E 

T-A 

  Bla| 

DIXIE  DASIES 

SIX   BELLS  STAMPEDE  C'OE 

628  E 

T-A 

  Blai 

WHEN    1   FOUND  YOU 

Ca 

4088 

G+T-S 

i.OO  Call 

Symphony  in  riffs  Co 

2898  E 

T-A 

  BLAI 

IF  YOU  DON'T  GIVE  ME  WHAT  1 

ca 

461 

V 

T-S 

i.oo  Call 

MOANIN'/BLUE  RHYTHM  CO 

2504  E 

T— A 

  BLA  1 

DIXIELAND  JUG  BLOWERS 

LOW   DOWN  ON   THE  BAYOU  CO 

2638  E 

T-A 

 Blai 

SOUTHERN  SHOUT/NATIONAL 

Vl 

20954 

N 

AUC 

  HURN 

Cuddle  up/what  a  diff'rence  BB 

1 1 197  E 

SAL 

.75  OUIG 

DIXIE  STOMPERS 

Been  in  love/Watermelon  De 

3545  E 

SAL 

.75  QUIG 

Wabash  blues/^ang  wang  blues 

HA 

407 

V 

T-A 

  *EBE 

CELLAR  BOYS/FRANK  TESCHMACKER 

Hl-OIDDIE-OIDDLE 

Ha 

179 

V 

T-A 

  WEBE 

Barrelhouse  stomp  UHCA 

61-62  N 

SAL 

2.00  Wein 

VANCE  DIXON  AND  HIS  PENCILS 

CHARLESTON  CHASERS 

WHO  STOLE  THE  LOCK 

OK 

8891 

V 

SAL 

1.50  MCKU 

Davenport  blues/*abash  blues  Co 

909  E-t-T-A 

  WEBE 

JOHNNY  DODDS 

Turn  on  the  heat/khat  I  would  .Co 

1989  V 

AUC 

  VOGE 

8LUE  washboard/bucktown 

BB 

8549 

N 

T-A 

  ALEX 

Ain't  misbehavin/moanin'low  Co 

1891  V+AUC 

  VOGE 

Oh  DADDY 

SD 

102 

N 

SAL 

1.10  STEI 

CHECKER  BOX  BOYS 

29th  &  dearborn/blues  galore 

BRE 

03205 

AUC 

  HUBB 

Baby  where  can  you  be  Bdwy 

1258  V+T-A 

  ALEX 

Clarinet  wobble/San 

Br 

3574 

E 

AUC 

  HURN 

IN  THE  HUSH  OF  THE /BLUE  LOU  BDWY 

1300  E+T_A 

 Alex 

Oh  lizzie/new  st.louis 

BR 

3585 

E+AUC 

  HURN 
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TOMMY  DORSEY 


San  francisco/Spinach  Vi 

25352  E 

SAL 

1.00  QUIQ 

Two  in  love/Si nner                   V  i 

276  I  1  E 

SAL 

1 .00  Oui G 

March  of  the  toys/River  St  a;.  Vi 

26346  E 

TA 

  Baum 

PO'LL  BE   THE   ONE   THIS  Vl 

25610  E 

AUC 

  EPST 

YOU  GROW   SWEETER                                V  1 

26226  E 

AUC 

  Epst 

Down  home  rag  Vi 

26097  N 

AUC 

  EPST 

Hawaiian  war  chant/midnight  Vi 

26126  N 

T-A 

 Pear 

(MANY   OLD   POPS)  Vl 

AUC 

  N  I  EM 

DOUGH  BOYS 

GIN  MILL  BLUES  VO 

04560  V 

T-A 

  Rose 

SUNNY  DUNHAM 

MEMORIES   OF  YOU/BLUE   SKIES  Vs 

8234  N 

T-A 

  Pear 

BLIND  WILLIE  DUNN     (EDDIE  LANG ) 

CHANGES  MADE/CHURCH   ST.SOBBIN  OK 

8633  H 

AUC 

  Masl 

JOHNNY  DUNN'S  JAZZ  HOUNDS 

DIXIE   BLUES/HE  USED   TO   BE  CO 

3787  N 

AUC 

  Lang 

MAMMY   I'M  THINKING/TAKE   IT  CO 

3634  N 

AUC 

 Lang 

MOANFUL   BLUES/PUT   AND   TAKE  CO 

3579  G 

STA 

  JENN 

CHAMPION  JACK  DUPREE 

NEW   LOW   DOWN  DOG(G)/GAMBLING(E)OK05769  - 

T-A 

  ROSE 

8LACK   COW  BL(E)/ALL   ALONE(P)  OK 

06642  - 

T-A 

  ROSE 

EDDIE  DURHAM 

Moten's  swing(orig. Label)  De 

18126  N 

AUC 

  ROTH 

ROY  ELDRIDGE 

Does  your  heart/hho  told  Vs 

8144  N 

T-A 

  PEAR 

DUKE  ELLINGTON 

Alabamy  home/Chillun  got  rhy.  Ma 

137  V 

T-A 

  Pari 

YOU  CAN'T  RUN/LADY  WHO   COULD.  MA 

124  V 

T-A 

  Pari 

NEW  breakdown/kit  kat  Ma 

123  E 

T-A 

  PAR  1 

MYSTERY  SONG/MiOANIN'  V| 

22600  V 

AUC 

 Epst 

harlemania/jap.  DREAM  VI 

38045  G 

AUC 

  EPST 

Tishomingo  blues  Br 

3987  V 

AUC 

  Epst 

The  river  and  me  Vi 

22614  E 

AUC 

  Epst 

Merry  go  roumo/Aomi ration  Br 

7440  V 

AUC 

 Epst 

5  o'clock  whistle/no  night  Vl 

26748  E 

SAL 

1.00  Quig 

JUMP   FOR   JOY/BROWN   SKIN  Vl 

27517  N 

SAL 

1.25  QUIG 

Moon  over  cuba/Settim'  Vi 

27587  N 

SAL 

1.25  QUIG 

I  let  a  song/Gal  from  Joe's  Br 

8108  E 

T-A 

  G  I  LB 

NEW  ORLEANS   LOW   DOWN/SONG  VO 

1086  G+AUC 

  Delg 

LlL  FARINA                   -  GE 

3342  G 

AUC 

  Blai 

WANNA   GO   BACK  AGAIN  GE 

3291  G 

AUC 

  BLAI 

RAINY  NIGHTS  BDWY 

1 1437  G 

AUC 

  8LAI 

East  st. Louis  toddle  oo/Got  vi 

AUC 

 KAPL 

PlTTER   PANTHER/SOPHISTICATED  Vl 

27221  N 

T-A 

  Free 

Giddybug/bakiff  Vi 

27502  V 

AUC 

  Nl  EM 

Just  a  sett  in '/Moon  Vi 

27587  E 

AUC 

  NIEM 

Clement ine/Five  Vi 

27700  N 

AUC 

  Tl  1  EM 

Saratoga  swing  BB 

10245  N 

AUC 

  NIEM 

SEGAR  ELLIS  (Ace.  Louis  Armstrong) 

Song  of  the  nile/true  blue  lou  OK 

41290  N 

AUC 

  Masl 

ZIGGY  elman 

Thru  with  love/Something  to  BR 

10663  V 

T-A 

  ROSE 

LENARD  FEATHER 

There's  a  tavern/John  Peel  DEE 

6389  E 

T-S 

  HEND 

BUD  FREEMAN 

Satanic  blues/sail  fish  de 

2781  V+T-A 

  Baum 

Oh  baby/Sensation  De 

IP065  N 

T-A 

  G  1  LB 

Tilde's  down  town/Buzzard  De 

181 12  N 

T-A 

  G  1  LB 

Keep  smilin'/what  is  there  De 

181 13  N 

T-A 

  G  1  LB 

Found  a  new  baby  BR 

10370  N 

T-A 

  G  1  LB 

FRIAR'S  SOCIETY  ORCH 

Bugle  call  rag/Sam  BrF. 

02213  E+T-A 

 W|NT 

BLIND  BOY  FULLER 

Good  feeling  blues  OK 

06231  V 

SAL 

.75  KELS 

GEORGIA  JAZZ  BAND 

Pretty  puppy  Sil 

2550  V 

T  -S 

i.oo  Call 

CARROLL  GIBBONS 

My  man/sunrise  serenade  CoE 

2269  E 

  HEND 

NATHAN  GLANTZ 

Runnin'  wild  Sil 

2249  *G+T-S 

1.00  Call 

GOLDEN  GATE  QUARTET 

SEALIN  WASN'T   STALL  1 N '  OK 

6712  E 

T-A 

  Rose 

BUDDY  GOLDEN'S  MICHIGAN  WOLVERINES 

Want  to  be  bad/button  up  Ha 

855  N 

 Alex 

JEAN  GOLDKETTE 

KENTUCKY  LULLABY/l  'D   LOVE  Vl 

20257  V 

AUC 

2.00  Hans 

Clement ine/my  pretty  girl  Vi 

25283  E 

AUC 

  STET 

I'M  LOOKING  OVER  4  LEAF  CLOVERV 1 

20466  E 

AUC 

  VOQE 

I'M  GONNA   MEET  MY   SWEETIE  NOW  VI 

20675  V 

AUC 

  VOCE 

.OLD    ITALIAN  LOVE  SOMG  Vl 

22123  E 

AUC 

  VOGE 

NAT  GONELLA 


SHOOT   THE   LI  KKER/lf'ELL  ALL 

PaE 

1506 

E 

T-S 

  HEMC 

GOODY  &  GOODT IMERS 

OlGGA   DIGGA   D00( 108486) 

PE 

15083 

G 

T-A 

 PARK 

BENNY  GOODMAN 

Japanese  sandman/always 

Vl 

25024 

N 

AUC 

  Epst 

This  can't  be  love 

VI 

26099 

N 

AUC 

  Epst 

Cuckoo  in  the  clock 

Vl 

26175 

N 

AUC 

  Epst 

Rose  Washington  square/Siren 

Vl 

26230 

E 

SAL 

1.00  Quig 

You  ic  your  love/Bublitchki 

Vl 

26263 

E 

SAL 

1.00  Quig 

Royal  garden/Wholly  cats(sext.)Co 

35810 

G 

AUC 

  LANu 

Be  sure/Shake  down  the  stars 

Ca 

35426 

E 

T-A 

  ROSE 

Zoot  suit/My  little  cousin 

OK 

6606 

V 

T-A 

  ROSE 

Gone  with  what  draft/On  the 

CO 

35938 

V 

T-A 

  Rose 

Sing  sing  sing  (  12  inch) 

VI 

36205 

N 

T-A 

  Gilb 

room  1411/JUNGLE  blues 

Br 

80029 

E 

T-A 

 Baum 

take  another  guess/goodnite 

Vl 

25461 

V 

T-A 

  Baum 

Somebody  stole  my  gal/i 'm 

Co 

35916 

G 

S-A 

.70  Jens 

Take  it/yours 

Co 

360f  7 

V 

S-A 

.75  Jens 

Time  on  my  hands/Scarcer 

CO 

36180 

G 

S-A 

.55  Jens 

Sugarfoot  stomp/i  can't 

Vl 

25678 

G 

S-A 

.50  JENS 

Sing  sing  sing  ( 12") 

Vl 

36205 

N 

T-A 

  Pear 

Clarinet  a  la  king/how  long 

OK 

6544 

N 

T-A 

  Pear 

Did  you  mean  it/Tain't 

Vl 

25469 

G 

AUC 

  N  1  EM 

CECIL  GANT 

Boogie  blues  Gilt-€dge 

GOOFUS  FIVE 

Vaniteaser/All  the  time 

OK 

411  13 

E 

T-A 

  Brow 

LOUD   SPEAK  1 N '  PAPA/SORRY 

OK 

40464 

N 

T-A 

  RlTZ 

Crazy  quilt/Sadie  green 

OK 

40687 

N 

T-A 

  RlTZ 

HEEBEE   JEEBIES/TUCKIN'  OK     40650  N   T-A    RlTZ 


COOT  GRANT  k  KID  WILSON 


come  on  coot/Have  your  chl. 

para 

12317 

V 

AUC 



VOGE 

JOHNNY  GUARNIERI 'S  ALL 

STARS 

Basie  english/Exercise 

SAVOY 

509 

N 

T-A 



Pear 

MICKEY  GUY  i  ROSE-TREE  CAFE 

ORCH 

ROSE-TREE   STRUT/SO  THAT'S 

OK 

40462 

N 

AUC 



RlTZ 

BOBBY  HACKETT 

AT  THE  JAZZ  BAND  BALL 

VO 

4047 

E 

AUC 



Mayo 

EDMOND  HALL  CELESTE  QUARTET 

PROFOUNDLY  BLUE/CELESTE  EXP. 

BN 

17 

N 

SAL 

2.00 

Free 

W.  C.  HANDY 

LOVELESS   LOVE/DOWN  SOUTH 

Vs 

8162 

N 

T-A 



PEAR 

LOVELESS   LOVE/WAY   DOWN  SOUTH 

vs 

8162 

N 

SAL 

1.00 

BUCK 

HARLEM  HOT  SHOTS 

MY   GALVESTON  GAL 

BB 

5253 

E 

T-A 

BURK 

JACK  HARRIS 

Swing  band/Mr.  Reynard's 

HMV 

05494 

E 

T-S 

HEND 

COLEMAN  HAWKINS 

LADY  BE  GOOD/LULLABY 

PaE 

2007 

N 

AUC 

HUBB 

JAMAICA   SHOUT/DAY   YOU  CAME 

PAE 

1685 

N 

AUC 

HUBB 

Body  and  soul/Fine  dinner 

10523 

N 

T-A 

FREE 

My  blue  heaven/shiek  of  Arab 

y  BB 

10770 

N 

Free 

Honeysuckle  rose/jamaica  sh. 

De 

3358 

E 

T-A 

Free 

Meditation/what  harlem  is 

De 

742 

E 

T-A 

Free 

ERSKINE  HAWKINS 

Sweet  Georgia  brown 

BB 

10854 

N 

T-A 

GlLB 

dolomite 

10812 

N 

T-A 

Gilb 

Baltimore  bounce 

BB 

10565 

E 

T-A 

Gilb 

Norfolk  ferry 

BB 

10932 

E 

T-A 

Gilb 

MONK  HAZEL  (BONANo) 

! DEAs/G  1 T  W  IT  IT 

Br 

4182 

E 

T-A 

W|NT 

FLETCHER'  HENDERSON 

Charley  my  boy/missouri  j.b. 

)  "E 

9680 

G 

suc 

Epst 

SLEEPY  TIME  GAL 

Ba 

1639 

V 

AUC 

Stet 

Old  black  joe  blues 

Vo 

14740 

E 

BURK 

Fidgety  feet/sensations 

VO 

2710 

E 

AUC 

MASL 

Sugar  foot  stomp/nagasaki 

Vo 

3322 

E 

AUC 

Masl 

Pixie  from  dixie 

Co 

36289 

AUC 

Roth 

Driftwood 

PE 

14271 

V+T-A 

Webe 

I'M   COMING  VIRGItllA/WHITEMAN 

co 

1059 

G+T-A 

webe 

WANG  WANG  BLUES/MY  GAL  SAL 

vo 

3360 

E 

*LBE 

STEALIN'   APPLES/GRAND   TERRACE  VO 

3213 

V+T-A 

Webe 

Gypsy  blues/Sweet  lady 

BS 

2025 

E+T-A 

Webe 

DRIFTWOOD   ( 105290) 

PAT 

03609 

V 

T-A 

Park 

THE   CHANT/HENOERSON  STOMP 

co 

617 

V 

T-A 

Park 

Sleepy  time  gal 

BA 

1639 

V 

AUC 

Delg 

1    MISS  MY  SWISS 

HA 

4 

V 

AUC 

Delc 

DO  THAT  THING/THOSE  BROKEN 

VO 

14638 

V 

AUC 

Oelo 

You're  in  love  with  love 

vo 

3850 

V+AUC 

Delg 

(Fletcher  Henderson  continued  next  page) 
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Fidgety  feet/sensation 

Vo 

1092  V  AUC 

  Delg 

Clarinet  marmalade/hot 

vo 

1065  G  AUC 

 Delg 

SWANEE  SHUFFLE 

DE 

3475  N  AUC 

  ^elg 

St. Lou  is  shuffle/Variety  st. 

VI 

20944  V  AUC 

  Delg 

Jimtown  blues/y°u  can  oepend 

DVl 

25379  V  AUC 

  Delg 

DO  YOU   OR  DON'T   YOU  LOVE  ME 

Vl 

25334  V  AUC 

  Delg 

MOONRISE  on  the  LOWLAND 

Vi 

25297  E  AUC 

 Delg 

Sweet  music/malinda's 

VI 

22275  E  AUC 

  Delg 

Moan  you  moaners 

VI 

22698  E  AUC 

  Delg 

Oh  monah/how'm  1  doin' 

PE 

15603  V  AUC 

  Delg 

Somebody  stole  my  gal 

Vs 

'8053  N  auc 

  Delg 

Sugar  foot  stomp 

vs 

8052  N  AUC 

 Delg 

poplar  st.blues/i2th  ST. blues 

Pa 

36214  V  AUC 

  DELG 

Stampede/Caesar's 

Vo 

3534  N-T-A 

 Skit 

Tiger  rag/Rascal  you 

vs 

6016  V  T-A 

  Skit 

Sing  sing/Shoe  shine  boy 

Vl 

25375  E  T-A 

  Skit 

THAT'S  GEORGI A/YOU'LL  NEVER 

CO 

202  V  t-a 

 Skit 

Copenhagen/words  ( Louis) 

vo 

14926  E  T-A 

  Skit 

Sensation/Fidgety  feet 

BR 

3521  V  t-a 

  Free 

Jimtown  blues/y°u  c*n  depeno 

VI 

25379  E  T-A 

 Free 

HORACE  HENDERSON 

1    STILL   HAVE   MY  DREAMS 

OK 

5841  N  T-A 

  IDER 

WOODY  HERMAN 

WOODCHOPPER'S  BALL 

DE 

2440  E  T-A 

  G  1  LB 

Down  under/ten  DAY  FURLOUGH 

DE 

18544  N  T-A 

  GlLB 

Blues  on  parade 

DE 

2933  N  T-A 

  GlLB 

String  of  pearls/las  chiapan 

DE 

4176  N  T-A 

  G  1  LB 

INDIAN  BOOGIE  WOOGIE 

DE 

3383  E  T-A 

  GlLB 

Herman  at  the  sherman 

DE 

3861  E  T-A 

  GlLB 

Blue  ink/Can  this  be  love 

DE 

3081  E  t-a 

  GlLB 

Laughing  boy  blues/Twin  city 

DE 

1801  E  t-a 

  BAUM 

EARL  HINES 

57  VARIETIES/l    AIN'T  GOT  NOB. 

CO 

35875  N  AUC 

 Masl 

Monday  date/Caution  blues 

CO 

35876  N  AUC 

  MASL 

ROCK  AND   RYe/WOLVERINE  BLUES 

Be 

577  N  T-A 

  Gils 

Ain't  got  nobody/57  varieties 

CO 

35875  E  T-A 

  GlLB 

Grand  piano  blues 

VI 

38096  E  AUC 

  Epst 

JOHNNY  HODGES 

Sailboat  in  moonlight 

Vr 

586  V+T-A 

  Pari 

Let  a  song/if  you  were 

vo 

4046  E+T— A 

  Pari 

Jeeps  blues/Rendezvous 

OK 

41  15  V+T-A 

  Pari 

Savoy  strut/Gooo  gal 

VO 

5170  E+T— A 

  PARI 

Dream  blues/ i  know  what 

VO 

5353  E+T-A 

  Pari 

Moon  romance/you  love 

OK 

5940  V+T-A 

  PARI 

let  a  song  go  out/if  you 

I/O 

4046  V  AUC 

  VoGE 

Swinging  in  the  dell/love  is 

VO 

4335  V  AUC 

  VOGE 

jeep's  blues/Rendezvous  with 

vo 

41 |5  E  AUC 

  V6GE 

HOKUM  BOYS 

Caught  us/ain't  goin' 

vo 

03156  E+T-A 

  Alex 

Gonna  get  it/keep  your(v+/E) 

VO 

03232  -  t-a 

  Alex 

BILL  IE  HOLIDAY 

Can't  pretend(E)/Fine  rom(G+ 

vo 

3333  -  STA 

  Mart 

NOW  call  it  swing/sentimental  Vo 

3947  V  AUC 

  Stei 

TONY  FOLLINS 

Traveling  man  bl(n)/Tease(v) 

OK  06523  -  T-A 

  ROSE 

EDDY  HOWARD 

Come  our  where(V )/forget(E ) 

von 

1003  -  T-A 

  ROSE 

EARL  JACKSON 

Black  &  tan/Rockin*  chair 

Me 

12093  V  t-a 

  Pari 

JAFFE'S  COLLEGIANS  (U  OR  P) 

I've  got  lovin'  to  do/Sweet 

OK 

40561  N  AUC 

  RlTZ 

HARRY  JAMES 


Exactly  like  you  Elite    5036  N  t-a    Ioer 

JAZZ  BO'S  CAROLINA  SERENADERS 
My  honey's  lovin'  arms/Cuddle  Ca     218  E+t-a    *ebe 


THE  JAZZ  PILOTS 


YOU   OUGHT  TO   SEE/BUGGY  RIDE 

OK  40569  N 

AUC 

RlTZ 

GlVME   A   LITTLE   KISS/LULU  LOU 

OK  406 1 1  N 

AUC 

RlTZ 

Oh  davidson/yea  Alabama 

OK  40635  N 

AUC 

RlTZ 

Oh  boy  raining/Hi-oiddle 

OK  40650  N 

AUC 

RlTZ 

Gigolo/meadow  lark 

OK  .40701  N 

AUC 

RlTZ 

Fire/here  comes  fatima 

OK  40707  N 

AUC 

RlTZ 

Hi  ho(rev.,  Phil  Baxter's  ORch)Ok  40637  N 

AUC 

RlTZ 

No  foolin'(rev.,  Al  Turk's  " 

)0k  40660  N 

AUC 

RlTZ 

LIL  JOHNSON  (C Avery, p 

ANO) 

miss  your  jelly/never  let 

VO     1299  N 

T-A 

Alex 

BUNK  JOHNSON 

Panama  (autographed) 

JM          8  N 

AUC 

mayo 

WEARY  BLUES/MOOSE  MARCH 

JM          9  N 

AUC 

Mayo 

JOHNNY  JOHNSON 

On  revival  day 

Vl  22468  E 

AUC 

Epst 

LONNIE  JOHNSON'S  HARLEM 

FCC 

TWARIIERS 

Harlem,  twist/move  over 

OK 

6636 

G+T-A 

  K'ebe 

PETE  JOHNSON 

Dr ath  ray  boogie/Basement 

DE 

3630 

E 

T-A 

  SPIL 

K.C  on  my  mind/Blues  on  down.Pe 

3384 

V 

T-A 

Pete's  blues/let  'em  jump 

SA 

12005 

N 

AUC 

MA^ 

SNAKE  HIPS  JOHNSON 

IDA/TUXEDO   JUNCTION  DeE 

5576 

E 

T-S 

  HEND 

Snake  hips  swi ng/exactly 

3eL" 

6854  E 

T-S 

JIMMY  JOY 

RED  HOT   HENRY  BROWn/FaLL 1 N ' 

OK 

40494 

AUC 

  R|TZ 

Stomp  it(Rev., Charlie  Trout) 

OK 

40627 

N 

  R|TZ 

JUNGLE  BAND 

Tiger  rag,  i  &  2 

BR 

4238 

G 

AUC 

 Epst 

GENE  KAROOS 

Alexander 's/Glory 

Vl 

22920 

N 

AUC 

  £.pcT 

HAL  KEMP 

Washington  and  lee  swing 

Bp 

4078 

G 

AUC 

  DELC 

Tomorrow's  another  day 

Br 

7883 

V 

AUC 

 Delg 

She  reminds  me  of  you 

Br 

6790 

V 

AUC 

 Delg 

Me  and  the  moon 

Bp 

7707 

V-I-AUC 

  Delg 

Them  ticre  eyes/hurt 

Bp 

4992 

V 

AUC 

 Delg 

One  kiss 

BR 

4216 

V 

AUC 

  Delc 

There's  a  small  hotel 

Br 

7634 

V 

AUC 

  DELG 

Got  a  date  with  an  angel 

vo 

4652 

N 

AUC 

  Delc 

KENTUCKY  GRASSHOPPERS  ( 

B.G 

,  tea  . 

M 

CPARTLAND ) 

Makin'  friends 

BA 

6360  E 

T-A 

  BROW 

FRED  KEPPARD'S  JAZZ  CARDINALS 

Stock  yard  strut/salty  dog  UHCA 

73-74 

N 

SAL 

2.25  WE  IN 

JOHN  KIRBY 

Close  shave /bugler's  Dilewa 

Vi 

27568 

N 

SAL 

.60  Jens 

Temptation/jumpin' 

OK 

5661 

N 

AUC 

 Nl  EM 

ANDY  KIRK 

Messa  stomp/blue  clarinet 

Br 

4694 

N 

AUC 

  DELG 

BENNIE  KRUEGER 

Sugar  cane/Good  old  sun 

21903 

V 

T-A 

  KELS 

BOARDWALK  BLUES 

BP 

2327 

E 

AUC 

  Epst 

GENE  KRUPA 

Blues  of  isreal/3  little  word 

DE 

161  14 

STA 

1.50  Fitz 

Blue  rhythm  fantasy,  1  i  2 

OK 

5627 

E 

T-A 

  Free 

NEVER  TOOK  LESSON   IN  MY  LIFE 

OK 

57|5 

E 

T-A 

— >-  Tree 

Let  me  off  uptown/Flamingo 

OK 

6210 

E 

T-A 

—  FREE 

Swing  is  here/i  hope  Gabriel 

BB 

10705 

N 

T-A 

  Free 

KICK    IT/AFTER  YOU'VE  GONE 

OK 

6278 

E 

T-A 

  Free 

EDDIE  LANG 

Rainbow  dreaw/jeanine 

PAE 

2646 

N 

AUC 

  HUSB 

SAM  LAN  IN  I,  TROUBADOURS 

S 'WONDERFUL 

Ca 

8131 

G+T-S 

1 .00  Call 

Gonna  hang  arouno  my  sugar/5' 

Co 

483 

E 

T-A 

  WEBE 

LEADBELLY 

(ASCH   ALBUM   (3    IC   RECORDS)  ASCH 

A-343 

N 

SAL 

3.00  S&8 

MEADE  LUX  LEWIS 

Celeste  blues/mr.  Freddie 

DE 

3831 

E 

T-A 

  SPIL 

TED  LEWIS 

Barnyard  blues 

CO 

81808 

V 

S-A 

1.25  CALL 

St. lou is  blues/Mama's  back 

CO 

697 

G 

SAL 

.75  QUIG 

St. Lou  is  blues/Medicine  man 

DE 

2033 

SAL 

.75  QUIG 

Dallas  blues/Shim-ie-sha-wab. 

1,'E 

13379 

V 

T-A 

  Free 

LIL'S  HOT  SHOTS 

Drop  that  sack 

PAE 

02502 

AUC 

  HURN 

JACK  LINX  4  BIRMINGHAM 

soc 

ETY  SERENADERS 

Don't  high  hat  me/^ellie 

OK 

40458 

N 

AUC 

  RlTZ 

Fallen  arches/apron  strings 

OK 

40602 

N 

AUC 

  RlTZ 

LITTLE  CHOCOLATE  DANDIES 

SIX  OR  SEVEN  TIMES 

Ok 

8728 

G 

AUC 

 Epst 

LITTLE  RAMBLERS 

Prince  of  wails/Panama  mamas 

CO 

248 

G+T-A 

  Alex 

VIRGINIA  LISTON  (Louis) 

Right  key  hole  i"  crack) 

OK 

8173 

V 

AUC 

  Delg 

CRIPPLE  CLARENCE  LOFTON 

Had  a  dream/Streamline  train 

SA 

12003 

N 

A.UC 

  Masl 

Pine  tops  boogie/i  don't  know 

SA 

12009 

AUC 

  masl 

Fives/South  end  boogie  Sess 

ION 

10002 

N 

SAL 

1 .05  S&B 

1   DON'T  KNOW  ( 12" )  SES8 

1  ON 

I20C6 

N 

SAL 

1.55  S8.8 

VINCENT  LOPEZ 

Silver  head/Sleeping  beauty 

OK 

40448 

N 

T-A 

  RlTZ 

Little  annie  rooney/Don't 

OK 

40480 

N 

T-A 

  RlTZ 

1  never  knew/Don't  wake  me 

OK 

40535 

T-A 

  RlTZ 

tnt/Black  horse  stomp 

OK 

40552 

N 

  RlTZ 

Dorothy/That  certain  feeling 

OK 

40574 

N 

T-A 

—  RlTZ 

Moon  deer(rev.,  Yellow  jackets)*  40563 

N 

T-A 

  RlTZ 

20 


FOR  DISPOSITION 


JOE  LOSS 

LIZZIE  MILES 

\H   THE  MOOD/WOODCHOPPER'S 

RZ 

3243 

E 

  HEND 

My  pillow  and  me(C. Johnson) 

Br 

2462  V  AUC 

  Epst 

LOUISIANA  RHYTHM  KINGS 

GLENN  MILLER 

Kap.avan/O'er  Billowy  sea 

Br 

4908 

V+AUC 

  Delg 

king  porter/My  reverie 

BB 

7853  E  T-A 

  Alex 

Squeeze  me/Sweet  sue 

Br 

4953 

E 

AUC 

  DCLG 

1    DREAMT    1    DWELT    IN  HARLEM 

BB 

1 1063  E  T-A 

  Gils 

Lazy  daddy/Egyptian 

Br 

4923 

E 

AUC 

  Delg 

MILLS  BLUE  RHYTHM 

BALLIN'    THE  JACK 

HRS 

15 

N 

AUC 

5.00  Delg 

Ride  red  ride/Congo 

OK 

6119  N  T-A 

  IDER 

LOUISIANA  RHYTHMAKERS 

TOOTS  M0NDELL0 

ROCKIN'    IN   |2TH  STREET 

ME 

12445 

V 

T-A 

  Pari 

BURNI N 1    STICKS/YOUR  CHANGE 

ROY 

1817  N  T-A 

  PEAR 

IN  A  GREAT  BIG  WAY/LET'S  SIT 

OK 

4|  189 

G 

AUC 

  Voge 

Shades  of  jade/sunset  lullab 

Roy 

1823  N  T-A 

  Pear 

NICK  LUCAS  (Guitar) 

JELLY  ROLL  MORTON 

Sleepy  T i me  gal 

Br 

2990 

V 

T-S 

1.00  Call 

Fickle  fay/That'll  never  do 

vi 

23019  V  T-A 

  Par  i 

JIMMIE  LUNCEFORD 

Black  bottom/The  chant 

Vi 

20221  G+T-A 

  PARI 

Ja zznocracy/ch 1 LLUN  get  up 

Vi 

24522 

E 

AUC 

  Epst 

Sidewalk/Deadman 

Vi 

2C252  G  T-A 

  PARI 

here  goes/Breakfast  ball 

BB 

6133 

T-A 

  Free 

SHOESHINER'S  DRAG/SHREVEPORT 

Vi 

21658  G  T-A 

  Pari 

Stratosphere/sol  i  tuoe 

De 

299 

N 

T-A 

  Free 

Jungle  blues/r.m.  Jones 

Vi 

21345  G  AUC 

  Epst 

DINAH,    1    &  2 

Co 

36054  E 

T-A 

  Free 

WOLVERINE  BLUES/JELLY  LORD 

Vi 

21064  V  T-A 

  Edel 

Le  jazz  hot/Rainin' 

VO 

4595 

E 

T-A 

  Free 

Deep  creek/red  hot  pepper 

VI 

38055  V  T-A 

  Edel 

Belgium  stomp/Think  of 

VO 

5207 

E 

T-A 

  Free 

Fickle  fay  creep/never  do 

VI 

23019  E  T-A 

  Edel 

Sassin1  the  boss/who  did 

VO 

51  16 

V 

T-A 

  Free 

k.c.  stomps/boogaboo 

Vl 

38010  G+T-A 

  EDEL 

Sweet  sue/Old  mill 

DE 

1927 

N 

AUC 

  N  1  EM 

Doctor  jazz/Ori gi nal 

BB 

10255  N  T-A 

  G  1  LB 

POSIN'/CHARr.'AINE 

De 

3514 

N 

AUC 

  N  1  EM 

Mr.  Jelly  lord/wolverine  bl 

Vi 

21064  E  T-A 

  GILB 

JIMMY  LYTELL  SEVEN 

Wild  man/jungle  blues 

BB 

10256  N  T-A 

  Gilb 

Tell  me  your  blues  Beacon 

106 

N 

T-A 

  IDER 

New  orleans/kansas  city 

BB 

7757  N  T-A 

  Gilb 

JIMMY  LYTELL 

Frog-i-vore  rag 

SD 

103   N  SAL 

1  .  10  STEI 

Zulu  wail/Fakir's  rhythm 

PE 

14846 

V 

AUC 

  DELG 

Billy  goat  stomp/Hyena 

Vl 

20772  N  AUC 

  HlIRN 

Pardon  the  glove/Alexander 's 

De 

14788 

V 

AUC 

  Delg 

Someday  sweetheart 

V| 

20405  V  AUC 

  HURN 

WINGY  MAN0NNE 

Mr.  Jelly  lord/wolverine 

Vl 

21064  G+AUC 

  Delg 

When  sugar/honey 's  arms  b 

B  30-0801 

N 

SAL 

1.50  Mayo 

KANSAS   CI TY/BOOGABOO 

VI 

38010  G+AUC 

  Delg 

PAUL  MARES 

Georgia  swing/I'ournful 

Vi 

38024  G+AUC 

  Delg 

Land  of  dreams/Nagasaki 

CO 

35880 

E 

T-A 

  Skit 

Seattle  hunch/freakish 

VI 

27565  N  AUC 

  d'elg 

MIKE  MARKELS  ORCHESTRA 

The  pearls 

GE 

5323  E+T-A 

  SKlf 

Deep  henderson/who 'd  be  blue 

OK 

40625 

N 

AUC 

  RlTZ 

Winin'  boy  bl/Honky  tonk 

JM 

II    N  SAL 

1.05  S&B 

Lonely  without  you/toreador 

OK 

40463 

N 

AUC 

  RlTZ 

Fingerbuster/Creepy  feeling 

JM 

12   N  SAL 

1.05  S&B 

Down  banks  yazoo/Preci ous 

OK 

40668 

N 

AUC 

  RlTZ 

BENNY  MOTEN 

Moonlight/hello  bluebird 

OK 

40714 

N 

AUC 

  RlTZ 

Moten  stomp  (C. Hayes, rev.  ) 

V| 

20955  E  AUC 

  Epst 

You  will/Never  without  you 

OK 

40737 

N 

AUC 

  RlTZ 

Let's  get  it/moten  blues 

Vl 

38072  E  AUC 

  EPST 

Sweetheart(  rev.  , Gotham  N  'gales  )0K  40686  N 

AUC 

  RlTZ 

MARY   LEE/TOUGH  BREAKS 

BB 

6630  E  T-A 

  FREE 

JOE  MARSALA 

MOUND  C ITY  BLUE  BLOWERS 

Bull's  eye/slow  down 

DE 

3715 

N 

AUC 

  N  1  EM 

Nervous  puppies 

BR 

3484  V  AUC 

  Epst 

LOWER   REGISTER/l  KNOW 

DE 

3764 

N 

AUC 

  NIEM 

Indiana/Firehouse 

Co 

1946  V  T-A 

  PARK 

DICK  MCDONOUGH 

NAPOLEON'S  EMPERORS 

Scene  changes/bali  bali 

Co 

8678 

N 

T-A 

  Alex 

Anything/You  can't  cheat 

VI 

38069  E  T-A 

  Alex 

BROWNIE  McGHEE 

NAYLOR'S  SEVEN  ACES 

Workingman's  blues/Step  up 

OK 

6698 

V 

T-A 

  Rose 

3  1st  st.  blues/High  society 

GE 

5392  E  AUC 

  MASL 

Mckenzie  &  condon 

NEW  ORLEANS  BLACKBIRDS 

Sugar/china  boy(catches) 

OK 

4101  1 

V-t-T-A 

 Edel 

Red  head/playing  the  blues 

Vl 

38027  V+AUC 

  Delg 

NOBODY'S   SWEETHEART( CATCH) 

OK 

40971 

V+T-A 

 Edel 

Honolulu  blues/Baby 

VI 

38026  V+AUC 

  Delg 

RED  MCKENZIE 

NEW  ORLEANS  RHYTHM  KINGS 

MONDAY    IN  MANHATTAN 

DE 

567  V+T-A 

  Kels 

She's  cryin'  for  me 

10956  N  AUC 

  Delg 

Can't  get  started/pull  a 

De 

790 

V 

T-A 

  Pari 

Baby  brown/mo  lovers  allowed 

De 

401  N  AUC 

  Delg 

MCKINNEY'S  COTTON  PICKERS 

Tin  roof  blues/San  anton 

De 

161   N  AUC 

  Delg 

Milenberg  joys 

Vi 

2161  1 

E 

T-A 

  G  1  LB 

Sensation/8luin'  the  blues 

De 

464  N  AUC 

  Delg 

Laughing  at  life 

Vi 

23020 

E 

T-A 

  G  1  LB 

Panama/Jazz  me  blues 

De 

162  N  auc 

  Delg 

Peggy/i 'd  love  it 

B'l 

10706 

N 

T-A 

—  Gilb 

Dust  off  that  old  piano 

De 

388  N  AUC 

  Delg 

Laughing  at  life/Never 

VI 

2302C 

N 

T-A 

 Gagh 

Dixieland/Ostrich  walk 

De 

229  V  AUC 

  Delg 

Cherry/some  sweet  day 

VI 

2 1 730 

N 

T-A 

 Gagh 

NEW  ORLEANS  SEVEN 

Save  it  mama/i  found  new  baby 

VI 

38061 

E 

AUC 

  Epst 

Easy  rider/how  long  El 

ite 

5032  G+t-a 

  Pari 

JIMMY  MacPARTLAND 

RED  NICHOLS 

Original  Dixieland  one  step 

De 

18441 

V 

T-A 

  BAUM 

Washboard  blues/That's  no 

Br 

3407  F+t-a 

  WEBE 

Panama 

DE 

3522 

N 

AUC 

  ROTH 

You  rascal  you/just  a  crazy 

Br 

6133  F  T-A 

  *EBE 

Eccentri c/Panama 

De 

3363 

N 

AUC 

  NIEM 

Dardenella/When  you 

BR 

7358  V  auc 

  Delg 

JAY  McSHANN 

Fan  it/How  long  blues 

BR 

6160  N  auc 

  DElg 

hold  'em  Hootie  (solo) 

De 

8583 

E 

T-A 

  SPIL 

Ida/Feelin'  no  pain 

Br 

3626  G+AUC 

  Delg 

JUMPING   BLUES(V)/GET  ME  OFF(E)DE 

4418 

T-A 

  ROSE 

Five  pennies/harlem  twist 

Vl 

21560  V  AUC 

  Delg 

THE  MELODY  SHEIKS  ( SAM  LAN 

N) 

Heat  wave/Love  and  nuts 

Br 

6451   V  AUC 

  Delg 

Tomorrow  morn  in/Five  foot  two 

OK 

40529 

N 

AUC 

  RlTZ 

Japanese  sanpman/Five  pennies 

Br 

3855  V  AUC 

 Delg 

Old  manoarin/Oh  you  lulu  b. 

OK 

40580 

N 

AUC 

  RlTZ 

sugar/Dinah  lou 

Br 

6534  V  AUC 

  Delg 

Someone  to  love/roses  remind 

OK 

40632 

N 

AUC 

  RlTZ 

CALIFORNIA 

Br 

20107  V+AUC 

  UELG 

Mighty  blue( rev.,j immy  Joy) 

OK 

40484 

N 

AUC 

  RlTZ 

Poor  butterfly/Caroline 

Or 

20062  F+AUC 

  Delg 

Behind  clouds(rev.,Red  Hotters)Dk 

40560 

AUC 

  RlTZ 

Peanut  vender/Sweet  losita 

Br 

6035  V  auc 

  0ELG 

Let's  talk(rev., Emerson  Gill)  OK 

40590 

N 

AUC 

  RlTZ 

Pretty  girl/Butterfly 

BB 

1052?  N  AUC 

  NIEM 

Looking  at(rev.,Jazz  Pilots) 

OK 

40713 

N 

AUC 

  RlTZ 

hot  lips/parade 

BB 

10360  N  AUC 

MEMPHIS  MINNIE 

RAY  NOBLE 

Dragging  my  heart  around 

Vo 

031CE 

V 

SAL 

A  Grecian  melody(Orig. Label) 

Co 

36402  N  AUC 

  Roth 

You  ain't  done  nothin'  to  me 

VO 

03144  V 

SAL 

*50  Kels 

A  FAIRIE  TALE   (ORIG. LABEL) 

Co 

35646  N  AUC 

  Roth 

JIMMY  NOONE 

midnight  airdales 

KEYSTONE  BLUES/n.O.   HOP  SCOP 

De 

18095  N  T-A 

  Baum 

SWANEE   SHUFFLE/l    GOT  TO 

Co 

1981 

V 

AUC 

 Delg 

JIMMY  NOONE 

MIDWAY  DANCE  ORCHESTRA 

Am  1  blue/bi rmi ngham  bertha 

VO 

1296  V  AUC 

 Delq 

Black  sheep  blues/Lot's 

CO 

33 

Q 

AUC 

  Delq 

(JIMMY   NOONE   CONTINUED  I 

EXT 

page) 
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(jlUT/Y   NOONE,  CONTINUED) 

RED  HEADS 

japansy/Four  or  five  times 

DE 

162  1 

V+AUC 

  Delg 

Heebie  jeebi  es/black  bottom 

Pe 

14738 

G 

AUC 

  Delg 

Sweet  lorra  i  nE/Viell  in  my 

DE 

7553 

E 

AUC 

  Delg 

HERE   OR   THERE/TELL  ME  TONIGHT  PE 

14764 

V 

AUC 

 Delg 

Call  me  darling/I'm  walking 

DE 

1730 

. 

AUC 

  Delg 

BUGABOO/CORR 1 NE  CORRINA 

Pe 

15684 

F 

AUC 

  Delg 

Bump  it/i  know  that  you  know 

DE 

1584 

V 

AUC 

  Delg 

RED  HOTTERS 

RED  NORVO 

PANGO  MAID/WHAT   DO    1  CARE 

OK 

40443 

N 

T-A 

  RlTZ 

DECCA  STOMP 

De 

3527 

AUC 

  ROTH 

Oh  sav/too  many  mammas 

OK 

40449 

N 

T-A 

  RlTZ 

OLD  CED  ODOM 

YA  YA   ALMA /SOME   OTHER  BIRD 

OK 

40475 

N 

T-A 

  RlTZ 

DERBYTOWN/HOTTER   THAN  FIRE 

De 

724| 

N 

AUC 

  Epst 

That  her/Smile  a  little  bit 

OK 

40543 

N 

T-A 

  RlTZ 

OK  RHYTHM  KINGS 

LOVE   BOUND/LOOKING   FOR  BOY 

OK 

40570 

N 

T-A 

  RlTZ 

San  sue  strut 

PaE 

934 

G+T-A 

  Pari 

Cross  your  heart/araby 

OK 

40712 

N 

T-A 

  RlTZ 

OKEH  SYNCOPATORS 

What's  use  crying/.usic  moon 

OK 

40731 

N 

T-A 

  RlTZ 

Only  you/all  alone  monoay 

OK 

40698 

'. 

T-A 

  RlTZ 

Wouldn't  yo- '/Sunday 

OK 

40736 

N 

T-A 

  RlTZ 

Oh  lovey(rev.,sweetman) 

OK 

40474 

T-A 

  RlTZ 

Park  myself(Arkansaw  travel. 

)  OK 

40700 

N 

T-A 

  RlTZ 

jig  walk(rev.,  Vic  Myers) 

OK 

40614 

T-A 

  RlTZ 

DON  REDMAN 

KING  OLIVER 

NAGASAKI /DOIN*  WHAT 

BR 

6429 

V 

T-A 

  Ale* 

Someday  sweetheart/?/ a  wa  wa 

Br 

3373 

V+T-A 

  Pari 

Underneath  harlem  moon/ain't 

Br 

6401 

F+T-A 

  webe 

Shake  it  break  it/Sting 

BB 

10707 

E 

AuC 

  Mayo 

Nagasaki/Got  the  jitters 

PaE 

2624 

N 

AUC 

  HUBB 

Frank ie  4  Johnny /Everybody 

VI 

38109 

r. 

AUC 

  Masl 

LEO  RE  ISM AN 

Shake  it/St ingaree 

BB 

10707 

N 

T-A 

  G  1  LB 

Soing  the  boom  boom 

VI 

22|  15 

E 

AUC 

  Epst 

when  you're  smilin '/St. James 

VI 

22298 

V 

T-A 

  G  1  LB 

Mo  AM  N  'LOW/A  1  N  'T  MISBEHAVIN 

22047 

  Epst 

SOUTHERN   STOMPS   ( "*2  MASTER)  PARA 

12088 

V 

AUC 

  FlEP 

PI.'FE'.          :      -          E  :  : 

Chatanooga  STOMP 

CO 

13003 

E 

AUC 

  PlEP 

yellow  five/Screws  nuts  bolt 

s  Vo 

2638 

AUC 

  Delg 

ORIGINAL  DIXIELAND  BAND 

1  KEY  ROBINSON  &  WINDY 

C  ITY 

FIVE 

Sensation  rag/Bluin'  blues 

VI 

16483 

E 

AUC 

  Lang 

Scrunch-lo/Sw ing  it 

OE 

7430 

E 

SAL 

1.00  McKl 

L | VERY   STABLE  BLUES/DlXIE  1- 

Vl 

18255 

E 

AUC 

  Lang 

MAURICE  ROCCO 

Margie/palesteena 

VI 

18717 

E 

AUC 

  Lang 

jc-.y  e»   sefem:  -        ;le  drums 

De 

8533 

E 

  SPIL 

Bluin'  the  blues/Senation 

V| 

18483 

E 

T-A 

  Brow 

JAVA   JIVE/LITTLE   ROCK   GETAWAY  DE 

85.44 

E 

T-A 

  Spil 

ORIGINAL  D 1 X 1  ELAND  FIVE 

Tea  for  two/One  1  love 

De 

8574 

E 

  Spil 

Original  dixieland  one  step 

VI 

25502 

E 

T-A 

  Baum 

ADR  IAN  ROLL  1  N  1 

ORIGINAL  MEMPHIS  FIVE 

COFFEE    IN   THE   MORN  1  Ng/Su RP.END.M.E 

12866 

T-A 

  Rose 

Great  white  way/he  may  be 

Br 

2380 

G 

AUC 

1.50  HANS 

SlNGIN'    THE  BLUES 

De 

1973 

V+T-A 

  Kels 

Who's  sorry/Snakes  hips 

Vl 

19052 

V 

AUC 

1.50  Hans 

VI8R0LLINI 

De 

1  132 

N 

AUC 

  ROTH 

Memphis  glide 

Pat 

20981 

G 

AUC 

  EPST 

HARRY  ROY 

-   TH0N\    PARENT  1  'S  l.'ELODY  BOYS 

KING   PDRTER/'OOWN   HOME  RAG 

DE 

26  19 

E 

T-A 

  Baum 

That's  a  plenty/- aba  ret 

OK 

40308 

V 

AUC 

  Mayo 

Clarinet  marmalade/willie  the  De 

2169  E 

T-A 

  Baum 

T  NY  PARHAM 

Memphis  3lues/lii/ehouse  bl. 

De 

2339 

E 

T-A 

  Baum 

LUCKY   36VJUNGLE  CRAWL 

V  1 

38082 

J 

AUC 

  Epst 

LUIS  RUSSELL 

JACK  PETTIS 

MUGGIN'  LIGHTLY 

PAE 

934 

V+T-A 

 Pari 

Broadway  stomp 

.  : 

15761 

E 

SAL 

8.00  Dean 

E.  SAMPSON 

SID  PHILLIPS  TRIO 

pick  v~un  own  lick 

Vo 

4942 

3+sal 

i.OO  Free 

PLAIN  JANE/ANYTHING  GOES 

PaE 

1683 

E 

T-S 

  Hend 

BOYD  SENTER 

BEN  POLLACK 

SAKE    'EM  JP/SHAKE  YOUR  DOGS 

Pe 

14517 

V 

AUC 

  Epst 

Didn't  ha\e  to  tell(Tea.vocal)0r 

2208 

1 

T-A 

  Alex 

GIVE    IT  TO  ME   RIGHT  AWAY 

VI 

23032 

V 

AJC 

 Epst 

HUSH ( E )/WONTCHA (G+) 

Vl 

22071 

T-A 

  Alex 

1    AIN'T   GOT  NOBODY/HABITS 

Dl 

6034  E 

T-A 

  Brow 

Deep  elm/moon  is  grinning 

504 

V 

All : 

  DELG 

Someday  sweet hearts ch i p  6  gr.)ok 

40819 

V 

T-A 

  Brow 

Zoom  zoom  zoom/Spread i n 

VO 

3342 

V+AUC 

  DELg 

THE  SEP  1 A  TONES 

peck  in '/Sent i  ental  mood 

VR 

55  6 

V+AUC 

  Delg 

BOOGIE  #|/S0PH| STI DATED  BL 

JBX 

100 

N 

SAL 

1.05  SiB 

WAH  WAH   GIRL/lF    1    COULD  BE 

°E 

15325 

G 

AUC 

  Delg 

ARTIE  SHAW 

You  didn't  have  to  tell  me 

Ba 

32101 

V 

AUC 

  Delg 

Uy  blue  heaven/pretty 

CQ 

9556 

E 

SAL 

1.50  Ouig 

MEET   THE   3EAT  "WHAT  ARE  YOU   DO  DE 

2005 

E 

T-A 

  pear 

ROCKIN'   CHAIR/lF    1  LOVE 

Vl 

27664  E 

SAL 

I .00  Ouig 

DANNY  POLO 

I'M  YOURS/JJST  YOU   JJST  ME 

BR 

6010 

E 

T— A 

  W 1  NT 

MONTPARNASSE  JUMP/DOING 

DEE 

6869 

E 

T-S 

  Hend 

GEORGE  SHEARING 

polonaise/China  BOY 

DEE 

7|26 

E 

T-A 

  hend 

STOMP    IN  F 

DEE 

7102 

T-S 

  HEND 

More  than  somewhat/Stratton 

Dee 

6518 

E 

T-A 

 hend 

3lue  boogie/Squeezin'  the 

Dee 

7038 

E 

T-S 

  Hend 

PORT  OF  HARLEM  JAZZMEN 

SHREVEPORT  3 1 ZZLERS 

ROCKIN'   THE  BLUES/l.'.IGHTY  BL 

BN 

3 

N 

SAL 

2.00  Free 

Nervous  breakdown/You 've 

OK 

41561 

V 

AUC 

  Delg 

TEDDY  POWELL 

ZUTTY  SINGLETON 

i     =r.E      =  ' :  f:  :-;-:==  Z  \/\  :  BE 

T— A 

  ROSE 

King  porter  stomp 

De 

18093 

N 

T-A 

  BAUM 

ODE  TO  SPRING(E)/OUT  0F(V) 

1  1  1 52 

T-A 

  ROSE 

NOBLE  SIS5LE 

SAli  PRICE 

Baltimore  buzz 

Em 

10385 

G 

T-S 

1.00  CAL'. 

LEAD  ME  DADDY  STRAIGHT  TO 

De 

8649 

E 

T-A 

  Spil 

LOVELESS  LOVE/GOT   THE  BENCH 

Br 

5073 

F 

T-A 

  Alex 

LOU  IS  PRIMA 

SIX  JUMPING  JACKS 

Weather  man/Plain  old  me 

Br 

7499 

E 

T— A 

  Skit 

Etiquette  blues 

Br 

3940 

E 

AUC 

  Epst 

1    STILL  WANT  YOu/BrEAKIN 

Br 

7320 

E 

T-A 

  Skit 

SIX  SWINGERS 

Bright  eyes/house  rent 

BR 

■  7376 

E 

T-A 

— —  Skit 

STOP    IT's/MY  WU3BA  DOLLY 

CoE 

2383 

E 

T-A 

  Hend 

JACK  PURVIS  (Hawkins) 

BESSIE  SMITH 

Poor  richari/'TJown  Georgia 

OK 

8782 

E-l-T-A 

  Edel 

1   YOU  DON'T    1    KNOW  WHO  WILL 

Co 

3942 

AUC 

  LANG 

QUINTET  OF  HOT  CLUB  OF 

FRANCE 

GlMUE  A   PI  GFOOT/TAKE  ME  FOR  1 

PaE 

2146 

E+T-A 

  WINT 

Blue  drag/Crazy  rhythm ( ha  i  r  cr)roy  1778 

N 

AUC 

 Lang 

YOU  DON'T  UNDERSTAND/DON'T 

Co 

14487 

E+T-A 

  Alex 

ULTRAFOx/SWANEE  RIVER 

r  ;7£5 

N 

T-A 

  Pear 

Chicaso/Mistre= "ING  daooy 

CO 

14000 

G+T-A 

  Park 

lady  be  good/That's  a  plenty 

Roy  1754 

N 

T-A 

  PEAR 

SINFUL  SLJES 

Co 

14052 

3+T-A 

  Park 

Smoke  ri ngs/confessi n ' 

ROY  1788 

N 

T-A 

  Pear 

Dixie  flyer 

Co 

14079 

F 

T-A 

  Park 

Chasing  shadows/'oments 

Roy  i 798 

N 

T-A 

  Pear 

He's  gone, 'Careless  love 

CO 

14083 

F 

T-A 

  Park 

MA  RAIMEY 

YJU'VE  BEEN  A  GOOD   OLE  WAG. 

CO 

14079 

G 

AUC 

  Delg 

Hard  luck/All  night(L. Austin 

Pars 

12081 

V 

T-A 

J.:.   HOLMES  BLUES 

Co 

14095 

G 

AUC 

L'OONSHINE  BLUES/SOUTHERN 

3ara 

12083 

G 

AUC 

  Epst 

St. LOU  IS  BLUES 

Co 

14064 

G 

AUC 

—   DELG 

Honey  where  you  been  so 

3ARA 

12200 

G 

AUC 

  Epst 

MONEY  3LJES/HARD  DRIVING 

Co 

14137 

V. 

AUC 

  Delg 

RED  HEADS 

S033IN'   HEARTED  BLUES 

Co 

14056 

G+AUC 

  Delg 

Poor  papa 

PE 

14568 

AUC 

  Delg 

CLARA  SUITH 

'■othing  does  like  it  used  to 

pe 

14888 

V 

AUC 

  Delg 

Basement  blues/Mama's  gone 

Co 

14039 

AUC 

  Lang 

22 


FOR  DISPOSITION 


CLARA  SM  ;  TH 

WASHBOARD  RHYTHM  KINGS 

Slack  cat  moan/Strugglim' 

Co 

14240 

N 

T— A 

  ALEX 

SYNCOPATE   YOUR   SINS  AWAY 

vo 

1729 

3+T-a 



Park 

NOBODY   KNOWS   (7/1  TH   LOU  1 S ) 

CO 

14058 

N 

AUC 

  HURfJ 

WASHBOARD  WONDERS 

IVA  SM  1  TH 

Midnight  strutters/shake  that 

SIL 

3548 

G+T-A 



ALEX 

rising  sun  blues  Par^ 

12436 

G 

AUC 

 LPST 

ETHEL  WATERS 

JABBO  SMITH  k  RHYTHM  ACES 

HEE3IE    JEKBI  Es/tVERYBODV  MESS 

CO 

14153 

V  T-A 



BUR.< 

BOSTON   SHUFFLE/JAZZ   HATTLE  UHCA 

43-44 

N 

AUC 

  MASL 

Birmingham  iIErtha/As:  i  3lue 

Co 

1837 

V  T-A 



SPIL 

WILLIE  "LION"  SMITH 

Bring  greenbacks/Pallet 

Co 

14125 

N  T-A 



Alex 

PAoSIONETTE/nJORNINS  AIR 

DE 

2269 

N 

AUC 

 Mayo 

LU  '/.'A TIERS 

STAMPING   GROUND/GET  A CQUA 1  NT • 

De 

1  380 

E 

T-A 

  PEAR 

(ALL  RE!  eases) 

M 



N  SAL 

1  .05 

S4B 

SOWANDE  &  HIS  MUSIC 

CHICK  WEBB 

BODY  i  soul/Avalon 

DeE 

7|24 

E 

T-S 

  Hend 

ROCK    IT   IOR   ME/STRICTLY  JIVE 

De 

1586 

N  T-A 



ESMA 

V1J33SY  S^ANIER 

SPINNIN'THE  WEBB  'Wacky  dust  . 

De 

202  i 

N  T-A 



ESMA 

HESITATING  BLUES/LITTLE 

De 

4271 

V 

T-A 

  Rose 

lonesoue(e) /true( v+) 

vo 

3101 

-  T-A 



Alex 

Eccentric/big  BUTTER 

BB 

|04|  7 

E 

T-A 

  Skit 

IN  THE  groove  at  the  grove 

DE 

2323 

E  T-A 



Baum 

BLACK  f-  BLUE/DINAH 

BB 

10682 

E 

T-A 

  Skit 

L 1  Za/T  1  3KET   A  TASKET 

De 

1840 

E  T-A 



pear 

DCPERMOUTH/SiSTEP  KATE 

BB 

10506 

N 

T-A 

  Skit 

Ella/Yellow  basket 

De 

2148 

E  T-A 



Pea=> 

Sluin'the  blues/sundown 

BB 

10719 

E 

T-A 

  Skit 

PAUL  WHITEMAN 

RELAX  1 N '/R 1  /ER30AT 

BB 

10532 

E 

T-A 

  Skit 

NO  MORE  WORRY  1 N '/VALENC 1  A 

Vi 

20007 

G  AUC 

1  .50 

Hans 

Mandy/lonesome  road 

BB 

1 0766 

T-A 

  Skit 

SONG   OF    1 ND 1 a/CHO— CHO— SAV 

VI 

20200 

V  AUC 

3.00 

Hans 

VICTORIA  SPIVEY 

SAN/I    CAN'T   GET   THE  ONE 

Vl 

19331 

V  AUC 

1.50 

Hans 

Black  snake  blues/no  more 

OK 

8383 

G+T-A 

  SPIL 

MISSISSIPPI    MUD/FROM  MONDAY 

2  1274 

V  T-A 



SPIL 

JESS  STACY 

ARNOLD  WILEY 

Clarinet  blues/i  can't  belie. 

VS 

8132 

N 

T-A 

  Park 

WILEY   RAG/WINDY   CITY   ( CRACK ) 

Br 

71  13 

E  STA 



MA-RT 

Barrelhouse/Dark-Flashes 

De 

1  8 1  19 

E 

T-A 

  Kels 

WILLIAMS  COTTON  CLUB  ORCH. 

REX  STEWART 

Good  man  hard  to  find/would 

BB 

5039 

V  T-A 



ROSE 

Subtle  slough/some  Saturday 

BB 

1  1258 

M 

T-A 

  ESMA 

BERT  WILLIAMS 

Tea  and  trumpets/back  room 

Vr 

618 

G 

AUC 

  VOGE 

Unlucky  blues 

CO 

35592 

N  AUC 



ROTH 

Sti  mgaree /Baby  ain't  you 

Vo 

28H0 

E 

AUC 

  VOGE 

CLARENCE  WILLIAMS 

MY  SUNDAY  gal/without  song 

BB 

10945 

E 

AUC 

  VOGE 

I'M   GONNA  3EE/SQUA33LING(D|r,) 

OK 

8108 

V  T-A 



park 

Some  Saturday /subtle  slough 

BB 

1  1258 

V 

AUC 

  VOGE 

Breeze/Mountain  city  blues 

Co 

1  *42? 

N  T-A 



Park 

STOMP  SIX  (muggsy) 

Freeze  out/pame  in  the  glass 

CO 

|4460 

N  T-A 



Pari 

Everybody  love?  my  baby  Sess 

ION 

5 

N 

SAL 

1. 15  SiB 

Walk  that  broad/keyboard 

CO 

14348 

V+T-A 



Par  I 

JOE  SULLIVAN 

Zulu  wail/Slow  river 

Br 

3580 

V+T-A 



Par  i 

HONEYSUCKLE/o  IN  MILL  BL 

PAE 

1686 

N 

AUC 

  Hubb 

Lazy  mama/cottage  of  love 

VI 

38063 

V  T-A 



pari 

ERSK 1  HZ  TATE 

Felt  that  way/walk  that  broad 

OK 

8629 

G+T-A 



Pari 

Cut ie  slues/chinaman 

OK 

4907 

AUC 

  Stei 

Lazy  mama/Mountain  city 

OK 

8592 

E  T-A 



Par  i 

ART  TATUM 

COOTIE  WILLIAMS 

Battery  bounce(Joe  Turner) 

DE 

8526 

V 

T-A 

 rose 

Chasing  chip°ies/swing  pan 

VO 

4425 

£  AUC 



VOGE 

Lonesome  graveyard(v)/(E) 

De 

8503 

T-A 

  Rose 

west  end  blues/g-men 

OK 

6370 

E  AUC 



VOGE 

TE\   ."OR   TV/'J  7DEEP  PURPLE 

De 

2456 

T-A 

  Gilb 

Top  and  bottom/toasted  pickle 

OK 

6336 

N  AUC 



VOGE 

Body  U  soul/Tell  m/  heart 

De 

1  197 

E 

T-A 

  kels 

JOHNNY  WILlIAMS 

JACK  TEAGARDEN 

MILEN3ERG   JOYS/CURLY  HEADED 

VO 

5077 

E  T-A 



BAUM 

The  blues  have  cot  me/Preludf 

De 

4409 

N 

AUC 

 LANG 

WILLIAMSON'S  BEALE  STREET  ORCHESTRA 

A  hundred  years/Nobody 

De 

4317 

N 

T-A 

  Ider 

SCANOINAVIAN  STOMP 

VI 

21410 

V  SAL 

2.00 

MCKU 

You're  simply  oelish 

Pe 

1 535  1 

AUC 

  Delg 

GARLAND  WILSON 

black  I,  blue/St. James 

De 

3844 

E 

T-A 

  FREE 

CHINA    30Y/INDIG0  (CRACK) 

3rE 

01692 

E+STA 



Mart 

Dark  eyes /chicks  (E/m) 

DE 

3701 

T-A 

— ; —  PEAR 

TEflDY  WILSON 

Devil  may  care/might 

VS 

8278 

N 

T-A 

 Pear 

My/Can't  help  lovin'(holiday) 

Br 

8008 

E  AUC 



Mayo 

Blues/Can't  we  tal:< 

Vs 

8213 

N 

AUC 

  NI  EM 

Sun  showers /yours  and  mine 

BR 

7917 

N  T-A 



ESMA 

TENNESSEE  TEN 

Nice  work  if  you  can  get  it 

Br 

8015 

N  T-A 



ESMA 

You've  gotta  see  mama 

Vl 

19073 

V 

AUC 

  Hans 

MELANCHOLY  BABY( F 1 TZGERALO ) 

Br 

7729 

E  T-A 



ESMA 

FRANK  TESCHEMACHER  CHICAGOANS 

What  a  might  /Too  hot  for  wordsBr 

751  1 

E+AUC 



STEI 

JAZZ  ME   3LUES./BaRRELH0USE  JHCA 

62 

E 

AUC 

  MAYO 

Yankee  doodle/24  hours  a  day 

Br 

7550 

E  AUC 



STEI 

CLAUDE  THORNH  ILL 

if  you  were  uine/eeny  meeny 

Br 

7554 

E  AUC 



Stei 

''/HERE  HAS  MY  LITTLE  DOG  GONE 

Z~) 

36435 

E 

AUC 

  Rose 

you  let  me  dow:i/spreadi;j'  rhy 

.BR 

7581 

E+AUC 



Stei 

FRANK  TR'JM3AUER 

Chris-opher  C./all  my  life 

Br 

7640 

E+AUC 



Stei 

S 'WONDER   UL/MAYOR   OF  ALABAM 

BR 

7663 

E 

AUC 

  VOGE 

my  melancholy  daby/i  cried 

BR 

7729 

G+AUC 



3TE  1 

Lady  se  good/wrap  your  troub. 

Vs 

8269  V 

  VOGE 

Sing  baby  sing/you  turned  tab. Br 

7736 

3+AJC 



STEI 

SOPHIE  TUCKER 

Here's  love/you  came  to  rescueBr 

7739 

E+AJC 



STEI 

Last  of  red  hot  mammas 

VI 

21994 

E 

AUC 

  EPST 

Mean  to  me/ I'll  get  by 

Br 

7903 

E  AUC 



Stei 

1    DON'T  WANT   TO   GET  THIN 

VI 

2  1995 

E 

AUC 

  LPST 

Easy  l i v i ng/fool i n '  myself 

Br 

791  1 

V  AUC 



STEI 

VENUT 1— LANG 

Miss  brown  to  you/Sweet  loj ra 

.Br 

8087 

E  1UC 



STEI 

Wildcat/do  in'  things 

Vl 

21561 

N 

T-A 

  Gagh 

a  ticket  a  tasket/now  it  can 

BR 

8199 

E  AUC 



STEI 

JOE  VENUT 1 

Lauch  and  call  it  love/bumpy 

Br 

8207 

E+AUC 



Stei 

One  minute  to  one/you  have 

OR 

2820 

T-A 

  Webe 

EVERYSOOY'S   LAUGHING/HERE  IT 

Br 

8259 

E+AJC 



STEI 

EENY  MEENY  MINEY  Mo/24  HOURS 

CO 

3103 

E 

T-A 

!EBE 

APRIL    IN  MY  HEART/i'LL  NEVER 

Br 

8265 

G  AUC 

Stop  look  u  listen/Yankee 

CO 

3104 

V+T-A 

EBE 

ALBERT  WYNN 

Tempo  di  modernage/little 

CO 

2488 

V+T-A 

  Webe 

Crying  my  3lues  away 

VO 

1218 

F+T-A 



Edel 

Jazz  me  blues/in  de  ruff 

De 

13163 

S-A 

.30  JENS 

BOB  ZIIRKE 

HOLY  SMOKE 

Vl 

26446 

E  AUC 

EPST 

MINNIE  WALLACE  \  NIGHT 

HAWKS 

Southern  exposure/it's  me 

Vl 

26331 

E  AUC 



ROSE 

FlELDMOUSE   STOMP/COCKEYE J 

Vo 

03  106 

N 

T-A 

  Alex 

BOOKS 

"HOT    JAZZ*   DY  PANASSIE 

E  AUC 



P|  EP 

FATS  WALLER 

■Swing  that  music"  3y  louis  Armstrong  - 

N  AUC 



PlEP 

Cross  patch 

Vl 

25315 

V 

AUC 

  EPST 

"American  Jazz  Music"  3y  HOBson 

N  AUC 



PlEP 

TRUCKIN' 

Vl 

251  16 

G 

  EPST 

"Father  of  blues"  by  Hanoy 

N  AUC 



PlEP 

N'Jwib  fumblin/Smashing 

Vl 

25338 

E+AUC 

  Mart 

"Kingdom  of  Swing"  by  Goodman 

E  AUC 



PlEP 

Cross  patch/Cabin  in  sky 

VI 

25315 

AUC 

  EPST 

"yearbook  Popular  Music"  Paul 

E. 

FILLER 

E  AUC 

PlEP 

Dry  bones/my  mommie 

BB 

10892 

N 

T-A 

  Free 

S  -  D  RECORDS 

Clarinet  marmalade 

BB 

17469 

N 

T-A 

  F  REE 

(All  releases, — Oliver,  Jelly 

ROLI  , 

Basin  st. /African  ripples 

BB 

101  15 

N 

T-A 

  F  REE 

Dooos,  Davenport) 

SD 

N  SAL 

1 .  10 

S&B 

AUCTION  AUCTION 
HERB  ABRAMSON 

106  WEST  13  ST.,  NEW  YORK  I  I,  N.  Y. 

Minimum  bid  $100.  25c  packing  charge.  Minimum  order  $2.00 


ALABAMA  RED  PEPPERS 


Red  head  blues 

Ca 

8  129 

E 

HEURY  ALLEN 

ALGIERS   STOMP/WHEN   DID  YOU  LEAVE 

I/O 

3302 

\j 

DANC 1 NG  DAVE/EVERYBODY  SHOUT 

V 1 

38121 

E 

Si TT 1 NG   ON   THE  MOOn/LOST    1 N  MY 

3340 

STICKS  &   STONES/LOVE   SONG  LONG  AGO 

vo 

3564 

£ 

Meet  me  in  moonlight/don't  you  care 

vo 

3574 

LOUIS  ARMSTRONG 

You're  lucky  to  me/^emori cs  of  you 

vo 

3 1  80 

West  end  blues/if  it's  good 

DE 

2480 

N 

MUSKAT   R AMBLE/HEE8 1 E  JEEBIES 

OK 

8300 

p 

St a James/Sa ve  it  pretty  mama 

0  K 

8657 

Confess  in' /if  i  could  be  with  you 

OK 

(A;c.3.  Smith)you've  been  good  wag. 

Co 

1 4079 

BLUE  GRASS  FOOTIVARUERS  (dig) 

Old  folks'  shuffle/Charleston  hound 

HA 

248 

CLEO  BROWN 

Pelican  stovp/Boogie  woogie 

De 

477 

N 

WILLIE  BRYANT 

JERRY  THE   JUNKER./lONG  ABOUT  MIDNITE 

Vl 

25095 

CAB  CALLOWAY 

Sweet  jennie  lee/i 'm  happy 

PE 

1 5366 

N 

Farewell  blues/mood  indigo 

PE 

1 5457 

y 

ROY  CARROLL  &  SANDS  POINT  ORCH 

One  more  tive/Let's  get  friendly 

HA 

1 329 

CHOCOLATE  DANDIES 

Paducah/Four  or  five  times 

OK 

8627 

E 

Six  or  seven  times/That's  how 

OK 

8728 

p 

HERBERT  L.  CLARKE  (Cornet  Solo) 

Oh;  Cupid/birds  in  the  forest 

VI 

1 6296 

N 

Once  upon  a  time 

Vl 

16447 

E 

RUSS  C0LUMB0 

AUF  '.viedersehen/Paradise 

VI 

22976 

E 

Guilty/i  don't  know  why 

VI 

2280  1 

y 

putney  dandridge 

STAR  F,ELL/MARY   HAD  A   LITTLE  LAMB 

vo 

3287 

ORIGINAL  DIXIELAND  JAZZ  BAND 

Sweet  mama /Broadway  rose 

VI 

18722 

Margie/palesteena 

VI 

18717 

Crazy  blues/home  again  blues 

VI 

18729 

E 

DIXIE  STOPPERS 

Slack  mar i a/Balti more  (l/9"  chip) 

Ha 

526 

E 

Snag  it/ain't  she  sweet 

HA 

353 

N 

ELGAR'S  CREOLE  ORCH. 

nightmare/Brotherly  love 

BH 

3404 

n 

DUKE  ELLINGTON  (Whoopee  Maker 

S  ET  AL) 

Jubilee  stomp/e.st.Louis(Jt"  crack) 

PAT  3673 1 

(S.Greer)Sat.nite  funct/beggars  bl 

Co 

2833 

E 

Gal  from  Joe's/i  let  song  go  out 

Br 

8408 

3 

3*  LITTLE  <¥ORDs/R|NG  DEM  BELLS 

VI 

22528 

V 

RUTH  ETT  ING 

WHEREVER  YOU  GO/DEW  DEW  DEWY  DAY 

Co 

979 

N 

GEORGIA  STRUTTERS 

Georgia  grind/Everybody  mess  round 

HA 

231 

E 

Wasn't  it  nice/Black  bottom  dance 

HA 

31  I 

E 

JEAN  GOLDKETTE  (Bix) 

Hush  a  bye/Idoli  zing 

Vl 

20270 

N 

?/e  i  shadow  'gonna  meet  sweetie 

Vl 

20675 

E 

BENNY  GOODMAN 

STOMP  1 N  '  A-  SAVOy/BREAKIN'    IN  SHOES 

VI 

25675 

E 

GULF  COAST  SEVEN 


Daylight  savin'bl/Georgia  on  mind 

Co 

14373  N 

FLETCHER  HENDERSON 

LITTLE  more  of  arkansas/Rosie 

BR 

3026  N 

Then  i »ll  be  happy/Along  came  love 

DO 

3625  E 

SLEEPY  TIME  GAL 

Do 

36 13  E 

(Connies  inn)  moan  moaners/roll  on 

VI 

22698  N 

SWANEE  BUTTERFLY 

DO 

3475  N 

(Dixie  stompers)Snag  it/Ain't  she 

Ha 

353  N 

(Dixie  stompers) Alabama  stomp 

HA 

283  E 

FRED  HALL'S  JAZZ  BAND  (OLIVER?) 

West  end. blues 

RE 

8655  E 

LIONEL  HAMPTON  ORCH. 

JlVIN'   THE  VIBRES/STOMP 

VI 

25535  E 

PAUL  HOWARD'S  QUALITY  SERENADERS 

OVERNIGHT  BLUES/CHARLIE'S  IDEA 

Vl 

38070  E 

JAMES  P.  JOHNSON  ( PIANO  SOLOS ) 

WEEPING  BLUES/WORR IED  LONESOME  BL 

Co 

3950  E 

LONNIE  JOHNSON  (GUITAR  SOLOS ) 

BLUES    IN  G/WaY  DOWN    IN  ALLEY  BL 

OK 

8575  N 

HAL  KEMP 

MARY  ANN/lF    1    CAN'T  HAVE  YOU 

BR 

3792  N 

1   DON'T  CARE/LOVASLE 

BR 

3937  N 

FRED  LONGSHAW  ( PIANO  SOLOS  ) 

Chili  pepper/tomato  sauce 

Co 

14080  E 

BILLY  KYLE'S  SWING  CLUB  BAND 

Havin'  a  ball/Sunday's  are  reserv. 

VR 

574  N 

LITTLE  RAMBLERS  ( ALBERT  NICHOLAS 

I'M  ON  SEESAw/l'M  PA  1  NT  1 N  '  TOWN 

BB 

6130  E 

JIMMY  MCHUGH'S  BOSTON  1 ANS  (B. 

-) 

BABY 

hA 

795  E 

1   DON'T  CARE 

Ha 

763  N 

MCKINNEY'S  COTTON  PICKERS 

SHE'S  MY  SECRET  PASS  1 On/LONESOME 

Vi 

22628  E 

stop  kioding/put  it  ticre(rim  chip) 

VI 

38025  E 

MEZZ  MEZZROW 

Send  in' the  vipers/apologies 

VI 

25019  N 

Lost/melody  from  the  sky 

BB 

6320  N 

W  INGY  MANNONE 

Swing  brother  swing/mickel  in  slot 

OK  41573  V 

Sweet  lorra i ne/Formal  night  harlem 

BB 

6816  E 

JELLY  ROLL  MORTON 

Boogaboo/Kansas  city  stomps 

VI 

38010  V 

MILLS  MERRY  MAKERS/BLUE  RHYTHM  BAND 

Moan i n '  low  (B.G.) 

BA 

6472  E 

Dancing  dogs/Brown  sugar  mine 

CO 

3044  V 

BENNY  MOTEN'S  KANSAS  CITY  ORCH. 

Get  low  down  bl/k.C.  breakdown 

VI 

21693  N 

RED  NICHOLS 

Parkin'  in  moonlight/Time  can  fly 

3R 

6164  N 

P IRON'S  NEW  ORLEANS  ORCH. 

N.O.  Wiggle/mama's  gone  goodbye 

VI 

19233  E 

BEN  POLLACK 

LOUISE/tfAIT  TIL  YOU  SEE  MY   CHER  IE 

Vl 

21941  E 

IF    1   CO'.JLD  BE/VAH  WAH  GIRL(DIG) 

PE 

15325  V 

BERT  WILLIAMS 

I'LL  LEND  YOU  ANYTH 1 NG/CONSTANTLY 

CO 

915  N 

Some  thing  you  didn't  expect/barber 

Co 

929  N 

Everybody/Samuel 

Co 

1909  N 

Key  to  my  cellar/nobody's  business 

Co 

2750  N 

Checkers/Sorry  I  ain't  got  it  BL 

Co 

2877  N 

Lonesome  alimony /Save  a  little 

Co 

2879  N 
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FOR  TRADE  OR  AUCTION  FOR  TRADE  OR  AUCTION 

JAMES  EDMISTON 

462  SOUTHWOOD  AVE.,  SUNNYVALE,  CALIF. 

The  figures  in  the  right  hand  columns  do  not  represent  minimum  bids.  They  are  shown  only  to  establish  a  basis 
for  possible  trading.  Only  vocal  blues  with  outstanding  accompaniment  are  listed. 

Bids  are  preferred  to  trades. 


LOUIS  ARMSTRONG  (and  accompaniments) 


8641  N  6.00 
3194  N  3.00 
3204  N  3.00 
3025  N  2.00 
3009  N  2.00 


4925  V+7.50 
I  130  V+3.50 
8465  E+4.00 


Two  deuces/Squeeze  me  OK 
Muggles/Peanut  vendor  vo 
got  no  blues/west  end  blues  vo 
Dallas  blues/bessie  couldn't  vo 
Tiger  rag/dinah  vo 

i  got  rhythm/after  you've  gone  vo  3643  n  2.00 

High  society/got  right  to  sing  BB  6771  N  1.50 

DROPPIN'  shucks/who *S  IT  OK  8357  E  8.00 

Funny  feathers/how  do(Spivey)  OK  87|3  E+6.00 
Thunderstorm/Poorhouse(mag.jones)Co 14050  V+3.00 

lonesome  desert  bl( Bessie  Smith)co  |4|23  e+3.50 

Money  blues/Stampede(HENderson)Co  35669  N  — — 

WEATHERS  I RD/A  MONDAY  DATE  CO  36375  N 

CLARENCE  WILLIAMS  BLUE  FIVE 

WILDCAT  BL/KANSAS  CITY  MAN  BL  OK 
BALTIM0RE(5  HARMANIACS,  REV.)  VO 
BLACK  SNAKE  Bl/OLD   FOLKS  SHUF.  OK 

»,.Y  handy/0rgan($pi  vey,  Blue  5)  OK  8615  N  6.00 
ALL. THE  wrongs/everybody  LOVES  OK  8181  E  7.00 
Oh  baby/You  don 't( Washboard )  OK  8752  N  6.00 
Freeze  out(Oliver,  Dodds)  Co  14460  N  5.00 

Mister  will  you  (jug  band)        OK  4|565  N  2.50 
Organ  grinder/i'm  busy  (Orch.)  OK    8617  E  3.00 
KING  OLIVER  (and  Oliver  accompaniments) 

JACKASS  BLUES /DEEP  HENDERSON  Br  3245  E+4.50 
Wa  wa  wa/Someday  SWEETHEART  BR  3373  N  5.00 
Papa  if/Savin't  it(viola  Mccoy)ro  302  V  5.00 
Get  monkey/keep  on(Viola  Mccoy)Vo  14912  n  3.50 
Empty  bed  blues, l  &  2(0liver  and  Lem  Fowler 

accompaniment  for  E.Johnson)  OK  8593  N  12.50 
some  of  these  days(dave  nelson 

and  king's  men) 
Don't  say  goodbye( V.Spivey) 
Jazzin'  babies(Blue  5,  rev.) 
Kiss  me(Butterbeans  &  Susie) 
|2th  street  bl(Rose  Henderson 
BUNK  JOHNSON 

S0BBIN'   BL  2/BURDON  SO  HARD  T 
SOBBIN*  BLUES   l/DuSTY  RAG 

thriller  rag/when  i  leave 
down  by  the  river/panama 
Weary  blues/^/Ioose  march 

LU  WATTERS  JAZZ  BAND 

temptation  rag/fldgety  feet  jm  7 

Cake  walk  in 'babies/Riverside  jm  5 

Qa.  camp  meeting/jellyroll  bl  JM  4 

IRISH  black  bottom A'emph is  BL  JM  2 

MUSKRAT  RAMBLE/SMOKEY  MOKES         JM  3 

MUGGSY  SPAN IER 
Eccentric/sister  kate  HMV    9047  n 

DODDS  AND  HIS  CHICAGO  BOYS 
Blues  galore/Shake(Orig. label)  De 

JELLY  ROLL  MORTON 
Big  lip  blues/Good  old  N.Y.  Gl 
Panama/Sweet  substitute  Gl 
Swingin'  the  elks/dirty  dirty  Gl 
Honky  tonk/winin'  boy  blues  JM 
Creepy  feeling/finger  buster  JM 

NEW  ORLEANS  OWLS 
Dynamite/Pretty  baby  Co    1045  E  2.50 


230?^ 
6033 
4975 
8182 


N  4. 50 
N  2.50 
E  2.50 
V  4.00 
E+4.00 


N  3.00 
N  3.00 


2.50 
2.50 


7413  N  4.00 

1704  N   

1703  N 

I  I  N   

12  N   


KID  PRY'S  CREOLE  JAZZ  BAND 
Blues  for  jimmy /Get  out    Crescent        2  n  l. 10 
Creole  song/South  Crescent        i  n  1. 10 

HARRY  JAMES 

One  o'clock  jump/2  o'clock  j.    Co    N  .03 

BARBECUE  BOB  (Guitar  acc.) 
Cold  wave  blues/Beggi n»  Co  14383  N  3.5C 

good  time  rounder/Red  hot  co  |4449  n  2.50 
Poor  boy  way  from  home  Co  14246  n  2.00 

Mississippi  heavy  water  blues   Co  14222  E  3.50 

BUTTERBEANS  &  SUSIE  (Eddie  Heywood  acc.) 
Times  is  hard/switchboard  mama  OK    8833  n  2.00 

TEXAS  ALEXANDER 
Range  in  my  kitchen/Farm  hand    OK    8526  v   

HELEN  BAXTER 
Daddy  ease  it/Satisfied  blues    OK    8080  e  3.00 

HENRY  BROWN  &  IKE  ROB INSON(pi ano  &  TROM.) 
2 1ST  ST.   STOMP/HENRY  BROWN  BL     SlG     909  N   

GEORGE  WILL|AMS(PIANQ, CLARINET, TROM. ) 

Cheatin1  blues/she's(Bes.Brown)Co  14071  N  

Chain  gang  bl(rev.,  C.  Smith)    Co  14049  N  3.50 
CLARA  SMITH 

Freight  train  bl/Sold  my  soul   Co  14041  n  2.00 

Ain't  nothin'  cookin'/Separa.    Co  14-160  N  2.00 

HOT  papa/won't  be(With  Jazz  Band )Co  l<*COe  E  3.50 

ALBERTA  HUNTER 

Mistreated  bl/you  can't  do     para  12043  n   

How  long /Bring  back (Henderson)  BS    2008  Vh  

MAGGIE  JONES 

Jealous  mama/(lem  Fowler  acc.)  Co  14044  n   

CheatinVon  me/( Henderson  hot  6 ) Co  1 4074  E   

LILLIAN  GLINN 

DOGGIN'  me/BROWN  Skin  blues        Co  14275  N  2.50 

LOST  letter/Packin'  house           Co  14360  N  2.50 

DON'T  LEAVE  ME/MOANIN(0RCH.ACC)CO    |4493  N  2.50 

VI'CTORIA  SPIVEY 
Got  blues/One  hour  mama  VO    3505  N  2.00 

BESSIESMITH 


lady  luck  blues/yodlin'  blues  co  3939 

Graveyard  dream/jailhouse  Co  4001 

Hateful  blues/Frank i e  blues  co  14023 

Mountain  top  bl/louisiana  low  co  |403l 
MA  RAINEY 


12083 
12081 
12338  N 


southern  bl/moonshine  bl  para 
those  all  night  blues/bad  l.  para 
Chain  gang/wringin'  &  twist.  Para 

FLETCHER  HENDERSON 
houston  bl/muscle  shoal  bl  co 
feelin*  way  i  do/chicago  bl  vo 
Papa  will  be  gone/i 'm( jazz  5)  Br 
War  horse  mama/Sud  bustin*  Br 
Potomac  river  bl/0ld  black  Vo 
Meanest  kind  of  bl/new  kind  of  vo  14880 
Chicago  bl/feelin'  way  I  do       Vo  14788 


164 
14788 

2589 
2592 
14740 


WANTED i    Oliver  on  HRS  4  &  |2;  Baby  mack,  Sip- 
pie  Wallace,  Hociel  Thomas, Bertha  Hill,  anyi 
Elzadie  Robin60n,many;C. smith's  shipwreck  Bl; 
any  Lena  wilson  with  jazz  Band  acc;  any  Blue  5 
acc.  especially  Mamie  Smith;  Blue  5  "achin" 
Hearted  blues;  many  with  Louis.  Any  label. 
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ED  GOSSELIN 

RADIO-RECORD  SHOP 

290  MAIN  STREET,  HYANNIS,  MASSACHUSETTS 

SALE 

AUCTION 

The  records  in  this  column  are  for  sale  at 

CEIL- 

minimum  bid  $l .00. Minimum  Order  $2.50.25*  pack- 

1NG  PRICES. 

ing  charge.  Records  shipped  COD  railway  express. 

SIDNEY  BECHET 

ART  TATUM 

Georgia  cabin/i*m  comin'  Va. 

VI 

27904 

N 

53* 

Corrine  corrina/Lones. Grave  (v/n) 

De 

8563  - 

WILL  BRADLEY 

WILL  BRADLEY 

Beat  me  daddy 

Co 

35530 

N 

53* 

l  boogied  when/her  Mason  Dixon 

Co 

36044  N 

Down  the  road  apiece/Celery  stal 

K  Co 

35707 

N 

53* 

3  ring  ragout/should  have  known  you 

Co 

35871  N 

BARNEY  BIGARD 

Sleepy  time  gal/who  can  i  turn 

Co 

36470  N 

8ROWN  SUEDe/"C"  BLUES 

BB 

1  156 1 

N 

37* 

April  in  paris/stop  &  ask  somebody 

Co 

36401  N 

BUNNY  BERIGAN 

From  land  sky  bl/in  hall  mt.  king 

Co 

36286  N 

Jazz  me  blues/come  changes  made 

VI 

26244 

N 

53* 

count  basie 

TOMMY  DORSEY 

Down  down  down/you  betcha  my  life 

OK 

6221  N 

Deep  river/without  a  song 

VI 

36396 

N 

79* 

Fancy  meetin'/|  2  3  0'leary(n/E) 

OK 

6319  - 

Swing  low/For  you 

VI 

36399 

N 

79* 

Down  for  double/More  than  you(E+/G) 

OK 

6584  - 

Not  so  quiet/i'll  take  tal. 

VI 

27869 

N 

53* 

CHARLIE  BARNET 

Who/dipsy  doodle 

VI 

25693 

N 

53£ 

BUFFY  BOY/HAUNTED  TOWN 

BB 

1  1093  N 

Night  &  day/Smoke  gets  in  eyes 

VI 

25657 

N 

53* 

Mother  fuzzy/You  were  there 

BB 

1  1 32  1  N 

AFTER  YOU'VE  GONE   (GOOOMAN,  REV. 

)  V! 

25467 

N 

53* 

Wrong  idea/(rev,,  Dorsey  Friendship)bb 

10804  N 

Boogie  woogie/weary  blues 

VI 

26054 

N 

53* 

Spanish  kick/Lois 

BB 

1 1265  N 

(Also  many  re-issues  &  current  numbers) 

Murder  at  peyton  hall/Heart  you 

BB 

1 1292  N 

DUKE  ELLINGTON 

Coming  Virgini a/I 'll  remember  April 

BB 

1 1417  V+ 

Black  &  tan/Creole  love  call 

VI 

24861 

N 

53* 

LITTLE  JOHN  ORDI  NARY/CONS  IDER(E-l-/6) 

BB 

1 1 1 65  - 

Solitude/Delta  serenade 

VI 

24755 

N 

53* 

in  a  mi zz/night  sons 

BB 

10091  G 

Daybreak  express/Dear  old  south 

VI 

24501 

N 

53* 

LARRY  CLINTON 

Chocolate  shake/i  got  it  bad 

VI 

27531 

N 

53* 

Comin'  thru  rye/Tenement  Sym. 

BB 

1 1224  N 

The  mooche/mood  indigo 

VI 

24486 

N 

53* 

Dig  me  honey/my  buddy 

BB 

10868  N 

Moon  mist/c  jam  blues 

VI 

27856 

N 

53* 

Smiles/nite  we  met 

BB 

1  1  130  N 

(we  carry  a  large  stock  of  Ellington 

records) 

THAT  SOLID  OLD  MAn/wORRIED  MIND 

BB 

1 1343  N 

BENNY  GOODMAN 

Jazz  me  blues/let  me  off  uptown (n/G)BB 

1  1240  - 

Sing  sing  sing 

VI 

36205 

N 

79* 

Sahara/because  of  you  (n/v) 

BB 

1  |094  — 

1  o'clock  jump/don't  be  that  way 

VI 

25792  N  53* 

Satan  in  satin/golden  bantam 

VI 

26354  V 

Alex,  ragtime  band/Riffin1  ritz 

VI 

25445  N  53,5 

Dodging  the  dean/heart  &  soul 

VI 

26046  V 

Goodbye/Sandman 

VI 

25215  N  53* 

RED  NICHOLS 

King  porter/sometimes  I'm  happy 

VI 

25090 

N 

53* 

Lowland  blues/Beat  me  daddy  (V/G) 

OK 

5676  - 

Jersey  bounce/string  of  pearls 

OK 

6590  N  370 

KING  KONG/HOUR  OF  PARTING 

BB 

10190  V 

(many  reissues  and  Columbia  records  also  6tocked) 

Our  love/You're  so  desirable 

BB 

10179  V 

JOHNNY  HODGES 

Feelin'  no  pa in( small  dig)/ida 

BR 

3626  Q 

Squatty  roo/things  ain't  what 

RB 

1  1447 

N 

37* 

Japanese  sandman/five  pennies 

BR 

3855  V 

Good  queen  bess/That's  the  blues 

BB 

1  1  117 

N 

37* 

Strike  up  the  band/Soon 

Br 

4695  E+ 

JERRY  JEROME 

MCKINNEY'S  COTTON  PICKERS 

Arsenic  &  old  face/when  1  grow 

ASCH 

140 

N 

79* 

NEVER  SWAT  A   FLY/LAUGHING  AT  LIFE 

Vi 

23020  G 

Rainbow  slues/Girl  of  my  dreams 

ASCH 

500 

N 

79* 

ZONKy/|F   1   COULD  BE  WITH  YOU 

VI 

381 18  G 

ARTIE  SHAW 

Want  yr  love/(rev.,  hines'  Sister  K)Vi 

22683  V+ 

CONCERTO  FOR  CLARINET 

VI 

36383 

N 

79* 

QUINTET  OF  THE  HOT  CLUB  OF  FRANCE 

SUMMIT   RIDGE  DRIVE/CROSS  HEART 

VI 

26763 

N 

53* 

Paramount  stomp/Swinging  django 

VI 

27272  E+ 

Gloomy  sunday/Don't  fall  asleep 

VI 

26563 

N 

53* 

Still  of  the' night/Ga.  on  my  mind 

VI 

26578  E+ 

Dr. Li v i ngston/when  the  quail 

VI 

27289 

N 

53* 

Driving  me  crazy/Exactly  like  you 

VI 

26733  E+ 

SPECIAL  DELIVERY/KEEPI N'  MYSELF 

VI 

26762 

N 

53* 

DIXIE  STOMPERS 

ST.   JAMES  INFIRMARY 

VI 

27895 

N 

53* 

Static  strut/4urd-to-get  gertie 

HA 

197  E 

COOTIE  WILLIAMS 

ARNOLD  FRANK 

Red  blues /Things  ain't  what 

HIT 

7084 

N 

53* 

Black  maria/Rain 

OK 

40896  V 

JOHNSON-AMMONS 

GLENN  MILLER 

BOOGIE  WOOGIE  MAN/ll/ALKIN'  BOOGIE 

VI 

27505 

N 

53* 

LITTLE  MAN  WHO  WASN'T  THERE 

BB 

10358  N 

Sixth  ave.  express/walking  boogi 

E  VI 

27506 

N 

53* 

BELOW  EQUATOR/COWBOY  SERENADE 

BB 

1 1235  N 

HARRY  JAMES 

IT  HAPPENED   IN  HAWA 1 1 /FOOLED 

BB 

1 I4|6  N 

Trumpet  rhapsody 

CO 

36160 

N 

53* 

Peekaboo  to  you/Cradle  song  (n/E+) 

BB 

1 1203  - 

Let  me  up/i  cried  for  you 

Co 

36623 

N 

53* 

I'm  thrilled/one  love  to  another 

BB 

1  1287  N 

Back  beat  boogi e/Night  special 

Co 

35456 

N 

53* 

Time  to  dream/Say  who  ^ 

BB 

1 1315  N 

Jump  town/Cherry 

CO 

36683 

N 

53* 

MOONLIGHT  SONATA/SLUMBER  SONG 

BB 

1 1386  N 

Flight  bum bleb ee/Oarnival  Venice 

Co 

36004 

N 

53* 

Chip  off  old  block/let's  have  cup 

BB 

1  1450  N  1 

EARL  HiNES 

TEODY  POWELL 

The  father  jumps/jitney  man 

BB 

1  1535 

N 

37* 

SERENADE  TO  A  MAID/l   LOVE  YOU  BEST 

BB 

1 1300  N  J 

STORMY  MONDAY  BL/SECOND  BALCONY 

BB 

1  1567 

N 

37* 

Jungle  boogi e( reverse  defective) 

BB 

1 1232  N 

Jelly  jelly/I'm  falling  for  you 

BB 

1  1065 

N 

37* 

Birth  of  the  blues  (  "      "  ) 

BB 

1 1300  N  j 
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SALE 


Winners  on  the  auction  at  the  lower  right 
cash  or  money  order;  no  stamps. 


SAM  MELTZER 

737  FOX  STREET,  BRONX  55 

be  notified 


SALE 


N.  Y. 

No  shipments  under  $2.00.  For  magazines, 


VoE 


V|  22528 


BN 


502 


CO  36160 

SIG28I04 

Vl  25792 

VI  25467 

Can. Vl  25481 

V|  25445 

Vl  26107 

HMV  9145 
HMV  9033 
HMV  9103 

De  181 15 

OK  6369 

HMV  9219 


DE  181 19 


De  18095 


BENNY  CARTER 
Night  fall/swinging  at 

DUKE  ELLINGTON 
Three  little:  words  (Bing) 

SIDNEY  BECHET 
Saturday  night  blues 

HARRY  JAMES 
Trumpet  rhapsody,  i  &  2 

COLEMAN  HAWKINS 
Crazy  rhythm/3et  happy 

BENNY  GOODMAN 
Don't  be  that  way 
Bugle  call  rag 
Tiger  rag  (trio) 

RlFFIN'  AT  THE  RITZ 
TOP8Y/SM0KEH0USE  RHYTHM 

MUQGSY  SPAN IER 
RELAX  I N  *  AT  TOURo/R I VERBOAT 
D 1 PPERMOUTH  BL/BUTTER  k  EGG 
LONESOME  RO/SD/folANDY 

GENE  KRUPA 
LAST  ROUND  UP 

B ILL  IE  HOLIDAY 
LOVE  ME  OR  LEAVE  ME/j I M 

JELLY  ROLL  MORTON 
WE8T  END  BLUES/CLIMAX  RAG 
JESS  STACY 

BARRELHOUSE 

JIMMIE  NOONE 
Keystone  blues 

KING  OLIVER  ( PARAMOUNT ) 
Riverside  blues/mabel's  dream  Si 6 

METRONOME  ALL  STARS 
ROYAL  FLUSH/l   GOT  RHYTHM  CO  36499 

ANDY  K!RK 
FtJJYD'S  GUITAR  BLUES  DE 

JIMMIE  BLYTHE  (Paramount) 

ADAM'S  APPLE/fylESSIN'  AROUND  SlG 

IKE  ROGERS  ( PARAMOUNT ) 
2  I  ST  st.stomp/henry  BROWN  BL  SlG 

BARNEY  BIGARD 
C  BLUES 

HENRY  ALLEN 
TR'JCKIN'/l  found  a  dream         Pana  25809 

JACK  WINN  DALLAS  DANDIES 
LOVED  0NE/ST.L0UIS  BLUES  ME  12051 

GEORGE  HARTMAN 
Muskat  hamble/diga  DIGA  DOO  KEY 
Jazz  me  blues/Tin  roof  blues  key 

JERRY  JEROME  (Lawson) 
Rainbow  blues/qirl  of  dreams  asch 

COLEMAN  HAWKINS 

rainbow  mist/woodyn  you 
Feelin*  zero/Disorder  at 
Yesterdays/bu-oee-oaht 

DUKE  ELLINGTON 
HOT  feet/jungle  nights 
Daybreak  express 
Flaming  youth  (whoopee  m 
Washington  wabble 
Saratoga  swing 


905 


2483 


906 


909 


BB  I  1581 


602 
601 


N  2.00 

V  1.25 
N  1. 10 
N  1.00 
N  1.25 

V  .75 
N  .75 
N  1.50 
N  1.00 

V  1.00 

N  2.00 
E  2.00 
N  2.00 

E  .75 

N  1.50 

N  2.00 

E  .75 

E  .75 

N  1.50 

V-H.00 

V  1.00 
N  1.50 
N  1.50 
N  1.00 
V+1.00 

V  6.00 

N  1.00 
N  1.00 


APOLLO 

75| 

N 

1.00 

APOLLO 

753 

N 

1.00 

APOLLO 

752 

N 

1.00  ■ 

6335 

N 

1.00 

24501 

V 

1.00 

15240 

F 

2.00 

6782 

E 

1.00 

10245 

N 

1.00 

BENNY  GOODMAN 
Rosetta/I  want  to  be  happy  BB 
Christopher  columbus  BB 

COUNT  BASIE 

BLUE  &  SENTIMENTAL  DE 

Miss  thing,  i  &  2  vo 

McK INNEY'S  COTTON  PICKERS 
M I lenberg  joys  BB 

H IGG INBOTHAM  QUINTET 
Weary  land  clues 

BUD  FREEMAN 
Sunday/As  long  as  i  live 
Satanic  blues/sail  fish 

EARL  HINES 
Number  19/boogie  woogie  st. 
Piano  man/Father  steps  in 

WINGY  MANNONE 
SHE'S  CRYINS  FOR  ME 

PETE  JOHNSON 

Cherry  red 

johnny  hodges 
empty  ballroom  blues 

EBOIE  CONDON 
Oh  basy/indiana  Parl 

CHICK  BULLOCK  (Chu) 
Down  the  old  Ox  road  pe 

LOUIS  PRIMA 
Sing  sing  sing  br 

BENNY  GOODMAN 
Sweet  Georgia  brown(quartct)  vi 

mills  Blue  rhythm  band 

Dinah  lou 

LITTLE  BROTHER  ( solo ) 
SHREVEPORT  FAIRWELL 

EDDIE  LANG 
HOT  JHEELS/FREEZE  4  MELT 

HARRY  JAMES 
FLIGHT  OF  BUMBLE  BEE 
YOU  MADE  ME  LOVE  YOU 
I    O'CLOCK  JUMP/2  O'CLOCK  JUMP 


VO 


VO 


Co 


10760 
10460 

3882 
4860 

10954 

501 

2849 
2781 

10674 
10377 

10773 
4997 
4213 
2932 

15324 
7628 

26091 
3083 

10953 
8696 


N  1.00 

E  1.00 

N  1.25 

N  1.00 

E  1.00 

N  1.00 

V  1.00 
E  1.25 

E  1.25 

V  1.00 

V+1.00 

V  1.00 

V  1.00 
N  3.00 

V  1.25 

V  1.00 
E  1.50 
N  1.25 
N  1.00 

V  1.50 


36004 

N 

1.00 

36296 

N 

1.00 

36232 

1.00 

AUCTION 


EDDIE  CONDON 

Madame  Dynamite  Parl   2938  N 
REX  STEWART 

Finesse  HMV    9154  N 

QUINTET  OF  HOT  CLUB  OF  FRANCE 

Rose  room/Tears  HMV    8718  N 

Exactly  like  you/in  sentimental  hmv   8629  n 

Ain't  misbehavin'/hot  lips  HMV    8690  N 

Please  be  kind/louis  duet  DeE    6823  N 
KING  OLIVER 

I'M  GONNA  WEAR  YOU  OFF  MY  MIND  BRE  02201  N 

COLEMAN  HAWKINS 

STAR  OUST  HMV    8420  N 


FOR  SALE  AT  35^  EACH 
JAZZ  MAGAZINE 
vol.i,  No.  7  -  George  Wettlinc 
Vol.i,  No.  0  -  Wild  Bill  Davidson 
Vol.i,  no.  9  -  Johnny  Dodda 
Vol.1,  No. 10  -  Louis  Armstrong 
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SALE  AT  SET  PRICES                                                    SALE  AT  SET  PRICES 

This  is  not  an  auction  and  the  records  will  be  sold  at  the  prices  stated.  1  have  more  than  one  copy  in  the  condition  mentioned  of 
most  items  and  expect  to  be  able  to  fill  all  orders  received  until  March  10,  1945.  All  shipments  will  be  made  via  Railway  Express. 
C.  O.  D.,  unless  otherwise  requested.  Servicemen  are  asked  to  give  full  instructions  with  orders. 

NO  CHARGE  FOR  PACKING                                                                                                MINIMUM  ORDER  $3  00 

EDWARD  MULLENER 

3441   78TH  STREET.  JACKSON  H FIGHTS    N  Y 

HENRY  ALLEN 

DUKE  ELLINGTON 

IND1 ANa/SHERIDAN  SQUARE 

OK 

6357 

N 

1.75 

TAKE   IT  EASY   (WASH  1 NGTON 1  A NS ) 

Ca 

BI88 

G 

2.50 

LOUIS  ARMSTRONG 

HAUNTEC  NIGHTS/DUKE  STEPS  OUT 

BB 

6727 

N 

1.25 

ROCKIN'    CHAIR/AIN'T   GOT  NOBOEY 

OK 

6756 

E 

5.00 

E.st. Louis  toodle-oo/birmingh. 

Br 

80000 

N 

.75 

Sleepy  time/'Ilad  when  you  're  ded 

OK 

41504 

G 

1.50 

ROCKIN'    IN  RHYTHM/I2TH   ST.  RAG 

BR 

80001 

N 

.75 

Muggles/Peanut  vandor 

OK 

3194 

N 

2.25 

BLACK  &  TAN  FANTASy/MOOCHE 

Br 

80002 

n 

.75 

YOU'RE  NEXT/ORIENTAL  STRUT 

HRS 

10 

N 

2.50 

Wall  st.  wail/Mood  indigo 

Br 

80003 

N 

.75 

weather  bird/Dear  old  southland 

HRS 

18 

N 

2.50 

BUD  FREEMAN 

1   GOT   RHYTHM/YOU   CAN  DEPEND  ON 

Co 

2590 

G 

1.00 

Satanic  blues/the  sail  fish 

De 

2781 

M 

1.25 

HIGH  FOCr/T^/l   GOTTA  RIGHT 

BB 

6771 

N 

1.50 

BENNY  GOODMAN 

HUSTLIN'   &  BUSTLIN'/SITTIN'  IN 

BB 

7506 

N 

1.50 

1    HAD  TO  DO    IT/|S  THAT  THE  WAY 

VI 

26082 

N 

1.50 

SOME  SWEET  DAY/DON'T   PLAY  ME  CH 

BB 

10237 

N 

1.50 

WOLVERINE  BLUES/jAZZ  HOLIDAY 

Br 

80027 

.75 

Bye  &  bye/poor  old  joe 

De 

301  1 

H 

1.25 

Shirt  tail  stomp/blue 

BR 

80030 

N 

.75 

POTATO  HEAD/HEEBIE  JEEBIES 

CO 

35660 

U 

.60 

THE  GOOFUS  FIVE 

Save  it  pretty  mama/no  one  else 

Co 

35662 

N 

.60 

Arkansas  blues/Wang  wang  el. 

CK 

40817 

E 

1.25 

Gut  bucket/in  the  barrel 

Co 

36152 

N 

.60 

Clement ine/Left  sugar  in  rain 

OK 

40886 

E 

1.25 

My  heart/Cornet  chop  suey 

Co 

36154 

N 

.60 

L IGNEL  HAMPTON 

YOU'RE  NEXT/ORIENTAL  STRUT 

co 

36155 

N 

.60 

Piano  stomp/i  surrender  dear 

VI 

25666 

N 

1.25 

Tight  like  this/heah  me  talkin' 

Co 

36378 

N 

.60 

COLEMAN  HAWKINS 

belle  eakef  &  orchestra 

Rocky  comfort/passin1  it  ar. 

OK 

6284 

N 

2.0C 

BABY  YOUR  KCTKEr/SOMEBODY  ELSE 

BR 

3706 

N 

1.00 

FLETCHER  HENDERSON  (WITH 

ARMSTRONG ) 

BILLY  BANKS 

Sugar  foot/what-sha-call  em. 

CO 

35668 

N 

1  .00 

SPIDER   CRAWL/BUGLE   CALL  RAG 

PE 

15615 

E 

5.00 

ALEX  H ILL 

BUSTER  BAILEY  SEXTET 

FUNCTI0NI7IN*/AIN'T   it  nice 

VO 

2826 

N 

2.75 

BLUE  ROOM/AM    1  BLUE 

vs 

8333 

N 

i  .25 

Tack  heac  blues/StOvpin'  em 

Br 

80034 

.75 

APRIL    IN  PARIS/SHOULD  1 

vs 

8337 

N 

1.25 

EARL  HINES 

MILDRED  BAILEY  i,  ORCHESTRA 

1  ain't  got  nobody/57  varieties  Ok 

8653 

N 

7.50 

LIEs/CONCENTPATIN' 

VI 

22880 

N 

3.00 

SWING  IN' DOWN/YOU  ARE  THE  ONE 

Vo 

3392 

N 

1.25 

1   GO   FOR  THAT/THEY  SAY 

vo 

4548 

N 

1.75 

Rhythm  sundae/i  can't  believe 

OK 

6250 

N 

1.25 

GA.   ON  MY  MINO/l'M  AFRAID  OF 

De 

3691 

N 

1.25 

YOU  DON'T  KNOW/JOY  WITH  EYES 

BB 

1  1394 

N 

I.OC 

BIX  BE  IDERCECKE  &  ORCHESTRA 

Father  jumps/jitney  man 

BB 

1  1535 

N 

1.00 

LAZY  DADDy/R 1  VERB OAT  SHUFFLE 

HRS 

9 

N 

3.00 

ART  HODES 

I'LL    BE  A   FRIEND   ( MASTER  #3) 

VI 

23008 

V 

1 .50 

LIBERTY  in,\/Ga.  cake  walk 

De 

18437 

1.25 

WRINGIN'   &  TWISTIN'/lN  A  MIST 

OK 

3150 

N 

2.75 

Indiana/Get  happy 

De 

18438 

N 

1.25 

oAZZ  ME  BLUFS/jAZZ  BAND  BALL 

OK 

3042 

N 

3.00 

JOHNNY  HODGES 

ROYAL  GARDEN  BLUEs/GOOSE  PIMPLES 

Co 

35664 

N 

I.OC 

MY  day/silvery  moon  (n/g) 

vo 

3948 

1.25 

Lou i si ana/ttou  swell 

co 

35665 

N 

1.00 

B  ILL  IE  HOL  I DAjY 

BUNNY  BERIGAN 

LOVE  ME  OR  LEAVE  ME/jIM 

OK 

6369 

N 

1.25 

Two  in  love  ''tis  autumn  El 

ITE 

5005 

N 

I.5C 

ALBERTA  HUNTER  (JOE  Smith) 

1   GOT    IT   BAD/WHITE  CLIFFS  EL 

ITC 

X06 

N 

1.75 

Michigan  water  blues/down  Para 

12036 

F 

.50 

Skylark/my  little  cousin  El 

ITE 

5020 

N 

1.50 

HARRY  JAMES  TRIO 

Two  in  love/white  cliffs  ph 

1  L. 

62 

N 

1.25 

WOO-woo/Boo-woo 

Br 

8318 

Eh 

•1.75 

CASA  LOMA  ORCHESTRA 

BLIND  LEMON  JEFFERSON 

Lullaby  in  blue/that's  love 

BR 

6764 

N 

.60 

Bed  spring  blues/yo  yo  blues  Pafa 

12872 

G 

.50 

Spellbound/don't  let  it  happen 

BR 

6910 

N 

.60 

JAMES  P.  JOHNSON 

BILL  COLEMAN  4  ORCHESTRA 

Jingles/got  to  be  modernistic 

Br 

80032 

N 

.75 

Swing  guitars/big  boy  blues 

VI 

26223 

N 

2.00 

GENE  KRUPA 

EDDIE  CONDON'S  HOT  SHOTS 

1    KNOW  THAT  YOU   KNOw/GRANDFAT . 

BR 

8124 

V 

.75 

Serious  thing/gonna  stomp  Henry 

BB 

10168 

N 

1.50 

HUDDIE  (LEADBELLY)  LEDBETTER 

THE  COTTON  PICKERS 

Don't  you  love  your  daddy/Sail 

BB 

8550 

N 

1.75 

Sister  kate/got  to  cool  doggies 

Br 

2338 

V 

.75 

1 'M   ON  MY  LAST  GO-ROUND 

BB 

8981 

N 

1.75 

LILLIE  DELK  CHRISTIAN  (Armstrong  hot  4) 

MEADE  LUX  LEWIS 

Too  busy/was  it  a  dream 

OK 

8596 

G 

1.50 

HONKY  TONK  TRAIN/WHISTLE' 

BB 

10175 

N 

1.50 

IDA  COX  4  ALL-STAR  ORCHESTRA 

LUX  LEWIS/ALBERT  AMMONS 

SOLOS  / 

Last  mile  blues/i  can't  quit 

OK 

•6405 

N 

1.25 

Bear  cat  crawl/shout  for  joy 

vo 

4608 

E+2.00 

BING  CROSBY 

Bear  cat  crawl/Shout  for  joy 

OK 

4608 

N 

2.00 

SOMEONE  STOLE  HORN/LAST  ROUND-UP 

OR 

2998  V 

4.0C 

LEW  1 S-JOHNSON-AMMONS  TR 1 0 

C01  CO*  DAVENPORT 

BOOGIE  WOOGIE  PRAYER,    I    &  2 

VO 

4606 

E+2.0C 

JIM  CROW  BLUEs/GOIM'   HOME  BLUES 

PARA  12439 

N 

7.50 

LITTLE  BROTHER  ( SOLOS) 

Cow  eow  blues/State  street  jive 

Br 

80022 

N 

.75 

FARISH  STREET  JIVE 

BB 

10177 

N 

I.OC 

ROY  ELDRIDGE 

Shreveport  farewell/Crescent 

BB 

10953 

N 

1.50 

YOU'RE  LUCKY  GUY/lT'S  MY  TURN 

VS 

8084 

1.25 

THE  LITTLE  RAMBLERS 

HIGH  SOCI ETY/MUSKAT  RAMBLE 

Vs 

8|54 

N 

1.75 

Prince  of  wails/Panama  mammas 

Co 

248 

E 

1.00 

28 


EDWARD  MULLENER 

3441  78TH  STREET,  JACKSON  HEIGHTS,  N.  Y. 


LOUISIANA  SUGAR  BABIES 
Thou  swell/' Sippi  '  PB  10260  N  1.25 

PAUL  MARES  &  FRIARS  SOCIETY  ORCH. 
Nagasaki/Land  of  dreams  Co  35880  N  1.75 

FRANK  MELROSE 
Pass  the  jug/jelly  roll  stomp       Br  8003 i  n  .75 

EMMET T  MILLER  &  GEORGIA  CRACKERS 
YOU  lose/Lion  tamer's  OK  41205  N  .75 

LUCKY  M  ILL  I MOER  'S  MILLS  B.R.B. 

PlDE  RED  RIDE/CONGO  CARAVAN  OK     6119  N    I  ."75 

JELLY  ROLL  MORTON 

Freakish/Seattle  hunch  Vi  27565  N  1.25 

Shreveport  stomp/^LD ngton,rev. )  BB  7710  N  2.50 

Smoke  house  blues/steamboat  st.  BB  8372  N  3.00 

mournful  serenade/Georgia  swing  BB  85 i 5  N  3.0C 

The  pearls/Beale  street  blues  BB  10252  N  2.00 

The  chant/black  bottom  stomp  BB  10253  N  2.00 

Mr. Jelly  lord/wolverine  blues  BB  10258  N  2.50 

MOUND  CITY  BLUE  BLOWERS 

Apkansaw  blues/blue  blues  Br  258 i  E  .75 

RED  NICHOLS  &  FIVE  PENNIES 

Shiek  of  araby/Shim-me-sha-wab.  Br  80005  N 

IND iana/DINAH  Br  80006  N 


JIMMY  NOONE'S  APEX  ORCHESTRA 


APEX  BLUES /SWEET  LORRAINE 
SWEET  SUE/l   KNOW  THAT  YCU  KNOW 
EVERY  EVENING/  4  OR  5  TIMES 
MONDAY  DATE/BLUES 

RED  NORVO  &  ORCHESTRA. 
More  than  ever/Serenade  to  stars  Br 
jump  jump's  here/Garden  of  moon  Bf 

ORIGINAL  DIXIELAND  JAZZ  BAND 


BR  80023  N 
BR  80024  N 
Br  80025  N 
Br  80026  N 

BR  8085  N 
Br    8202  N 


Margie/Palesteena 
LOUIS  PRWA 
Forgive  me/tica-tee  ti 


Vi   18717  V 


OK    6520  N 


CA-TA 

CLARENCE  PROFIT  TRIO 
HOT  &  bothered/Times  sq.  blues      DE    8503  N 
LUIS  RUSSELL'S  BURNING  EIGHT 

CALL  OF  FREAKS/TIGHT  LIKE  THAT        OK     8656  F 

W INGY  MAN DONE 
HONEY'S  LOVIN'   ARMS/SUGAR  WALKS     BB  300801  N 


.75 
.75 

.75 
.75 
.75 
.75 

1.75 
1.75 

.75 
1.25 
2.25 

.75 
1.00 


ARTIE  SHAW 
Sweet  adeline/how  dry  i  a 

BESSIE  SMITH 
Jail  house/Graveyapd  dream        Co    4001  F 
Any  woman/Cemetery  blues  Co  i 300 1  E 

Moonshine/boweavil  blues  Co  14018  E 

Dying  gambler/Sing  sing  prison  Co  i 405 1  E 

CLARA  SMITH 
Awful  moanin'blues/i  never  miss  Co  4000  v 

PINETOP  SMITH 
Pinetop's  blufs/boogie  woogie    Br  80008  N 
jump  steady/i 'm  sober  now         Br  8000f  N 

EDD  IE  SOUTH  (solos) 
Eddie  south  blues/Sweet  ga.       Vi  26222  N 

SOUTHERN  SERENADERS 
RUNN I K '  wild/see  mamma  Ca      310  E 

VICTORIA  SPIVEY  &  LONNIE  JOHNSON 
Furniture  man  blues,  i  &  2        OK    8651  n 

MUGGSY  SPAN IER  &  RAGTIME  BAND 


ECCENTRIC/BIG  BUTTER  &  EGG  .BB 

Sister  kate/Dipper  mouth  BB 
Riverboat  shuffle/Relaxin'  BB 
AT  sundown/bluin'  the  blues  BB 

JESS  STACY  &  ALL  STARS 
Clarinet  blues/i  can't  believe  vs 
Melancholy  mood  'what's  new  mw 

SKEETS  TOLBERT'S  GENTS  OF  SWING 
Rhumba  blues/Jumpin'  in  nos.     De    8565  N 

JACK  TEAGARDEN  &  ORCHESTRA 

UNITED  WE  SWING/RIGHT  TO  SING     OK     6272  N 

VARSITY  SEVEN  (Sullivan  &  Hawkins) 


47  N 
73  N 


1933  E 
41  16  G 


Easy  pider/it's  tight  like  Vs 
Pom  pom/How  long  blues  vs 

ETHEL  WATERS 
Travelin'all  alone/Waiting  at  Co 
no  man's  mamma/shake  that  thing  co 

MARY  LOU  WILLIAMS  (solos) 
Drag  'em/Night  life  Br  80033  N 

TEDDY  WILSON 
Don't  blame  me/between  dev(n/V)br    8025  - 
Wished  on  moon/what  a  little     Br    8336  N 
This  is  the  moment/Love  gr(v/n)Br    8455  - 


VO    4 | 82  N  1.25 


.50 
.50 
.50 
.50 


.75 
.75 

.75 

.75 

.50 

1.25 
'..21 
1.25 
1.25 

.75 
.75 

.75 

.50 

1.75 
.75 

.00 
.75 

.75 

.25 
.75 
.25 


104 17  N 
10506  N 
10532  N 
1071 r  K 

8132  N 
10089  N 


AUCTION 


AUCTION 


JOHN  BALL.  JR. 

562  S.  W.  44TH  AVE.,  MIAMI  34,  FLORIDA 

All  records  sent  C.  O.  D.  Postage  paid  on  orders  of  $5.00  or  more. 
25c  packing  charge  on  orders  under  $5.00. 


BESSIE  SMITH  ^ 
Salt  water  blues/Rainy  weather         Co  14037  N 
Florida  bound  bl/new  gulf  coast  bl    Co  14109  N 
Graveyard  dream  blues/Ja i l( Johnson)  Co   4001  N 
Bleeding  hearted  bl/m idn(henderson)  Co    3936  N 

CLARA  SMITH 

Awful  moanin'bl/never  missihenderson)Co  4000  N 
Alley  rat  bl/Vihen  sugar(Jazz  Band)  Co  |4|04  N 
Ondry  bl/Tired  of  being  good  Co  I4||7  N 

Separation  bl/Ain't  nothin'  cookin'  Co  |4|60  N 
Kind  lovin'  blues/Down  south  bl  Co  3961  F 
You  don't  know  mind /gonna  tear  your  Co  14013  N 
Texas  moaner  bl/deep  blue  sea  bl  Co  14034  N 
LAURA  SMITH 

Jackass  blues/has  been(Cl.Wms,piano)OK    8331  N 

TR  IX  IE  SMITH 
He  likes  it  slow/black  bottom        para    2363  N 

IDA  COX 

Rambling  blues/coffin  blues  Para    2293  N 


0 'BRYANT  'S  ORIGINAL  WASHBOARD  BAND 


Sugar  babe/Pilenberg  joys  Para 

BILLY  KYLE  SWING  CLUB  ORCHESTRA 
BIG  BOY  BLUE/MARG IE( 1ST  SIDE  NICHED)VR 

HENRY  ALLEN 

CHLOE/VOU'RE  NOT   THE  KIND  VO 

ALURA  MACK 
monkey  blues/Everybody's  man  is  Vs 

BROWNIE  MCQHEE 

WORKINGMAN'S  BLUEs/STEP  UP  k  GO  #2 

DUKE  ELLINGTON 

DrEP  A  SONG    IN  SOUL/RIVER  AND  ME 

LOUIS  ARMSTRONG  &  MILLS  BROS. 

FLAT  FOOT   FLOOGIE/CARAVAN(NO  LOUIS) 
MCKINNEY'3  COTTON  PICKERS 

ZONKY/lF    I    COULD  BE  WITH  YOU  Vl 

HORACE  HENDERSON  (with  Fletcher) 

KITTY  ON  TOAST/ 1  'M    IN  THE  GROOVE  VO 


53  1 


N 
E 

VO    3262  N 
VS    6047  N 
OK    6698  N 
Vl  22614  N 
E 
E 
N 


De  1876 


29 


AUCTION 


AUCTION 

GEORGE  W.  NAULTY 

I  RIVER  BEND  ROAD,  SCOTCH  PLAINS,  NEW  JERSEY 


IV  IE  ANDERSON 

CLYDE  MCCOY 

Old  plantation/All  god's  chillun 

Vr 

591 

V 

Sugar  blues/readi  ,m  '  ritin'  rhythm 

Co 

2389 

N 

BUSTER  3A 1  LEY  &  7  CHOCOLATE  DANDIES 

Mood  indigo/i've  found  a  new  baby 

Co 

2531 

E+ 

Shanghai  shuffle/Call  of  delta 

Co 

35677 

N 

Black  &  tan  fantasy/The  nightingale 

Co 

2466 

E 

COUNT  BASIE 

a  lonely  gondolier/it  looks  like 

Co 

2453 

E 

Taxi  war  dance/ if  i  could  be  with 

vo 

4748 

V 

McKINNEY'S  COTTON  PICKERS 

King  joe,,  1  &  2 

OK 

6475 

N 

Want  a  little  girl/Okay  baby 

V  1 

23000 

E 

Lester  leaps  in/dickie's  dream 

VO 

5118 

E 

Want  a  little  girl/milenberg  joys 

BB 

10954 

N 

1    NEVER  KNEW/TICKLE-TOE 

CO 

35521 

E 

MISS  HANNAH/WAY    1    FEEL  TODAY 

BB 

10232 

N 

DlGGIN'   FOR   DEX/H   AND  J 

OK 

6365 

£ 

SIDNEY  BECHET 

Mama's  gone  goodbye/Stop  the  war 

BB 

1  1  107  N 

Lay  your  racket/i  want  you 

BB 

10472 

ROYAL  GARDEN   BLUEs/lN  THE  BARREL 

BB 

10331 

N 

rose  room/Oh  lady  be  good 

VI 

27707 

N 

JOE  MARSALA 

SLIPPIN'  AND  SLIDIN'/EGYPTIAN  fant. 

VI 

27337 

N 

Bull's  eye/Slow  down 

De 

3715  N 

Hold  tight/Jungle  drums 

VO 

4537 

N 

LOWER  REGISTER/l    KNOW   THAT  YOU  KNOW 

De 

3764 

N 

Rip  up  the  joint/Laughin'  rhythm 

VI 

27663 

N 

BENNIE  MOTEN 

BESSIE  BROWN 

MOTEN'S  SWING/TOBY 

BB 

10259 

Hoodoo  blues/How  can  1  get  it 

no 

14029 

E 

MOTEN   STOMP(REV.,   CLIFFORD  HAYES) 

V  i 

20955 

E+ 

EDDIE  DURHAM 

MOUND  CITY  BLUE  BLOWERS 

Magic  carpet/Fare  thee  honey 

de 

8529 

N 

Red  hot/San 

Br 

2602 

E 

SEGER  ELLIS 

LYLE  "SPUD"  MURPHY 

Bye  bye  blues/Too  lazy  for  love 

VO 

5534 

N 

Pinetop  breakaway/Sand  dune 

BB 

10857 

N 

ZIGGY  ELMAN 

B00LY  JA   JA/DANCE  OF  THE  DO  1 NKS 

BB 

10539 

N 

<?ugar/29th  and  dearborn 

BB 

10096 

N 

NEW  FRIENDS  OF  RHYTHM 

Am  i  blue/i  have  everything 

BB 

10490 

N 

Sweet  sue  just  you/coo  dinny  coo 

V  1 

27412 

N 

Bye  'n  bye/Deep  night 

BB 

10855 

N 

RED  NICHOLS 

GEORGIA  GORHAM 

Alabama  stomp/hurricane 

Br 

3550 

E+ 

Broadwav  blues/Kind  treatment 

BS 

2017 

N 

Davenport  blues/wail  of  the  'vinds 

BB 

10408 

N 

COOT  GRANT 

Parade  of  the  pennies/Hot  lips 

BB 

10360 

E+ 

Deceiving  man  blue/Get  off  with  me 

CO 

14649 

RAY  NOBLE 

W.  C.  HANDY 

Tiger  rag/Japanese  sandman 

V 1 

24577 

N 

loveless  love/way  down  south 

vs 

8162 

N 

St.  Louis  blues/way  down  in  n.o. 

Vl 

25082 

V 

HARLEM  WILDCATS 

RED  N0RV0 

Call  of  freaks/mouthful  o'  jam 

VS 

6012 

E 

Jump  jump's  here/Garden  of  mood 

Br 

8202 

E  + 

FLETCHER  HENDERSON 

Some  like  it  hot/Have  mercy 

Vo 

5009 

N 

Rhythm  of  tambour i ne/Wear i n '  down 

VO 

3487 

N 

Bug  house/blues  in  E  flat 

Co 

36159 

N 

STAMPEDE/GREAT  CAESAR'S  GHOST 

VO 

3534 

N 

ORIGINAL  DIXIELAND  JAZZ  BAND 

Hay  FOOT  straw  foot/peaceful  valley 

vo 

15174 

V 

Crazy  blues/home  again  blues 

V  i 

18729  E 

LES  HITE 

CLAR 1  NET  MA  RMALADE( REV. , B. GOODMAN ) 

Vl 

2541  1 

E+ 

BOARD  meet  in '/world  is  waiting 

BB 

1  1  109 

N 

ORIGINAL  MEMPHIS  FIVE 

BILLIE  HOLIDAY 

Jazz  me  blues/anything 

Co 

2588 

E+ 

1  'VE  GOT  MY  LOVE/ONE  NEVER  KNOWS 

VO 

3431 

V+ 

Aggravat i n 'papa/4  o'clock  blufs 

Vo 

14506 

E 

Same  old  story/pract i ce  makes 

OK 

5806 

N 

QUINTET  OF  HOT  CLUB  OF  FRANCE 

Ghost  of  yesterday/Falling  love 

OK 

5609 

Georgia  on  my  mind/still  of  night 

V I 

26578 

N 

Havin'  myself  a  time/Says  my  heart 

VO 

4208 

v 

Paramount  stomp/Swingin'  django 

V I 

27272 

N 

1  wish  i  had  you/i  »m  gonna  lock 

vo 

4238 

Lady  be  good(rev»,  52nd  st.  boys) 

30Y 

1754 

E-t- 

Tell  me  more/Laughi ng  at  life 

OK 

5719 

N 

TUP    DU  VTUilfl  UTDC 

SPIKE  HUGHES 

Mean  old  bed  bog  blues/yellow  dog 

CO 

35882 

N 

Six  bells  stampede/Sirocco 

De 

191 

N 

MAURICE  ROCCO 

JIMMY  JOHNSON  &  CLARENCE  WILL 

AMS 

hold  me  baby/Viow  come  you  do  me 

De 

8558 

N 

Farm  hand  papa/my  woman  done  me 

Co 

14341 

V+ 

ADRIAN  ROLLINI 

HARLAN  LEONARD 

Riverboat  shuffle/sugar 

De 

265 

E+ 

Ride  my  blues  away/My  dream 

BB 

1  1032 

N 

RAYMOND  SCOTT 

CONTACt/ROCKIN'  WITH  ROCKETS 

BB 

10586 

N 

Huckleberry  duck/just  a  gigolo 

co 

35363 

N 

Dig  i t/keep  rockin' 

BB 

1  1302 

N 

WHEN  COOTIE  LEFT  THE  DJKe/PETITE 

Co 

3  5940 

N 

JIMMIE  LUNCEFORD 

NOBLE  SISSLE  ( BECHET ) 

SHOEMAKER'S  HOL 1  DAY/YOU  SET  ME  ON 

vo 

47|2 

N 

POLKA  DOT  RAG/UND^R  CREOLE  MOON 

De 

153 

N 

1   LOVE  YOU/OH  WHY  OH  WHY 

VO 

4979 

N 

CLARA  SMITH 

SASSIN'   THE  BOSS/WHO  DID  YOU  MEET 

vo 

51  16 

N 

YOU  DON'T   KNOW  MY  MIND/TEAR  YOUR 

Co 

14013 

E+ 

The  lonesome  road/Mandy 

Vo 

4331 

N 

ETHEL  WATERS 

Just  a  dream/Only  myself  to  blame 

VO 

4754 

N 

Georgia  blues/i  like  way  he  does  it 

Co 

14565 

E+ 

Blues  in  groove/I'm  in  awful  mood 

VO 

5395 

V+ 

Down  home  blues/Oh  daddy 

BS 

2010 

E+ 
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HENRY  ALLEN 

DID  YOU  MEAN    I  t/ I N  THE   CHAPEL  V'O 

THERE'S   A    KITCHEN/GOOD   NIGHT  VO 

TRUCK  I N '/D I NAH  LOU  VO 

Y0u/w0UL->  YOU  VO 

Trouble  end/Darling  not  withou  Vo 


3377  V+l 
3490  E 
2998  E 

3244  E 
3305  V 
3704  E 
3594  E 
3292  E 

3245  E 
3098  E 


owe  you/Have  you  ever  been 
Merry-go-round/never  go  to 
until  today./am  i  asking  too 
tormented/moth  i ng's  blue 
on  treasure  island/boots  & 
ain't  got  rhythm/this  year's 
algiers  stomp/when  did  you 
written  all  over  face/believe 
wish  i  were  twins/never  slept 
Bali  bali/Take  my  heart 
miller's  daughter/tell  the 
don't  you  care/meet  me  in 
KK  boogie/Ol*  man  river 
Dream  boat/here's  love  in 

LOU  IS  ARMSTRONG 
album  C-28:  King  Louis 
Album  C-57:  Armstrong  hot 
Album  C-73:  Louis  &  Earl 
Snowball/Swing  you  cats 
Leap  frog/i  used  to  love  you 
Sleepy  time  down  south/You 
Cash  for  trash(n)/never  knew(g)De 
Coquette/among  my  souvenirs  de 
You're  a  lucky  guy/you've  got 

LIL  ARMSTRONG  &  ORCH. 
Sit  down  strike(Bailey,Braud)  De 
you  shall  reap/happy  today  de 
Hi  de  ho  man(chu,  cole,Bailey)  De 

IT'S  MURDER   (CHU,   C0L5   BAILEY)  DE 

MILDRED  BAILEY 
at  your  beck  and  call  vo 
All  too  soon/Everything  depend  De 
Moon  love/it  seems  like  old  vo 
Lamp  is  low/Tit  willow  Vo 
Georgia  on  my  mind/afraid  of  de 
Rockin'  chair/Sometimes  I'm  De 
There'll  be  some  changes/pri  s.  vo 

CHARLIE  BARMET 

SCRUB  ME  MAMA  WITH  BOOGIE  BEAT  BB  10975  V 
APPLE   FOR  TEACHER/BLUEBIRD   S,      BB    10349  E 

Reminiscing/peaceful  valley       BB  10846  N 

MURDER  AT  PEYTON  HALL  BB    11292  E+ 

Cross  patch/Swing  waltz  Pe  60713  G+ 

MY,FIRST  THRILL/TOO  GOOD  TO  BE  ME  607 1 2  N  I 

Birmingham  breakdown/Capta in  BB  I  1081  V+ 

Moon  is  crying/|  hear  a  rhap.  BB  10934  E 

I  want  you/i  »m  no  angel  Ro  2150  G 
-But  definitely/when  I'm  with  youbb  6433  V 

Busy  as  a  bee/wonderful  world  BB  10610  N 

Thank  your  stars/|  kinda  like  BB  10568  N 

Isle  of  pines(n)/Blues  in(V)  BB  I  1327  - 

WHATCHA   KNOW  JOE ( V ) /l SOL A ( N )        BB    10818  - 

Cuban  boogie  woogie  BB  10479  V 

The  right  idea/Ogoun  Bada.  BB  10530  N 
nowhere/you're  my  thrill  BB  I  I  141  N 


1272  E 
1722  V 
1059  E 
I  182  N 

4036  E 
3888  N 
4939  E 
4845  N 
3691  N 
3755  N 
5268  N 


CHARLIE  BARNET 

WINGS  OVER  MANHATTAN  BB 

COUNT  BASIE 

Red  wagon/Oupree  blues  De 

riff  interlude/l  left  my  baby  co 

Good  morning  blues/Our  love  De 

Boogie  woogi  e/exactly  like  you  De 


Ham  n  eggs/Between  the  devil  Co 

Cherokee,  i  &  2  de 

Blue  shadows/ay  now  ok 

Tuesday  at  ten/Undecided  bl  OK 

Fiesta  in  blue(n)/Take  me(G)  ok 

I  want  a  little  girl/It's  OK 

And  the  angels  sing  vo 


Coming  out  party(n)/Harvard(g)  OK 

London  bridge/Stop  seatin'  De 

5  o'clock  whistle/Wanderin'  OK 

SIDNEY  BECHET 

Blacksti ck/when  the  sun  Qe 

I'm  coming  virginia/Georgia  Vl 

Slippin'  &  slidin'/Egytian  fan  Vl 

Texas  moaner/Limehouse  blues  Vi 

BUNNY  BERIGAN 

Roses  in  december/Let 's  have  Vl 

Sweet  varsity  sue/why  talk  ab  Vi 

First  time  I  saw  you/Harsor  Vi 

Skylark/Little  cousin  El 

Tonight  we'll  live/And  so  Vi 

sobbin'  blues/|  cried  for  you  v| 
Let  yourself  go/i 'd  rather  leadVo 

Love  to  play  a  love  scene/new  V| 

Red  hot  heat/Let  er  go  Vi 

Deserted  farm/never  felt  Vi 

Pied  pi  per/Ten  easy  lessons  Vi 

Me  &  melinda/Somebody  else  El 

WILL  BRADLEY 

I  think  of  you/three  B's  Co 

it's  square  but  it  rocks  Co 

Mean  to  me/Forevermore  vo 

who  can  i  turn  to/sleepy  time  co 

LES  BROWN 

MARCHE  SLAV/MADE  UP  MY  MIND  OK     6199  N  .85 

BUTTERBEANS  &  SUSIE 

CONSOLATION  Bl(ED  HEYWOOD  ACC.)OK 


3071  E 
35321  V 
1446  N 
1252  E 
35357  N 
2406  V 
6626  E 
6071  V 
6440  - 
5773  V 
4784  V 
6564  - 
2004  V 
5922  V  I 

2129  G 
27904  N 
27337  N  I 
27600  E  I 

25613  E  I 

25667  E  I 

25593  E  I 

5020  N 

25877  E  I 

26|  16  E  I 

.  3178  G+ 

25688  V  I 

25646  E  I 

25858  V  I 

25881  E  I 

5019  E 

36444  N  I 
36014  N  I 

5237  N 
36470  N 


)0K 
OK 


lonesome  journey  (  "    "  " 
Monkey  man(Clarence  Williams) 

SONNY  BURKE 
Tea  for  two/Last  jam  session  Vo 
Count  basi cally/More  than  you  OK 

ERSKINE  BUTTERFIELD 

TlSKET  A  TASKET(TRIO  WITH  C0LE)V0 
3  I RM I NGH AM  SPEC  I Al/JUL I P  JOINT  De 

Honey  dear/i  was  a  fool  De 

blanche  calloway 

just  crazy  song/sugar  blues  vl 
i  need  lovin/what's  a  poor  girlme 

CAB  CALLOWAY 

Tappin'  off/nain  nain  OK 

Blues  in  the  night/Says  who  ok 

sweet  rhythm/gotta  go  places  br 

Trilon  swing (E)/Jumpi,n'ji  ve(G)  Vo 


8192  G-H 
8209  V  I 
8147  G+l 

5139  N 
5955  E 

4243  V 
4400  V 
8588  N 

22661  V 
13191  V 

6547  E 
6422  E 
6473  V 
5005  - 
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CAB  CALLOWAY 

Father's  got  his  glasses/lady  BB  6819 

Jonah  joins  cab(n)/willow(g+)  OK  6109 

Ebony  silhouette(Hinton,bass)  ok  6192 

Hard  times/who's  yehoodi  Vo  5566 

Savage  rhythm/Queen  Isabella  Vr  662 

Swing  swing  swing/man  is  here  Vr  50 1 

Copper  colored  gal/iedding  Br  7748 

Boo  wah /SILLY  old  moon  OK  5774 

Feelin'  tip  top/workers  train  Ok  5874 

Take  "A"  train/Chatanooga  ok  6305 

Sunday  gal/man  from  harlem  Br  6450 

Blue  interlude/Tee-um  Vo  4538 

Ooin'  the  reactionary/One  big  vo  3970 

Father's  got  glasses/Lady  with  Vi  2445 i 

Tweet  tweet/for  last  time  Vo  5i26 

Dixie  doorway/wah  de  dah  Br  6435 

Fifteen  minute  intermission  Ok  5644 

Beale  st.  mama/Strange  Me  12554 

Vuelva/Chile  con  conga  Vo  5315 

Ghost  of  chance(Chu  Berry)  Ok  5687 

ogeechee  river  lullaby  co  36662 

Calling  all  bars/papa's  in  bed  Ok  5731 

qoin»  conga/north  of  mohawk  ok  5911 

zaz  zuh  zaz/harlem  camp  meet  i n  bb  5677 

Cupid's  nightmare/Are  you  all  OK  6035 

black  rhythm/six  or  seven  timesro  2072 

go  well  together/see  million  ok  634 | 

Bl'Jes  in  my  heart/levee  low  or  2299 

00  it  again/sincere  love  VO  5364 

1  WANT  TO  ROCK/TAIN'T  NO  GOOD  OK  66 1 6 
J  I VEFORMAT I  ON  PLEA Se/jETT I N  '  VO  5|95 

Sweet  jennie  lee/i 'm  happy  Re  10152 
CHOCOLATE  DANDIES 

paducah/four  or  five  times  ok 
Blue  interlude/Once  upon  a  timeDe 
LARRY  CLINTON 

jazz  me  blues/let  me  off  bb 
Estrelita(n)/£ssential  to  me(V)BB 


1.00 
1.35 
1.20 
1.00 
1.50 
1 .75 
1.00 
.85 
1.00 
1.00 
1.00 
E+I.OO' 
E  1.00 

V  1.00 

V  1.00 

V  1.00 
E  1.00 

V  1.00 
N  1.00 
N  3.50 
E  1.00 
N  1.25 
N  1.00 
Q+  .40 
N  1.50 
G  .50 
E  .80 
G+  .50 
N  1.50 
N  1.00 

a  .40 

G+  .50 


Bread  &  butter/Now  high  Vi 

Johnson  rag/Ten  mile  hop  Vi 

Table  in  a  cornerman  i  help  Vi 

Halfway  down/Boo  wah  bb 

RUSS  COLUMBO 

All  of  me/just  friends  BB 

Time  on  my  hands/You  call  it  BB 

IDA  COX  ALL  STARS(HALL.PAGE 

P-INK  SLIP  BLUES/TAKE  HIM  OFF  VO 

PUTNEY  DANDRIDQC 

CHEEK  TO  CHEEK/LOVELY  DAY  VO 

Eeny  meeny/santa  CLAUS  VO 

DIXIE  STOMPERS 

Jackass  blues/Tampeekoe  Ha 

9 NAG  IT/AIN'T  SHE  6WEET  VE 

SI  PQNAHUE 

SOUTHERN  FRIED /ROUTE  23  OK 

JIMMY  OORSEY 

JOHN  SILVER/PARADE  OF  MILK  BOT  DE 

DORSEY  BROTHERS 

Sandman/mi ssour i  misery  De 

I  CAN'T  DREAM/l   AIN'T  GONNA  DE 


8627  G+1.50 
18255  N  1.00 

1 1240  E+1.00 
III4Q-  .80 
26521  V  1.00 
26575  V  1.00 
26392  E  .75 
10820  V  .50 

10859  N  1.25 
6503  N  |.25 

Hampton) 
5258  N  1.25 

3006  G+  .50 
3083  G+  .50 

166  G+1.50 
1353  V  2.50 

5660  N  .75 

3334  N  I .00 

297  N  1.00 
1 16  N  1.00 


DORSEY  BROTHERS 

Night  wind /Dinah  De     376  V 

you  saved  my  life/you're  so  c  de     520  n 

My  very  good  frieno/i  couldn't  De     519  n 

JOHNNY  DUNN 

4  o'clock  blues/Hawaiian  bl  Co    3729  G 

Lonesome  mama  bl/Edith  Wilson)  Co    3674  n 

ZIGQY  ELMAN 

And  the  angels  sing/bublitchki  BB  10103  E 

DUKE  ELLINGTON 
Birmingham  breakdown(in  2  pieces)vo 1064  - 

Blues  l  love  to  sing  BB   6531  V 

"Solitude/Moonglow  Br    6987  V 

Love  has  faded(n)/Killin'(F)  Co  35640  - 

Are  you  sticking/i  don't  know  Vi  27804  n 

You  you  darl in/So  far  so  good  Vi  26537  E 

Doin'  voom  vooh(n)/Checkin'(F)  Co  35208  - 


DE  800  N 
Br  6646  F 
Vi  22586  G 
VI  24501  N 
CO  35322  N 
BR  7440  V 
VI  27639  N 
BB    6306  V 


6644  E 
6474  N 
6497  - 
6562  E 


CHICAGO/HARLEM  speaks 

Harlem  speaks/in  the  shade 

WHAT  GOOD  AM    l/NlNE  LITTLE  Ml 

Daybreak  express/Dear  old  so. 
Plucked  again(blanton  k  Duke) 
Admiration/merry  go  round 
Blip  blip/Rocks  in  my  bed 
Harlemani a/Stevedore  stomp 

BENNY  GOODMAN 
Before/we'll  meet  again 
The  earl/Let's  do  it 
That  did  it(n)/(rev.,  (G) 
Somebody  nobody  loves/let's 
You  DON'T  Khow(E)/Vomeone's(v)  OK  6534 
Winter  weather(n)/Everything(v)OK  6516 
Zoot  suit/my  little  cousin        OK  6606 
Found  new  baby/swingtime  in      Vi  25355 
Buds  won't  bud/| 'm  nobody's  b    Co  35472 
A*>R  mail  special/Tuesday  at  10  Co  36254 
One  sweet  letter/Scatterbrain    Co  3524 i 
Something  new/When  sun  comes     Co  36209 
BIRDS  of  a  featherAou're  dan.  Co  35977  E 
birth  of  the  blues/elmer 's  tun  co  36359  v- 
i'm  not  complainin'/my  sister   co  36022  e 
Caprice  paganini (n)/i 'm(g+) 
3ody  &  soul/After  you've  gone 
Sweet  sue/i  never  knew 
Solo  flight/iorld  is  waiting 
Why  don't  you  do  right/six  fl 

BUD  FREEMAN 
Columbia  Album  C-40 

d£W  flOLDKETTE 
Dinah/after  i  say 
Sunday/I'd  rather  be  the  sirl 
Slow  river  (Bix) 
rosette/t^or  old  times 
Blackbirds  are  bluebirds 

GLEN  BRAY  &  CASA  LOWA  BAND 
NIGHT  WE  MET/lMAGINARY  SWEET       VI  24340  N 
SITTIN'  BY  THE  FIRE/%HERE  ARE     VI   24224  N 

Blue  prelude/Dance  of  lame  duckbr  6513  V 
Blue  jazz/Don't  tell  a  soul      Br   6358  E 

SAM  SUE  STRUT/CORR I NE  CORRINE     BR     7427  E 

Blue  prelude/uance  of  lame  duck  Br   6513  V 


Co  36411  - 
VI  25115  N 
VI  26089  N 
CO  36684  N 
CO  36652  N 


.75 
.00 

1.00 

.75 

1.00 


.60 
1.00 
1.25 
.70 
1.00 
1.00 
.60 
.90 
.40 
.75 
.00 
2.00 
1.25 
1.50 
1.20 

.85 
1.25 
.95 
.80 
.80 
.90 
.50 
.54 
.75 
1.25 
1.00 
1.20 
1.00 
•1.00 
1.00 
.85 
.54 
.54 
.54 
.80 


Co 


N  2.63 


VI  19947  E 

VI  20273  E 

VI  20926  N 

VI  21527  N 

VI  21805  N 


.75 
.75 
2.50 
1.00 
1.35 

1.00 
1.00 
1.25 
1.50 
1.65 
1.25 
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SALE 


THE  RECORD  BAR 

7612  WYDOWN,  CLAYTON,  MISSOURI 


SALE 


All  items  are  on  sale  for  the  prices  shown  at  the  right.  Preference  will  be  given  to  the  larger  orders.  Any  price  offered  above  those 
listed  will  be  discounted.  We  believe  that  the  prices  quoted  are  in  most  cases  less  than  the  record's  actual  worth.  We  have  in 
stock  practically  all  Columbia  Albums  of  Jazz  Classics  which  will  be  sold  at  regular  prices  ($2.63).  Only  a  few  are  listed. 


FLETCHER  HENDERSON 
Pixie  from  dixie/Go  well  Co  36289 

do  you  or  don't  you/where  the  vl  25334 
Rhythm  tambour ine(e)/wearin'(g)vo  3487 
Big  JOHN  special  De  214 

Hottest  man  in  town/never  care  Co  209 


.80 
1.00 
1.00 
1.00 
1.75 
1.40 
1.25 
1.25 
.60 
.45 
.45 
1.00 
1.25 


Moonrise  on  lowlands  Vi  25297 

liza/cotter  than  'ell  de  555 

Tidal  wave/Down  south  camp  De  213 

After  the  storm/Turkistan  Pat  036083 

Doodle  doo/CharlIE  my  boy  Re  9680 

Grass  is  always  greener  re  9683 
Slumming  on  park  ave/What  will  Vo  3485 

Sugar  foot  stomp/Hocus  pocus  BB  10247 

Stampede/Money  bl( Armstrong)  Co  35669 

STAMPEDE/GREAT  CAESARfe  GHOST       Vo     3534  N  1.50 

Play  me  slow/bye  &  bye(Louis)    co     292  G+2.00 

EARL  HINES 
Piano  man/Father  steps  in 
Easy  rhythm/Wait  till  it 
Gator  swing^y  heart  beats 
southside/ajp  jumped  devil 
lightly  &  politely/deep  forest 
Jack  climbed  a  beanstalk 
Rhythm  sundae/I  can't  believe 
Julia/blue 

Sensational  mood/i  love  you 
Japanese  sandman(n)/Julia(G+) 


carolineBr 


WE  FOUND  ROMANCE/BE 

Comin'  in  home/julia  BB 
Blue/bubbling  over  De 
Tantalizing  a  cubanAou  can  BB 

BILL  IE  HOLIDAY 
I  can't  pretend/a  fine  romance  Vo 
Jim/love  me  or  leave  me  OK 
I've  got  my  love (g+) /One  (g)  vo 
Call  it  swing(g+)/sentiment(V+)vo 
Can't  get  started(g+)Aery(F+)  OK 
Very  thought(v)/Can't  get(q+)  OK 
One  never  knows(g+) /i 've  got(V)vo 
Fine  romance(V)/Can't  pret(G+)  vo 

GENE  KRUPA 
TWO  DREAMS  MET/DOWN  ARGENTINA  OK 

Deep  in  the  blues(g)Aou(e:)  OK 
Harlem  on  parade/Skylark  qk 
Some  changes  made/These  things  OK 
Blueberry  hill/Orchids 
Maria  elena/Rendezvou6 
maybe/ i 'll  never  smile  again 
Day  dreaming/Tropical  magic 
Walls  keep  talking/Be  my  love 
Violets  for  your  furs/Coppin' 


BB  10377 
BB  10985 
BB  10763 
BB  11237 
BB  10727 
VO  4272 
OK  6250 
Br  6872 
Br  6379 
DE  654 
6960 
I  I  199 
714 
10792 


V  1.00 
G+  .35 
N  I. 10 


.60 
I. 10 
1.00 
1.00 
1.50 
1.50 


OK 
OK 
OK 
OK 
OK 
OK 

i'd  know  you  anywhere/like  the  ok 
Anniversary  waltz/i  think  of 
i  hear  music/nightingale 
Let's  get  away  from  it/Little 
apurksody/jungle  madness 
The  dig  do/boogie  woogie 
Blue 8  of  israel/Three  little 
Old  black  joe/Kentucky  home 
Take  your  love/Sweetheart 
Chop  chop/Iove  in  my  heart 


3333 
6369 
3431 
3947 
4457 
4457 
3431 
3333 

5826 
5961 
6607 
6021 
5672 
6165 
6543 
6517 
6438 
6498 
5836 
6465 


OK 

OK  5802 
OK  6130 
OK  5997 
OK  6034 
DE  181 14 
CO  35205 
CO  35218 
CO  35490 


-  .90 

E  1.50 

N  1.00 

V  1.00 

E  .85 


G+  .75 
G+  .90 

-  1.00 

-  .60 

-  .90 

-  1.00 

-  1.00 

E  .60 

-  .40 
.70 
.60 
.70 
.80 
.60 
.60 
.75 
.75 
.75 
.70 
.70 
.70 

1.25 
I.  10 
I. 10 
1.00 
1.00 
.90 


35700 

35567 
5276 

35484 
4667 

35547 
453 
4125 
4887 

35625 
3718 
51  16 
1364 
4032 
682 
1355 
3892 
4754 
908 
5033 


N  1.00 
V  .75 

-  1.00 

-  1.00 

.80 
1.00 
.90 
.75 
.80 
.75 
.60 
.75 
.60 
.50 
.50 
.60 
.60 
.75 


GENE  KRUPA 

Spic  &  spanish/|  like  to  Co  35237  N  1.00 

Knock  me  a  kiss  Co  36591  E  1.00 

Pass  the  bounce/VIe  &  milinda     OK    6619  V  .75 

JIMMIE  LUNCEFQRD 
Minnie  the  moocher/pavanne 
Monotony  in  4  flats/|  ain't  g 
Liza(E)/|  used  to  love  you(v) 
Easter  parade(v)/alone  with(n) 
Blue  blazes/Baby  won't  you 
Bugs  parade/Chopin's  prelude 
Black  &  tan  fantasy/Since  my 
Blues  in  the  night 

TIME'S  A  WASTIn/WELL  ALL  RITE 

whatcha  know  joe/Please  say 
Twenty  four  robbers(v)/prem(n) 
Sassin'  the  boss/Who  did  you 
Raggin'  the  scale/First  time  i 
Hi  spook(E)/Yard  dog  (v) 
nuts  about  screwy(E)/i 'm  wal(f)De 
p0sin'(w|llie  smith)/^0ney  keep  de 
Blue  prelude/peace  or  love  De 
You're  just  a  dream/cve  only  vo 
Sleepy  time  gal/Organ  grinder   De     908  G+  .30 

YOU  let  me  down/I  want  THE  Vo  5033  V  .75 

ELLA  LOGAN 

Blue  bells  scotland(n)/My  (V)  Br  8196 

GLENN  MILLER 

Always  in  my  heart/When  the  BB  i 1438 

Fooled/it  happened  hawaii  BB  I |4|6 

I'm  thrilled/From  one  love  BB  i 1287 

White  cliffs/We're  the  couple  BB  M397 

I'D  KNOW  YOU  ANYWHERE/YOU'VE       BB  10906 

Moonlight  sonata/Slumber  song  BB  i 1386 
Dear  arabella/orange  blossom     BB  I i 326 

SAYS  WHO/THIS  TIME  THE  DREAMS     BB  11315 

You  &  I /The  angels  came  thru  BB  ii2|5 
Volga  boatmen/Chapel  in  walley  BB  11029 

BEAT  ME  DADDY/FALLING  LEAVES  BB  10876 

5TH  AVE./l  WOULDN'T  TAKE  MILL.  BB  10860 

Crosstown/What's  YOUR  STORY  BB  10832 

Polka  dots/What's  the  matter  BB  10657 

Imagination/Say  si  si  BB  10622 

Sweet  potato  piper/Too  roman.  BB  10605 

Woodpecker  song/Let's  all  BB  10598 

When  you  wish  ypon  a  star  BB  10570 

Indian  summer/Farewell  blues  bb  10495 

can  i  help  it/|  j  1st  got  letterbb  10448 

BLUE  orchios/baby  me  BB  10372 

Over  rainbow/Ding  dong  BB  10366 

Slip  horn  jive/gues6  I'll  go  bb  10317 
ARTIE  SHAW 

Day  in  day  out/put  that  down  BB  10406  E 

Blues  in  the  night/This  time  Vi  27609  E 

SOMEONE'S  ROCKING/l  DON'T  WANT  Vl  27746  E 
WHEN  WINTER  C0ME6/|   POURED  MY     BB    10307  N 

Love  is  hereAou'RE  a  lucky  BB  10482  V 
Man  4  his  dream/go  fly  kite       BB  10347  N 

COMES  LOVE/l  CAN'T  AFFORD  TO  BB  10324  E 
TWO  BLIND  LOVES/tAST  TWO  WEEKS  BB    10412  E 

Do  l  love  you/Where  love  beck    BB  10509  E 

MANY  DREAMS  AQO/lF  WHAT  YOU   SAYBB   10446  E 


N  .50 
N  .50 
N  .70 
E  .70 
E  . 
N  .80 
E  .70 
E+  .70 
E  .70 
N  .90 
E+1.00 
N  1.00 
N  1.00 
E  .90 
E  .90 
N  1.00 
N  1.00 
.90 
I. 10 
I.  10 
1.00 
.80 
.50 

.75 
.60 
.60 
.75 
.50 
.75 
.75 
.75 
.75 
.75 
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FOR  TRADE  OR  AUCTION 

GEORGE  REEP 

R.  G.  V.  YENABLES 

1  164  Cromwell  Ave.,  Apt.  4H,  Bronx  52,  N.  Y. 

Til-ford,  Farnham,  Surrey,  Engl 

and 

Packing  charge  of  25c  all  orders  under  $5.00 

HILTON  SCHLEMAN'S  BOOK 

LOUIS  ARMSTRONG 

Rhythm  on  Record 



BIG  BUTTER  4  EGG  MAN/SUNSET  CAFE 

OK 

8423  G4 

EDDIE  CONDON  QUARTET  (TESCH) 

Alligator  crawl/willie  the  weeper 

OK 

8482  V 

Indiana/Oh  baby 

PaE  2932 

N 

Lazy  river/georgia  on  my  mind 

PaE 

1  1 27  N 

BIX  BE  1 DERBECKE 

Struttin*  with  some  BA RB ECUE ( OKEH ) 

PaE 

2829  N 

Margie/Louisiana 

PAE  2832 

N 

Hotter  than  that/that's  when  I'll 

PaE 

2704  N 

FRANKIE  TRUMBAUER  (Bix) 

Al  orDT  AUMftMC 
ALbLrt 1  MMMUNO 

Japanese  sandman/Cryi nq  all  day 

PAE  2176 

N 

Bass  goin*  crazy/Monday  struggle 

SA 

1  000  N 

EDDIE  LANG 

Rl  VTVir  IC    Rl  lir  RfWQ 
JJLYInL    b   DLUL  DUTO 

What  kind  o'  man  is  you 

PaE  840 

N 

TACK   IT  DOWN/SOME  DO  AND  SOME  DON' 

T  CH 

40062  N 

FRANK  1 E  TRUMBAUER  (Bix) 

□  IIMUV     DPD  II*1  AM 

bUNNY   DLK IbAN 

NO  ONE  CAN  TAKE  YOUR  PLACE 

PaE  420 

N 

Can't  get  started/rhythm  saved 

vo 

3225  E 

EDDIE  LANG 

bnAKKtY  bUNANU 

Rainbow  dreams 

PAE  2646 

N 

High  SOCt ETY 

PaE 

2825  N 

MIFF  MOLE 

dLNNY  u An  ILK 

YOU  MADE  ME  LOVE  YOU 

PAE  647 

N 

Devil '6  holiday/symphony  in  riffs 

COE 

698  N 

ARMSTRONG'S  HOT  FIVE  AND  SEVEN 

Blue  lou/Lonesome  night6 

COE 

720  N 

(Any  unissued  in  America) 

PaE   

N 

SlX  BELL6  6TAMPEDE/SW 1 NG  IT 

COE 

628  N 

JOE  SULLIVAN 

COOK'S  DREAMLAND  ORCH  ( KEPPA 

rd;  Noone) 

(Any  unissued  in  America) 

PAE  l  bre 

N 

SPANI6H  MAMa/HERE  C0ME6  TAMALE  MAf* 

Co 

727  N 

BENNY  CARTER 

UUI\C-  LLLINblUlM 

(Any  unissued  in  America) 

COE  &  VOE 

N 

Snake  hip  dance/Cu6hion  foot  6T. 

PAE 

2305  N 

DUKE  ELLINGTON 

Them  there  eye6/rockin'  chair 

OR 

2191  V 

(any  unissued  in  America) 

CoE   

N 

Lazy  duke  (rev.,  Lui6  Rus6ell) 

OK 

8760  E 

SPIKE  HUGHES  (HAWK(NS,  ETC.) 

Tiger  rag,  1  &  2 

Br 

4238  E 

(Any) 

DEE  

N 

btNNY  oUUUMAN 

JIMMY  DORSEY  (solo) 

NIGHT  WIND/CLOUDS 

co 

3015  E 

Tiger  rag/St.  Louis  blues 

DEE    6 | 42 

N 

Music  hall  rag/Cokey 

co 

30 1 1  E 

TOMMY  DORSEY  (solo) 

Your  lips  met  mine/not  worth  your 

ME 

12023  V+ 

Three  moods 

BrE     1367  N 

Anni  pdamt  a  din  cnpi^c  mil  cnw 
UUUI    bKANI    ANU   bUUKb  WILbUN 

LOUIS  ARMSTRONG  (DODDS,  HlNES, 

ETC.  ) 

Uncle  joe/Can  l  get  some  of  that 

Para 

12833  N 

Melancholy 

BRE  02001 

mi  i  v    ii  wfdc 
JULL Y   J  1  VLKa 

LOUIS  ARMSTRONG 

J00KIT  JOOK 1 t/WATCHA  GONNA  DO 

VO 

02532  N 

GEORGIA   BO  BO/UtLD  MAN  BLUES 

BRE  02065 

N 

PETE  JOHNSON 

LOUIS  ARMSTRONG 

Let  'em  jump/Pete'6  blues 

SA 

12005  N 

DROP  THAT  SACK 

BRE  02502 

N 

BU68  ROBINSON  BLUE6/B  &  0  BLUE6 

SA 

12006  N 

HOT  CLUB  DE  FRANCE  (REINHARDT) 

JLLLY    NULL  MUn 1  UN 

(any  unissued  in  America) 

DEC  4  HMV 

N 

GEORGIA  6W 1 Ng/MOURNFUL  6ERENADE 

HMV 

9221  N 

JOE  VENUTI  'S  BLUE  FOUR 

Billy  goat  6tomp/hyena  stomp 

VI 

20772  V 

(Any  unissued  in  America) 

RX  

N 

V  1  lie    Al    1  VCO 

KINb  ULIVLK 

COLEMAN  HAWKINS 

MANDY  LEE  BLUE6/l'M  GONNA  WEAR 

BRE 

02201  N 

(any  unissued  in  America) 

DeE  i  HMV 

N 

R 1 VER6 1 DE  BLUE6/%0RK 1 NQ  MAN  BLUE6 

OK 

40034  V+ 

NEW  ORLEANS  RHYTHM  KINGS 

i  ap  \s  dm  dw  i  e 
JALK   rUKV 1 b 

(Twelve  re-issued  sides  from  gennett)  br£   

N 

Mental  strain  at  dawn/Sweetest 

PAE 

673  N 

WOLVERINES  (Bix) 

HELEN  SAVAGE  (SIMEON,  HINE6] 

( SEVEN  RE-ISSUED  SIDES  FROM  GENNETT) 

BRE   

N 

IT'S  BAD  FOR  YOUR  60UL/A  LITTLE 

BR 

4536  N 

LOUISIANA  RHYTHM  KINGS  (TEA,  PEE-WEE,  ETC. 

OMER  SIMEON 

Basin  street  blues/Last  cent 

BRE  02506 

N 

Beau  koo  jack/smokehouse  blue6 

BR 

7109  E 

KING  OLIVER  (Dodds,  Armstrong, 

ETC.) 

DLbb It   oM  1  1  li 

(Six  re-issued  sides  from  gennett) 

BrE  

N 

St.  Louis  blue6/cold  in  hand  bl. 

CO 

14064  « 

DANNY  POLO 

JACK  TEAGARDEN 

(ANY  UNISSUED  IN  AMERICA) 

DEE   

N 

You  ra6cal  you/that's  WHAT  1  LIKE 

CO 

2558  E+ 

GARLAND  WILSON 

Plantation  moods/I've  got  *it" 

CO 

2913  N 

(any  unissued  in  America) 

BRE  &  PaE  N 

WOLVERINES 

HERMAN  CHITTISON 

ROYAL  GARDEN  BLUES/GOOD  MAN  IS 

VO 

15635  V 

(Any  unissued  in  America) 

BRE   

N 

GARLAND  WILSON  (PIANO  SOLO) 

GEORGE  CHISHOLM 

ROCKIN'  CHAIR 

PaE 

1194  N 

(Any  unissued  in  America) 

DEE   

N 

CLARENCE  WILLIAMS  (Louie) 

PLANTATION  ORCH.  with  JOHNNY  Dunn 

SQUEEZE  ME/SANTA  CLAU8  BLUE6 

OK 

8254  V+ 

( Amy  unissued  in  America) 

COE   

N 

EVERYBODY  L0VE6  MY  BABY/OF  ALL 

OK 

8181  V 

FOR  MY  WANTS,  PLEASE  SEE  PAGE  25  OF  THE 

BLYTHE'S  BLUE  BOYS 

AUGUST  RECORD  CHANGER 

Tack  it  down/some  do  and  60me  don' 

T  CH 

40062  N 

34 


AUCTION 


HERMAN  ROSENBERG 

194  W.  I0TH  ST.,  NEW  YORK  14,  N.  Y. 
Minimum  bid  shown  at  right  25c  CHARGE  FOR  PACKING  UNDER  $10.00 


AUCTION 


BENNIE  MO TEN  KANSAS  CITY  ORCH. 

South/She's  no  trouble  vi  38021  E 

Ding  dong  blues 'pass  out  ligh   v i  2 i i 99  E 

NEW  TULSA  BL/THE  PETTERS  STOMP  VI  2 1 584  N 

Get  low  down  bl/K.C.  breakdown  Vi  21693  N 

As  long( rush i ng)/new( p.howard)  vi  22660  n 

YA  GOTTA  L0VE(RU6H)ING)/WaNNA       Vl  22680  E 

qet  going/liza  lee (rushing)      Vi  23023  N 

N.MOTEN  STOMP/BOUNCIN'   AROUND     Vl  23030  E 

MILENBURG  joys/Blue  ROOM  BB  5585  E 

HOT  TOWN/IT'S  HARD  TO  LAUGH         BB  6431  E 

TOUGH  BREAKS/MARY  LEE  BB  6638  E 

HARLEM  HOT  SHOTS  (WINGY  Mannone) 

LOVE  JUST  AROUND  CORNER/MARCH     ME  13333  E  4.00 

WINGY  MANNONE  &  ORCH. 

SHE'S  CRYING  FOR  ME/jUST  ONE       CO  35685  E 

GOODY  GOODY/lS   IT  TRUE  WHAT         VO  3191  E 

EVERY  ONCE  IN  A  WHILE/lSN'T         BB  6393  E 

You're  not  the  kind/|  just  m     BB  6472  E 

RIVER  MAN/AFTERFLOW  BB  6483  - 

it  can  happen  to  you/cottage  BYBB  6536  E 

good  man  is  hard/fancy  meet.     BB  6537  E 

IT'S  THE  GYPSY  in  me/They  said  BB  6549  E 

I  CAN'T  PRETEND/A  FINE  ROMANCE  BB  6606  V 

IN  GROOVE/HONEY  PLEASE  DON'T       BB  66 |6  E 

Easy  like/let  me  call  you  sw.    bb  66 i 8  E 

BOO  hoo/Oh  SAY  CAN  YOU  SWING       BB  6806  V 

DON'T  EVER  (JHANGE/YOU'RE  PRECIOBB  7002  E 

Nage  of  you/Life  without         BB  7003  E 

EVERYTHING  YOU  SAID/GETTING         BB  7 1 97  E 

Laugh  your  way/got  my  heart      Br  72  i 4  E 

DOWNSTREAM/WHERE ' S  THE  WAITER     BB  7391  E 

MARIUCHA/lN  LAND  OF  YAMO  BB  7395  E 

ANNIE  LAURIE/LOCH  LOMOND  BB  7389  E 

Little  joe/^eart  of  mine  bb  7622  E 

Mannone  blues/Let's  break         rb  7633  E 

HOW  LONG  BLUES/BLUE  LOU  BB  10479  E 

SHE'S  CRYING  FOR  ME/MOSQUITO       BB  10844  E 

AIN'T   IT  A  SHAME  ABOUT  MAMA         BB  10844  - 

JELLY  ROLL  MORTON  &  RED  HOT  PEPPERS 

Sidewalk/Vead  man(small  dig)      Vl  20252  E 

LONNIE  JOHNSON  St  CLARENCE  WILLIAMS 

MONKEY  &  BABOON/WIPE   IT  OFF         VO  03013  G 
MONKEY  &  BABOON/WIPE   IT  OFF 

LONNIE  JOHNSON 

RACKETEERS  Bl/| 'M  NUTS  ABOUT       OK  8946  N 

UN8ELFISH  LOVE /MY  LOVE  DON'T       CO  14647  N 

Man  killing  broad/blues  FOR       DE  7445  E 

SHE'S  ONLY  A  WOMAN/WHY  WOMAN       BB  8363  E 

Jersey  belle  .bl/trust  your        bb  8387  E 

Lazy  woman  bl/in  love  again      bb  7848  E 

TROMBONE  RED  &  BLUE  SIX 
Greasy  plate  stomp/b  flat  bl 

LOUIS  PRIMA 

HOUSE  rent  party/Bright  eyes      BR  7376  E 

Swing  me  with  rhythm/sugar  ie   br  743 i  e 

The  lady  in  red/Chasing(brunis)Br  7448  E 

Chinatown/Rasin  st(brunis,p.i. )BR  7456  E 

I'M  6H00TIN'  HIGH(PEE  WEE)  BR  7586  E 

Mr. ghost/goose  hangs(pee  Wee)   Vo  3388  E 

AFRAID  TO  D RE AM/D ANGER  LOVE         VO  3628  N 


2.50 
2.50 
3.00 
3.00 
3.00 
2.50 
3.00 
2.50 
2.00 
2.00 
2.00 


3.00 
2.50 
2.50 
2.50 
3.00 
2.50 
3.00 
2.50 
2.00 
3.00 
3.00 
2.50 
2.50 
2.50 
2.50 
2.50 
2.50 
2.50 
2.50 
2.50 
3.00 
3.00 
3.00 
3.00 

7.50 


N50 

VO  03013  E  2.50 


5.00 
5.00 
1.50 
1.50 
1.50 
1.50 


CO  14162  E  7.50 


ALICE  BLUE  GOWN/DARKTOWN( PEE  f.)BR  7657  E 


3.50 
2.50 
5.00 
5.00 
5.00 
5.00 
2.50 
5.00 


Br 


7666 
7709 
7740 


I  158 
1261 


(Louis  Prima,  continued) 
Lazy  river/Dinah  (pee  Wee ) 
let's  have  fun/confes(pee  wee  ) 
Let's  get  together/stars  know 

NEW  ORLEANS  OWLS 
west  end  romp/tampekoe 
Pi cca d illy/Meat  on  the  table 
goose  pimples/throwin'  horns 

CANNON'S  JUG  STOMPERS 

money  never  runs  out/bring  it   vl  23262 

featherbed(not  leonard )/rl ley's  vl  385|5 

Heartbreak  in 'blues/v i ola  lee     vi  38523 

Cairo  rag/hollywood  rag  vi  38566 

RUSS  COLUMBO 

YOU  CALL   IT  MADNESS/TIME  ON         BB     6503  E 

JOE  SULLIVAN'S  CAFE  SOCIETY  ORCH. 

LOW  DOWN  DIRTY  SHAME/SOLI TUDE     VO     553 |  E 

CLEO  BROWN  (piano  &  vocal) 
never  too  tired  for  love/mama    De     512  E 
Latch  on/slow  poke  De     795  E 

MAMIE  SMITH  &  HARLEM  TRIO  (BECHET) 
Lady  luck  bl/Kan6as  city  ok   4926  v 

JAMES  P.  JOHNSON.  ( PIANO  solos) 

CAROLINA  SHDUT/KEEP  OFF  GRASS     OK     4495  V 


5.00 
5.00 
5.00 

5.00 
5.00 
5.00 

2.00 
2.50 
2.50 
3.00 


2.50 
2.50 


7.50 


7.50 


27  E  5.00 


Mule  walk  stomp/Arkansaw  bl(  I21) 

CHAMPION  JACK  DUPREE 
Too  evil  to  cryAIntil  baby      Asch    550    N  2.50 

ED  HALL  CELESTE  QUARTETTE 
Jammin'  in  four/Ed  HALL  BL         BN        18  N  5.00 

DUKE  ELLINGTON  with  Bing  Crosby 
ST. LOUIS  OL/^REOLE  LOVE  CALL       CO  55003  N  5.00 

TRAM  BIX  St  LANG 

WRING|N'/|N  MIST(BIX  PIANO  SOLO)  VO  3 1 50  N  5.00 

BO  CARTER 

ANTS   IN  MY  PANTS/RAM  ROD  DADDY  OK     8897  E  2.50 

MARLOW  HARDY'S  ALABAM I ANS 

GEORGIA  PINES/SONG  OF  BAYOU         CO     2034  N  2.50 

EDDIE  COLE'S  SOLID  SWINGERS  (KING  Cole) 
Bedtime/Swingin'  AT  THE  PANAMA  De    72 1 5  E  2.50 

STUFF  SMITH'S  ONYX  CLUB  BOYS 
Onyx  club  spree/Twilight  in       De    1279  E  2.80 

EARL  WARREN  (COUNT  Basie) 
Empty  hearteo/tush  Saviy     507  N  i.50 

FRED  GARDNER'S  TEXAS  UNIV.  TROUBADOURS 
loveless  love/Papa's  GONE  OK  41440  N  3.50 

THE  BLUE  CHIPS 
My  gal  sal/nobody's  darling 
Chippin*  the  rock  bl/Oh  monah 

DUKE  ELLINGTON 

dlgga  digga  doo/doin'  the  new 
The  mooche/hot  &  bothered 
BLACK  beauty/Swampy( Piano  solos)  OK  8636  E  7.50 

JUBILEE  STOMP/TAKE    IT  EASY  OK  4|0|3  -.7.50 

LONNIE  JOHNSON'S  HARLEM  FOOT. (ELL  I NGTON ) 

Harlem  twist/move  over  ok   8638  v  5.00 

AL  BERNARD  &  GOOFUS  FIVE 
ST. Lou  is  blues/Hesitation  bl      OK  40962  N  5.00 
HARLEM  HAM  FATS 

MY  OLD  LADY  BIL/WHAT'S  ON  MIND     DE     7462  t  1.50 

ROSETTA  HOWARD  &  HARLEM  HAMFATS 

ROSETTA  BL/lF  YOU'RE  A   VIPER       DE     7370  N  1.50 

STAY  ON   IT/VlOW  LONG  BABY  DE     7459  N  1.50 

IT'S  YOUR  TURN  NOW/LET'S  FALL     DE     7410  N  1.50 


ME  60860  E  2.50 
ME  60^55  E  2.50 


8602  E  5.00 
8623  E  7.50 


CONTINUED  AT  BOTTOM  OF  PAGE  37 
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LOUIS  ARMSTRONG 

DUKE  ELLINGTON 

MAHOGANY  HALL/HlGH  SOCIETY 

VI 

24200 

N 

1    HAVEN 'T/txPOSIT ION 

Br 

82  1 3  N  ! 

ST.    LOUIS/DUSKY  STEVEDORE 

VI 

24320 

N 

MIGHT  LIKE /BUFFET  FLAT 

Br 

8231  N 

Sweet  sue/mi ssissi ppi  basin 

VI 

24321 

N 

Freeze  &  melt/mississippi 

Co 

1813  N 

1    AIN'T  GOT  NOBODY/SHINE 

vo 

3102 

E 

Plucked  again/blues 

Co 

35322  N 

WHAT   OID    1   Do/BLUE  AGAIN 

vo 

31  15 

E 

FLETCHER  HENDERSON 

WOLVERINES  (Bix) 

Sweet  thing/i  need  lovin' 

Co 

854  N 

Lazy  Daddy/hi verboat 

hrs 

8/38 

N 

Livery  stable  blues/p.d.Q.  blues 

Co 

1002  N 

Davenport  blues/Fidgety  feet 

HRS 

22 

N 

Somebody  loves  me/chinatown 

Co 

2329  N 

Sensation/Toddlin'  blues 

HRS 

23 

N 

BLUES   IN  MY  HEART/SUGAR 

Co 

2559  E 

Bis  boy/Tiger  rag 

HRS 

24 

N 

It's  the  darndest/Singi n' 

CO 

2565  E 

Tia  juana/Royal  garden  blues 

HRS 

26 

N 

Harlem  madness/Phantom 

Vl 

24699  E 

Jazz  me  blues/Oh  baby 

HRS 

25 

N 

St. Louis  shuffle/Variety  stomp 

BB 

10246  N  j 

FRANK  IE  TRUMBAUER  (Bix) 

McKINNEY'S  COTTON  PICKERS 

SINGIN'/l'M   COMIN*  VIRGINIA 

Br 

7703 

N 

SOME  SWEET  DAy/CHERRY   (MASTER  #3) 

VI 

21730  N 

CHICAGO  LD0PERS  (Bix) 

Some  sweet  day/Cherry  (Master  #2) 

Vl 

21730  V 

Three  blind  mice  (master  #1  &  2) 

HRS 

5/37 

N 

Milneberg  joys/shimhkie-sha 

VI 

2|6| 1  N 

PAUL  WHITEMAN  (Bix) 

Will  you/rocky  road 

VI 

22932  E 

Sunshi ne/Back  in  your  own 

VI 

21240 

N 

just  a  shade  corn/cotton 

VI 

23012  E 

when/Just  a  little  way 

VI 

21338 

N 

Never  swat/Laughing  at  life 

VI 

23020  N 

YOU  TOOK  ADVANTAGE/DO  1 

V| 

21398 

N 

1   M|Ss/AFTER  ALL  YOU'RE  ALL 

V| 

23024  N 

There  ain't  no  sweet/sugar 

VI 

21464 

E 

To  whom  it  may/Come  a  little 

VI 

23055  E 

Dardanella/Avalon 

VI 

25238 

N 

Peggy/i 'd  love  it 

VI 

38133  E 

Felix  the  cat/mother  goose 

Co 

1478 

N 

I'LL  MAKE  FUN/SOMEONE »S  IN 

V| 

38142  N 

Georgi^/oh  you  have  no  idea 

Co 

1491 

N 

KING  OLIVER 

Oh  miss  hannah/China  boy 

Co 

1945 

N 

Jackass  blues/Oeep  Henderson 

Br 

3245  E 

tommy  dorsey 

WA  WA  WA/SOMEDAY  SWEETHEART 

Br 

3373  G 

One  night/The  day  i  let 

VI 

25220 

E 

Four  or  five/Got  everything 

Br 

4028  E 

Codfish  ball/Rhythm  saved 

VI 

25314 

N 

I'M  WATCHI NG/SLOW  &  STEADY 

BR 

4469  N 

Jamboree/maple  leaf  rag 

VI 

25496 

E 

Struggle  buggy/Don't  you 

Vi 

23001  N 

Symphony  in  riffs/hold  tight 

VI 

26163 

E 

Passing  time/What's  the  use 

Vl 

2301 1  N 

Milneberg  joys,  l  &  2 

VI 

26437 

E 

I'M  LONESOME/l    CAN'T  6T0P 

VI 

23029  E 

Lonesome  road,  1  &  2 

VI 

26508 

E 

St.  James  infirmary/when 

BB 

5466  E 

My  kinda  love/if  1  had  you 

OK 

21  188 

E 

Trumpet's  prayer/call  of  the 

BB 

7705  N 

Blue  room/fidgety  feet 

BR 

6722 

N 

tears/high  society  rag 

HRS 

10/38  N 

DUKE  ELLINGTON 

DlJfPER  MOUTH/CANAL  STREET 

ED 

02200  N 

Sweet  jazz/Sweet  dreams 

VI 

38143 

N 

MOUND  CITY  BLUE  BLOWERS  (MCKENZIE  Groups) 

NINE  LITTLE  MILES/WHAT  GOOD 

VI 

22586 

E 

hello  lola/never  had  a  reason 

BB 

6270  E 

Mystery  song 

VI 

22800 

N 

One  hour/hello  lola 

BB 

10037  N 

DINAH/BUGLE  CALL 'RAG 

VI 

22938 

E 

Indiana/You 'VE  BEEN  taking 

Vo 

2973  N 

Jungle  nights/Old  man  blues 

VI 

23002 

N 

MUSKRAT  RAMBLE/NlGH  SOCIETY 

De 

1274  E 

Sam  and  delilah 

Vi 

23036 

E 

INDIANA/FIRE  HOUSE  BLUES 

Co 

1946  N 

Saturday  night/Ebony 

VI 

24674 

N 

BEN  POLLACK  GROUPS 

Solitude/Oelta  serenade 

VI 

24755 

N 

Waitin'  for  katie/Memphis 

V| 

2| 184  N 

My  greatest/at  a  dixie 

VI 

26719 

N 

Singapore  sorrows/Sweet  sue 

VI 

21437  E 

All  too  soon/i  never 

Vl 

27247 

N 

BUY  BUY  FOR  BABY/SHE'S  ONE  SWEET 

Vl 

21743  N 

Flamingo/girl  of  my  dreams 

VI 

27326 

N 

Sentimental  baby/Then  came 

VI 

21827  E 

Blue  serqe/Jumpin'  punk  ins 

VI 

27356 

N 

My  kinda  love/On  with  the  show 

VI 

21944  E 

Body  &  soul/J.  B.  blues 

Vl 

27406 

N 

Wang  wang  blues/yellow  dog  blues 

Vl 

21971  G 

Sloppy  joe/Jazz  lips 

BB 

6396 

E 

From  now  on/You  made  me 

VI 

22158  E 

Mystery  song/swanee  shuffle 

BB 

6614 

N 

Snake  charmer/i 'm  in  my 

de 

1488  E 

Shout  'em  aunt  tillie/Cotton  club 

BB 

10242 

N 

Cuddle  up/alice  blue  gown 

De 

1546  E 

It's  glory/Saratoga  swing 

BB 

10245 

N 

FATS  WALLER 

Jubilee  stomp  (washi ngton i ans) 

BR 

4044 

N 

Thou  6well/Pers ian  rug 

Vi 

21346  N 

Wall  st.  wail/Cotton  club 

BR 

4887 

E 

willow  tree/'Sippi 

VI 

21348  N 

Swampy  river/Fast  &  furious (Solos) 

BR 

6355 

N 

1  need/Lookin'  good  but  feel  in 'bad 

Vl 

38036  N 

Reminiscing  in  tempo(3  k  4) 

BR 

7547 

N 

St. Louis  blues/After  you're 

VI 

22371  N 

Teminiscing  in  tempo( 1  &  2) 

Br 

7546 

N 

Do  me/porter's  love  song 

VI 

24648  N 

Twelfth  6t./rockin'  in  rhythm 

Br 

6038 

N 

IHAT'S  THE  REASON/PARDON 

Vl 

24889  E 

Trumpet  in  spades/Yearning 

Br 

7752 

N 

whose  honey/Rosetta 

Vl 

24892  E 

If  you  were  in/skrontch 

BR 

8093 

N 

CLOTHES  LINE  BALLET/VIPER 

VI 

25015  N 

La  de  doody  doo/Serenade 

Br 

8174 

E 

Take  it.  easy/Devil  to  pay 

VI 

25078  N 
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FATS  WALLER 

(Earl  Hines,  continued) 

THIEF    IN  THE  NIGHT/GOT  A 

VI 

25123  N 

XYZ/Riff  medley 

BB 

10531 

M 

Sugar  blues/somebody  stole 

Vi 

25194  N 

My  heart  beats/'Gator  swing 

BB 

10763 

N 

I'M  CRAZY/AJNTIL  the  real  thing 

V| 

25374  N 

Easy  rhythm/wait  till  it 

BB 

10985 

N 

Copper  colored/i  'm  at  the 

VI 

25409  N 

Everything  depends/in  swamp 

BB 

1  1036 

N 

'Sposin '/floating  down 

VI 

25415  N 

Jitney  man/Father  steps  in 

BB 

1  1535 

N 

Old  plantation/where  is  the 

V| 

25550  N 

Grand  pianoAvue  nights 

V  I 

38096 

E 

EARL  HINES 

SWEET  ELLA  MAY 

V  1 

22842 

N 

Grand  piano  blues/Blue 

BB 

6744  N 

SWING  IN'   DOWN/YOU  ARE 

Vo 

3392 

c 

Everybody  loves/Beau  koo 

BB 

7040  N 

Jezebel/Dom inick  SWING 

V0 

4032 

E 

grand  terrace/rtdin'  &  JIVIN* 

BB 

10351  N 

SOLID  MAMa/TIPPIN'   AT  THE 

Vo 

4 143 

N 

piano  man/Father  steps  in 

BB 

10377  N 

Jack  climbed  a  beanstalk 

Vo 

4274 

N 

G.    T.    STOMP/lNDI ANA 

BB 

10391  N 

Bubbling  over/i  want  a  lot 

BR 

67|0 

E 

AFTER  ALL/ME  AND  COLUMBUS 

BB 

10467  N 

We  found/Just  to  be 

Br 

6960 

N 
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ING  CROSBY 


OUT  OF  NOWHERE/lF  YOU  SHOULD 

Br 

6090 

G 

1.50 

Just  one  more  chance, Where 

Br 

6120 

G 

1.50 

1 ' M  THRU  WITH  LOVE 

Br 

6140 

G 

1.50 

AT  your  command/Happy  returns 

Br 

6145 

E 

1.50 

STAR  DUST/DANCING    IN  THE  DARK 

Br 

6169 

N 

2.50 

Faded  love/now  that  you're 

Br 

6200 

E 

1.75 

Too  late/Good  nite 

BR 

6203 

G 

1.00 

Dinah/Can't  we  talk  it  over 

Br 

6240 

V 

2.00 

1    FOUND  YOU 

BR 

6248 

E 

2.50 

SHADOWS  ON  THE  WINDOW 

Br 

6276 

E 

2.5C 

Paradise 

Br 

6285 

V 

2.50 

Lazy  day 

Br 

6306 

V 

2.50 

Let's  try  again 

BR 

6320 

V 

2.50 

Cabin  in  the  cotton 

Br 

6329 

G 

2.50 

PLEA6E/WALTZING   in  a  dream 

Br 

6394 

G 

2.00 

Here  lies  love 

BR 

6406 

V 

2.00 

Ghost  of  a  chance 

BR 

6454 

G 

2.00 

YOUNG  AND  HEALTHY 

BR 

6472 

G 

1.50 

What  do  l  care  it's  home 

Br 

6515 

G 

1.75 

My  honey's  loving  arms 

Br 

6525 

V 

1.75 

Someone  stole  Gabriel's  horn 

Br 

6533 

V 

1.50 

Moon  struck/learn  to  croon 

Br 

6594 

G 

1.50 

I'VE  got  to  sing  a  torch  song 

Br 

6599 

G 

1.50 

1 'VE  got  to  pass  your  house 

Br 

6610 

F 

1.00 

My  love 

Br 

6623 

E 

2.00 

Black  moon  light 

BR 

6643 

G 

1.00 

Day  you  came  along 

BR 

6644 

G 

1 .00 

Last  round  up 

Br 

6663 

G 

1.00 

After  sun  down 

BR 

£694 

G 

2.00 

Our  big  love  scene 

BR 

6696 

E 

2.00 

Did  you  ever  see- a  dream 

BR 

6724 

E 

2.00 

BING  CROSBY 


LOVE  THY  NEIGHBOR 

BR 

6852 

G 

2.00 

May  i 

Br 

6853 

E 

2.00 

Once  in  a  blue  moon 

Br 

6854 

E 

2.00 

Straight  from  the  shoulder 

Br 

6936 

V 

2.00 

Give  me  a  heart  to  sing  to 

BR 

6953 

N 

2.50 

St.  Louis  blues 

CO 

55003 

\i 

3.75 

Face  the  music 

3r 

20106 

N 

5.00 

Lhwd  you  made  the  nite  too  long 

Br 

20109 

N 

5.75 

Gay  love 

Ha 

1428 

V 

2.50 

Guess  it  had  to  be/love  in  bl 

OR 

29  93 

G 

2.00 

Little  dutch  mill/love  scene 

PE 

13040 

G 

2.00 

Thanks/home  on  the  range 

vo 

2870 

N 

2.50 

Let's  spend  an  evening  at 

ME 

13130 

N 

2.50 

I've  got  the  world  on  a  string 

BR 

6491 

G 

2.00 

Try  little  tenoerness/i  «m 

BR 

6480 

G 

2.50 

Thanks/Home  on  the  range 

ME 

1 3  1 3  1 

N 

2.00 

IPANA  TROUBADOURS 

I'LL  GET  BY/ROSE  OF  MAND. ( 3 | NG )C0      1694  E  4.00 


FRANK  TRUM BAUER  ORCH. 
Mississippi  mud  (Bing) 


OK  40979  G  2.00 


PAUL  WHITEMAN'S  ORCH. 
(BING  CROSBY  vocals;  many  on 
Columbia  and  Victor  labels)  — 


BING  CROSBY 
i  kiss  your  hand  madame 
Gay  love 


Co  1851  G  2.00 
CO    200.  N  2.75 


HERMAN  ROSENBERG 

194  W.  IOTH  ST.,  NEW  YORK  14,  N.  Y. 


CONTI N UED  FROM  PAGE  35. 


FRANK  I E  (HALF-PINT)  JAXON  &  HARLEM  HAM. 

SHE  BRINGS  ME  DOWN/WET    IT  DE     7268  N  1.50 

She  sends  me/You  certainly  De    7345  E  1.50 

SHE  LOVES  so  good/Riff  it  TJE    7482  N  1.50 

JOHNNIE  TEMPLE  &  HARLEM  HAM FATS 

Mean  baby  bl/pimple  bl.  De    7444  n  1.50 

County  jail  bl/what  smells  De    7456  N  1.50 


JOHNNIE  TEMPLE  &  HARLEM  HAMFATS 
Fare  you  well/Every  dog  must     De    7495  N  1.50 
Gonna  ride  74/Stavin1  chain       De    7532  V  1.25 

FRANK  IE  NEETON'S  UPTOWN  SERENADERS 
Cause  my  baoy  says  it's  so        Vr     550  N  5.00 
Easy  li  vin'/ifhere  or  when         vr     616  n  5.00 

SPECIAL  AUCTION-BRUNSWICK  TEST  PRESSING 
Old  man  mose  by  Eddie  Duchin  Orch.    E  5.00 
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TRADE  OR  AUCTION 

WAIN  ILAJ 

L 1 JWLL  nAMrlUN 

OL~/"*UC*T    CD  A  M  1  C* □ 

DtLHt.  1  —or  AN  1  C.K 

House  or  morgan/i'd  be  lost 

V  1 

2675 1 

E 

China  boy/four  or  five  times 

HRS 

2001 

WlZZIN*   THE  WIZZ/OENSION  SWING 

V  1 

26233 

E 

That's  a  plenty/If  l  could  be 

HRS 

2002 

nnocrv  ^dcit  ur d q 

UUKoLY  DKUIncKCi 

SWEET   SUe/SQUEEZE  ME 

HRS 

2003 

Annie's  cousin  fannie/Judy 

Bp 

6  3 

E 

Rl  in  rDFFMAM 
DUU  rKLLWNII 

DOC  COOK 

Crazeology/C an 't  help  lovin    UHCA  |3 

OR  OK  41168 

Hum  and  strum/i  got  worry 

Co 

1  430 

N 

THE  RED  HEADS 

SPANISH  MAMMA   (FREDDIE  KEPPARD) 

CO 

727 

G 

HEEBIE  JEEB IES/BLACK  BOTTOM 

PE 

14738 

CAB  CALLOV'AY 

A   GOOD  MAN    IS  HARD  TO  FIND 

PE 

14832 

Pluckin'  the  bass  (Fea.  m.  Hinton) 

vo 

5406 

N 

Nothing  does  does  like  it  used  to  do 

PE 

14888 

BENNY  GOODMAN 

THE  RHYTHM  MAKERS 

aEI    MIR  BIST  DO  SCHOM   ( QUARTET ) 

VI 

2575 1 

M 

Anything  for  you 

Me 

1 2457 

Blues  in       flat  (quartet) 

VI 

26044 

N 

RED  NICHOLS 

Cried  for  you(  Quartet  )//here  or(trio)bb 

N 

There'll  come  a  time 

Br 

3955 

China  boy/Lajy  be  good(trio) 

Vl 

25333 

V 

SOMETIMES    I »M  HAPPY/HALLELUJAH 

LOUIS  PRIMA 

Br 

4701 

Blues  in  the  night/where  or( sextet) 

OK 

6553 

N 

L 1 MEHOUSE  BLUES/IF    1    HAD  YOU ( SEXTET )0K 

6486 

N 

DIXIE  STOMPERS 

LET'S  SWING  IT 

Br 

7479 

NERVOUS  CHARLIE  STOMp/BLACK  HORSE 

153 

1 'M  SHOOTI NG  HI GH 

Br 

7586 

HA 

V 

3r 

CHICAGO  RHYTHM  KINGS 

S  I  NG   S  1  NG  S  1  NG 

7628 

THERE'LL  BE  SOME   CHANGES/NEW  BABY  UHCA 

7-8 

N 

IflF   HOR^F    4Nn   M  1  1  KUFN 
JUL.    nUnOU    nUU    W  1  LrvMCli 

CHOCOLATE  DANDIES 

Break  it/riverboat 

Vr 

553 

PADUCAh/4  OR  5  TIMES 

Ok 

8627 

G 

CHAUNCY  MOREHOUSE 

MOUND  CITY  BLUE  BLOWERS 

MY  GAL  SAL 

Vr 

638 

TA 1 LSP 1 n/NEVER  HAD   A  REASON 

3  B 

1  0209 

N 

JIM  MUNDY 
1    SURRENDER  DEAR/AIN'T  Ml S8EHAVI N ' 

WING  IE  MANNONE 

VR 

598 

L 1 MEHOUSE  BLUES(CHU  BERRY ) 

BB 

10432 

N 

BUNNY  BERIGAN 

CASPER  REARDON 

Peg  o«  my  heart/Night  song 

Vl 

27258 

E 

AIN'T  MISBEHAVIN'/SENTI MENTAL 

Ma 

133 

MILDRED  BAILEY 

FRANK  IE  NEWTON 

WHEN  DAY    IS  DONE/SOMEDAY  SWEET(n/E) 

vo 

3057 

CaUse  my  baby/there's  no 

Vr 

550 

FOR  SENTIMENTAL  REASONS/lT'S  LOVE 

vo 

3367 

E 

1   FOUND  A  .NEW  BABY 

Vr 

571 

JELLY  ROLL  MORTON 

Where  or  when/Easy  living 

Vr 

616 

West  end  blues/Climax  rag 

BB 

10442 

E 

JOE  SODJA 

RED  NICHOLS 

L 1 MEHOUSE  BLUES/ 1    NEVER  KNEW 

Vr 

609 

Can't  you  hear/Poor  butterfly 

BR 

20062 

V 

JESSE  STONE 

TOMMY  DORSEY 

Windstorm/Snake 

Vr 

521 

Blue  danube/Black  eyes 

Vl 

25j56 

v 

IV  IE  ANDERSON 

Tin  roof  blues/Sweet  sue 

Vl 

26  105 

V 

Old  plantation/all  god's  chillun 

VR 

591 

lightly  &  politely/Washboard  blues 

Vl 

26085 

E 

REX  STEWART 

My  own/pretty  as  picture(Clam  7) 

Vl 

26005 

E 

SOLID  OLD  MAN 

SW 

56 

Alibi  baby/he's  a  gypsy(Clam  7) 

V  1 

25577 

E 

FlNESSE/l    KNOW  THAT  YOU  KNOW  Sw  70  OR  HRS  1004 

Who'll  be  the  one  this  (Clam  7) 

VI 

256  10 

£ 

NEW  ORLEANS  BOOTBLACKS 

Am  i  dreami ng  (Clam  7) 

VI 

25620 

E 

1    CAN'T  SAY/'MIXED  SALAD 

Co 

14465 

You're  my  desire  (Clam  7) 

VI 

25625 

N 

SAVANNAH  SYNCOPATERS 

MCKINNEY'S  COTTON  PICKERS 

AFTER  YOU'VE  GONE/MY  MELANCHOLY 

Br 

7124 

1 'd  love' it/peggy 

BB 

1 0706 

N 

OMER  SIMEON 

JOE  MARSALA 

Beau  koo  jack/Smokehouse 

Br 

7109 

Mighty  like  the  blues/hot  beans 

VO 

4168 

V 

JACK  TEAGARDEN 

RED  &  MIFF'S  STOMPERS 

JUNK  MAN 

Br 

7652 

Slippin'  around 

VI 

2  1397 

N 

DIXIE  RHYTHM  KINGS 

THE  RED  HEADS  (NICHOLS ) 

The  chant/Congo  love  song 

BR 

71  15 

CORRINE  CORRINA/BUG-A-BOO 

ME 

1  2495 

V 

EASY  RIDER/STORY  BOOK  RACE 

Br 

7127 

LOUIS  PRIMA 

JOHNNY  DUNN 

Let's*get  together/stars  know 

BR 

7740 

N 

SGT.   DUNN'S  BUGLE  CALL 

Co 

14306 

THE  RHYTHMAKERS 

JELLY  ROLL  MORTON 

Oh  peter/who  stole  the  lock(pee  Wee)Co 

35841 

E 

JUNGLE  OLUES/WILD  MAN  BLUE8 

BB 

10256 

DON  REDMAN 

MY  LITTLE  DIXIE  HOME  (TRIO) 

VI 

38601 

A  LITTLE  BIT  LATER  On/|  GOTCHA 

ME 

60802 

N 

MIFF  MOLE 

ZIGGY  ELMAN 

YOU  MADE  ME  LOVE  YOU 

PAE 

647 

AM    1  BLUE 

BB 

10490 

V 

YOU   TOOK  ADVANTAGE  OF  ME 

OK  41098 

LET'S  FALL   IN  LOVE 

BB 

10342 

V 

Navy  blues/Lucky  devil 

OK 

41371 

38 


AUCTION  AUCTION 
BERNIE  CARROLL 

3406  Connecticut  Ave.,  Washington  8,  D.  C. 

Records  will  be  shipped  to  highest  bidder  C.  O.  D. 
unless  otherwise  requested.  30c  shipping  cost  will  be 
added  to  shipments  under  $5.00. 


AUCTION  AUCTION 
NAT  M.  JACOBS 

155-01  90th  Ave.,  Jamaica  2,  N.  Y. 


ALABAMA  RED  PEPPERS 


Ca 


San 

SAM  LANIN  TROUBADOURS 

MY  OH  I  0  HOME  CA 

LOUIS  ARMSTRONG 

Son  of  south/mahogany  hall  stomp  BB 

Glad  when  you're  dead°/sleepy  time  OK 

Home/all  of  me  Vo 

SIDNEY  BECHET 

Preachin'  blues/indian  summer  BB 

One  o'clock  jump/blues  in  thirds  vi 

Coal  black  shine/B\by  won't  you  Vi 

save  it  pretty  mama/stompy  jones  vi 

ALBERT  BRUNIES 

I  I  DIDN'T  HAVE  YOu/jUST  PRETEND.  CO 
I'M    IN  LOVE/SlNCE  YOU'RE  GONE  CO 

CELESTIN'S  JAZZ  ORCHESTRA 

STATION  CALLS/nAY  JOSEPHINE  CO 

PUTNEY  DANDRIDQE 

0L  MAN  RIVER/lVHY  WAS    I   80RN  VO 

.DIXIE  JAZZ  BAND 

LOUDER  AND  FUNN I ER/M I SSOUR I    SQUABBLE  OR 

JOHNNY  DODDS 

3LUES  GALORF./SHAKE  YOUR  CAN  DE 

JOHNNY  DUNN 

Birmingham  blues/Bugle  blues  Co 

EDDIE, DURHAM 

Want  a  little  girl/moten's  swing  De 

ELGAR'S  CREOLE  ORCHESTRA 

Nightmare/Brotherly  love  Br 

BUD  FREEMAN 

SAIL  FISH/SATANIC  BLUES  De 

The  buzzard/Tillie's  downtown  parl 
What  is  there  to  say/Keep  smil.  Parl 

JEAN  GOLDKETTE 
Tip  toe  thru/Painting  the  clouds  Vi 
Dream  train/She's  funny  that  way  Vi 

MEL  HENKE 

Henke  stomp/Lady  be  good  C  I 

JAMES  P.  JOHNSON  &  CLARENCE  WILL 
How  could  i  be  blue/i 've  found  new  Co 
,     RICHARD  M.  JONES  WIZARDS 


8109  V 

8109  V 

5086  E 
41504  N 
3125  V 

10623  N 
27204  N 
27386  N 
27240  N 

1959  N 
681  V 

636  V 

3269  N 

1416  E 

7413  N 

354|  V 

18126  N 

3404  E 

2781  N 
22|0 
2285  E 

22027  N 
21853  N 

100  N 
I  AXIS 
14502  E 


Novelty  blues/Tickle  britches  bl 

LITTLE  BROTHER 
Out  west  blues/Leaving  town  blues 

LOUISIANA  SUGAR  BABIES 

'SlPPl/WlLLOW  TREE 

JOE  MARSALA 
Feather  bed  lament/Twelve  bar  stam. 

M IFF  MOLE 
Wild  oat  joe/You're  the  cream  in 

JIMMY  NOONE 
Bump  it/i  know  that  you  know  De 
Four  or  five  times/Japan6y  DE 

HOT  LIPS  PAGE 
South/Lafayette  De 
do  it  if  you  want  to/evil  man's  bb 

NEW  ORLEANS  RHYTHM  BOYS 
She  don't  love  me/Every  tub  Vo 
shake  it  and  break  it/the  riff  vo 

SIDNEY  BECHET 
Old  man  blues/nobody  knows  way  feel  Vi  26663  N 


6627  N 

6916  N 

21348  N 

181  I  I  N 

4| 153  N 

1584  N 
1621  N 

18124  N 
8634  N 

13858  N 

13859  N 


HENRY  ALLEN 

LoST/l  'LL  BET  YOU  TELL  VO  32 14  G 

ALGIERS  STOMP/WHEN  DID  YOU  VO  3302  V 

LOUIS  ARMSTRONG 

WOLVERINE  BLUES/SWING  DE  3105  N 

Ain't  misbehavin'/i  can't  give  you  De  2042  E 

New  tiger  rag/blue  turning(v/g)  Vo  3124  - 

St. Lou  is  blues  (Reverse  "poor")  BB  5280  E 

MILDRED  BAILEY 

When  oay  is  done(n)/Someday(g)  Vo  3057  - 

St. Lou  is  blues/arkansas  blues  vo  4801  V 

Squeeze  me/Downhearted  De  18109  n 

BOB  CROSBY 

BIG  NOISE  FROM  WINNETKA  De  2208  V 

Burning  the  candle(Feat.Jess  stacy)  De  3694  N 

BENNY  GOODMAN 

TEXAS  tea  PARTy/Dr.Keckle(265I66)  CO  3167  V 

Rose  room/Airmail  special!  Sextet)  Co  36720  E 

KlNDA  LONESOME/MUST  SEE  ANNIE  Vl  26110  E 

Stompin'at  savoy/vi braphone  (V/G)  Vi  25521  - 

(HAVE  MANY  OTHER  RECORDS  OF  GOODMAN  ORCHESTRA ) 

LIONEL  HAMPTON 


whoa  babe/buzzin'  round  with  bee 
Big  wig/Stand  by  (75<!) 

LONNIE  JOHNSON 
Blue  ghost  blues/Saver  blues 
Roaming  rambler  blues /Mean  old  bed 

GENE  KRUPA 
Murdy  purdy(E+)/  (reverse, "poor") 
All  this  &  heaven/when  swallows 

J.IMMY  LUNCEFORD 
Tain't  what  you  do(G)/Cheatin ' (E) 
Well  all  right/Time's  a  wastin' 
uptown  blues/put  it' away 

MCKINNEY'S  COTTON  PICKERS 

IF    I   COULD  BE  WITH  YOu/ZONKY 

plain  dirt/Gee  ain't  I  good  to  you 
I  miss  a  little  miss/After  all 

GLENN  MILLER 
Sweet  stranger/every  day's  holiday 
Silhousetted/My  fine  feathered 
Blueberry  hill/million  dreams  ago 

BENNIE  MOTEN 
The  count 

Pass  out  lightly/Ding  dong  bl 

Get  low  down/k.C.  breakdown 

K.C.  shuffleAazoo  blues 

White  lightnin '/muscle  shoals  bl 

Sugar  Dear  heart 

Slow  motion/hot  water  blues 


KING  OLIVER 

Too  late/V/hat  you  want  me  to  do  Vi  38090  G 
3t. James  i nfi rmary/When  you're  Vi  22298  F 

ST.  LOUIS^BLUES  (Assorted) 
TED  LEWIS 

HANDY »S  MEMPHIS  BAND 


)v, 

27409  E 

VI 

25575 

V 

Vl 

26296 

G 

OK 

8537 

F 

OK 

8497 

F 

5R 

8284 

Co 

35520 

E 

vo 

4582 

Vo 

4887 

G 

vo 

5362 

N 

Vl 

381  18 

V 

VI 

38097  G+- 

VI 

23024 

G  + 

3R 

8041 

E+ 

Br 

8034 

N 

BB 

10768 

E 

BB 

6719 

E 

VI 

21  199 

V 

Vl 

21693 

V 

Vl 

20485 

E 

Vl 

2081  1 

G  + 

VI 

20855  G+ 

Vl 

38012 

VI 

38123 

E 

DIXIE  SERENADERS 


CAB  CALLOWAY 


ORIGINAL  INDIANA  FIVE 


TEDDY  WILSON  ¥.' 


OK  41584  N 
Pu  I  1098  V 
CH  40003  E 
BR  4936  G 
Bell      490  E 

TH  BlLLIE  HOLIDAY) 

Co  36375,6,7,8  N 
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JAZZ  IN  YOUR  TOWN 


BALTIMORE,  MD. 
Louis  Jordan    3/23-29    Royal  Th. 

BOSTON,  MASS. 
Cab  Calloway    3/22-28    RKO  Th. 

BUFFALO,  N.Y. 
Louis  Jordan  1/22-2/5    Town  Barn 

CEDAR  GROVE,  N.J. 
Woody  Herman    2/15-29  Meadowbrook 
Tony  Pastor     3/3-31  Meadowbrook 


CHICAGO,  ILL. 
Tiny  Bradshaw  2/ 1-28 
Cab  Cal loway    2  /I 
Cab  Calloway  2/2-8 
J  immy  Dorsey    5/  I  1-6/7 
Glen  Gray  2/16-22 
Woody  Herman  3/16-31 
F.Henderson  2/2-8 
Tony  Pastor     i*/  13-30 


Last  Word 
Sherman  Hotel 
Regal  Th. 
Sherman  Hotel 
Chicago  Th. 
Sherman  Hotel 
Downtown  Th. 
Sherman  Hotel 


CLEVELAND,  OHIO 
Cab  Calloway    3/9-15     Palace  Th. 
Louis  Jordan    2/15-22    Metrop'n  Th. 

COLUMBUS,  OHIO 
Glen  Gray        2/6-8       Palace  Th. 

DAYTON,  OHIO 
Cab  Calloway    3/2-8       Colonial  Th. 

DETROIT,  MICH. 
Benny  Carter    3/2-8       Paradise  Th. 
Louis  Jordan    4/27-5/3  Paradise  Th. 
Tony  Pastor     5/1 1-17    Downtown  Th. 

INDIANAPOLIS,  IND. 
Glen  Gray        2/9-15     Circle  Th. 


LOS  ANGELES, 
Gene  Krupa 
Lucky  Mi  1  lender 
Joe  Sul 1 i van 
Zutty  Singleton 
Ernie  Fields 
Sid  Catlett  Trio 
Red  Nichols 
1 1 1 inois  Jacquet 
Slim  Gai 1  lard 


CALIF. 

Pal  1  ad  i  urn 
Pi antation 
Cafe  America 
Swanee  Inn 
Club  Alabam 
Downbeat  CI. 
Topsy' s 
Swing  Club 
Swing  Club 


MINNEAPOLIS,  MINN. 

Cab  Calloway    2/9-15  Orpheum  Th. 

NEWARK,  N.J. 

Woody  Herman    2/8- m  Adams  Th. 


NEW  YORK  CITY 
Count  Basie     2/1-1 1 
Les  Brown  2/1-10 
Benny  Carter  2/22-28 
J  immy  Dorsey    2/ 10-28 
Glen  Gray  4/9-6/3 
Louis  Jordan  3/30-4/5 
C.Spivak  2/2-28 
Cootie  Williams  2  /M5 
Art  Hodes  Trio 
Gabler  Jam  Ses.Sundays 
Mesi  row  Trio 
B. Bigard  &  Stuff  Smith 
Jay  McShann  Orch. 
Gene  Rodgers 
Joe  Marsala 
Bill  Stegmeyer 
Char  1 i e  Shavers 
Peter  Rabbit  Trio 
Phi  1  Moore  Orch. 
Ed  Hall  Orch. 
Lem  Johnson 
Miff  Mole  Band 
Jas. P.Johnson 
W.  Deparis  (Tues.) 
Herman  Chittison  Trio 
Condon  Concerts  (Sat.) 
Garvin  Buschell 
Harvey  Davis  Band 


Lincoln  Hote 
Penna.  Hotel 
Loew's  State 
Penna.  Hotel 
Penna.  Hotel 
Apol lo  Th. 
Commodore  H. 
Savoy  Ballrm, 
Vanguard 
Jimmy  Ryan's 
Jimmy  Ryan's 
Onyx  Club 
Downbeat  Clul 
Three  Deuces 
Hickory  Houst 
Kelly  Stablei 
Spotlite  Clul 
Tondelayo' s 
Cafe  Society, 
Cafe  Society 
The  Place 
Nick's 
Pied  Piper 
Pied  Piper 
Blue  Angel 
Town  Hall 
pastor's  Dnt 
Cinderel la  Cl 


OMAHA.  NEB. 
Glen  Gray        2/23-29    Orpheum  Th. 

PHILADELPHIA,  PA. 
Benny  Carter    2/9-15     Earle  Th. 

ST.   PAUL,  MINN. 
Cab  Calloway    2/16-19    Orpheum  Th. 

WASHINGTON,  D.C. 
Jimmy  Dorsey    4/12-18    Capitol  Th. 
Louis  Jordan    4/13-19    Howard  Th. 


WANTED 


HARRY  ROY 

PAUL  WHITEMAN 

fj'JSLE   CALL  RAG 

DE 

1507 

  Pipe 

LITTLE   PAL    (E   OR  N) 

CO 

1877   

BURK 

HAZEL  SCOTT 

CLARENCE  WILLIAMS 



DE 

[8340 

  Mart 

CAKE  WALKING  1ABIES 

OK 

40321  30.00 

POLS 

IRENE  SCRUGGS 

Papa  oe  da  da 

OK 

82  15  30.00 

POLS 

HOMETOWN   BLUES/SORROW  VALLEY 

VO 

1017 

  WEME 

LlVIN'  HIGH 

OK 

8277  25.00 

Pols 

OMER  SIMEONE 

SQUEEZE  ME 

OK 

8254  25.00 

•Pols 

BEAU   KOO  JACK 

Br 



  Pari 

Close  fit  blues 

OK 



Par  i 

BESSIE  SMITH 

( Any  Blue  Seven) 

OK 



Pari 

On  revival  oay 

Co 

14538 

12.00  Pols 

(Many  Clarence  Williams 

Orchestra ) 

QRS 



Pari 

i 've  got  what  it  takes 

Co 



 Skit 

DINAH 

OK 



Par  i 

00  your  duty 

OK 



  Skit 

COOT  IE  WILLIAMS 

MUGGSY  SPAN IER 

Echoes  of  harlem 

OK 



KAPL 

(Any) 



  Gagh 

TEDDr  WILSON 

REX  STEWART 



BR 

7543  4.65 

Mart 

SUGAR   HILL   SHIM/LOVE    IN  MY   HEART  OK 

3844 

  Burl 



Br 

7572  4.65 

mart 

TEA  4  TRUMPETS 

OK 

  KAPL 

ALBERT  WYNN 

(Any) 

  KAPL 

(ANY   ON  VO) 



Pari 

JOE  SULLIVAN 

BOB  ZURKE 

LOW  OOWN  DIRTY   SHAME/SOL  1 TUDE 

Any   

 Burl 

SOUTHERN  EXPOSURE 

Vi 

26331   

pi  pe 

ART  TATUM 

WOODWIND  ENSEMBLE? 

AND  SOLOS 

(ALL    10"   BLUE   LA 3EL  DECCa) 

DE 

  Mart 

horn,  0 'OE,  Clarinet,  Ba 

ssoon,  Flute 



Br,E 

Tea  for  two  (Gold  Latel) 

Br 

6553 

5.00  Mart 

MAGAZINES 

SIPPIE  THOMAS 

Jazz  Information;  any  is 

sue 



WE3E 

I'M  A   MIGHTY   TIGHT  WOMAN 

38502 

9.00  POLS 

jazz  (any  issue) 



WEBE 

I'M   A  MIGHTY  TIGHT  WOMAN 

VI 

38502 

  Edel 

(Any  foreign  magazines) 



WEBE 

THREE'S  A  CROWD 

HRS  Rag;  any  issue 



WEBE 

Dallas  blues 

BB 

10150 

  Mart 

Record  Changer;  first  issue 

  .50 

Rl  TZ 

FATS  WALLER 

Record  Changer;  sack  cof 

IES 

  .25 

RlTZ 

HARLEM  FUSS/lJIINOR  DRAG 

BB 

10185 

  BAU.-/1 

ANY  RECORDING  GROUP 

Alligator  Crawl 

BB 

10098 

  BAUM 

Weathers i ro 

QRS 

Pari 

27458  & 

27766 

  MART 

Basso  (vocal)  solos;  popular  tunes 

(N) 

RlTZ 

Gladys  (n) 

VI 

38554 

4.25  Mart 

SONGS  ABOUT   A  ITOMOSILES 

(N  OR  E) 

RlTZ 

Handful  of  keys 

VI 

38508 

MUSICIANS  CURRENTLY  RECORDING 


Barksdale,  Everett;  g-| 
Bechet,  Sidney;  ss,cl-|,5 
Best,  Denzil;  d-3 
Bowles,  Russell;  tb-7 
Bradford,  Kirt;  as-7 
Braud,  Wellman;  b-| 
Butterfield, Billy;  tp-6 
CarrutherS)Earl;  bs-7 
Cedric,  Gene;  ts-| 
Christian, Buddy;  d-6,  10,  13 
Condon,  Eddie;  g-6 
Oeparis,  Sidney;  tp— 1 ,  5 
DeParis,  Wilbur;  tb-| 
Dickenson, Vic;  b-5 
Douglas,  Tommy;  cl-ll 
Dougherty, Eddie;  d-l 
Ewlng,  John;  tb-7 
Feather,  Lenard;  p-3 


Feld,  Morey;  H 
Fields,  Herbie;  as-3 
Gi 1 lespie, Dizzy;  tp-|3 
Graves, Clai  bornei  ts-l 
Greene,  Russell;  tp-7 
Guarnieri,  Leo;  b-2 
Hackett,  Bobby;  tp-6 
Haggert,  Bob;  b-6 
Hall,  Edmond;  cl-9 
Hardy,  Earl;  tb-7 
Humes,  Helen;  v-3 
Jackson,Cliff;p-|,9,  13 
Jaffe,  Nat;  p-2 
Johnson, Manzie; 5 
Jones,  Albine;  v-g 
Lang,  I rving;  b- 10,  13 
Lee,  Jul  ia;  v-|  | 
Leadbelly;  g-|2 


Lovett,  Baby;  d-l  I 
Kaminsky.Maxie; 
Marsala,  Joe;  cl- 10,  13 
Marshall,  Joe;  d-7 
McShann;  p-|  | 
Meyers,  Ernie;  b-8 
Mitchell,  Bob;  tp-7 
Mitchell,  John  ;  g-7 
Moore,  Melvin;  tp-7 
Newton,  Frankie;  tp-9 
Norvo,  Red;  vb-U. 
Page,  Walter;  b- 1 1 
Palmieri, Remo;  g-2 
Parham,  Chas;  b-7 
Perce,  Ernest;  ts-7 
Petti  ford,  Oscar;  b-3 
Queener,  Charlie;  p— 10 
Robinson,  Prince;  cl -3 


Russel  I,  Pee  Wee;  cl-f 
Shavers,  Charlie;  n 
Simeon, Omer;  as-7 
Smith,  Oscar;  b-g 
Stark,  Buddy;  tp-3 
Stokes,  Ramon;  p-e 
Sul  1  ivan.Maxine;  v-4 
Taylor,  Billy;  b-u. 
Thomas,  Joe;  ts-7,  10 
Todd,  Oliver;  tp-|| 
Trapier,  Arthur;  d-5 
Ware,  Leonard;  9 
Wayne,  Chuck;  g-3,  10,  I 
Ware,  Effie;  g-|| 
Wettling,  George;  d-6 
Wilcox,  Ed;  p-7 
Wilson,  Teddy;  p-4 


Numbers  refer  to  recordings  bel( 
sax;  ts-tenor  sax;  as-alto  sax; 
vb-vibes;  v-vocal. 

1.  Cliff  Jackson  (Black  &  White) 
Walkin'  &  talking  to  myself-Quiet  please 
Jeepers  Creepers/(a  boogie) 

2.  Nat  Jaffe  Trio  (Black  &  White) 
100  years  from  today-Yesterdays 
Blues  in  Nat's  Flat-If  I  had  you 

3.  Helen  Humes  (Savoy) 

I  would  if  I  could/Suspicious  Blues 
Keep  your  mind  on  me/Fortune  telling 

4.  Charlie  Shavers  (Musicraft) 
Every time  you  say  goodbye/This  heart 
Just  you  just  me/(a  slow  blue's) 

5.  DeParis  Brothers  (Blue  Note) 
Muskrat  ramble/jazz  me  blues 

St.  Louis  Blues/St.  Louis  Blues 

6.  Condon  Concert  Band  (Decca) 
Someone  to  watch  over  me/Man  I  love 
Somebody  loves  me/The  shiek 

6.  Condon (World  Broadcasting  Trans.) 
Someone  to  watch  over  me/Old  folks 

S' wonderful/Just  blues 

7.  Jimmy  Lunceford  (Decca) 

Oh  gee,oh  gosh,  oh  pshaw/A  lover's  lull. 


tp-trumpet; 
baritone  sax 


tb-trombone;  cl-cl 
p-piano;  d-drums; 


I  net—  ss- 
-guitarf 


b-bass 


7.  Jimmy  Lunceford  (Decca) 
That  someone  must  be  you/Gonna  see  my  baby 
I'm  in  a  jam  with  baby/ (a  blues) 

g.  Ramon  Stokes  Trio (Black  &  White) 
Stokin'  the  boogie/Blues  for  Clarance  Profit 
Preachin'  Blues/The  little  goose 

9.  Albino  Jones 
Albino's  Blues/Fine  and  mellow 
Silver  dollar/Don't  you  wear  no  black 

10.  Joe  Marsala  (Black  &  White) 
Romance/Joe  Joe  jump 

Zero  hour/Don't  let  it  end 
Unlucky  woman/Blues  in  the  storm 

11.  Julia  Lee  &  Boy  Friends  (Capitol) 
Trouble  in  mind/Come  on  over  to  my  house 
Moten  swing/On  the  sunny  side  of  the  street 

12.  Leadbelly  (Capitol) 
Eagle  Rock  rag/Sweet  Mary 
Grasshoppers  in  my  pillow/Shakin'  woman 

13.  Joe  Marsala  Orch.   (Black  &  White) 
Perdido/Melancholy  Rabj 
Cherokee/On  the  Alamo 


musicians,"  which  is  a  new  line  he  is 
adopting  to  build  himself  up, — he  is  a 
colorless  pianist, — and  tear  down  critics 
who  do  not  play  professionally.  He  in- 
stalled this  line  in  a  questionnaire  which 
accompanied  the  ballot  forms  for  the 
1945  Esquire  Jazz  Experts  Poll,  which 
he  is  placed  in  charge  of  by  the  magazine. 
T  have  no  doubt  that  this  will  be  heavily 
featured  in  the  February  issue  of  both 
Esquire  and  Metronome,  although  what 
bearing  it  may  have  on  music  criticism 
is  more  than  problematical. 

Impartial  Feather  tabs,  among  the  lads 
on  the  wrong  side  of  his  tracks,  the  pub- 
lishers of  the  small-format  jazz  publica- 
tions devoted  to  the  McCoy  which  es- 
capes the  impenetrating  eye  of  the  public 
as  "the  boys  who  run  furtive  little  sheets 
that  proclaim  the  genius  of  Bunk  John- 
son and  hate  almost  any  band  that  reads 
music." 

•Ah,  "furtive" !  I  remember  the  old 
days  when  Gene  Williams  published 
Jazz  Information  in  the  cellar  of  a  quiet 
farmhouse  in  Westchester,  and  I  got  my 
copy  regularly  hidden  inside  a  one-pound 
package  of  Lipton's  tea.  Gordon  Gullick- 
son  of  Fairfax,  Virginia,  puts  out  The 
Record  Changer  in  the  basement  of  a 
respectable  church  in  the  very  shadow  of 
the  Washingon  Monument,  using  a  print- 
ing press  in  which  lie  slips  his  own  type 
between  librettos  for  the  forthcoming 
Sunday.  He  delivers  his  copies  person- 
ally, wearing  a  loose-fitting  smoking 
jacket  for  the  purpose.  Art  Hodes  and 
Dale  Curran  are  likely  to  be  exposed  any 
day  by  J.  Edgar  Hoover  and  the  United 
States  Government  as  the  shameless 
spawners  of  The  Jazz  Record,  but  I  got 
a  copy  recently  when  a  carrier  pigeon, 
disguised  as  a  Filipino  guerilla,  sidled 
up  to  me  with  many  whispers  of  "Hsst ! 
Hey !  You  over  there !  Art  sent  me !" 
The  magazine  was  accompanied  by  a 
small  thermite  grenade,  shaped  like  a 
fountain  pen,  so  that  I  could  destroy  the 
evidence  quickly  if  threatened  with  de- 
tection. 

But  I  won't  call  Feather  a  liar.  Bunk 
Johnson  is,  indeed,  a  genius  among  jazz 
musicians,  and  almost  any  band  that  reads 
music  is  so  dull  that  I  have  paid  little 
or  no  attention  to  any  but  a  very  few 
in  the  past  five  years.  Yes,  I  think  I 
hate  them,  in  a  strictly  passive  way ; 
more  correctly,  I  don't  like  them  and  I 
disregard  them.  And  I  think  most  people 
of  taste  agree  with  me. 

Feather  even  anticipates  the  cry  that 
"Maxie  has  been  used," — and  anyone  who 
writes  me  can  find  out  who  I  am  quot- 
ing,— for  he  begins  with : 

"Note :  The  following  was  read  and 
approved  in  its  entirety  by  Maxie  Ka- 
minsky  before  publication." 


The  caption  under  the  half -page  cut  <x  * 
Maxie  is  less  cautious.  Under  analys 
only  two  facts  remain :  Maxie  was  inte 
viewed  by  Leonard  Feather,  and  he  gi  ' 
a  medical  discharge  from  the  Navy,    i  «■ 

In  the  second,  or  satirical  section  »'  % 
this  piece,   I've  used  capital  letters 
indicate  material  taken  from  the  articl  1 
"Maxie  Speaks  Up,"  by  Leonard  Feath 
in  the  September  1944  Metronome,  i1  1 
each  case,  I  have  re-assigned  the  wor  1 
to  the  same  part}-  who  spoke  them  a 
cording  to   Feather's  article,   with  or  ' 
exception :    the    sentence    "They    wa  1 
something   they   think  nobody  else  a 
appreciate,  instead  of  something  they'1 
sharing  with  the  whole  public"  was  attri' 
uted  to  Maxie  in  the  article ;   I  ha" 11 
given  it  to  Feather  because  it  is  the  oi  - 
most   typical    Feather   statement  in  tin 
article  and  I  know  Maxie  well  enoujt  a 
and  long  enough  to  doubt  more  th;  ;i 
reasonably  that  he  said  it  directly.      i  <■ 

After  you  read  this  little  satire,  y< 
should  ask  yourself  if  its  author  h  " 
been  unfair  to  Feather.  The  answer  :  > 
of  course!  Yet  it  is  no  more  than  fi - 
ting;  Feather  himself  has  demonstratt  1 
time  and  again  that  he  is  entirely  calloi  ' 
to  being  unfair  to  others. 

He  has  often  chosen  as  his  targ 
someone  who  happens  to  be  my  frien  ' 
Now,  out  here  if  a  buddy  of  yours  ge 
a  bayonet  in  his  back,  you  use  whicl 
ever  end  of  your  rifle  is  handier  at  tl 
moment  before  you  ask  an  interpreter  v 
find  out  why.  B< 

I  think  I  have  a  very  kind  and  gent 
nature. 

II 

"You  don't  like  Dixieland  tunes,  e; 
you,  Maxie?"  asked  the  assistant  editc 
of  Metronome,  who  makes  his  living  or 
of  writing  about  swing  music  and  jun 
trios. 

"Why,  yes,  I  do,"  answered  Max  K; 
minsky,  glancing  about  the  Pied  PipC 
to  see  if  too  many  of  his  friends  ha 
seen  his  interviewer.  SURE,  I  LIK 
SOME  OF  THOSE  DIXIELANi 
TUNES  more  than  others,  but  all  c 
them  are  interesting;  THEY  HAV 
DIFFERENT  PARTS  TO  THEfo 
INSTEAD  OF  JUST  ONE  32-BAJ 
CHORUS;  THAT  BREAKS  IT  UF 
AND  MAKES  IT  GOOD  TO  JAJ 
ON  THEM.  They're  a  lot  more  fu 
than  usual  pop  tunes.  The  chord  change 
in  them  make  sense,  too, — you  don't  hav' 
some  jerk  trying  to  write  somethin 
screwy,  modern,  unusual,  or  whateve 
he's  trying  to  do  to  make  it  sound  di 
ferent  and  outstanding.  And  no  stupi 
vocals ;  and  the  tunes  aren't  just  litt 
four-note  riffs  a  kid  could  think  u\ 
played  over  and  over  for  a  chorus  an 
then  somebodv  beats  his  brains  out  wit 


fxteen  choruses  of  wacky,  frantic  " 

I  "Ah,  yes,"  interrupted  the  assistant 
llitor  of  Metronome,  who  has  been  tut- 
Litted  at  for  praising  artists  under  the 
fuise  of  writing  as  an  independent  critic 
i/hen  he  was  hired  by  them  as  publicity 
^gent.  "What  do  you  think  started  the 
ifver-emphasis  on  Dixieland?" 

"Well,"  said  Maxie,  answering  the 
juestion  while  sliding  over  the  word 
jiver-emphasis,  "I  think  any  damn  fool 
mows  that  Bob  Crosby  started  popular- 
izing the  word  when  he  recorded  Musk- 
\at  Ramble,  Dixieland  Shuffle,  and  Come 
lack  Sweet  Papa  among  his  first  Decca 
records,  eight  years  ago." 
!  "Do  you  thinly  the  Crosby  band  played 
genuine  Dixieland  jazz?"  asked  the  as- 
sistant editor  of  Metronome,  who  in- 
fests 52nd  Street's  hep  joints  but  is 
rarely  seen  in  the  Village,  especially 
when  John  Simmons  or  Jimmy  McGraw 
f>r  Muggsy  Spanier  are  around. 
1  "Not  exactly.  For  one  thing,  you  can't 
flo  it  with  a  big  band.  BUT  THAT 
DOESN'T  MEAN  THAT  I  DON'T 
ENJOY  WORKING  IN  BIG  BANDS, 
3R  THAT  I  DON'T  LIKE  THE 
MUSIC  IN  BIG  BANDS —it's  just  that 
i  band  like  the  one  I  have  now  is  so 
nuch  more  fun  and  so  much  better  suited 
to  Dixieland  music.  The  Crosby  band 
was  PLAYING  THIS  KIND  OF 
STUFF  BUT  PLAYING  IT  WITH- 
OUT THE  RIGHT  FEELING.  Even 
the  Bob  Cats, — eight  men, — too  often 
nad  somebody  like  Hank  D'Amico  who 
just  wasn't  the  right  man.  THERE  ARE 
STILL  A  LOT  OF  PEOPLE  WHO 
DON'T  DISTINGUISH  BETWEEN 
GOOD  AND  BAD  DIXIELAND.  But 
please  don't  say  that  I  said  anything 
against  Hank  D'Amico,"  Maxie  added 
hastily,  anxious  not  to  offend  anyone. 

"Don't  worry,  I  won't,"  said  the  as- 
sistant editor  of  Metronome,  who  re- 
views Dixieland  records  in  the  hillbilly 
section,  especially  created  for  this  pur- 
pose, of  his  record  review  in  Click. 
"We'll  make  that  off  the  record.  By 
the  way,  have  you  HEARD  SOME 
RECORDS  MADE  UP  BY  A  GROUP 
OF  AGED  NEW  ORLEANS  MUSI- 
CIANS WHO  WERE  RESUR- 
RECTED BY  ONE  OF  THE  ATA- 
VIST  JAZZ  WRITERS?" 

"I  beg  your  pardon?"  said  Maxie. 

"I  mean  have  you  heard  the  records 
with  Bunk  Johnson,  George  Lewis, 
Lawrence  Marrero,  and  assorted  fakes?" 

"Wait  a  minute,"  said  Maxie.  "Those 
musicians  are  no  fakes.  They  were  play- 
ing jazz  when  your  mother  was  chang- 
ing your  diapers.  My  mother  was  chang- 
ing mine  when  Bunk  was  already  es- 
tablished. Incidentally,  his  records  were 
made  by  Gene  Williams,  William  Rus- 


sell, and  Dave  Stuart.  I  don't  know  what 
an  atavist  is,  but  there  were  three  of 
them  and  they  all  write  about  jazz, — 
real  jazz,  I  mean.  Speaking  of  Bunk, 
when  I  came  back  from  the  Pacific  and 
hit  San  Francisco,  he  was  the  first 
musician  I  wanted  to  hear.  He's  marvel- 
ous. And  do  you  know  who  I  went  to 
see  in  San  Francisco?  Bill  Colburn,  who 
has  done  a  lot  for  New  Orleans  music. 

Great  guy  and  a  fine  taste  " 

"Yes,  yes,"  interposed  the  assistant 
editor  of  Metronome,  who  takes  in  his 
$60  as  leader  on  a  record  date  and  then 
plugs  the  records  as  an  independent  critic. 
"That's  the  group  I  mean.  Don't  you 

think  it's  pitiful?" 

"I'm  sorry ;  I've  got  to  go  on  now," 
said  Maxie.  "Yes,  I  agree;  it  is  pitiful 
that  those  men  weren't  recorded  long 
ago,  and  I  hope  they  record  again  soon. 
See  you  after  this  set." 

While  the  assistant  editor  of  Metro- 
nome cut,  pruned,  and  juggled,  Maxie 
was  asked  to  play  Tin  Roof  Blues,  Sen- 
sation, Jazz  Me  Blues,  and  At  the  Jazz 
Band  Ball.  On  his  own,  he  chose  Dipper- 
mouth  Blues,  I  Ain't  Gonna  Give  No- 
body None  of  My  Jelly  Roll,  Royal 
Garden  Blues,  and  Clarinet  Marmalade. 

"Well,  let's  see, — where  were  we?" 
asked  Maxie. 

"Those  New  Orleans  musicians, — 
pitiful,  remember?  May  I  quote  you  on 
that?  Pitiful?"  asked  the  assistant  editor 
of  Metronome,  writing  down  the  word 
and  breaking  the  point  of  his  pencil. 

"Yes,  indeed,"  said  Maxie.  "Really  is 
a  pity ;  those  men  could  have  been  mak- 
ing wonderful  records  for  all  these 
years  " 

"Quite,"  the  assistant  editor  of  Metro- 
nome broke  in.  "How  about  people  who 
TAKE  THAT  STUFF  SERIOUSLY 
AS  MUSIC?" 

"Stuff?"  asked  Maxie. 

"I  mean  the  jazz  fans  who  like  New 
Orleans  music,  but  aren't  musicians. 
They  like  New  Orleans  jazz  and  don't 
like  any  other  kind  of  music.  How  do 
you  feel  about  that?" 

"Well,  you  certainly  don't  have  to  be 
a  chicken  to  know  a  good  egg,"  Maxie 
smiled.  "But  a  mama  hen  likes  all  her 
eggs.  ...  I  like  lots  of  kinds  of  music, 
but  I  play  with  a  band  like  the  one  I 
have  now  because  to  me  it's  the 
best  " 

"What  I  mean,"  said  the  assistant 
editor  of  Metronome,  who  classifies  the 
late  Jelly  Roll  Morton  witli  Barrabas  and 
Boss  Tweed,  but  stole  his  Shoe  Shiner's 
Drag,  put  in  three-quarter  time,  and  col- 
lected record  royalties,  on  it  as  a  new 
composition  under  the  name  of  Jammin' 
the  Waltz,  "is  why  don't  they  like  a  lot 
of  other  kinds  of  music?" 


"WELL,  THEY  JUST  DON'T 
KNOW  MUSIC  THE  WAY  A 
MUSICIAN  DOES,"  said  Maxie.  "Bv 
that  I  mean  that  a  musician  finds  that 
there's  a  lot  more  to  music  than  playing 
what  you  want  to  play.  These  non- 
musicians  who  appreciate  the  best  in 
jazz,  why  THEY  HAVEN'T  BEEN 
THROUGH  IT  THE  WAY  I  HAVE 
PLAYING  TN  BIG  BANDS  AND 
SMALL  BANDS,  GETTING 
STRANDED  ON  .ONE  NIGHTERS 
PLAYTNG  STOCKS  TN  CORNY 
HOTEL  BANDS,  WORKING  JEW- 
ISH WEDDINGS,  LEARNING  TO 
READ  AND  PHRASE  WITH  A  SEC- 
TION AND  KEEP  UP  YOUR  LIP. 
THEY  CAN'T  REACT  TO  MUSIC 
THE  WAY  A  MUSICIAN  CAN,  BE- 
CAUSE THEY  SIMPLY  DON'T 
KNOW  WHAT  IT  IS.  They're  lucky, 
—THEY  LISTEN  TO  ALL  THE 
OLD  TIME  STUFF  BECAUSE 
THEY  LIKE  TO  HAVE  THEIR 
OWN  PRIVATE  PLEASURE  OUT 
OF  THINGS.  I  wish  I  could  do  the 
same  without  having  had  to  go  through 
the  mill,  putting  up  with  so  many  dis- 
appointments and  dull  jobs." 

"I  see,"  said  the  assistant  editor  of 
Metronome  as  he  cautiously  took  spo- 
radic notes.  "YOU  THINK  THEY 
WANT  SOMETHING  THEY  THINK 
NOBODY  ELSE  CAN  APPRECI- 
ATE?" 

"I  mean  they  like  the  kind  of  jazz 
that  is  deep  INSTEAD  OF  SOME- 
THING THEY'RE  SHARING  WITH 
THE  WHOLE  PUBLIC— the  music 
business  as  I've  seen  it  has  been  cater- 
ing to.  absolutely  everybody.  The  people 
who  like  real  jazz  don't  have  to  put  up 
with  what  I've  had  to, — they  can  pick  their 
own  music  all  the  time.  How  lucky  they 
are !  Their  appreciation  is  for  musicians 
who  play  with  spirit  and  drive  and 
straight  from  here," — Maxie  tapped  his 
chest, — "and  not  just  dazzling  technicians 
who  can  play  thirty  kinds  of  music. 
THAT'S  WHY  THEY  DON'T  AP- 
PRECIATE PEOPLE  LIKE  BENNY 
GOODMAN  AND  PREFER  TO 
LISTEN  TO  BUNK." 

"DO  YOU  THINK  THAT  EX- 
PLAINS THEIR  DISLIKE  OF 
MODERN  MUSICIANS  LIKE  ROY 
ELGDRIDGE  AND  TATUM?"  asked 
the  assistant  editor  of  Metronome,  who 
sometimes  slips  into  a  record  date  he 
has  cooked  up  as  pianist  so  as  to  pick 
up  the  union  scale  of  $60  a  session. 

"SURE  IT  DOES,"  said  Maxie.  "El- 
dridge, — there's  only  one  'G'  in  his  name, 
you  know, — and  Tatum  are  great  artists 
but' they  don't  play  strictly  Jazz  " 

"Not  to  change  the  subject,"  said  the 
assistant  editor  of  Metronome,  changing 


the  subject,  "don't  you  think  there  are 
lots  of  collectors  who  don't  know  the 
difference  between  Eldridge  and  Bix 
Beiderbecke?" 

"Of  course,"  said  Maxie.  "I  know 
some  Hal  Kemp  and  Ray  Noble  collec- 
tors—WHY,  IF  YOU  PUT  SOME  OF 
THEM  IN  A  ROOM,  SAT  THEM 
DOWN  AND  PLAYED  THEM 
ROY'S  RECORD  OF  ROCKIN' 
CHAIR  THEY'D  THINK  IT  WAS 
BIX." 

"What  do  you  think  of  Eldridge 
speaking  as  a  trumpet  player?" 

"ROY  IS  A  WONDERFUL  TRUM- 
PET PLAYER.  He  can  do  a  lot  mon 
things  on  a  trumpet  than  I  can,  for  in- 
stance, or  almost  any  trumpet  player  whc 
doesn't  go  out  of  his  way  to  play  a  lo' 
of  fast  notes  way  high  up.  I  don't  lite 
to  play  that  way  myself,  you  know,  but 
if  Roy  wants  to,  why  that's  his  business 
and  I'll  listen  all  a-wonder  at  how  Ik 
does  it  so  much." 

"As  a  musician,  what  do  you  thin! 
of  Art  Tatum?" 

"TATUM?  YOU  CAN'T  BE  A 
MUSICIAN  AND  NOT  KNOW 
THAT  THAT  MAN  IS  A  GREAT 
GENIUS.  I've  never  heard  anybody  gc 
up  and  down  a  keyboard  so  fast,  or  twis 
harmonies  so  fantastically,  or  think  ui 
so  many  other  tunes  to  interpolate  intc 
whatever  he's  playing.  I  heard  a  n 
record  of  his  the  other  day—  FLY  I. 
HOME,  it  was, — in  which  he  us 
Rhapsody  in  Blue,  Martha,  Rockin' 
Rhythm  and  01'  Man  River.  He's 
genius  in  his  field  like  the  Flying  Co: 
cellos  are  geniuses  among  trapez 
artists." 

"How  about  Coleman  Hawkins?' 
asked  the  assistant  editor  of  Metronome1 
who  came  to  America  shortly  after  Eng 
land  went  to  war  and  has  preserved  the 
fine  old  British  tradition  of  Phaintint 
Phil  Scott. 

"Some  of  the  people  say  he's  stil 
good,  AND  SOME  OF  THEM  ARI 
KNOCKING  HIM  TOO,  BUT  HAW 
KINS  IS  PLAYING  AS  MUCH  TO 
DAY  AS  HE  EVER  DID.  He  stil 
works  from  10  to  4,  six  nights  a  week 
He's  making  good  dough  and  taking  can 
of  it,  too, — isn't  lending  it  out*  indis 
criminately.  NOBODY  CAN  TOUCP 
HIM." 

"There  was  a  rumor  running  aroun< 
that  Dizzy  Gillespie  was  dangerously  ill 
Everybody  says  " 

"I  DON'T  CARE  WHAT  THE^ 
SAY  ABOUT  DIZZY  GILLESPIE 
HE'S  FINE,"  said  Maxie.  "I  saw  hin 
just  today,  walking  down  the  street 
healthy  as  you."  He  hesitated.  "Or  I." 

"In  your  opinion,"  said  the  assistan 
editor  of  Metronome,  who  seemed  to  b 


'(laving  difficulty  keeping  his  notes  com- 
plete, "do  Henry  Busse  and  Harry  James 
blay  jazz?" 

I  "Well,  Henry  Busse  is  a  nice  guy," 
'jDegan  Maxie,  always  anxious  to  say 
•something  nice  about  somebody,  "but 
jionestly,  he  just  doesn't  play  jazz.  AS 
TOR  HARRY  JAMES— WHEN  HE 
[ISN'T  PLAYING  ALL  THAT  COM- 
MERCIAL STUFF  HE  CAN  STILL 
:!PLAY  REAL  GOOD  JAZZ.  I  HEARD 
felM  ON  THE  AIR  NOT  LONG 
'AGO,  AND  I  KNOW  IT.  He  played 
flan  introduction  right  off  a  Louis  Arm- 
jstrong  Hot  Five  record;  you  can't  beat 
khose  records  for  REAL  GOOD  JAZZ." 
\  "HOW  ABOUT  THIS  IDEA  OF 
MATING  TO  WORK  WITH  BIG 
'(BANDS  AND  SACRIFICING  EV- 
ERYTHING FOR  DIXIELAND?" 

"Well,  I  don't  hate  to  work  in  big 
'jbands,  but  I'd  much  rather  play  with 
jone  like  the  band  I've  got,  and  I'm  not 
sacrificing  everything;  I'm  only  giving 
'up  the  big  money  and  reputation  I  could 
get  with  big  bands  and  in  its  place  I 
have  the  freedom  and  fun  of  playing  as 
I  please." 

"Uh — ah,"  said  the  assistant  editor  of 
Metronome,  dropping  his  pencil. 

Maxie  saw  that  his  interviewer  was 
badly  shaken.  "LISTEN,"  he  said,  pat- 
ting him  on  the  head  gently,  "I'VE  HAD 
PLENTY  OF  KICKS  WORKING  IN 
BIG  BANDS.  It  hasn't  all  been  unbear- 
able. Some  were  lousy,  some  were  fair. 
THE  BEST  ONES  I  WORKED 
WITH  WERE  ARTIE  SHAW— NOT 
THE  NAVY  BAND,  THE  OLD 
BAND  HE  HAD  IN  BOSTON  IN 
1938,  I  could  get  home  to  Dorchester  on 
the  subway  every  night, — AND  THE 
OLD  TOMMY  DORSEY  BAND 
BACK  IN  '36,  AND  BENNY  GOOD- 
MAN. WHEN  I  WORKED  WITH 
SHAW  I  GOT  A  GREAT  KICK  OUT 
OF  THE  WAY  HE  WAS  PLAYING 
THEN.  It  was  like  birds  twittering  in 
the  trees.  I  like  birds  and  trees,  don't 
you?" 

"Yes,"  said  the  assistant  editor  of 
Metronome,  who  has  proved  that  you 
can't  mess  with  the  Irish,  even  if  they 
are  little  guys  and  close  enough  to  forty 
so  that  it  doesn't  matter.  "Speaking  of 
Goodman  and  Shaw,  remember  the  time 
that  Benny  said  to  Artie,  'who  was  that 
woman  I  seen  you  out  with  last  night  ?'  " 

"Sure,"  said  Maxie,  "and  I  remember 
Artie's  answer.  It  wasn't  so  much  what 
he  said  as  the  way  he  said  it, — HIS 
TONE  WAS  WONDERFUL  AND  I 
THINK  HE  WAS  EVEN  MORE  IN- 
SPIRED THAN  BENNY  AT  THE 
TIME.  He  said,  quick  as  a  flash,  'I 
wasn't  out ;  I  was  only  sleeping.'  And 
speaking  of  Benny,  some  people  say  his 


technique  isn't  so  hot  compared  to  clar- 
inetists with  symphony  orchestras;  BUT 
BENNY  IS  TERRIFIC,—  ONLY 
LAST  NIGHT  I  WAS  LISTENING 
TO  THE  RECORD  OF  CLARINET 
A  LA  KING  ON  THE  AIR  AND  NO- 
BODY CAN  TELL  ME  THAT  MAN 
ISN'T  GREAT.  Never  a  fluff,  every 
note  clear  as  a  bell."  Maxie  beamed  at 
the  memory  of  it.  "A  musician  appre- 
ciates 'those  things." 

"How  did  you  come  to  join  Glenn 
Miller?" 

"I  needed  some  money,"  Maxie  said ' 
quite  frankly,  "and  that  was  the  easiest 
and  quickest  way  to  earn  it.  I  didn't 
have  much  fun,  but  EVEN  THE 
SHORT  WHILE  I  WAS  WITH 
GLENN  MILLER,  I  GOT  SOME 
REAL  KICKS  OUT  OF  PLAYING 
IN  THE  MOOD—  AFTER  ALL,  IT'S 
NOTHING  BUT  THE  BLUES  IN  D 
FLAT,  and  the  same  melody  that  Wingy 
Mannone  called  Tar  Paper  Stomp  fifteen 
years  ago  and  Fletcher  Henderson  re- 
corded as  Hot  and  Anxious  in  1931.  And 
there's  one  thing  you  can  get  out  of  a 
big  band  that  you  can't  get  out  of  a  small 
band:  WHEN  YOU'RE  WORKING 
IN  A  BIG  BAND,  IT'S  A  FINE 
FEELING  TO  HAVE  A  GOOD, 
THICK  REED  SECTION  BACKING 
YOU  UP  DURING  YOUR  SOLO. 
In  a  small  band,  of  course  that's  im- 
possible, so  you  neither  expect  it  nor 
miss  it.  But  it  makes  a  nice  change." 

"WOULD  YOU  LIKE  TO  HAVE 
A  BIG  BAND  YOURSELF?" 

"YES,  MAYBE  SOME  DAY,"  said 
Maxie,  "but  that  some  day  is  like  when 
you  tell  somebody  you  don't  care  much 
about  to  call  you  up  sometime.  I  think 
I'll  stick  to  playing  real,  honest-to-good- 
ness  jazz  for  a  long  time  to  come;  but 
still,  everyone  has  pet  schemes  they'd 
like  to  give  a  whirl.  I'd  like  to  try 
symphony, — I  guess  every  musician 
would.  —  EITHER  THAT  OR  A 
DIXIELAND  BAND  WITH  A 
STRING  QUARTET  ADDED.  I  HAD 
THAT  IDEA  BEFORE  ARTIE 
SHAW  EVER  THOUGHT  ABOUT 
IT,  AND  I'D  STILL  LIKE  TO  GET 
WITH  SOME  ARRANGER  AND 
WORK  OUT  SOME  IDEAS  THAT 
WOULD  MAKE  A  BAND  LIKE 
THAT  SUITABLE  FOR  A  HIGH 
CLASS  SPOT.  When  I  get  older  I'll 
want  to  take  it  easier  with  my  playing, 
and  anyway,  all  experiments  are  fun. 
Excuse  me,  please,  I'm  on  again." 

The  assistant  editor  of  Metronome 
dashed  home  and  sat  at  his  typewriter. 
First  he  patted  himself  on  the  back  as 
"progressive  and  modernist,"  as  though 
they  went  together,  and  called  himself 
a  critic  instead  of  a  paid  publicity  agent 


cagily  keeping  alive  the  people  and  busi- 
ness who  hire  him.  Next  he  put  Charles 
Edward  Smith,  Jake  Trussell,  Myself, 
"and  the  rest  of  them"  (a  fine,  care- 
lessly flung  dismissal,  isn't  it?)  on  the 
other  side  of  the  fence, — and  rightly  so, 
for  we  are  not  professional  publicists, 
and  represent  no  interests  which  give  us 
our  bread  and  butter,  and  don't  peddle 
ourselves  for  recording  sessions,  and 
don't  write  tunes  for  these  record  dates 
so  that  we  can  get  royalties  on  them,  and 
don't  plug  the  records  and  the  musicians 
on  them  so  that  they'll  become  popular, 
thus  increasing  royalties  and  prospects 
for  repeat  engagements.  Nobody  has 
ever  sued  us  for  $100,000 ;  no  negro  bass 
player  has  ever  hauled  off  on  us ;  no 
musician's  friend  has  ever  beaten  us  up ; 
no  white  cornetist  has  ever  whaled  the 
daylights  out  of  us.  I  guess  we  are  sorry 
characters,  but  we  do  have  friends. 

As  the  interview  says,  "Maxie  Ka- 
minsky  happens  to  be  one  of  the  best- 
natured  musicians  you'll  ever  meet,  and 
he  hates  to  say  a  word  against  anybody 
for  fear  of  hurting  feelings."  Yes,  even 
the  feelings  of  the  assistant  editor  of 
Metronome.  And  "several  times,  agreeing 
with  me  about  some  musician  or  record 
we  both  disliked,  he  would  point  out  that 
ordinarily  he  has  to  pretend  to  like  it, 
for  the  benefit  of  the  kids  who  patronize 
him  and  don't  want  to  have  their  Dixie- 
land ideals  shattered." 

Well,  perhaps  the  assistant  editor  of 
Metronome  shouldn't  have  said  "we  both 
disliked,"  because,  as  he  so  carefully  and 
correctly  points  out,  Maxie  is  a  very 
polite  and  sensitive  guy,  and  if  he's  will- 
ing to  go  along  with  folks  who  like  one 
kind  of  music  (and  incidentally,  none  of 
Maxie's  public  "patronizes"  him, — no- 
body treats  him  condescendingly  or  tosses 
him  a  quarter  for  filling  a  request!), 
perhaps  he'll  also  pretend  on  the  other 
side  in  order  not  to  hurt  the  assistant 
editor  of  Metronome.  So  how  can  he  be 
sure  when  Maxie  isn't  just  being  polite? 

He  chose  his  man  too  wisely  and  too 
well.  Yet  what  if  he  had  picked  another 
man  who  qualified  just  as  well  as  Maxie 
on  all  counts, — an  even  greater  idol  of 
the  listeners  of  straightforward  "Ye  Olde 
Time  Jazz"  despite  his  long  associations 
with  the  much-scorned  Ted  Lewis, — 
Muggsy  Spanier?  Muggsy,  too,  is  a 
pleasant,  soft-spoken,  considerate  man, 
but  in  view  of  recent  developments  it's 
probably  just  as  well  that  the  assistant 
editor  of  Metronome,  who  so  often  bites 
off  more  than  he  can  spit  out  in  a  hurry, 
didn't  try  his  interview  a  couple  of  blocks 
from  the  Pied  Piper. 

Well,  don't  try  to  decide  on  the  basis 
of  my  workout  whether  Maxie  would 
side  with  his  old  friends  who  come  to 
listen  to  him  play  Dixieland  jazz  at  the 


Piper,  or  with  a  stranger  who  comes  not 
to  listen  but  to  pick  somebody's  bones. 
Consider  instead  what  the  man  is  doing 
now  of  his  own  volition.  It  is  established 
that  Maxie  can  join  any  one  of  twenty  ; 
big  "name"  orchestras  any  day  he  wants  , 
to  for  twice  the  money  he  makes  now. 
It  is  also  established  that  Max  is  not  an  , 
extrovert  who  wants  to  be  a  bandleader 
at  any  cost  for  the  sake  of  being  top 
man  in  a  group  of  six.  He  knows  he  t 
will  never  hit  a  jackpot  with  his  band 
and  skyrocket  to  the  fame  of  a  Harry 
James.  He  will  never  play  a  theatre  date 
or  be  signed  to  a  recording  contract  or 
go  on  the  road  or  play  a  big  New  York 
hotel  or  have  a  radio  wire.  Yet  he  stays 
with  it. 

I'm  certain  Maxie  will  continue  to  do 
just  as  he  has  always  done  and  his 
friends  are  not  worried  by  the  outward 
trappings  of  Metronome's  interpretations. 
Even  if  some  of  Maxie's  friends  do 
worry  about  it,  let  them  heed  the  as- 
sistant editor  of  Metronome's  own  clos- 
ing paragraph : 

"Somehow,  though,  I  don't  think 
Maxie  will  let  any  such  qualms  interfere 
with  his  musical  integrity  or  his  plans. 
Here's  one  Dixieland  man  who  knows 
what  he's  talking  about,  and  who  won't 
be  fazed  by  anybody  who  doesn't!" 

Maxie  has  spoken  without  saying  a 
word,  and  I'm  sure  the  assistant  editor 
of  Metronome  will  not  faze  him. 
EPILOGUE 

When  he  finished,  the  assistant  editor 
of  Metronome,  who  admitted  the  failure 
of  the  Esquire  Metropolitan  Opera  House 
Concert  of  1944,  which  he  staged,  but. 
gave  the  reason  as  being  because  Louis 
Armstrong  was  present,  asked  Max  Ka- 
minsky  to  read  the  article. 

"Have  I  misquoted  you  anywhere?"  he 
asked  Maxie. 

"Well,  yes,"  said  Maxie,  "but  they  are 
sections  " 

"Do  you  approve  of  each  section?" 

"Oh,  yes,"  said  Maxie,  "although  " 

"Do  the  total  number  of  parts  of  any- 
thing constitute  the  whole?" 

"Yes,  I  remember  that  from  school,' 
said  Maxie. 

"Then  it  follows  that  if  you  approve 
of  all  the  sections  of  something  you  must 
necessarily  approve  of  the  whole?" 

"Yes,  my  teacher  always  said  that  ' 

"That's  fine.  Have  you  read  the  article 
in  its  entirety?" 

"Oh,  yes  ;  just  now,"  said  Max.  "I  ' 

"Thank  you,"  said  the  assistant  editor 
of  Metronome.  "It  will  be  published  in 
the  September  issue."  He  headed  for  the 
door. 

"Hey,  wait  a  minute,"  called  Maxie. 
"Yes?" 

Maxie  remembered  his  good  breeding 
and  sighed.  "You  forgot  your  hat,"  be  said. 
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§  National  Releases  -  Just  Out  * 

! «  WARREN  EVANS  —  new  sepia  swoon  star  5 

j  AND  HIS  ORCHESTRA  2 

i  <  #9007   You've  Gotta  Lotto  Wolf  In  Your  Heart— Valotta  > 
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HANK  D'AMICO  QUARTET 


Featuring  Hank  D' Arnica,  Clarinet;  Jahnny  Guarnari,  Plana 
Cosy  Cole,  Drums;  Sid  Weiss,  Bass 

#9005   East  of  the  Sun  #9006   0ver  the  Rainbow 

Between  the  Devil 

and  the  Deep  Blue  Sea  Cole  H*at-  Warm 
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if    Hits  of  the  Harlem  Hit  Parade ! 

#9003    I  WONDER — Sung  by  WARREN  EVANS 
GONE  AT  DAWN-— Hart  D'AmIco  S«iM 


fig  #9004    I'M  LOST—  Sang  by  WARREN  EVANS  Q 

SHY  LITTLE  WITCH— Hoak  D'Anlco  $•*♦•*  -m 

mi  Z 

<     a  Al     TDAHC    > 


AL  TRACE  *  DICK  THOMAS 

COWBOY  SONGS  5 

5    7005   Jh!  Mario  5001    Broken  Heart  0 

2  J0""***  Trains  Out  You  Never  Loved  Me  O 

2    7006   Send  Me  a  Female  V  Mail  21 

WJS?r*th  5?ChSk?"ta  5002   A  Cowboy  In  Khaki  „ 

A  Chicken  Chow  Mein  a c.  j-  W 


HOT  BY 


San  Antonio  Serenade  ^ 


5003   If  Memories  Were  Money 

THE  EMMETT  BERRY  FIVE         d.w.  oM  w,^..- 


9001  Sweet  and  Lovely  5004   Send  This  Purple  Heart  to  My  Z 

O White  Rose  Kick  (Jump)  Sweetheart  > 

9002  Deep  Blue  Dream  (Blues)  They'll  Never  Take  the  Tor—  -* 

JjJ  Byas'd  Opinions  (Jump)  Out  of  Me 
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SERIES  9000  (Hot  Jazz)  \ ';■'■;<>. ■/  Yauil  Discount  on  orders  of  100  «J 

$1.05  list,  tax  incl.  records  minimum.  CO  D.,  F.O.R.  Z 

SERIES  5000  or  7000  .^BVoW  Phillipsburg,  N.  J.,  or  Chicago.  >> 

79tf  list,  tax  incl.  ^C^fiSW  111  J- 


DISC  SALES 
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1841  BROADWAY,  NiW  YORK  23,  N.  Y.  •  COIumbus  5-7280 
—  Chicago  Out.:  MID-WEST  MUSIC  CO.,  215  S.  Peoria  St.,  Chicago  7,  III.  W 
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Boy  From  Your  Local  Dealer 


ORIGINAL  DIXIELAND 
NOT  1ST  HOT  RECORDS 

says  Ens.  W.  C.  Love 

Collectors  have  generally  considered 
the  Original  Dixieland  Jazz  Band  discs 
released  in  1918  to  be  the  earliest  ex- 
amples of  recorded  hot  music.  They  pre- 
ceded, by  a  few  months,  the  first  records 
of  William  Sweatman,  W.  C.  Handy  and 
the  Original  Louisiana  Five  which  were 
followed  by  Jim  Europe's  Pathe-Actuale 
records  and  those  of  James  P.  Johnson's 
Harmony  Eight. 

Previous  to  1918,  the  Victor  Military 
Band  and  Prince's  Columbia  Band  had 
recorded  such  numbers  as  St.  Louis  Blues 
and  Yellow  Dog  Blues,  but  the  perform- 
ances bear  little  if  any  relation  to  any 
kind  of  jazz  music. 

There  are,  however,  a  number  of 
records  preceding  the  ODJB  by  six  years 
which  I  am  sure  will  be  of  interest  to 
every  jazz  collector.  They  are  ragtime 
piano  solos  by  Mike  Bernard,  "The 
original  ragtime  specialist  from  Tony 
Pastor's  old  14th  Street  Theatre  in  New 
York."  The  first  of  these  records  were 
released  in  1912  and  all  were  cut  out  of 
the  Columbia  catalog  by  1921.  Here  is  as 
complete  a  discography  of  Mike  Bernard 
as  I  have  been  able  to  assemble.  Addi- 
tional data  are  requested. 

Co  1266:  Everybody  Two  Step/Battle 
of  San  Juan. 

Co  1276:  Fantasie  on  the  Spring  Song 
and  Melody  in  F /Fantasie  on  the  Pil- 
grim's Chorus  and  Rubenstein's  Concerto 
in  E  Flat. 

Co  1313:  That  Peculiar  Rag'/ Medley 
of  Snyder  Hits. 

Co  1386:  Tantalizing  Tingles /Medley 
of  Berlin  Hits. 

Co  1427 :  1915  Rag/Moori. 

Co  1590:  A  Trip  Across  the  Pond/ 
Tango  Bonita. 

Co  2577:  (Titles  unknown,  but  one 
side  is  a  rag). 

The  only  information  I  have  on  Ber- 
nard is  that  James  P.  Johnson  is  said  to 
have  "remembered  him  with  favor."  It 
should  not  be  difficult  for  someone  to  get 
a  story  on  Bernard. 

Obviously  some  of  the  above  sides  are 
of  no  significance,  but  the  ragtime  sides 
are.  The  ones  I  have  heard  are  au- 
thentic rags  and  competently  executed 
by  Bernard.  Several  collectors  of  my 
acquaintance  are  enthusiastic  about  them. 
I  believe  the  records  will  implement  the 
study  of  the  historic  but  unrecorded  jazz 
past  and  that  they  properly  belong  in 
any  future  discography  of  recorded  jazz. 


JAZZ  IN  LOS  ANGELES 

By  GEORGE  MONTGOMERY 

The  Esquire  Jazz  Concert,  schedulec 
for  January  17th  at  the  Philharmonic 
Auditorium,  looks  like  a  flop  from  th( 
standpoint  of  New  Orleans,  Dixieland 
or  Chicago  style  music.  Duke  Elling- 
ton's Orchestra  will  appear,  which  is 
something,  but  the  highly  touted  "All- 
American  Jazz  Band"  evidently  has  Cole- 
man Hawkins,  Sidney  Catlett,  Billie 
Holliday  and  other  ?  musicians  of  the 
Harlem  school  for  its  nucleus.  The  votes 
of  the  three  "Record  Changer  Critics" 
didn't  do  much  good,  after  all.  So  Los 
Angeles  will  pay  up  to  $5.50  a  head  tc 
hear  Ellingtonia  and  jump  music  pre- 
sented as  jazz.  And  the  affair  is  sold  out. 

Charlie  LaVere's  "Chicago  Loopers," 
who  recently  recorded  four  sides  on  the 
Jump   label    with    Floyd    O'Brien,  Joe 
Venuti,  Billy  May,  Matty  Matlock,  Artie 
Shapiro,  Georgie  Van  Epps,  Charlie  La-; 
Vere  and  Nick  Fatool,  are  out  with  some ' 
more  stuff  on  the  same  label.  On  the  { 
second  session  Joe  Yukl  replaced  Floyd ! 
O'Brien,  and  Joe  Venuti  was  dropped. 

Red  Nichols'  band  is  still  at  Topsy's  j 
with  a  two  beat  drummer,  a  clarinet  that  i 
sounds    like    Pee    Wee    Russell,    and  I 
Nichols'  own  pretty  cornet.  Bud  Scott 
and  his  Troubadours,  a  quartet,  are  open- 
ing an  engagement  at  the  Zombie  Room 
at  8th  and  Alvarado.  Scott's  article  on 
jazz  is  in  the  new  Esquire  Jazz  Boo! 
of  1945,  just  out,  and  Bud  says  he  i 
going  to  set  Esquire  straight  on  some  o 
their  misconceptions  about  New  Orleans 

Some  of  the  hottest  music  which  can 
be  heard  in  Los  Angeles  is  found  in  a 
few   of   the   south   side   churches.  Fo 
example,  the  Firebrand  Tabernacle  whicl 
broadcasts   for  an  hour  every  Sunda) 
Although  the  congregation  is  white,  thei 
music  bears  a  close  resemblance  to  down 
South  jazz.  They  have  a  band  consisting 
of  clarinet,  two  guitars,  vibraharp,  xylo 
phone,  bass,  drums,  violin,  a  thumping 
piano,  and  for  awhile  a  visiting  trom 
bone  player  added  some  real  tailgate.  The 
music  is  old  time  spirituals  by  the  banc 
and  congregation,  and  when  they  give  a 
number  like  Just  a  Little  While  to  Sta 
Here  a  going  over,  George  Lewis  am 
his  Stompers  would  get  lost  in  the  shuffle 

Time  Magazine  interviewed  Kid  Or, 
on  January  10th,  and  will  run  an  articl 
about  him,  possibly  before  February  1st 
Their  interest  was  aroused  from  hearing 
Ory's  new  Crescent  records. 
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|  January  14:  In  spite  of  reports  to  the 
contrary  in  various  trade  magazines  and 
jWincheH's  column,  John  Kirby  has  not 
Icollected  from  the  Pittsburgh  Courier, 
!|  although  he  was  awarded  $5,000  for 
^defamation  of  character.  The  Kirby 
/Band,  one  of  my  favorite  small  bands, 
jare  on  their  way  to  the  west  coast. 
[Heard  an  exceptionally  good  pianist, 
I  Ramon  Stokes,  at  Wilbur  DeParis' 
) "Swing  Soiree"  (Pied  Piper)  January 
8th.  Ramon  toured  Europe  with  the  Kin- 
Icaid  Harmony  Boys  playing  in  Paris, 
|i  Berlin,  Zurich.  Since  his  return  to  this 
country  in  1941,  Ray  has  worked  various 
spots,  including  the  old  Famous  Door 
'and  Club  Zebra  on  52nd  Street.  He  can 
now  be  heard  on  Tuesdays  at  the  Pied 
'  Piper.  He  recorded  with  Reinhardt  and 
'Alix  Combelle  for  the  French  Swing 
;  label. 

j  Ferdinand  Arbello,  trombone  and  ar- 
ranger, formerly  with  Henderson,  Lunce- 
'  ford  and  Zutty's  Nicksieland  Band,  is 
now  with  Bernie  Mann's  Orch  at  Pel- 
!ham  Heath  Inn,  Westchester  County, 
IN.  Y.  .  .  .  Happy  Caldwell  returns  to 
'New  York  after  three  years  in  Phila- 
delphia. .  .  .  Al  Mastren,  trombone  and 
j  brother  of  guitarist  Carmen,  played  a 
jdance  for  the  personnel  of  the  U.  S.  S. 
\Gerardi  in  port  for  repairs  after  D  Day 
| operations.  Playing  in-  Al's  band  were 
'  George  Hartman,  Carl  Poole,  and  Vince 
Badale,  trumpets;  Wolfie  Tannebaum, 
I  Ray  Eckstrand,  tenors ;  Pat  D'Auria, 
'j  alto;  Conrad  T.  Lanoue,  piano;  Sid 
''Jacobs,  bass;  Charley  Entes,  drums, 
!jand  Jack  Goss,  guitar.  Judy  Moreland 
did  the  vocals.  It  was  a  hilarious  party 
jwith  plenty  of  scotch  and  rye  and  all 
kinds  of  sandwiches  between  dances.  The 


local  talent  of  the  ship's  personnel  had 
a  field  day.  Surprising  how  well  the  band 
played,  as  they  had  only  stocks,  al- 
though after  midnight  the  band  jammed 
until  2  A.  M.  The  officers  and  men  had 
been  away  for  over  two  years,  and  are 
now  back  to  the  war,  no  doubt  giving 
the  enemy  the  mostest  of  the  worstest. 

The  tunes  made  on  the  Esquire  All- 
Star  date  were  Scram,  Esquire  Stomp, 
Esquire  Jump  and  Thanks  for  the 
Memory.  .  .  .  Hannah  Williams  has  a 
nice  jazz  trio  for  night  club  and  theatre 
work :  Jack  Goss,  guitar ;  Francis  Gus- 
toh,  piano,  and  Sal  Demiero,  bass. 

December  26 :  Saw  and  heard  one  of 
the  best  sessions  in  a  long  time  at  the 
Pied  Piper.  Bill  Coleman,  trumpet;  Sid 
Bechet,  soprano  sax ;  Wilbur  DeParis, 
trombone ;  Hank  Duncan,  piano ;  Al 
Hall,  bass,  and  Eddie  Dougherty,  drums. 
Josh  White  and  Mary  Lou  Williams 
came  over  from  Cafe  Society  and 
Struttin'  Sam  from  the  19th  Hole.  Sam 
is  a  regular  Tuesday  night  feature  at 
Wilbur's  "Swing  Soiree's."  .  .  .  The  new 
Chesterfield  show,  N.  B.  C,  Monday  to 
Friday,  7  to  7:15,  repeat  show  11  to 
11:15,  has  a  band  worth  hearing.  Johnny 
Dilliard,  Buddy  Lacombe,  George  Schal- 
lenburger,  trombones ;  Tommy  Reo  and 
Spud  Murphy,  trumpets ;  Artie  Owens 
and  Fred  Dornback,  altos ;  Sal  Fran- 
zella  and  Justin  Gordon,  tenors ;  Ed  Hill- 
man,  baritone ;  Frank  Carroll,  bass ;  Tom 
Spelladora,  piano ;  Terry  Snyder,  drums 
and  vibes ;  Adele  Girard,  harp. 

Hank  Duncan,  piano,  joined  Mezz's 
Trio  at  Jimmy  •  Ryan's.  .  .  .  Georgie 
Johnson  (Kirby)  subbed  for  George 
James  at  the  Deuces,  James  being  laid 
up  with  a  strep  throat.  .  .  .  Vivian  Smith 


left  the  Hickory  House  Jan.  10th,  to 
go  along  with  her  husband,  Jimmy 
Hamilton  (Ellington)  to  the  west  coast 
for  the  Esquire  concert  and  may  return 
in  a  couple  of  weeks.  .  .  .  Mike  Bryan 
joined  Slam  Stewart's  group  at  the  Three 
Deuces.  .  .  .  Sal  LaPerch,  famous  jazz 
trumpeter  of  the  Ben  Pollack  1936  band 
(which  also  had  Harry  James,  Shorty 
Sherok,  trumpets,  and  Fazola  on 
clarinet),  left  Tommy  Dorsey  Jan.  10th 
to  go  back  home  to  Pittsburgh  to  form 
his  own  band.  .  .  .  Everett  Barkesdale 
signed  a  two  year  contract  with  C.  B.  S. 
.  .  .  Bob  Pope,  guitar,  replaced  Bardes- 
dale  in  Willie  the  Lion's  Trio.  Bob  who 
has  worked  with  Horace  Henderson  at 
the  Hollywood  in  Harlem  ancj.  Pastor's 
in  the  Village,  is  a  natural.  Sings  blues, 
folk  songs,  pops  and  takes  some  knocked 
out  choruses  on  guitar.  Bob  recorded  for 
Decca's  Race  catalogue  during  1940  and 
1941.  .  .  .  Gene  Rodgers,  piano  in 
Zutty's  band  at  Nicks,  is  in  town  after 
a  successful  nine  months  in  California 
where  he  appeared  in  three  pictures, 
"Sensations  of  1945,"  "That's  My  Baby," 
and  "I'll  Tell  the  World,"  and  also 
worked  at  the  Florentine  Gardens  for 
nine  months  with  Sophie  Tucker.  Gene 
followed  Art  Tatum  at  the  Three 
Deuces  January  8th.  He  will  record 
soon  for  Beacon. 

Eddie  Brown,  formerly  with  Eddie 
South,  has  joined  the  Huey  Long  Trio 
which  has  Clarence  Williams  on  piano 
(no  relation  to  the  old-timer).  Eddie 
plays  more  bass  than  I've  heard  in  some 
time.  .  .  .  Betty  Jerome  replaced  Billy 
Holiday  at  the  Spotlite,  January  11th. 
.  .  .  Jay  McShann  brought  his  14  piece 
band  to  the  Downbeat  Club  January  8th, 


and  is  raising  quite  a  furore  on  52n 
Street.   Deryck   Sampson  who  made 
name  for  his  "Boogie  Woogie"  recorc 
on  Beacon,  also  started  at  Downbeat  wit  i 
a  Trio.  .  .  .  Joe  Jones,  discharged  froi 
the  Army,  joins  the  Basie  band  at  tl  \ 
Lincoln    Hotel.  .  .  .  The  Rendezvoi 
Ballroom  in  Balboa  Beach  gets  the  nc 
Eddie  Miller  band  which  Eddie  recentl 
reorganized    with    Matty    Matlock  an 
Nappy  Lamare  of  the  old  Bob  Crosb 
outfit. 

After  a  long,  run  at  the  Streets  c 
Paris,  Sid  Catlett's  Trio  moved  to  th 
new  Downbeat  Club  for  an  extended  er ! 
gagement.  .  .  .  Dizzy  Gillespie,  forme 
Calloway  trumpet,  left  the  Eckstine  ban 
to  stay  in  New  York,  as  he  got  tire 
of  road  work.  The  Eckstine  Band  opene 
at  the  Plantation  Club,  Los  Angele: 
February  1st  for  their  initial  appearanc 
on  the  motion  picture  front.  .  .  .  Duk 
Ellington's  band  follows  Satchmo' 
aggregation  into  the  New  York  Zanzi 
bar.  It  is  likely  that  Lena  Horn  will  b 
featured  in  the  show.  .  .  .  Dave  Dexter 
formerly  an  editor  of  Downbec 
magazine  and  now  editor  of  The  Capito 
has  started  his  own  radio  program  o 
station  K.  F.  W.  B.  Friday  nights,  as 
sisted  by  Gene  Norman.  Available  jazz 
men  appear  as  guest  stars.  .  .  .  Tedd 
Wilson  signed  a  recording  contract  wit 
Musicraft.  Made  four  sides  featurin, 
Red  Norvo  and  an  all  star  line  up.  .  . 
Rubber  Legs  Williams,  dancer  and  blue 
singer,  now  appearing  at  Tondelayo' 
on  52nd  Street  has  appeared  in  man 
Lew  Leslie  "Blackbirds"  shows  and  i 
"Rhapsody  in  Black."  His  singing  i 
reminiscent  of  Jimmy  Rushing's.  Hi 
dancing  is  phenomenal. 


lemME  take  this  ehorus 


The  January  1st  issue  of  Downbeat 
was  a  lulu.  Ralph  Gleason's  splendid 
editorial  on  Rod  Cless,  John  Lucas'  per-, 
ceptive  review  of  the  Kid  Ory  Crescent 
records  were  outstanding.  And  George 
Hoefer's  column  is  consistently  good.  I 
am  renewing  my  subscription  to  the 
best  trade  magazine  ever  published  for 
the  jazz  musician. 

*    *  * 

We  have  discontinued  the  practice  of 
advertising  transcriptions  of  records  and 
off-the-air  shots.  It  is  unlawful  to  re- 
produce copyrighted  material  of  any  kind 
without  permission  of  the  copyright 
owner,  and  we  have  decided  to  have  no 
part  in  advertising  such  reproduction. 
Some  regard  this  as  an  effort  on  our 


part  to  maintain  collectors'  items  a 
their  present  high  prices.  We  wish  t< 
point  out  that  we  have  constantly  ex 
horted  all  recording  companies  to  re 
issue  the  best  of  their  jazz  records.  Th 
sooner  every  jazz  record  in  the  world  i 
available  to  the  general  public,  tjie  bette 
it  will  be  for  every  jazz  publication. 
*    *  * 

When  you  see  a  current  record  ad 
vertised  in  the  Record  Changer  at  auc 
tion  or  for  sale  at  a  figure  exceedinj 
the  O.  P.  A.  ceiling  price,  let  us  knov 
about  it.  If  this  practice  persists  we  wif 
have  to  black-list  such  advertisers.  Th. 
same  applies  to  advertisers  who  volun 
teer  erroneous  information  as  to  per 
sonnel  on  the  records  they  list.  Whei 
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„ou  see  something  like  PAUL  WHITE- 
JlAN  (BIX)  or  FLETCHER  HEN- 
DERSON (ARMSTRONG)  and  you 
Show  the  personnels  do  not  include  these 

♦ken,  shoot  us  a  card. 

*  *  * 

i  The  publication  of  Orin  Blackstone's 
"\xdex  To  Jazz  has  not  paid  off  and 
probably  won't  until  all  four  volumes 
lave  been  published.  Needing  a  little 
aoney  we  propose  to  sell  something : 
We  have  42  (and  only  42)  complete  sets 
if  Record  Changer  back  issues,  July 
V42  through  February  1945.  They  are 
Tor  sale  at  $10.00  each  (30  issues —33c 
Jer  issue).  No  orders  accepted  for  single 
ssues.  Mimeographed  issues  March 
"through  June  1942  not  available. 

*  *  * 

1  We  have  never  worked  up  a  real  "Let- 
ters to  the  Editor"  department  because 
lie  have  never  seen  one  yet  that  did  not 
link  a  little  from  the  Editor's  pawing 
fver  his  mail,  carefully  selecting  only 
.he  letters  he  wanted  printed. 

Here's  an  idea.  Starting  with  our 
April  issue,  we  will  print  anything  you 
jend  us  for  such  a  department,  provided 
|four  remarks  do  not  run  over  75  words. 

/As  an  aid  to 
ding  we  will  print  only  material  received 
In  POST  CARDS  (75  words  or  less). 
|Ve  will  give  the  section  up  to  two  pages 
depending  on  how  much  blank  space  is 
Wailable.  This  should  hold  ten  to  twenty 
!ards.  The  only  cards  that  will  be  re- 
ected  will  be  those  containing  obscenities 
>ffensive  to  these  tender  ears.  In  the  re- 
mote event  too  many  cards  are  received 
o  be  printed,  a  selection  will  be  made 
olely  on  the  basis  of  the  initials  of  the 
vriters. 

Let  us  hear  from  you !  The  instruc- 

;ions : 

1.    Only    postcards  will  be  printed. 


2.  Keep  it  under  75  words.  If  you 
I  end  us  76  words  we  will  print  your 
jard  and  delete  the  last  word. 

3.  You  may  sign  your  name  to  your 
:ard,  but  we  will  print  only  your  initials. 

4.  Deadline :  7th  of  each  month. 

*  *  * 

I  Meade  "Lux"  Lewis  has  signed  a  con- 
tract with  the  Asch  Recording  Company. 
Ilhey  are  releasing  a  group  of  his 
Original  numbers  in  his  first  album  to  be 
(recorded  in  four  years. 

*  *  * 

!  FROM  ITALY:  "V-Discs  put  out  by 
[he  Special  Service  Division  of  the  Army 
,iave  included  some  Muggsy  Spanier, 
Lips  Page,  and  Armstrong  .  .  .  but  they 


are  very  few.  The  biggest  kick  I  got 
lately  was  when  I  met  a  priest  near  the 
city  of  Florence  who  invited  me  to  listen 
to  some  of  his  records, — Casa  Loma, 
Armstrong  and  Ben  Pollack.  In  Rome 
I  met  a  dentist  who  had  a  couple  of 
Lang-Venuti  records.  He  wanted  to  give 
them  to  me,  but  the  censors  won't  pass 
thai  stuff. 

"A  month  or  two  ago,  we  were  re- 
lieved by  a  British  outfit,  and  as  we  say 
around  the  fireplace  one  of  the  British 
officers  gave  out  with :  'Are  there  very 
many  men  in  the  United  States  Army 
who  ever  heard  of  musicians  like  Eddie 
Lang  or  Teschmacher  ?'  And  the  best  I 
could  offer  him  after  that  was  a  lot  of 
talk  and  Uncle  Sam's  Blues  by  Condon 
and  Page  and  an  old  Don  Redman." 

Capt.  Bob  Connolly,  Signal  Corps, 
A.  P.  O.  88,  N.  Y.,  N.  Y. 

From  Baltimore : 

"Jack  Teagarden's  new  band  played 
Hippodrame  Theatre  stage  in  Baltimore 
(week  ending  December  21st),  using  the 
following  lineup :  Frank  Harrington, 
drums ;  Norma  Teagarden,  piano ; 
Charles  Gilruth  (Norma's  mate),  guitar; 
Lloyd  Springer,  bass ;  Ray  Borden,  Clare 
Jones,  'Tex'  Vernel  Williamson,  trum- 
pets ;  Jimmie  Barngruver,  Wallace  Wells, 
trombones ;  Howard  Gilbertson,  Vic 
Rosi,  Joe  Lenza,  Joe  Reisman,  Al  Cohen, 
reeds ;  Sallie  Lang,  vocalist. 

"Mrs.  T.  (manager  of  band)  told  us 
band  is  heading  for  west  coast  to  spend 
the  next  few  months.  Recently  in  N.  Y. 
cut  a  flock  of  transcriptions  for  World, 
two  of  the  better  being  'Glass  Blues' 
(T.  most  of  the  way  patterned  on  his 
famous  closing  solo  on  Makin'  Friends 
by  Condon,  etc.)  and  a  marvelous  jam 
group  side  of  'China  Boy'  featuring 
two  inspired  clarinet  choruses  by  Vic 
Rosi.  Readers  are  urged  to  flood  Decca 
with  requests  to  issue  this  World  press- 
ing— it's  worth  it.  Finest  musician  in 
the  band  appears  to  be  Jack's  sister 
Norma,  who  wowed  the  jazz  fans  on 
a  Dec.  Condon  show  also  Reader's  Digest 
jam  session.  Norma  is  a  very  con- 
scientious person,  and  refused  to  join  the 
band  all  along  feeling  she  wasn't  good 
enough,  meanwhile  working  for  Okla- 
homa radio  stations.  Upon  joining  up 
and  gaining  sudden  success,  she  still  de- 
clines to  cut  solos  for  Blue  Note  and 
other  N.  Y.  firms  saying  maybe  nexl 
trip  east.  Right  now  she  doesn't  feel 
ready  to  record,  but  when  she  does  it 
will  be  our  gain  for  her  natural  style  is 
in  a  rag  time  vein,  and  even  big  band 
arrangements  fail  to  smother  a  style 
that  even  Jelly  Roll  migfct  have  liked." 

Thurman  and  Mary  Grove. 
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BLUE  NOTE 


c 


EDMOND  HALLS  SWINGTET 

EDMOND  HALL  Clarinet 

BENNY  MORTON...   Trombone  EVERETT  BARKSDALE  Guit 

HARRY  CARNEY  Baritone  Sax  ALVIN  RAGLIN  Ba 

DON  FRYE  Piano  SIDNEY  CATLETT  Drum 


• No.  36         BIG  CITY  BLUES 
12  inch  STEAMIN*  AND  BEAM  IN' 

THE  well-known  BLUE  NOTE  artists  Edmond  Hall  and  Sidney  Catlett  participate  here  in 
ensemble  which  includes  the  trombonist,  Benny  Morton,  the  pianist,  Don  Frye,  the  guitari 
Everett  Barksdale,  and  two  members  of  Duke  Ellington's  Orchestra,  namely,  the  baritone  sax 
phonist,  Harry  Carney,  and  the  bassist,  Alvin  Raglin.  In  the  selections  listed,  the  diverse  music 
personalities  of  the  soloists  coordinate  in  a  novel,  collective  unity.  Big  City  Blues,  for  example 
is  richly  complex  with  Morton's  lyrical  trombone  utterances,  with  Hall's  penetrating  clarinei 
ideas,  and  with  Carney's  dark-toned  baritone  sax  playing.  Frye's  piano  background,  an  eloquem 
blues  figure,  is  a  pervasive  motif.  On  the  other  hand,  Steamin'  and  Beamin',  a  more  rapic 
number,  based  on  a  twelve-bar  chorus,  has  the  soloists  expertly  maintaining  and  continuing  c 
vivid  melodic  pattern,  with  a  texture  of  highly  varied  timbres,  or  qualities. 


IKE  QUEBEC  QUINTET 

IKE  QUEBEC  Tenor  Saxophone 

ROGER  RAMIREZ  Piano  MILTON  HINTON  

TINY  GRIMES  Guitar  J.C.HEARD  Drum 


No.  37         BLUE  HARLEM 
w     12  inch  TINT'S  EXERCISE 

No.  38  SHE'S  FUNNY  THAT  WAT 
P     ,2  inch  INDIANA 

$1.50  F.O.B.  New  York.  Excl.  of  Fed.,  State  &  Local  Taxes 


BLUE  NOTE,  in  its  preoccupation  with  meaningful  expression  in  the  jazz  field,  is  no  more  limitec 
in  its  scope  by  sentimental  predilections  for  any  particular  style  of  playing  than  it  is  swayed  by 
publicity-motivated  fashions  in  taste.  In  these  new  records,  it  introduces  a  wholly  fresh,  authentic 
musical  invention.  What  is  more,  it  introduces  as  soloists  on  records  a  group  of  very  original  and 
serious  musicians.  Three  members  of  the  Quintet  are  currently  playing  with  Cab  Calloway': 
Orchestra:  Ike  Quebec,  tenor  saxophonist,  Milton  Hinton,  bassist,  and  J.  C.  Heard,  drummer 
Tiny  Grimes  is  guitarist  with  the  Art  Tatum  Trio;  Roger  Ramirez  is  pianist  with  John  Kirby'.' 
Orchestra.  All  dazzle  with  new  resources,  vAile  the  playing  style  of  lice  Quebec  is  especially 
noteworthy. 

The  music  is  closely-knit  rather  than  lavish,  expressive  rather  than  merely  exciting,  and  yet  ii 
issues  out  of  sheer  virtuosity.  Complex  patterns  are  derived  from  virtuosity,  but  the  patterns 
duced  on  these  records  are  anything  but  decorative. 

Purposeful  virtuosity  and  complexity  of  an  expressive,  probing  kind  define  She's  Funny  The 
Way,  which  is  literally  a  Fantasia  for  tenor  saxophone.  A  Fantasia,  likewise,  but  for  all  fiv 
instruments,  is  Indiana,  which  evolves  from  an  initial  straight  melody  into  an  object  of  multif 
facets  and  implications. 

Blue  Harlem,  for  all  its  apparently  involved  musical  thinking,  is  surprisingly  simple,  esche 
ing  as  it  does  all  arabesque-like  cliches.  The  saxophone  probes  desolately,  while  the  piano  ar 
guitar  play  limpidly.  The  final  chorus  is  a  canny  piece  of  tersely  stated  relationship.  Lastly,  Trny'i 
Exercise  is  technically  breathtaking,  bright  with  humor  and  satire,  and  in  general  intention  noi 
unlike  Debussy's  little  piano  compositions  after  Czerny's  five  finger  exercises.  The  ensemble  ploy- 
ing is  unparalleled.  —MAX  MARGULI' 

For  Complete  Catalog  Write  to 

BLUE  NOTE  RECORDS 

767  LEXINGTON  AVENUE.  NEW  YORK  CITY 


